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MYCHKA
Bbaxpom MAZIPUMOB
Byxapckuil rocy1apCTBEHHBI YHUBEPCUTET
npodeccop xadeaps! My3bIKH
N3 UCTOPUU MAKOMOB

Apabckuii - makom (-mecmo, mecmo, 38K, WMopda, epadyc u 6 npoueouem 8pemeHU pa3iuidemcs
mepMun-), opma MHONCECMBEHHO20 YUCAA, U M.0 UChOIb3yemcs 6 3Hadenuu. Koeda u 6 xaxoii ¢popme
HAXOO0sIMCsl nepevle MAKOMHble CUCTHeMbl V HAC Hem mOuHOu ungopmayuu 06 smom. COcoHvl @ 3mom
omuoweHuu caydcun 6o dsopye (yapo Xycpae llapsuz-590-628) uzeecmuwiii myzvikanm bopbao (vaf. 627)
meopueckoe Hacieoue, 8 YaCmMHocmu, 0 He2o cucmema ‘7 Xycpasonu”, 8 Komopoi 0aemcs COomuouieHue,
npuenexaem eHUMAaHue. Yuenvle-My3vbikogeovl cuumarom, wmo cucmema ‘7 Xycpasonuil” umeem 6o.ee
NO30HULl MaKomMama OHU NPeoCKA3vblearom, 4mo UMEHHO OHU CMAIU OCHOBOU GO3HUKHOBEHUS CUCTNEM,
nogausiiu Ha popmuposanue ux maxoma [10].

Knroueevie cnoea: maxom, myswiku, 36yx, 6opoad, byxapcxuil wawimaxom.

Arabcha — ko knor (-joy, joy, tovush, parda, daraja va o tgan zamonda bu atama har xil -), ko plik va
boshqalar ma’noda ishlatiladi. Birinchi maqom tizimlari gachon va qaysi shaklda topilgan bo ‘Isa, bizda bu
hagda anig ma’lumot yo ‘q. Sosoniy bu jihatdan saroyda xizmat gilgan (shoh Xusrav Parviz-590-628) tanigli
musiqachi Borbad (vaf. 627) ijodiy merosi, xususan, uning uchun nisbati berilgan “7 Xusravoni” tizimi
e’tiborni tortadi. Musiqashunoslar 7 Xusravoniya” tizimining keyinchalik magomga ega bo ‘lishiga
ishonishadi, ular aynan shu tizimlarning paydo bo ‘lishiga asos bo‘lgan va ularning magomlarining
shakllanishiga ta’sir qilgan deb taxmin gilishadi [10].

Kalit so“zlar: ko ‘knor urug’lari, musiqga, tovush, borbad, Buxoro shashmagomi.

Arabic - poppy (-place, place, sound, curtain, degree and in the past tense the term is different-), plural
form, etc. is used in the meaning. When and in what form the first makom systems were found, we do not have
exact information about this. Sosony in this respect served in the palace (king Khusraw Parviz-590-628)
famous musician Borbad (vaf. 627) creative heritage, in particular, for him the system 7 Khusravoni”, in
which the ratio is given, attracts attention. Musicologists believe that the system “7 Khusravonia” has a later
magom; they predict that it was they who became the basis for the emergence of systems, influenced the
formation of their maqom [10].

Key words: poppy seeds, music, sound, borbad, Bukhara shashmakom.

Bripaxenne “My3bikanbablil [lammMakom™ B miepeBo/ie Ha COBPEMEHHBIN S3BIK B JIOTHUECKOM IIIaHe
MOXXHO OOBSCHUTH KaK YCTOSBIIYIOCS ‘‘MY3BIKQIBHYIO CHCTEMY’, TO €CTh, KaK HEKHW IIEIOCTHBIA CBOJ
MHCTPYMEHTAIBHBIX U BOKAJIbHBIX IPOM3BEACHUH, IIOCTPOCHHBIX 10 3aKOHAM MY3BIKJIBHOM JIOTUKH: JIaja,
putMa u dopmbl. My3bikanbHbli [1lammakoM mpeacTaBisieT BBICOKOOPTAaHM30BaHHYIO cuctemy. Kaxknmas
JanoBas-MaKOMHAs M PUTMHYECKas -YCYNbHas MOJENb, BXoJdmas B cucreMy lllammakoM, Mo CyTH ecTh
MIPOTIOPITMOHATBHAS 1 CHMMETPHYHA B CBOEH OCHOBE CTPYKTYpa, UCXOIAIIAs U3 eIUHON HayIHOH 0a3bl. Bee
JlaloBble-MaKOMHBIE U PUTMUYECKHE-YCYIbHbIE €IWHUIIBI, cocTapistonue lllammakom, cBOMMH KOpPHAMHU
YXOIOIT B PAalUOHAIMCTUYECKYIO, CHCTEMAaTHUECKYIO “TEOpHUI0 KpYroB” {HJIMH aJBOp), TEOPETHUECKH
pa3paboTaHHYIO U OJECTSIIIE afalTHPOBAHHYIO K IPAKTUKE BEJIMKUMH YYEHBIMU U MYy3bIKaHTaMHU-BUPTYO3aMHU
Caduynmuaom Ypmasu (1216-1292) u A6aynkaasipom Maparu (1354-1435). [IpumedaTennbHO, 9TO OOJTBITIAs
4yacTh JKM3HHU M TBOPUECTBA MOCIIEAHETO CBsI3aHa CO CTOMMIAMM rocyaapcTBa Tumypuaos - CamapkaHaoM U
I'epatom. Ilocne mnanmenuss Tumypuackoro rocynapctBa byxapa BbICTymaeT NpPEEeMHHKOM BEIMKUX
KYJIBTYPHBIX, B TOM 4HCJIE, My3bIKJIbHBIX Tpaguuuii Camapkasnia u I'epata.

B Byxape nporekaeT >KM3Hb M TBOPYECTBO JIOCTONHBIX MPOJOIDKaTenel yuenns Abaynkaasipa Maparu
- Hamxmunnuna KaBkadbu u [lapeuina Anu Yanru. B oqHOM U3 paHHUX MYy3bIKQIIbHBIX TPakTaToB XIX Beka
pons u 3HadeHue Hamxmuanuna KaBkaOu 11 My3bIKanbHOW KyJIbTYpbl byxapel cpaBHUBaeTcs ¢
JesITeNBHOCTRIO AOynkaabipa Maparu juis [epata. OTOT (pakT MOXKHO CUMTATh KOCBEHHBIM CBUIETEIILCTBOM
TOr0, YTO Hay4dHble UCTOKH My3bikanbpHoro Illlammakoma BocxoadT mo ompeneneHuto durpara - BUTHOTO
MBICTTUTENS Hayasia X X BeKa - K «30JI0TOMY BEKY» UATaTaliCKOi-y30ekckoi My3biku XV Beka B ['epate. Takum
o0pa3zoM, eciu, ¢ OOHOM cTOpoHBl, «My3bikanpHbIH IllamMakoM - 3TO Tpaauysi, HEMOCPEACTBEHHO
nepeaBaeMasi U3 IMOKOJIEHUS B IMOKOJIGHHE MPSIMO M3 YCT WM C PyK MacTepa, TO C JPYrod CTOPOHHI, 3TO -
BBICOKOOPT'aHM30BaHHAs palMOHAlIbHAs My3bIKaJbHAs CHUCTEMa, A€ KaXIbli 3J€MEHT COOTHECEH U
MPOMOPIUOHAJEH C APYTUMH.
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O0 >TOM YAMBHUTEIHHOM SIBIICHHE B MY3BIKAJbHOM KYJIbType IeHTpanbHOW A3uu. C OgHOTO yxKe
3a0BITOTO CBUAWTENHLCTBO O byxapckoMm miammMakoMe KOTOPBIN NPUHAICKUTh H3BECTHOMY PYCCKOMY
MY3BIKQIBHOMY 3THOTpady, kommo3utopy Bukropy AnekcannpoBuuy YcmeHckomy. 1923 roxy B byxape
VYcenenckuil mo 3amaHuto PuTpara MPOM3BOAWII HOTHIO 3amuch, byxapckoro mammakoma. Kortoporo
W3MIaBaJICs, B PE3yNIbTaTe BBHITYCTIIIA KHUTY B MockBe. M Tak BOoT YcreHckuid, HaOmronass MHTEPEC BOOOIIIe
mamMakomy B byxape, octaBuil Takoe yHuKaigbHOe cBuaeTeNbeTBO. OH numtet: “Ilammakom ~ mons3yercs B
Byxape orpomHOM BHMMaHueM H J1000BbIO Hapona. B uém g mor youaurcs 1923 rogy kak Ha mpa3gHUKE
“cain’”.

MHoro THICSYHAs TOJIIA CIyIaja MeHs 3HaMEHUTOro IeBma ATtamkanona Hacuposa, mpu rpabaBoi
TUIIMHE, 3aMeYaTeIbHBIN IPUMEP KaK MOXKHO JIFOOUTh M KaK HAJ0 CIAYIIaTh MY3bIKY. 3/1€Ch S HAIIOMHIO, YTO
KTO ke Takoi ATtapkanon? KoHeYHO crienuaiicThl MpeKpacHo 3HAIOT 3Ty PUTypy, HO MIUPOKOM Kak CKa3aTh
CIIyIIaTeNb HEe 3HAET O Hell. ATa/pKalloll KOHEYHO KiroueBas Gpurypa B ucropun byxapckoro [llammvakoma 20
TOT0 BeKa. DTO OJWH W3 BUAAIOIMUXCA XpaHuUTenb byxapckoro lllammakoma. McmomHuTens, MpHUIBOPHBIH
MY3BIKaHT, [JIaBa MY3bIKaHTOB IPUIBOPHBIX MPU TPEX NocaenHbIX dMupoB: [Ipu My3addap Xane, Adaymnaxan
Xane n Anum XaHe. ATapKajaoay MPUHAUICKATh “bas3” crenuanrbHBIX COOPHHUK CTHXOB, HO K COXKEIICHHIO,
3am¥CH caMOro TIeHU ATaKaioia — Kak MeBlla He COXPaHWIHCh. [10 BUIMMOMY HE COXPAHIIINChH, BO BCSIKUM
ClIy4yae HaMm He yAaJloCh OOHAPYKUT 3allKceid, HO 32 TO COXPAaHWINCh MHOT'O YUCIICHHBIX YICHHUKOB.

YyennkoB KoTopbix B 20 Beke ctanu (haKTHIECKH MPOAO0IKATENNMU byxapckuid KiIacCHYeCKON IIKOJIBI
MakamaTa Wi Oojiee Y3KUM MMOHMMaHue byxapckuii BOKaJIBHOH IITKOJIE, - KaK 3TO TOBOPUT caM Y CIICHCKHUH.
Cpenu ero y4eHUKOB TaKHE N3BECTHBIC UCIIOIHUTEH Kak — jomiia Xanum M0asoB, Takike ero Ha3bIBalH JIOMIIa
CaBtxoH, ycra [llanu A3uzos, Xaxu A0ayna3u3 Pacynos, Jlusu wnu Jlusnya babaxanos, [1lanazap Caxu6os,
boboxyn dDaitzymiaeB 1 MHOTHE — MHOTHE IPYTUe, 3TH UMEHA TaK CKa3aTh COCTABIISIOT 30J0TOH (OH B HX
nckyccrBe byxapckoro Illammvakoma. M BoT kak emé€ mosicHIT Y ClIeHCKUH, - 3TH 0co0eHHOCTH byxapckoro
[TammMakoMa BOKaNbHOM IMIKOJIBI, €€ BEICOKHUI CTAaTyC, OH MUIIET, - MEXAY Ipodnm, nesel] Biacos (a Brnacos
ObLT mpenoaBaTess B TypKUCTAaHCKUI HAPOIHOW KOHCEPBATOPUH) TIPU HAOIIOICHHH 3a/IbIXaHUEM BO BpEMs
meHust gomia Xanmuma lbGaroBa, yCTaHOBWII, YTO OH MOJKET TETh MY3BIKAIBHIOI ()pasy Ha ONEPTHIM
JIBIXaHHEM Ha OZJHOM JbIXaHUEM B IPOa0JDKeHHE OT 22 10 25 cekyH/. Takoe apixaHue s TIeBIa 3aKOHUEHHOE
B EBpomneiickoii IIKOIIBL, SIBIEHHE BOOOIIE PEIKOE.

[lomoOHBIX TIEBIIOB HE YAANOC yCIBIIATH TONMBKO TpEx: ATtamxanmona HacupoBa (byxapa), Xaxu
Ab6nynasu3 PacynoB (Camapkann) u Xanuma Mbamosa (byxapa). Bce oHn ObUTH C OTPOMHBIM JTHAITa30HOM
rojoca. 3aMeyaTeNbHBIM PAa3BUTHIM JBIXaHUEM, W TPHHAIICKATH B bByxapckuil BOKaJbHOHM IIKOJIE.
3HaMeHuTHId yueHUK ATtamkanona Hacupora, JluBnda baGaxaHOB KOTOpBIA OBIANaN CHIBHBIM TOJIOCAM,
BBICOKMM TEHOPOM, OOJNBITMM nuara3oHaM. Hacpymmoitn, Myrumdan By3pyk BOT Takux pa3zielio B ILION A0
COBPEMEHHOCTH MY3BIKAHTBI, MIEBIIM OOPAIIalOTCs K ATHM 00pasiaM Makoma. U 3/1ech s JOKEH cKa3aTh: OT
JluBuuM UAET AMHACTHE TOTOMCTBEHHBIX MY3BIKaHTOB baOaxaHOBBIX — ero cbiH Mamm babGaxaHoB ObuI
HapoIHBIM Xadu3oMm Y30ekncTana; a BHYK Apu babaxaHOB BeTWKaJeNTHBIH WHCTPYMEHTATUCT, XPAHUTEIb
Tpaguuuu byxapckoro IllammakoMa, KOTOpPBIi HU TaK JaBHO OINYKIMKOBaJl CBOIO Bepcuio byxapckoro
[IlarmmakomMa oHa Beinuia B ['epmanuu, 61aroaaps B MOANEPKKH penakuuu AHrenku FOHT.

DTO TPy €ro MHOTHX JIET, OH HOTUPOBAJ I'0 U CBOM TpyJ OH mocBemaeT Atamkanony Hacuposy. Bot
3TOU Urype, STOMY YEIO0BEKY, KOTOPBIN ChIIpall HCKIIIOUUTEIBHIO poJib B ucTopHio [llammakoma B 20 Beke.
U Botr cam babaxaHOB Kak — TO TOBOPHII: “‘©MHCTBEHHBIH YEJIOBEK MaKOMaTa, KOTOPHIA y HETO BBI3bIBACT
riryOodaiiie yBaxeHre M KOTOPOTO OH CTapaeTcs MOCTHY, U3YYUTh 3TO BhIaromiics 3HaTtok lllamvakoma,
nesel] ATaaKasodl, s MPUKIOHIIOCH TONBKO NEPE] HUM, IJI1 MEHS OH aBTOPHUTET. S IEHb U HOUb KaK TOJBKO
Haiiy CBOOOAHYIO BpeMs, cpa3yxe Oepy B pykH KHUTY YcreHckoro”. TakuMm oOpa3aM y HaC yCTpauBaeTCs
HEKoe Takoe moHuMmanus, byxapckoro Illammakoma KOTOpoe acomupyeTcs UCKYCCTBOM CTaphIX MacTEpOB.
Oto aecaTku UMEH: meBUbI KoHIA 19 u Havasno mepBeIx ABYX Aecstu netre 20 Toro Bexa. Korga ato mikona
[[TammMakoMa ObIIa CBOEM paccBeTe.

[Ipexxne Bcero oHa OCOLIMTUPYETCS C BOKAIBHOM HCKYCCTBOM, BOKaJdbHOM MY3bIKOH. C BOKAJIbHBIMU
YacTAMH MIAIIMaKoMe. B TOCIeNCTBUH K COKEICHUIO HaymHas T1e — To KoHma 60™* u Hagane 70 *™ romos
HayMHAEeTCs chaj 3TOM TPalWLUU, MPEXIE BCETO BOKAIbHOW TpaJMLIMHM, WHCTPYMEHTAJIBHOM Tpaauuuu
[TammMakoMa — KpU3UCC, HO OH HAJIFOJIAETCs B MEPBBIM odepeb, KOHEUHO B byxape. OTu Kpu3ucHOE SIBICHUE
OTMEYAIOT MHOTHE ucciiefoBarenu yxe 70™°ronsl otMevanu, 4yto uckycctBo lllamvakoma, nepexxuBaer cBon
kpusucc B byxape. Ilpexne Bcero BokajbHas IIKoJia. [ €HECHC ATOTO MCKYCCTBO KOPEHMIIA U HYXKHO 3TO
KOHEYHO CO BCEIl OTBETCTBEHHOCTH MPU3HAT B IEPCUACKON KynbType. Ha mpoTsykeHne nocaeaAHbIX CTONETHH,
B Cylle MHOTOYHCICHHBIH JOKYMEHTAIBHBIM MaTepHalioM, MPEXJe BCEro COOPHUKOM CTHXOB JUIS
[MammakomMa, Tak Ha3biBaeMbIM “baszom™, Ilammakom mnencs NPUUMYLIECTBEHHO HA MEPCHICKO —
TaJHKUKCKON TekcTe. Ho Henmb3st KOHEYHO CKa3aTh YTO, TOJIBKO Ha MEPCHUIICKO — TAIPKUKCKON TEKCTE, IIOTOMY
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410 “bas3pl” MOKa3bIBAIOT U HAIMUUE ONPENeNEHHO KOJUUECTBO HEOOBIIOrO TYPKO — Y30EKCKOTO TEKCTOB.
Hanpumep, cruxu Mampaba, @y3ynuii, HaBau, baOypa n s BOT mOTBepAHTh CKa3aHoOe, MOKa3bIBato bass,
KOTOPBI XpaHUTCS B HMHCTUTYTE UCKYCCTBOBE/CHHUE, B MHCTUTYTe BocTouHoii pykomucu B [Tutepoypre C -
693, 5TO cTMXH K MakOMOM, Te MMEEeTCs TaK XK€ CTUXU Ha TIOPCKOM f3bIKE, M MIMPY — LIaKkap, TO €CTh
CMEIIaHHBIHA TIOPKO — Y30€KCKUM H MEPCUACKO — TAIKUKCKON CTUXHEH.

Ha texcre Mampaba, @y3ynuii oTAeTbHBIN CTHXH B YacTHOCHU MakoMa “By3pyk”. Takue ke Tekcre
IHMpY — LIaKap U CMEIIaHHbIe TEKCTHl B OJJHOM ra3eiid, B 0JJHOH (opMe U COOCTBEHHO TIOpPCKHE, y30eKcKue
TEKCTe MOXHO OOHapyXuT B Oas3e camoro Aramxanoia HacupoBa, KOTOPbI Mbl OOHAPYXHMJIM B KOIHHU
CTpaHMYEK, II€ TaK K€ IPUBEANHBI TIOPCKUE CTUXH. TakuM 00pa3oM KOHEYHO BBIOOP CTHUXOB Kak yxe Oblia
OTMEYEHa, BO MHOTUM 3aBHCHJIA OT CUTYaIMH, OT COCTaBa ayTUTOpuu. CTapble My3bIKaHThl YUYMTOBAIHU, 3TO,
ocobeHHO B Byxape m Ipyrux KOHEYHO pErMOHAX, MUMeJa MECTO OTHOIIEHHE K SA3BIKY KaK HCTHXHYECKOMY
(hakTopy, TO €cTh KpacoTa Si3bIKa YYMTHBAJIOCH IO €T0 B OOIEM CHTYaTHBHOTO Takas komOuHarms. Korma
MY3BIKaHTbI MOTJIM CMEHMT TEKCT 3aBUCUMOCTH OT ayJJUTOPUU.

OpHako B LIEJIOM MOHO CKa3aTh 4To, IllarmmakoM 10>KHM OTHECEH K SBICHUSIM CTAPUM NEPCUACKUM
KYJIBTYpE, U B SI3IKOBOM CMBICIIE U 10 hopme 1 xxaHpe. Llensiil paa hopm u sxaHp B 3TOM ABICHUE O€3 YCIOBHO
B 9TOM BOCXOJIUT CTAPbIM KJIACCHYECKHM, IIEPCUACKIM (HOPM KOTOPOE IIHUPOKO OCBEIIECHBI B HAYKE U MY3bIKE
cpenHoBekoBbe. Hy B yacTHOCTH TapoHa u uenblil psag apyrux. OtHocs [ammMakoMm K cTapoit mepcuackon
KYJIBTYpE, MbI TOT K€ BpeMs [IOHUMAeM, YTO Kak Obl [10 OTHOLIEHHE APYIHM MPOSIBICHUEM MaKamara, CKaKeM
Xapesmckuit makom, Peprana — TamkeHTckue mMakoM, byxapckuii [llammakoM BBICTYNaeT KIaCCHYECKOU
TpaJuIMK. DTO OTIACIBbHBIA CIOXHBIM Bompoc. M1 mHOroe B mctopuu llammakoma emé He u3ydeHa. Mol
JOJDKHBI MMET BHUAY TakXke 4To, Oynydwe B cTapoil mepcuiackoil Tpaaunuw, lllammakom BocnpuHUMACS
CpeaM Pa3HOM ayqUTOpUH, a ayAUTOPHUs OHA IPEACTABIILI COOON IMONMITHUYECKUIN COCTAaB, OCOOEHHOCTH B
Byxape.
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TALABALARNI DIRIJORLIK FAOLIYATIGA TAYYORLASH TIZIMI VA UNING
SAMARADORLIGI

Ushbu magolada talabalarni dirijorlik faoliyatiga tayyorlash tizimi va uning samaradorligi
ifodalangan. Bo ‘lajak musiga o ‘gituvchisi — dirijorlarning emotsional his etish, sez va ziyrakliklarini
shakllantirishda modellashtirishga garatilgan mashglardan foydalanish ham yaxshi, o ziga xos uslublardan
sanaladi. Bunday uslub asarlar ma’no va mazmundorligini oshirishga xizmat giladi. Masalan, xalq
go ‘shiglarining xor uchun moslashtirilgan namunalariga dirijorlik gilishda talaba dirijorlikning turli texnik
vositalari yordamida emotsional holatni ochib bera olishi kerakligi keng yoritib berilgan.

Kalit se‘zlar: dirijor, xor, asar, ijrochilik, diksiya, partitura, nota yozuvi, aranjirovka, ansambl.

B oannoii cmamve onucvlsaemcs cucmema no02omoexku CmyoeHmos K 6e0eHuio 0essmeabHoCmu U ee
agppexmusnocms.  Hcnonv306anue  MOOECIbHBIX — VAPAXCHEHUN 6  (DOPMUPOBAHUU — IMOYUOHAILHBIX
NepedCcusanull, 4yecme u uHmennekma 0yoyweco yuumens My3bIKU-OUpUdicepa - modce Xopouluil,
HEno8mMoOpUMbIlL CIuib. DMOM CMUIb CAYHCUM OISl YCUNIEHUS CMbICAA U COOEPHCAHUS NPOU3BEOeHULL.
Hanpumep, npu oupusicuposanuu xoposvlmu 00pasyamu HAPOOHBIX NECeH UWUPOKO NOOYEPKUBAEMCS, YMO
Y4€eHUK 00J10ICeH ymemsb evlpan)xcanib IMOYUOHAIbHOE COCMOAHUE C NOMOUWbIO pA3IUYHbIX MEXHUYECKUX
Ccpeocms OUPUNCUPOBAHUSL.

Knrouesvle cnoea: oupusicep, xop, npousgedeHue, nephopMaHc, OUKYus, NAPMUmMypd, My3viKd,
aApaHICUpOBKa, aHCamoib.

This article describes the system of preparing students for conducting activities and its effectiveness.
The use of modeling exercises in the formation of emotional feelings, senses and intelligence of the future
music teacher-conductor is also a good, unique style. This style serves to enhance the meaning and content of
the works. For example, when conducting choir-adapted samples of folk songs, it is widely emphasized that
the student should be able to express the emotional state using various technical means of conducting.

Keywords: conductor, choir, work, performance, diction, score, music, arrangement, ensemble.

Kirish. Bugungi kunda oliy pedagogik ta’lim muassasalarida tahsil olayotgan talabalar kelajakda
umumta’lim maktablarida, kollejlarda, musiqa bo‘yicha ijodiy jamoalar, bolalar musiqa va san’at
maktablarida, hatto, oliy o‘quv yurtlarida musiga fanlaridan dars berishi mumkin. Umumta’lim maktablarida
faoliyat ko‘rsatadigan o‘qituvchi shuni unutmasligi kerakki, maktab “musiqa madaniyati” darslari tarkibida
go‘shiq kuylash, ya’ni, “jamoa bo‘lib kuylash” yetakchi faoliyat hisoblanadi. O‘z-o°zidan ravshanki jamoaviy
ijrochilik dirijorlik boshgaruvisiz bo‘Imaydi. Bu faoliyatda o‘gituvchi ham xor rahbari, ham dirijor, ham
xonanda, ham konsertmeyster vazifalarini bajarishiga to‘g’ri keladi. Shuning uchun oliy ta’limdagi tahsil
jarayonida dirijorlikka tayyorlashning eng muhim usul va shakllari hagidagi bilimlar ular uchun ortigchalik
gilmaydi, aksincha, ular bu borada bilim va malakalarini doimiy ravishda takomillashtirib borishlariga to‘g’ri
keladi.

Asosiy gism. Musiqiy ta’limning oliy pedagogik tizimdagi mavjud bosqichida musiga fanlarini
o‘gitishning asosiy vazifalaridan biri — ijodkor shaxsni shakllantirish hisoblanadi. Bu vazifa musiga
o‘gituvchilarini kasbiy faoliyatga tayyorlashda katta ahamiyatga ega, zero har ganday mustaqil faoliyat —
ijoddir. Shu o‘rinda talaba va o‘quvchilarning tashabbuskorligini, ijodiy izlanishlarini rivojlantirishga nimalar
ijobiy ahamiyat kasb etadi yoki asosiy turki bo‘ladi degan savolga kengroq toxtalib o‘tishni joiz deb bilamiz.

Masalan, o‘quv-jarayoniga tanigli dirijor-pedagog G.G.Golin tavsiya etgan uslubga binoan bastakorlik
ijjodi elementlarini kiritish mumkin. Bular talabalarning xor asarlarining she’riy matnlari, xor aranjirovkalari
asosidagi mustagil izlanishlari bo‘lishi mumkin.

Bu esa dirijorlik gilayotgan asarda o‘z ijodiy garashlari, fantaziyasini yaratishga, tashabbuskorligini,
ijodiy tasavvur gilishi, o‘z kuchiga ishonchini oshirishiga yordam beradi. Xor dirijorligi o‘quv kurisdagi
pedagogik jarayonga o‘qgitishning muammoli texnologiyalarini kiritish ham sezilarli darajada foydali ahamiyat
kasb etadi. O‘gitishning bu shaklida talaba asarning shakli, tuzilishi, o‘Ichovi, lad-tonalligi, xarakteri hagida
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muammoli savol tashlanadi va sinfdagi talabalar unga o‘zlarining javoblarini bildiradilar va amaliy ko‘rsatib
berishlari so‘raladi. Xor asarlarini tahlil gilish ham talabalarni asarlarga dirijorlik gilishda asarni to‘laligicha
idrok gilish, eng muhim jihatlarini tushunish, bilish va dirijorlik jarayonida e’tiborda tutish, qolaversa, asarni
dirijorlik yo‘nalishida oson o‘zlashtirishlarida qgo‘l keladi. Chunki, asarni nazariy tomondan yaxshi
o‘rganmasdan turib unga amaliy yondashish, ya’ni dirijorlik qilish bilan ko‘zlangan magsadga erishish
to‘g’risida fikrlash mantigan noto‘g’ri.

Xor asarlariga dirijorlik gilishni rejalashtirishda asarni butunligicha tahlil qilish talabalarda asarlarni
tahlil gilish malakalarini shakllantirish o‘ziga xos pedagogik yondashuvlarni talab giladi. Bu o‘rinda dirijor-
pedagog V.L.Jivov tomonidan tavsiya etilgan muammoli-izlanish topshiriglarini qo‘llash ham samarali
uslublardan biri sanaladi. Masalan, xor partiturasining nazariy-ijrochilik tahlilida shunday savol muammoli
bo‘lishi mumkin:

“Siz o‘z ijrochilik fikrlaringizni ganday dirijorlik usullari yordamida gavdalantirasiz yoki ifodalaysiz?”
bu orinda talabani musigiy tafakkuri, bilim va ko‘nikmalari darajasi, ijodiy fantaziyasi, asarning xarakteri,
g’oyaviy-badiiy mazmunini ganchalik tushunishi, his qilishi va uni badiiy ifodalash mahorati katta rol
o‘ynaydi. Nota matnini to‘g’ri o‘gish asosida talaba ogituvchining bevosita yordamida asarga dirijorlik
gilishning o‘ziga xos “to‘qimasi”ni o‘zi hayolida ishlab chiggan tarzda interpritatsiya elementlari bilan moslab
boradi. Talabaning mustagqil dirijorlik interpritatsiyasiga asoslangan dirijorlik usullari ganchalik o‘ziga xos va
asar mazmun- mohiyati, dirijorlik qoidalariga to‘g’ri kelishiga ko‘ra ajoyib bo‘lsa, musiganing badiiy
xususiyatlarini dirjorlik sxemalari asarlarda aks ettirish shunchalik muvaffaqgiyatli, yorgin, ijro esa ko‘tarinki
ruhda bo‘ladi. Partituralar ustidagi taxminiy ishlar jarayonida “Oqlangan matn” usulidan foydalanish mumkin.

Bu usulning go‘llanish mazmuni quyidagicha bo‘lishi mumkin. Masalan, o‘gituvchi tomonidan bir asar
tanlanadi. U asar jo‘rli yoki jo‘rsiz bo‘lishi mumkin. Deylik, Sh.Yormatov tomonidan jo‘rsiz xor uchun
moslashtirilgan “Boychechak” (bolalar xalq qo‘shig’i) qo‘shig’ini o‘gituvchi uni oldindan yozib tayyorlab
go‘yadi, lekin asar muallifi ham, asar nomi ham, she’riy matni ham yozilmaydi (nota matni bo‘ladi). Asarning
o‘Ichovi, tempi, lad tonalligi, har xil nyunslari (dinamik belgilar ham) ko‘rsatilmaydi. Talaba esa ana shu
partituraning frazirovkasini, ovoz xarakteri va asar ijro uslubini, ohang tuzilmasini (melodiya) anglashi, tezlik,
nyuanslarini, mazmunini, nafasni joylashtirish, musigiy ovozni o‘ylab topishi, imkoniyat darajasida matn
tuzishi kerak bo‘ladi. Uning vazifasi musiqani ichki eshituv bilan his etib, musiqiy ma’nodorlikni idrok
etishdan iboratdir. So‘nggi bosqichda esa musiqani eshitib unga dirijorlik “to‘r”i (setka)ni to‘g’ri topishi talab
etiladi. Bunday topshiriglarni ko‘pincha talabalar gizigish bilan bajaradilar.

Bunday uslublar talabalarning musiqiy tafakkurini faollashtiradi, kuzatuvchanligini oshirib, mustaqil
faoliyat yuritishga o‘rgatadi. Dirijorlikka tayyorlashda talabalarni ta’limning ilk bosgichlaridan boshlab
mustagil ishlash, topshiriglarni mustagil bajarishga o‘rgatish magsadga muvofiqdir.

O‘quv mashg’ulotlari jarayonida dirijorlik texnikasi va mahoratini egallash uchun musiqiy obraz,
dirijorlik qilish uslublari, egallangan bilim, ko‘nikma va malakalar pedagogning shaxsiy namunasiga
tayanishni taqozo giladi. Bu yo‘l-yo‘riglar uchun o‘gitishning uch shakli muhim rol o‘ynaydi.

- birinchi holdagi o‘qitish shaklida eng muhim element — bu o‘gituvchi namunasi, ya’ni bosh oriyentr
o‘gituvchi namunasidir;

- ikkinchi holda eng muhim asos u pedagog tomonidan berilgan vazifa, tushuntirish, ko‘rsatib berish;

- uchinchi holat — o‘quvchi-talabalar mustaqil ravishda o‘ziga xos yo‘l-yo‘riglar tartibini topadilar.
Musiqgiy obraz va bilimlar tizimi, dirijorlik harakatlarini bajarish usullari hagidagi tasavvurlarga suyangan
holda asarlarga dirijorlik gilish ustida ishlaydilar.

Muhokamalar va natijalar. Bizning mazkur tadgiqgot ishimizni bajarish davomida sinovdan o‘tkazgan
va o‘zimiz samarali deb hisoblagan usullardan yana biri hagida to‘xtalib o‘tamiz. Mazkur ish uslubi
boshqalaridan amaliy malakalarga tayangan holda talabalarda ishlash ko‘nikmalarini shakllantirishni ko‘zda
tutadi. Buning uchun “Dirijorlik sinfi”da egallangan bilimlarga tayangan holda xor jamoasi bilan ishlash
(xorga dirijorlik gilish) yoki xuddi xor bilan ishlashga yaqin sharoitni sinfda yaratish kerak. Bunda bir talaba
dirijor, qolganlar xor ishtirokchilari sifatida qatnashadilar. Dastlabki mashg’ulotlarda talabalar navbat bilan
o‘gituvchining bevosita ko‘magida bajariladigan vazifalarni ketma-ketligi asosida tanlangan asarni xorga
o‘rgatish, dirijorlik qilishga kirishadilar. Bunda ovoz sozlash, asarni e’lon qilish, nota yozuvidagi ovoz
partiyalarini xor jamoasi ishtirokchilariga targatish, konsertmeystr jo‘rligida ovoz partiyalari bilan ishlash,
so‘ngra 1-2-ovozni go‘shish, asarni kichik gismlarga bo‘lib ishlash, auf takt, nafas, ijroni boshlash,
cho‘zimlarda ushlab turish, konsertmeystrga, so‘ngra xorga ko‘rsatish barchasini o‘gituvchi nazoratida
bajariladi. Bu jarayon davomli tarzda amalga oshirilganda eng samarali usul bo‘lib, asta-sekinlik bilan talabani
xor bilan ishlash, xor ijrosini boshqarish, nazorat gilish, xor va musigani eshitish, o‘z harakatlarini xor
ishtirokchilariga tushunarli bo‘lishi, o‘z xatti-harakatini nazorat gilish, yutuq va kamchiliklarini sezish va
kelgusi mashg’ulotlarda ularni bartaraf etish ustida mustaqil ishlashlariga katta yordam beradi.
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Bunday usulda ishlaganda talabalarda ijodiy tasavvur va taggoslash malakalari yaxshi rivojlanadi.

Musiga o‘qgituvchisi uchun asar nota yozuvini (matnini) qog’ozdan o‘gish (chitka s lista) juda muhimdir.
Dirijorlik sinfida ham bunga alohida etibor qaratiladi. Tanlangan asarlarni qog’ozga qarab o‘gishni doimiy
ravishda mashq gilib borish kerak bo‘ladi. Bunda talabalar nota matnini solferino uslubida ko‘z bilan taxminan
kuzatib tanishadilar, bunda tezlik, ladotonal reja, o‘Ichash, asarning ohangdorlik xususiyatlari (kuy tuzilmasi),
ritmika mustaqil yoki o‘rnini bosuvchi jo‘r ovoz shakllar farq giluvchi yoki takrorlanuvchi iboralarni
aniglaydilar.

Pedagog talabalar oldiga turli o‘quv vazifalarini qo‘yadi, alabatta, bunda ularning bilimi, ko‘nikma va
malakalar saviyasi, tayyorgarliklari, musiga asarning murakkablik va giyinchilik holatlari hisobga olinadi.

O‘quv vazifalarining murakkablashuvi musiqa materialining xususiyatlari bilan bog’liq. Og’ir (sust),
o‘rtacha (mo‘tadil), tez, jo‘shqin sur’atdagi asarlarni oqish, bir ovozli, ikki ovozli, uch ovozli, ko‘p ovozli,
ikki ovoz partiyasining jo‘rnavozligini bayon gilishning sodda yoki murakkabligi bilan bog’liq bo*ladi.

Xor asariga dirijorlik gilish samarali jarayon bo‘lib, badiiy obraz va ijrochilikka sekin-astalik bilan Kirib
borishdir. Xor asarlari ko‘pincha she’riy matnga yoziladi, shuning uchun uni o‘giyotgan vagtda mazmunining
g’oyaviy emotsional ma’nosini his etish kerak.

Asar bilan umumiy tanishuvdan so‘ng, uni o‘rganish rejasi tuziladi. Asarni o‘rganishda dastlab uni
tasavvur gilish bilan notalarni kuylaydilar. Bu esa vokal partiyaning ovozini ichki eshituv va hissiyot bilan
eshitishga yordam beradi. Ba’zi hollarda talabalarning qiziqishlarini oshirish magsadida asarni pedagogning
o‘zi ijro etib berishi mumkin. Lekin, iloji boricha bunga talabani ko‘proq jalb qgilish kerak.

Asarni to‘lagonli o‘zlashtirish uchun uni yod olish ham muhim omillardandir. Asarni tez eslab qgolish,
ya’ni yod olishda shakl tahlili, musiqada ma’nodorlik bag’ishlovchi vositalarni his qilish, musiqiy material va
badiiy obraz mantigining rivojlanishini o‘z ichiga oladi. Har bir gismni takrorlash, ijro etish yodda saglab
golishni tezlashtiradi. Bu o‘rinda beriladigan topshiriglar alohida o‘rin tutadi. Quyida shunday topshiriglar
namunasini keltiramiz:

1. Fortepianoda birinchi jumlani ifodali gilib ijro eting, chaling, chalish jarayonida musigiy matnni
eslab goling, birinchi jumlani yoddan chalib bering.

2. Partiturani chaling va solferinolash bilan partiyalarni kuylab bering, yana bir bor kuylab bering,
solferino giling, sozlarni yoddan kuylang va chalib bering.

Xulosa. Talabalarning tayyorgarliklarini hisobga olib takrorlash sonini belgilash mumkin. Asar
partiturasini o‘rganish muallif o‘y-fikrlarini o‘rganish, asar mohiyatiga chuqurrog kirib borishga va o‘z
ijrochilik uslubini talgin etishga qaratiladi. Dirijorlik mashg ulotlarida musiqiy eshituv va tasavvur, musiqgiy
tafakkurning o‘sishida muhim omil bo‘lib, u doimiy mashq va harakatlarni talab etadi.
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ANSAMBL IJROCHILARIDA OBRAZLI MUSIQIY TAFAKKURNI SHAKLLANTIRISH

Zamonaviy cholg’u ansamblida amalga oshiriladigan musiga ta’limi - bu ta’lim jarayoniga optimal
o ‘quv-tashkiliy yondashuvdir. Ansambl sohasidagi mutaxassisni tayyorlashning asosiy muammosi
o ‘gituvchining innovatsion faoliyati asoslarini va talabalarning kasbiy ahamiyatga ega sifatlarini
shakllantirishga garatilgan pedagogik harakatlar tizimini aniglashdan iborat.

Kalit se‘zlar: musigiy material, musiqiy tafakkur, badiiy obraz, bilim, ko ‘nikma, integratsiya, bosgich,
usul.

My3blKClJZbH0€ 06pa306aHue 6 COBPEMEHHOM UHCMPYMEHMATbHOM ancamone - dmo ONnMmuUMAIbHbIL
VUEOHO-0p2AHU3AYUOHHBII NOOX00 K yuebHomy npoyeccy. OcHo8HAs nPobaemMa NOO20MOBKY CReYUAIUCma no
aHCdM6]Z€60My HanpaejieHuiro - onpeaeﬂeHue OCHO6 uHHOGauMOHHOTZ Oe}lme]leOCWlu yuumeiist U cucmembsl
neoazozuyeckux Oeticmsull, HanPasiLeHHbIX Ha HopMUPOBAHUE NPOPECCUOHATLHBIX KAYECTHE CHYOeHMO8

Knrouesvle cnoea. my3uxanvhvili Mamepuan, MY3bIKAAbHOE MbLULLIEHUE, XYO0XNCeCMEEHHblL 00pas,
3HAHUE, YMEeHUue, unmezcpayust, Cnynerby, Memoo.

Music education in a modern instrumental ensemble is an optimal educational and organizational
approach to the educational process. The main problem of training a specialist in the ensemble direction is
the determination of the foundations of the teacher’s innovative activity and the system of pedagogical actions
aimed at the formation of students’ professional qualities

Key words: musical material, musical thinking, artistic image, knowledge, skill, integration, stage,
method.

Kirish. Oliy ta’lim tizimida o‘qgitiladigan ansambl fani mashg’ulotlari jarayonida musiqiy tafakkurning
shakllanishi kelajakdagi mutaxassisning musigiy va pedagogik faoliyatga tayyor shaxs sifatida tayyorlashning
zaruriy omilidir. Ushbu hodisaning shakllanish jarayoni ajralmas omil sifatida musiqgiy ijroga tayyorgarlik
sharoitida eng samarali tarzda yuzaga keladi.

Shu bilan birga ansambl ijrochiligiga xos musigiy tafakkurni shakllantirish jarayonini kelajakdagi
mutaxassisning kasbiy faoliyat jihatdan muhim omil sifatida tashkil etish boshqga fanlardan olingan maxsus
musigiy bilimlar, ko‘nikmalar integratsiyasi orgali, shuningdek, ta’limning barcha bosqichlarida
muammolarni gidirish usullaridan foydalanish orgali eng samarali tarzda ta’minlanadi.

Asosiy gism. Ansamblda ta’lim berishning har bir bosgichi magsadi — musiqiy tafakkurni
shakllantirishda ma’lum darajasiga erishishdir. Ushbu integral ta’limni shakllantirishning ustuvor pedagogik
vositasi - bu muammoli vaziyatlar bo‘lib, ularda ansambldan dars beruvchi o‘gituvchining badiiy obrazni
musigiy tovushlar bilan ifoda etuvchi fikrlashini faollashtiradigan muhim omil amalga oshiriladi. Shu bilan
birga, muammolilik kelajakdagi mutaxassis sozandaning musiga san’ati, shu jumladan, cholg’u ansambli
sohasidagi fikrlashining sifat tomoni ko‘rinishida namayon bo‘ladi.

Ansamblning musigiy-pedagogik jarayonida muammoli vaziyatlarning hal etilishi ijro va pedagogik
jarayonlari o‘ziga xos jihatlari bilan bog’ligdir. Shu sababli, muammoli vaziyatlar bo‘lajak sozandaning
ansambl ijro san’atiga oid tafakkurini shakllantirishning turli bosqichlarida turli darajadagi murakkablik bilan
tuzilishi kerak.

Musigiy materialni bilishning birinchi bosgichida bo‘lajak musigachi-sozanda ongida bir xil musiqiy-
eshitish g’oyalari va harakat uchun motivatsion asos shakllanadi, ularni rag’batlantirishda esa o‘gituvchi
muhim rol o‘ynaydi. U yuqori eshitish faolligini oshirish orgali muammoli vaziyatlarni yaratadi, talabadan esa
kuzatilgan musiqiy dalillar bilan o‘z tajribasi va fikrlash qobiliyatlari o‘rtasidagi farglarni aniglashni talab
giladi. Ularning yetarli darajada shakllanmaganligi bu ziddiyatni hal gilish va tajribasini o‘zlashtirish uchun
rag’batdir. Shuning uchun o‘gituvchi tomonidan yaratilgan muammoli vaziyatlar o‘rganilayotgan musiqgiy
material bilan bog’liq bo‘lgan aniq tarkib bilan to‘Idirilishi kerak. Musigiy material tafakkurni shakllantirish
vositasidir, shu asosda vazifalar tizimi ishlab chigiladi va ular orqgali turli xil murakkablik darajasidagi
muammoli vaziyatlar amalga oshiriladi.

Musiqa asari ustida ishlash jarayonida uning diggatga sazovor joylar tizimi aniglanadi va tagqoslash,
umumlashtirish, taxminlar ketma-ketligi belgilanadi, chunki ularning muammoli vaziyatlari ustida ishlash
tufayli bo‘lajak musiga o‘gituvchisi ongida musigiy-eshitish va musigiy-badiiy obrazlar shakllanadi.
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Amaldagi vazifalarning mohiyati jarayonning rivojlanish mantig’ida ochib berilgan musiqiy asarlarning
mazmunini anglashdan iborat. Musigiy obyektivlik to‘g’risida amalga oshirilgan bilimlar asosida bo‘lajak
musigachi-sozanda bastakor rejasini badiiy jihatdan ishonchli tarzda aks ettirish imkoniyatiga ega bo‘ladi.

Muvafaqgiyatga yo‘llovchi vazifalar tizimining vazifasi bo‘lajak sozandaning tafakkurlash gobiliyatini
shakllantirish va ehtiyojini rag’batlantirish, shuningdek, chilg’u ijrochiligiga oid musigiy lug’atni to‘plash
uchun turli xil musigiy ma’lumotlarni tagdim etishdir. Shuning uchun har bir vazifa uslubi, janri, shakli va
murakkabligi darajasi jihatidan xilma-xil bo‘lgan musiqa asarlari asosida muammoli vaziyat shaklida tuzilgan
bo‘lishi kerak.

Shunday qilib, progressiv topshiriglar tizimi bevosita didaktik magsadlarga mos keladigan samarali va
ijodiy topshiriglardan iborat. Mahsuldor vazifalar bastakor niyatiga mos keladigan badiiy obrazni musiga
tovushlari bilan to‘g’ri ifoda etish yo‘llarini izlash va aniglashni o‘z ichiga oladi. Tegishli vazifalarini hal
gilishning natijasi musiqa asarini ifodali eshitish va obrazli tasvirlar darajasida ijro etish bo‘lib, ular har doim
oldindan taxmin gilinadigan va ma’lum miqdordagi variantlar bilan cheklangan. Mahsuldor vazifalar musiqiy
materialga kerakli bilim darajasini yaratadi, bu esa o‘z navbatida keyingi ijodiy vazifalarda amalga oshiriladi.

Bo‘lajak sozanda-musigachining cholg’u ijrochiligi, jumladan, ansambldagi musiqiy ijro tayyorgarligi
sharoitida ijodiy vazifalar musiqiy asarning badiiy giyofasini mujassamlashtirishi bilan bog’liq bo‘lishi kerak.
Bular ochiqg tuzilishga ega vazifalardan iborat bo‘lib, asosan ijro muammolarini hal qilishning “ko‘p
variantligi”’ga ega, bu esa musiqiy asarning badiiy ijrosini har doim boshqga ijrochilar yaratgan talginlardan
fargli o‘laroq, individual ravishda hal giladi. ljodiy vazifalar nafagat ongli, balki ongsiz tajribaga, intuitivlikka
tayanishni o‘z ichiga oladi, shuningdek, musiga asarini ijro etish bo‘yicha bajarilayotgan ish va ijodkorlik
mexanizmlarini amalga oshirishga hissiy-giymat munosabatini, ijodiy tasavvurni talab giladi. Birog, musiqiy
obrazning mujassamlashuvi har doim musiga asariga tegishli vazifalar asosida aniglangan uslubiy, janr va
shakIni musigaviy tovushlar bilan to‘g’ri ifoda etishni shakllantirish tufayli obyektiv asosni oz ichiga oladi.
Shunday qilib, bo‘lajak sozandaning ishi musiqiy tafakkurini shakllantirish izlanuvchan ijodiy jarayon sifatida
tashkil etiladi.

Progressiv vazifalar tizimi orgali amalga oshiriladigan bo‘lajak sozanda- musiqchining badiiy obrazni
musigiy tovushlar bilan to‘g’ri ifoda etish bo‘yicha tafakkurini shakllantirishning birinchi bosgichida
foydalanilgan muammoli vaziyatlar musiqiy obyektivlikning barcha elementlari bilan o‘zaro bog’liglikda,
musiga tilining ta’sirchanlik ma’nosiga va shakl-jarayonning rivojlanish mantig’iga ta’sir qiladigan
xususiyatlarini tushunishga garatilgan bo‘lishi kerak.

Ansambl ijrochilarining badiiy obrazni musigiy tovushlar bilan to‘g’ri ifoda etish bo‘yicha tafakkurini
shakllantirishning ikkinchi bosgichi o‘quv materiali shaklida tafakurlash harakatlarini shakllantirishdir. Ushbu
bosgichda talabalarning ansambldagi ijro faoliyati, jumladan, badiiy obrazni musigiy tovushlar bilan to‘g’ri
ifoda etish bo‘yicha tafakkurlash algoritmi bilan bog’lig.

Badiiy obrazni musiqiy tovushlar bilan to‘g’ri ifoda etish bo‘yicha tafakkurni shakllantirish algoritmi -
bu taggoslash, umumlashtirish va taxmin operatsiyalari to‘plami bo‘lib, uning yordamida tasavvurning
shakllanishi, idrok etish va intellektual harakatlari amalga oshiriladi. Badiiy obrazni musiqiy tovushlar bilan
to‘g’ri ifoda etish bo‘yicha tafakkurni shakllantirish algoritmi musiga ijrochiligiga oid harakatlarning
yo‘naltirilgan tizimida muhim rol o‘ynaydi, chunki musigiy tovush obyektivligini ijrochi ongida hissiy
ko‘rinishida aks ettirish o°ziga xos mexanizmdir.

Badiiy obrazni musigiy tovushlar bilan to‘g’ri ifoda etish tafakkurini shakllantirishning ikkinchi
bosgichida talaba o‘zi tomonidan osongina aniglangan, diggatga sazovor joylar tizimi bilan shartlangan
musigiy material elementlarini diggat bilan tinglash, taggoslash, umumlashtirish va taxmin qgilish bilan
shartlangan musiqga asarini ijro etadi. Belgilangan belgilar - bu asar mazmuninidagi o‘zaro bog’liglik va o‘zaro
alogadorlikda bo‘lgan musigiy obyektivlikning o‘ziga xos elementlaridir.

Agar birinchi bosgichda ko‘rsatmalar o‘gituvchi tomonidan belgilanadigan bo‘lsa, keyingi bosgichda
tajriba va bilish usulining rivojlanishi, musigiy savodxonlik to‘plamining o‘zlashtirib borilishi bo‘lajak
sozandaning oz fikrlarini mustaqil ravishda magsadga yo*naltirish gobiliyatini o°stiradi.

Musigiy “til”’ning g’oyaviy ma’nosi, asardagi badiiy-musiqiy ifodalilik - his gilish, tushunish gobiliyati
orgali aniglanadi. Zero, badiiy obrazni musigiy tovushlar bilan to‘g’ri ifoda etish tafakkurini shakllanib borishi
jarayonida ansambl ijrochisida boshlang’ich darajadagi musigiy-eshitishga mos va cholg’u asbobida,
ansamblda ijro etish malakasi ham shakllanib boradi. Stereotipik sezgi talablari bo‘yicha musigani bunday
tushunish asar mazmun-mohiyatiga oid o‘ziga xos tafakkurni shakllantirish uchun zaruriy shartdir.

Demak, ikkinchi bosgich musiga asarlarini mustaqil ijro etuvchi gobiliyatni yaratishga garatilgan
vazifalarni oz ichiga olishi kerak. Bundan tashgari, ikkinchi bosgich musiqiy va ijodiy jarayonni talabalar
tomonidan yetarli darajada intonatsion va uslubiy tushunishning asosi sifatida musigiy va ijodiy jarayonni
modellashtirish gobiliyati bilan bog’liq ikkinchi darajadagi murakkab vaziyatlarni o‘z ichiga olishi kerak.
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Shuningdek, talabalarning gizigishlariga mos keladigan repertuarni tanlash va oxir-ogibat, ma’lum bir ansambl
mashg’ulotida ta’lim va tarbiyaviy muammolarni hal gilish ham nazarda tutilishi lozim.

Oxirgi, uchinchi bosgich - bu badiiy obrazni musigiy tovushlar bilan to‘g’ri ifoda etish darajasini
anglatadi. Bu jarayonda tashgi his-tuyg’ularga tayanmasdan, hissiy etalon (standart)lar shakllanadi. Ushbu
bosgichda ansamblchilar musiga asari shaklini yaratish jarayonida uning ma’nosini va boshga asarlar bilan
o‘zaro bog’ligligini ichki eshitish gobiliyati hamda shakllangan ijroviy malakasi orqgali tushunadi. Bundan
tashqgari, uchinchi bosgichda talabalarning musiga asari mazmun-mohiyatini idrok etishi va ularning
intellektual harakatlari bir bosgichli harakatga aylanib, badiiy obrazni musigiy tovushlar bilan to‘g’ri ifoda
etishning mazmunli avtomatlashtirilgan ko‘nikmalariga asos bo‘lib xizmat giladi. Keyin talabalarning kutgan
g’oyasi barcha musiqiy asarlarni yoki uning alohida gismlarini butunligicha gamrab oladi.

Badiiy obrazni musiqiy tovushlar bilan to‘g’ri ifoda etish ansamblchilarga o‘z niyatlarini bastakor bilan
“birlashtirish”, musiga asarining individual va ishonchli talgin gilishiga yordam beradi. Shuning uchun
uchinchi bosgich nafaqat badiiy obrazni musiqiy tovushlar bilan to‘g’ri ifoda etish vositalarini amaliy jihatdan
amalga oshirishga, balki pedagogik ijodiy ish uchun algoritmlarni topishga ham yo*naltirilgan bo‘lishi kerak.

Binobarin, uchinchi bosgich murakkablik jihatdan uchinchi darajadagi muammoli vaziyatlarni o‘z
ichiga olishi darkor. Ularning didaktik vositalari talabalarning musiqiy ifoda vositalarini farglash bo‘yicha
ko‘nikmalarini shakllantirishga oid pedagogik harakatlarni amalga oshirish qobiliyatlarini rivojlantirishga
garatilgan vazifalardir. Shuningdek, “talaba - musiqiy asar” Ko‘rinishdagi dialogik teng munosabatlarni
o‘rnatish uchun topshirigdir.

Ansambl ta’limida muhim masalalardan biri — bo‘lajak sozanda-o‘gituvchining o‘qishni tugatganidan
so‘ng mutaxassis sifatida bolalar musiga va san’at maktabi, ixtisoslashtirilgan san’at maktablari, badiiy
havaskorlik to‘garaklari o‘quvchilariga ansambl sohasida ta’lim-tarbiya berishiga oid ta’lim texnologiyalari
va metodlarini o‘rganishdir. Bo‘lajak mutaxassis ansambl ijrochilarida obrazli musigiy tafakkurni
shakllantirish, o‘quvchilarga bilim berishning quyidagi innovatsion texnologiyalari va metodlarini o‘rganib
olishi magsadga muvofiq hisoblanadi:

a) obrazli ko ‘rish (vizuallashtirish) usuli - bu predmetni, jumladan, musiga asbobiga oid ijro usullarini
ko‘rib (vizual) tekshirish usuli hisoblanadi. Bu usul natjasida xotirada musiga asaridagi sezgirli, idrokli obraz
namayon boladi, uning mazmun-mohiyatini o‘quvchilar puxta tushunib olishlari uchun ularga og’zaki nutq
so‘zlashi, rasm chizishi, namoyish etishi va hokazolarni bajarishga oid ishlar o‘rgatilishi mumkin. Masalan,
musiga asbobining jonli ovozi xotirada vizual tasvirni, obrazni keltirib chigaradi, natijada o‘quvchining
cholg’u ijro san’atiga bo‘lgan gizigishi rivojlanib boradi.

b) yetakchi savollar usuli. Savolning magsadi o‘quvchiga javob berish uchun zarur bo‘lgan fikrni
berishdir. Savollar topshirigga garab juda xilma-xil bo‘lishi mumkin. Savollarni “maslahatlashuvchi” shaklda
go‘yish yaxshidir: “Ansamblda bu ohangni yumshoq ovoz bilan ijro etish yaxshiroq emasmi?”, “Siz shunday
deb o‘ylamaysizmi ...?” va boshgqalar. O*gituvchi o‘quvchini birgalikda yechim izlashga chorlaganda yaxshi
bo‘ladi, o‘gituvchi, shuningdek, o‘quvchilar go‘yilgan savolga bir gator taklif gilingan javoblar orasidan eng
yaxshisini tanlashi kerak bo‘lgan vaziyatlarni yaratadi. O‘gituvchining ko‘rsatma savollari va o‘quvchining
javoblari ansambl faoliyati bo‘yicha mustaqil ishlashi oqitish usullaridan biridir. Savollarni olib borish
uslubining bir varianti fransuz musiga o‘gituvchisi va ixtirochisi Moris Marteno tomonidan ishlab chigilgan
“Men o‘zimga - o‘zim o‘rgataman” usuli hisoblanadi. Ushbu usulning o‘zi uning diggat markazini belgilaydi.
O‘quvchi ansambl mashg’ulotlari jarayonida o‘z fikridan foydalanishni, harakatlarini baholashni va
vazifalarini rejalashtirishni o‘rganadi. O‘quvchining mashg’ulot jarayonida o‘gituvchi bilan mustaqil ishlashi
“Men o‘zimni o‘rgataman” shaklida ham bo‘lishi mumkin. Misol tarigasida, ijro texnikasi ustida ishlash
jarayonida o‘quvchi o°ziga berishi kerak bo‘lgan bir nechta savollar: “Barmoglarimni epchil gilish uchun nima
gilishim kerak? Barmoglarimni yig’ish kerakmi yoki ular yoyilishi kerakmi? Barmoglarim cholg’u pardasiga
qgattiq tegishi kerakmi yoki yumshoq?”” Savollarning matnida ko*‘p variantlari bo‘lishi mumkin. Asosiy magsad
o‘quvchining e’tiborini oz harakatlarini anglashga yo‘naltirishdir.

O°z-o°zini boshgarish va o‘z-o‘zini anglash gobiliyatlarini rivojlantirish uchun nemis o‘gituvchisi K.
Xoltsvyeyssig o‘zini tekshirish uchun savollar usulidan foydalanishni tavsiya giladi. Savollar ansambl
mashg’ulotining nazariy va amaliy tomonlariga yo‘naltirilishi mumkin.

d) taggoslash va umumlashtirish usuli. Ushbu usul og’zaki ta’riflar yo‘lini davom ettiradi. Bu
tushunchalar ansambl faoliyatidagi nafagat nazariy ma’lumotlarni, balki umumlashtirish uchun yanada
murakkab eshitish taassurotlarini ham tushunishga yordam beradi.

“Analitik o‘yin” deb nomlangan musiga asari ustida ishlashning gizigarli uslubi nemis o‘gituvchisi G.
Filipp tomonidan taklif gilingan. Matnning individual tafsilotlari (ovozlar, akkordlar, ritmik tuzilmalar) ijro
etiladi, bu asarning o‘ziga xos xususiyatlarini tushunishga yordam beradi.
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e) tagrizlar usuli - bu o‘quvchining ansamblada birgalikda chalayotgan sherigi yoki boshga ijrochilar
ijodiy mahsuloti mazmunini tahlil gilishi, turli xil idrok farazlari to‘gnashuvi va ularni tushunish va gabul
gilish imkoniyatidir. Bundan tashqari, tagrizning o‘zi o‘gituvchining o‘zini baholashi mumkin bo‘lgan ijodiy
mahsuloti hamdir.

f) gayta tuzish usuli - bu vaziyat nuqgtayi nazarining o‘zgarishi, unga boshga ma’no berishdan iborat.
Qayta tuzishning mohiyati shundaki, ansambldagi cholg’ular ijrosidagi musiga asarinining mazmun-mohiyati,
badiiy g’oyani turli nugtayi nazardan va har xil sharoitlarda ko‘rish hisoblanadi. Qayta tuzish ijodiy
fikrlashning ajralmas gismidir. Shunga ko‘ra gayta tuzish texnikasi ma’lum bir janrda rasmiylashtirilishi kerak.
Masalan, asardagi musigiy-badiiy obyekti yoki mavzuning har ganday sifatini maksimal darajada aks
ettiradigan shaklda, ya’'ni tabiat manzalarida (“Bahor fasli”, “Navro‘zi ajam”, “Cho‘li iroq”, “Bahorim”,
“O‘rik gullaganda” asarlari), ona-Vatan haqida (“Vatan”-T.Sodiqov m., “Jon O‘zbekiston” - S.Yudakov m.,
“Ona yurtim” - S.Jalil m.), magom san’ati hagida (Buzruk maqomidan “Muxammasi Nasrulloiy”, “Tasnif”,
Segoh maqomidan “Gardun”, Navo maqomidan “Tarji navo”, Dugoh magomdan “Samoi”) qo‘shiq, sahna
ko‘rinishi, rasm shaklida gayta ko‘rib chigish orgali tasavvurni boyitish. Qayta tuzish shakli o‘zgaruvchisi
ganchalik ishonchli bo‘lsa, vazifa natijasi shunchalik muvaffagiyatli bo‘ladi;

g) adidaktik vaziyatlar usuli. O‘gituvchi sifatida fransuz didakti Jan-Gi Brusso o‘z darslarida “hayotiy
vaziyatlardan” kelib chiqib, o‘quvchilarning bilim olishga gizigishini uyg’otdi. Adidaktik vaziyat deganda
darslik materialiga asoslanib emas, balki o‘quvchining kundalik hayotidan kelib chigadigan vaziyat
tushuniladi. Ansamblad o‘rganiladigan yangi musiga asarining mazmun-mohiyati, o‘ziga xos musiqiy-badiiy
g’oyasi, ijro texnikasini tushuntirish o‘quvchining shu masalalarga bog’lik kundalik muammolarini hal gilish
orgali sodir bo‘ladi.

h) “o‘gitish orqgali o ‘rganish” usuli - bu uchta tarkibiy gismga asoslangan: pedagogik-antropologik,
o‘quv-nazariy va mazmun. Uning mohiyati o‘quvchilarni o‘z bilimlarini tengdoshlariga o‘tkazishga
o‘rgatishdir. Masalan, ansamblda yonma-yon o‘tirib chalayotgan o‘quvchilarning biri cholg’uni texnik
jihatdan mohirona chaladi, varagdan nota o‘quvi rivojlangan, o‘rni kelganda ijroda turli melizmlarni go‘llay
oladi va h.k., ikkkinchisida esa bu xildagi mahorat yetarlicha shakllanmagan, musigiy savodxonligi nisbanan
past. Tabiiyki, bular ijrosida nomunofiglik vujudga keladi. Bunday holatlarda birinchi o‘quvchi ikkinchisiga
yordam berishi, o‘z malakasini o‘rtog’iga mumkin gadar o‘rgatishi kerak.

j) muammoli-ijodiy metod. Bu metod muammoli va ijodiy o‘gitishni sintez giladi (birlashtiradi),
o‘quvchilar tomonidan shaxsiy “ijodiy mahsulot” yaratilishini ta’minlaydi va ularningning musigiy hamda
ijodiy gobiliyatlarini rivojlantirishga garatiladi. Masalan, o‘quvchi asar ijrosiga ijodiy yondashishi va ijro bilan
bog’lig muammolarni hal gilishga harakat gilishi kerak bo‘ladi.

Muhokamalar va natijalar. Bo‘lajak mutaxassis ansambl ijrochilarida obrazli musigiy tafakkurni
shakllantirish, o‘quvchilarga bilim berishda musigiy axborotni amaliy rivojlantirish usullari alohida ahamiyat
kasb etadi

Ushbu usullar guruhi ansamblning nazariy va tovushli materiallarning ishlashini o‘z ichiga olgan
bilimlarni amalda qo‘llashga asoslangan. Oc‘quvchida vizual-majoziy, obrazli musigiy tafakkurni
shakllantirishda olingan bilimlardan foydalanishga o°rgatish zarur. Musigani mazmunli tinglash gobiliyatlarini
o‘rganish o‘quvchining umumiy musiqiy rivojlanishining muhim gismi bo‘lishi kerak.

O‘quvchining ansambldagi o‘quv faoliyatining mazmunini amaliy faoliyatga aylantirish uchun uni turli
xil harakatlarni ritmik, tovushli yoki nazariy materiallar bilan bajarishga o‘rgatib borish kerak. U kerakli
ma’lumotlarni ko‘rib chigadi, tanlaydi va gismlarga ajratadi, musiqiy matnni to‘ldiradi yoki o‘zgartiradi,
jumboq yoki vazifalarni yechadi, musiga tinglash paytida xotirada musiqiy-badiiy obrazli vogeliklarni
shakllantiradi, cholg’u asbobida amaliy faoliyatni amalga oshiradi - bularning barchasi musigiy axborotlarni
amaliy o‘zlashtirish usullarini bildiradi.

Tabiiyki, og’zaki ta’riflar va umumlashtirishlar yordamchi texnika sifatida ishlatiladi, ammo natijalarni
og’zaki formulalar bilan shakllantirishga urinmasdan ko‘pgina vazifalarni bajarish kerak.

O‘quvchining musigiy amaliy faoliyatini tashkil gilish uchun har xil jadvallar, rasmlar, didaktik
materiallar bo‘lishi kerak. Masalan, ansambllar faoliyati hagidagi jadval, ularning mashg’ulotlari va omma
oldida gilgan chigishlaridan lavhalar, zamonaviy texnik uskunalar va h.k. Bunday obyektlar bilan ishlash
jarayonida ilgari olingan barcha tovushli tasvirlar va nazariy ma’lumotlarni aniglash mumkin bo‘ladi. Muhimi
shundaki, o‘quvchi o‘z ijodiy mustagilliginii namoyish etish imkoniyatiga ega bo‘ladi, bu asta-sekin ijodiy
gobiliyatlarning yanada rivojlanishiga olib keladi. Amaliy usullar, aynigsa, cholg’u asboblarida ijroning
individual, guruhli va jamoaviy shakllarini yaxshi uyg’unlikda birlashtirish imkonini hosil giladi.

a) ritm ta’minot varagalari. Zamonaviy musiga ta’limida ritmik ta’minot varagalari bilan ishlash ijro
etiladigan asarning ritmik tuzulmalarini o‘zlashtirishning eng samarali shakllaridan biriga aylandi. Ritmik
ta’minot varagalarini o‘rganish, tushunish va joylashtirishning faol faoliyati, odatda, o‘quvchilar uchun juda
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hayajonli va qgizigarlidir. Ansambl faoliyati uchun turli xil ritmik xususiyatlalarga ega varagalar to‘plami
kerak. Masalan, musiga asaridagi tovushlarning uzun-gisqaliklari jihatda bo‘ladigan munosabatlar, ikki va
uning ko*‘paytirilishi asosida bo‘linish, butun, yarimtalik, chorak, nimchorak, o‘n oltitalik notalar, triol, kvintol,
septol, kvartol, duol, sekstol va boshga holda kelgan notalar bo‘linishi.

b) nota savodxonligini o zlashtirish uchun ta’minot varagalari. Ritmik yozuvlarning xilma-xilligini
o‘rganish musigiy notalarni o‘zlashtirish jarayonidagi birinchi gadamdir. Ammo bitta satrda ritmik yozuvni
o‘qish qobiliyati ikkita nota yo‘li yozuvlarni o‘gish muammosini hal gilmaydi. Notalarni o‘rganish sekin
bo‘lishi mumkin va har doim ham samarali bo‘Imaydi. Ta’minot varagasi usuli bu yerda ham foydali bo‘lib
chigadi. Vizual vositalar musigiy matn belgilarini (notalar, turli xil belgilar) maxsus yodlashsiz o‘zlashtirishga
yordam beradi. Masalan, notalar shakli va chozimi, nota yo‘li, kalitlar ko‘rinishi va vazifasi, dinamik belgilar
va ularning vazifasi, interval, akkord, liga, legato va h.k.

d) ijroga tegishli vazifalar, boshgotirma va topishmoglarni yechish. To‘g’ridan-to‘g’ri ijro bilan bog’liq
bo‘lgan ushbu usul juda katta rivojlantiruvchi ahamiyatga ega va cholg’u asbobida chalishga oid bilimlarning
sifati va kuchini sinab ko‘rishga yordam beradi. Bundan tashqgari, asar matni ijrosi jumboglarini yechish,
odatda, cholg’u asbobini chalishga, shuningdek, ansambl ishiga nisbatan doimiy qgizigishni keltirib chigaradi.
Cholg’u asboblari, ansambl masalalari asosida tuzilgan krossvordlar yoki jumboglarni yechishda o‘quvchi
tafakkurni rivojlantirish uchun, shubhasiz, foydali bo‘lgan nazariy va amaliy g’oyalarni o‘ylay boshlaydi.

e) musigiy matnni tahrirlash jarayoni. Ushbu usulning mazmuni - musigiy asarning matnini
birlashtirish, o‘zgartirish, toldirishdir. O‘quvchi: kerakli tovushlarni shakllantirishni, ligalarni yoki boshqga
belgilarni o‘rnatishni, barmoglarni pardalarga to‘g’ri bosishni, yetishmayotgan taktlarlarni yoki o‘lchovni
go‘yishni, nota bilan ko‘rsatilgan yozuvlarning davomiyligini ko‘rsatishni, o‘zgarish belgilarini, liga,
dinamika, pauzalarni belgilash kabi tahririyat ishlarini bajarishni o‘rganadi. Tahrirlash musigaviy asar matnni
to‘ldirishdir. O‘quvchi individual xatolarni tuzatishi, yetishmayotgan nota yozuvlari, pauzalar, tovushlar,
o‘lchovni tuzatib yozishi kerak. Masalan, matnda xatolar mavjud bo‘lsa nota matnini tuzatish, to‘ldirish uchun
o‘quvchilarga targatiladi.

f) ansamblda amaliy mashg’ulotlar. Kuy va jo ‘rnavozlikni tanlashni o ‘rganish. Musigiy matnni,
aynigsa, garmonik vertikallarni tanlash uchun eshitish g’oyalari va eshitish hamda motor gobiliyatlari o‘rtasida
yaxshi alogalar bo‘lishi kerak. Eshitishning rivojlanishi o‘quvchining gobiliyatlari majmuasining individual
xususiyatlari bilan bog’liq bo‘lib ko‘pchilik holatlarda ancha vaqt talab etadi. Birog, bu eshitish va motorli
ko‘nikmalarni rivojlantirish vositasi bo‘lgan ohang va hamrohlikni tanlash bo‘yicha muntazam ish bo‘lishi
mumekin.

Xulosa. Shunday qilib, yuqoridagi fikrlar - bu zamonaviy, yangi yoki musigiy pedagogik amaliyotda
sezilarli darajada o‘zgargan, magsadga erishish va hal gilishning eng samarali, o‘quvchining ijodiy
rivojlantirishga hissa go‘shadigan musigiy ta’lim usullari majmuasidir. Zero musiqiy-pedagogik faoliyatda
aniglangan muammoli vaziyatlar bo‘lajak musigachi-sozandaning musiqiy tafakkurini nafagat uning har bir
bosgichida, balki integratsiyalashgan ta’lim sifatida shakllantirishning zaruriy pedagogik vositasidir.
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Y3J1YKCHU3 TABJIUM TUSUMHUJA BYXOPO BOJIAJIAP ®OJIbKJIOP
KYIHIUKJIAPUHU YPIATHUII /KAPAEHUHUHI' CAMAPAJTIOPJINT'U

Maxonaoda y3nykcuz mavaum muzumuod Mycuxa Madanusmu 0apcaiapuoa ymuaiaouean y30ex poavkiop
KVWUKAAPUHY  Ypeamuul YYYH KYLIAHULAOUSan YCyi 6a Memoonap OpKaiu oaud Oopunaduean o0apc
AHCAPACHUHUHE —CaMapaoopaucy, VKyguuiapuea Xxoc XyCyCUusimiapuru 0Oeneunab onauui, Kyuukiapoan
Qoiidananunean mypau MyCuUKUl HCaAHPAAPHU MAKCAOIU YPanul OPKAIU VKYGUUIAPHUHE MABHABUL-AXTOKUL
Xuciapu, Kapawiapu 8a UWOHYUHU MapOusiawied 3putiuid, Mycuxa 0apciapuoa KyWUKiIapHu ypeamui
OpKanU YKYSUUNAPHUHE WAKIIAHSAHIUK O0apadCacuiyu aHUKIaul YuyH amaned Owupuiaouean uuiiap,
yrysuunapea byxopo 6oranap onrvkiop KyuukiapuHy ypeamuut opKaiu 6epuiuuiy MyMKuH 6y12an mavium-
mapousHune Kyiamu, 0apax)cacu, MAamMyHu 8ad UMKOHUAMAAPUHU AHUKIAO OIuWHU Kall map30a
pexcarawmupuwi  o3umauey, byxopo Oonanap (onvKIOp KPUWUKIAPUHU  Ypeamuul  HCapaéHUHUHE
camapadoprucu, YHUHE MYAMMOCUHU HA3APUU 84 AMANULL HCUXAMOAH Ypeauuwi, yuiby coxaoa apamuieau
UMyl ycayoutl Manbanap, cagon-siasoonap MazmyHu oulan manuwud yukuwoa 0y euum y3uea xoc 60cKuy
Oynub, uneapu cypuraémean Ha3apuil 2OANAPHU aMaruémoa Kai 0apanicada y'3 ucOomuHu monuu XaKuod cy3
OPUMUNAOU.

Kanum cyznap.: 6oranap gonvkiop Kywuxiapu, oxame, pumum, YCya, Memoo, mavium eéa mapous,
Ypeamui HcapaéHune camapaoopiueu, MavHaABU-axaoKuLl, MyCuKa Madanusmu oapcu.

B cmamve onucvisaemces sghpexmusnocms yuebHo2o npoyecca, Memooul U Rpuembl, UCNOIb3YeMble OJis
00yueHUst Y30eKCKUM (POIbKIOPHLIM NECHAM HA YPOKAX MY3bIKATbHOU KYIbIMYpPbl 8 CUCEME HENPEPbIEHO2O
00pazoeanus, 011 onpeodenenus Xapakmepucmuk Y4auwjuxcsi, GOCHUMAHUS ) VHAWUXCS OYXOBHO-
HpABCNBEHHbLX Y)YBCMme, 8321151008 U y6eofcdenud uepes yeaenanpasilenHnoe usydenue pasiuiiblx my3vlKajlbHblX
arcanpos. Paboma no onpedenenuio yposHs cQOPMUPOBAHHOCIIU YYAWUXCS NOCPEOCMBOM NPeno0asanus
necem 6 Kuacce, onpeoeierue 00vema, YPosHs, COOEPACAHUSL U BO3MOICHOCTEN 0OVYEHUs, KOMOopble MO2YM
Oblmb  NPeOoCmMAsienbl YYAWUMCs 6 npoyecce o00VHeHus. OYyXapcKux OemcKux HApOOHbIX NECeH,
agppexmusHocmv npoyecca 0b6yueHUs OYXAPCKUM OEMCKUM HAPOOHBIM NecHAM IDmo peuieHue A6NIAemcs
YHUKANbHbIM 9mMAnoM npakmudecKkozo uU3y4eHusl, O3HaKoOM1eHus ¢ COOeprC(,ZHMeM HAYYHbIX U MemoduquKux
UCMOYHUKOB, 8ONPOCO8 U OMBEMO8, CO30AHHLIX 8 IMOU 00racmuU, U pa3pabomKu meopemuieckux uoel.
Hackonvko amo ooxaszamno Ha npakmuke.

Knroueesnvle cnosa: demckue oavkiopHvle necuu, mMenoous, pumm, memoo, o0yyeHue u 60CnUmaHue,
aghpexmusHocms yuebHo2o npoyecca, 0YX08HO-3MUYECKUL, YPOK MY3bIKATbHOU K)IbIMYpbl.

The article describes the effectiveness of the teaching process, methods and techniques used to teach
Uzbek folk songs in music culture classes in the system of continuous education, to determine the
characteristics of students, to cultivate students’ spiritual and moral feelings, attitudes and beliefs through
targeted study of different musical genres. The work to determine the level of formation of students through
the teaching of songs in the classroom, how to plan to determine the scope, level, content and opportunities of
education that can be given to students through the teaching of Bukhara children ’s folk songs, the effectiveness
of the process of teaching Bukhara children’s folk songs This solution is a unique stage in the practical study,
acquaintance with the content of scientific and methodological sources, questions and answers created in this
field, and the development of theoretical ideas. to what extent it is proven in practice.

Key words. children’s folk songs, melody, rhythm, method, method, education and upbringing, the
effectiveness of the teaching process, spiritual-ethical, music culture lesson.

Kupnm. BaraHnMu3 MycTakWJUIMKKa OJpHINTaHIaH CYHT MabHaBUM xaétmmu3 Ba  0oit
KaJpHATIAPUMH3HI THKJIANI Hy/THIa YIyFBOp MILIAP aMalra OMIMPHIIN. Y36eKHCTOH TUEPHIATH KaTiMHUii
HIaxapiapHUHT MaJaHUM pPUBOMKIIAHWIN KapaHIapHHU YpraHWIl, ynapra WIMHE HyKTaW HazapaaH 0axo
Oepui OYryHTM KYHHUHT 10513ap0 Basudacu cudaruaa KapaiMokaa. MabsHaBHATUME3 3apBapakiapura Ha3ap
coJjIcak, acpiyiap KabpuaaH Ou3rada eTud KejaraH MyCHKa CaHbaTMMU3 XaKUKUI MabHABUAT Ky3rycH cudaruaa
HaMo€H OymMoKIa. Afimukca, CYHITH HHJUTapaa MaJIaHuIT Ba CaHbaT, JKyMJIagaH, MyCHKa CaHbaTUTa OyiraHn
9BTUOOP AIOXU/IA aXaMHUAT KacO 3TMOKJA.
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Myxrapaum IIpesnaentumus LLL.M. Mup3néeB ToMOHIIaH YIIOY COXalapHU PUBOKIAaHTHPHILI Oopacuaa
ynkapunaérran GapMoH Ba Kapopiap, Oemra TamabOyc Oyiuua amanra ommpuiaaéTral uiniap, aiHukca, oy
Tamab0ycinapHuHT OMpUHYKCH ENUTapHA CaHbaTra Kall0 KWK, YIapHU MabHABUI OapKaMOJUTMKKA eTaKJIall
OPKaJIM COXa PUBOKUTIA SHI'M Ha(ac, SIHTH PyX 0JINO KUPTaHJIUTHHUHT T'yBoXu OyiMokaamus. [Ipesnaentumus
kapopiapu 6unan Hlaxpuca03 maxpuaa xaakapo MakoM, TepMu3 maxpuia Xaikapo OaxIIMYMINK CaHbaTH
AHKyMaHJIAPUHUHT YTKA3WIMIIN CAaHBATHMHU3 Ba MAJaHUATHUMHU3HH XalKapo MHKECra ONnMd YMKUIIATaga
MYXUM Kajam OYJiu, IecaK sSHTIUIIMAaiMU3,

MawmutakatnMu3ia MabHaBUH MEPOC, MIJITHI Ba YMYMHUHCOHUH KaIpHsTiapra YbTHOOp Ky4aitno, ycubd
Kenaérrad €I aBJIOJHM LIy KaIpUATIap PyXUaa Xap TOMOHJIaMa €TyK, MabHAH FOKCAaK, KOMHJI MHCOH KUIHO
TapOusAam nexaroruka GaHu ojaaura TypraH MyxuM Basuanapaan oupura aitnangu. llynra kypa Byxopo
MyCHKa MEpPOCH Ba YHUHI €TYK HaMo€HAajmapu xXacTu, WKOAWK (aolusiTH, YMyMUH ypTa TablIuM
Makrabiapuaa Byxopo Oomanap GponbKiIop KYMIMKIAPHHH YPraTHII TabIMM CaMapajopIMIUHA OMIMPHINIA
MYXHM axamusaT kacO 3Tanu. V36exucron Mpesunentn 111.M.Mup3uée “EnmapiMu3HHET MyCTaKuI
(uKpnaiiiuray, I0KCak MHTEIUIEKTYall Ba MabHaBUH caoxusTra sra 0yimo, nyHé Mukécuaa y3 TeHrJomIapura
Xed Kalicl coxaza Oyu KelmMaiaurad HHCOHnap 0Ynnud KaMoJ Tonuiuy, 0axTiu OYIMIIK yuyH JAaBIaTUMHU3 Ba
KAMHATUMU3HUHT 60p Kyd Ba UIMKOHMSTIapuHy cadapbap stamus. [1]” ne6 nawpar staau. Emnapuu mycrakun
(duKpnaiigira, IOKCak HHTEJUICKTYall Ba MAbHABUI CalOXHMATra 3ra OYIMIINAA aXI0/JIapuMU3 aHbaHaapH,
0ebaxo KaapusATIapu Ba MaJaHUSATH, MabHaBUH-aXJIOKUH (a3uiatiapi, MIIIHA-MYCUKHA MEPOCH, XyCyCaH,
XaJK KYIIHUKIApy alOXuaa YpUH TYTaIu.

By Oopana ymymuii ypra TabiuM MakTaOJapuHUHT MycHKa Aapciapuaa byxopo Gonamap ¢onbkiop
KYIWKIAPUHA YPraTull METOJUKACHHU TaKOMWUIAIITUPUIL, WIMHAK-aMalui TaBCHAJIAp WILIA0 YHKHII
MYXHUM aXaMUsT Kach 3Tafu.

Acocuii  kuem. byxopo Oomamap Qompkiiop KYIIMKJIAPUHM — YPraTUIl — MEXaHW3MIIApUHU
TaKOMWIJTAIITHPHUII Oyinuya Takpuba-CHHOB WIUIAPMHHM TAlIKKJ OSTHII METOAWKACH XaMJa MasKyp
WIUIApHUHT TaxXJIWIH Ba caMapaJopiMK AapakacH Xakuia (UKp IOpUTMOKYM Oyncak, byxopo OGomamap
(GonbKIOp KYIIMKIAPUHU Ypraruira ouJl TaKpuOa-CHHOB HIUIApHIA, NENaroruk (GaolusTHH amaira
OIIMPUII YIyH KyHumara Metomnapnaan ¢oimamancak Makcaara MmyBoduk 6ymap sam. MacanaH, YKyBYH Ba
tanabajap oTa-oHajap Ba Typjid caHbaT apOoOiapu OunaH cyx0aT Ba ydpalryBiap YTKa3HIl, HHTEPBBIOIap,
TypJM aHKeTa caBoJJIapura >kaBoOnap ONuII, TaXpuOa-CHUHOB MaTepUaIapHHM YPraHWII, MeAaroruKk
Ky3aTHIlI, KCKYpCHsi, MyHO3apa Ba 6axciap, HHTepdaon MeTo yiap, MOACUIAII THPHUIN Ba OOIKaap.

Byxopo Oomanap (onpkiIoOp KYIIMKJIAPUHA YpPraTHIl MEXaHU3MJIapu HYHaJITHPWITaH IeJaroruk
XKapaCHHUHI caMapafopiIvK JapakaCMHU aHUKJIALIra KapaTUirad TaXXpru0a-CHHOB MIUIAPH YUYH aHUK TU3UM
WIIarafa Ba 0y TH3UM Kyiugarunapia 3 ndonacuau Tomaan: byxopo 6omanap GoabKiIop KYIIUKIapUHUHT
Ma3MyHUHH aHTJ1a0 €TUIIHUHT MYXMMJIMTHHA OWIIWIN, YKYBUMJIAPHUHT KYIIUKIApHU YpraHuira OynraH
KM3WKHII Ba MHTWIMII AapayKacHU aHHWKJIAI, KYIIMKIApHH YPraHull kapaéHua YKyBUMIapHH MabHaBHIA-
axJIOKUH MAaKJUTAHTUPUIIHUHT caMapaliv MyIJapuHy aHUKJIaIl, KYITUKIapHA UHTEJUIEKTYal-9MOIIMOHAI XHC
KWIMIIHUHT YKyBUWJIap Ba Tajabamapra Xoc XyCyCUATIapuHH Oeinrunald oOjiMil, KYIIMKIapAaH
¢doligananwirad Typiu MYCHKHH >XKaHpPJIapHH MaKCaJJdd YpraHWII OpKald yJIapHUHT MabHaBHH-aXJIOKUH
XHCIapH, Kapalnulapd Ba HIIOHYMHU TapOWsulalira SpHULIMII, MYCHKa Aapciapyaa KYIIHKIAPHU YpraTHII
OpKaJM MNIAKIJIAHTAHJIMK JapakacHHU aHUKJIAIl Y9yH amMalra OIWpWiTraH wunutap énmapumusra byxopo
0osanap GOoIBKIOP KYIIUKIAPUHHU YPraTUIl OPKAIX OCPUIUIIN MyMKHH OYJIraH TabIUM-TapOUSHUHT KyIaMH,
Japakacl, Ma3MyHH Ba MMKOHUSTIAPUHHU aHUKJIA0 ONUII Xamja Iy Makcalla WIIIapHHM YTKA3WIIHU Kai
Tap3ia peKANAITHPUII JIO3UMIMTHHKM Oenrmnad onumra MMKOH Oepagu. byxopo Oomnamap ¢ombkiop
KYLIIMKJIApUHH YPraTull Kapa¢HUHUHT caMapaJopiurd YHUHI MyaMMOCHHU Ha3apuil Ba aMalluil sKMXaTAaH
Vprauuii, ymody coxaua sSipaTwirad WiIMHA yciayOouid MaHOanap, caBoyi-kaBoOiap Ma3MyHU OWJIaH TaHHUIITHO
YUKHUII acOCHIa aMalnii WIUIAPHHUHT Kai Tap3la KyHWINIIHra XKUIIuid 35THOop Oepuin kepak. by eunm
y3ura xoc 60ckud OYmmb, wirapu cypuiaéTral Ha3apuid FOSUIApHU aManuérna Kail mapaxkana ¥3 MCOOTHHH
TONMAETTAaHINTUHHA aHMKJIAIAaH HOopaTaup. YMyMH ypTa TabiuM MakTabiapu OOUUTaHFHY CHH(IapHaa
Byxopo 6omanap dhonpkinop Kymukmapuaad GolganaHUII I03acHIaH Ky3/1a TyTHITaH MaKkCaJ JHA WKOOHI Xait
STHUI YIyH VHUHT KyHugaru Basudanapu Oenrninad oaumHaIn:

1. Omuit Ba ymymuid ypra TabiauM MakTaOlapu MyCHKa TabIuMH kapaéHuaa Byxopo Oonanap
(ONBKIIOPH KYIIMKIIApUra 35THOOP Ba MaBKyJ MyHOCA0aTHU YPraHuUIL.

2. Taxpnba-CMHOB WIUJIAPUHMHT JIOMMXAcH acocuzaa Tal€piaHraH MalFyaoTIap Ma3MyHH OWiiaH
MYCHKa YKUTYBUYMJIAPWHU TAaHUIITHPHII, MKOOMI caMapaIopianKKa ara Ae0 (apa3 KWIMHTaH Uil yCIyolapH,
LIaKJI Ba METOAJIApPMHM amMajlia KyJulall Ba YIAPHUHT HATHO)KATapUHHU TaXJIMI KUITHO OOpHILL.
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3. VY3nykcn3 tabimM Tuzumuaa byxopo Oomamap (onpkiop KYMIMKIAPUHUA YPraTUIl WMKOHHUSITH
Oopacuyma y3ura Xoc MyaMMOJIADHHM aHMKJIa0, ylnapHH acra-ceKWH Oaprapad STHII 4Yopa-TaaOHpiapuHU
Oenrumarnt.

5. ¥YMymnii ¥pra Tabium MakTabnapu Oonntanrud cuHbaapuaa byxopo 6onanap ¢honpkiop KymukKiIapu
BOCHTAacH/a SCTETHK TapOMSHU amalira OMNPHUII MaKcaauIa Ky3/IaHraH caMapalid MallFyJIoTiap, Uil [k Ba
YCYJUIAPUHU TaKOMUJUTAIITHPUO OOpHIN Ba aMaliuii CYpOB, MyHO3apa, WKPOUMIUK OWIaH OOFIUK OWIINM,
Maylakajapura TasHraH X0j/1a MalFyJIOTIapHUHT caMapagopirK JapakKacHHU aHUKJIAII.

Myxokamanap Ba HaTuxkagap. Wmmap 3 GockWyAa TamIKWiI STWIATU: a) TAIKWIHA OocKudna -
TaXprba-CHHOB UITUTAPH Ma3MyHHHH EPYTYBYUH JIOHUXA Ba HITIH pPeka HILIad YUKIIamy; 0) acoCHit 00CKI4IIa
Byxopo Oonanap ¢oaxiop KYIMKIAPUHU YpraTUIl MMKOHMHH OepyBUM NEJarordk InapT-IIapouTiap
spaTWwiagu; B) SIKyHHH OockuM4na TaxpuOa-CMHOB HWIIApH HATIDKAJIApU yMyMJIAIITHPHWIIAIU Ba TaXJIHJI
KHUJTHHAIH.

Bbyxopo Oonamap GonpKiIop KYIMHUKJIAPUHU YpraTuiira HYHAITHPWITaH (GaoiusiT YKyBUHIAPHU
caHbaTra >KAI0 KWIMIIHUHT SHI Kylaii Ba oMMaBuid maknu Oynamu. bus Byxopo Oosamap ¢onbkiop
KYIIMKIapUHU KyHuaard GaoausTiap OpKail YpraTHIl MyMKHHINTHHN TaBCHS KUJIaMU3.

Ymymuii ypra Tabaum MakTadaapuaa byxopo 0onanap (poabkIop KYIIMKJIAPUHA
VPraTHIIHUHT HIIMHI-METOAMK HMKOHUS TIAPMHA TAKOMHJLIAIITHPHII MOEJIH
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Hatmxkana ykyBumnapauHT byxopo Oonanap (hoibkiop KYMUKIAPUHN YPraHUIl AapakacH yJIapHUHT:
1) KM3UKUII Ba Makcajara MHTWIHII, 2) (HaoiuIMK, 3) XUCCHM HMIPOK, 4) TaXJIMJIUH UAPOK, 5) MYyCTaKHI
WOKOJIKOPIIHK, 6) FOKOpH Tapaska/iary akJi-3aKoBatTra ra Oy XUCIaTIapy OPKAJIH IKKOJ HAMOEH OYTHITHHH
Kkypcaraau. byxopo 6onamap GponpKIIop KYMUKIApUHN YPTraTUII )KapaéHHHUHT OOPHIIN Ba YHUHT TahCUPUHU
aHWKJIAIl MaKcaauaa Oup Katop Me30HJap Mnutad YUKW Kepak. bymap acocaH y4 Xuil KypcaTKud: IOKOpH,
YpTaua Ba mact Aapakaaa OyiIuIIM Hazapia TyTWiaau. by Me3oHIap opKaiu YKyBUMIAPHUHT KYITUKIapUHU
YpraHuin JapakacMHW Oelruiiamja YJIapHUHT EMid, GU3HONOTUK Y3Ura XOCIUTH, PyXHH PHUBOXKIAHUIIMHU
XHcoOra OJIHII JIO3HUM.

a) YKyBUMJIap TOMOHH/IAH PUTM-YCYJTHH XHUC 3THO KyIJIaHUIINATa TUKKATHN KapaTHIL,

0) cy3nmapHu MYCUKHI oXaHrra Moc Taitaddys STUIUILIN YCTH A WAL,
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B) MWJUIMH OXAHT, HOJIa, KOYMPHUM-0€3aKiap yCTHJa HWILIAII, AMOIMOHAJUINKA YBTHOOP Oepui:
(kyiinain manTuaa YHUH- Xapakatiapy, KapcakiapaaH y3 ypHua (oiananuil YKYBYMIAPHA KYITUKHU SHITT
Ba KU3MKHMII OMJIaH YpraHunuiapura Epaam oepasm);

T) KYIIUK KaiicH MaxaJUIMid yciyOra XOCIWTH, KaHJail XOJlaT, BazuATAa WMKPO ATHIIUINN XaKUJarh
MabJIYMOTIIApTa XaM ¥3 YpHH/IA BaKT aKPATHIII,

Il) acapHU SXJIUT XOJa Kyinamt. baauuii mxxpo T,

TabnuMHUHT Oy XWIAard HIaKJd Ba YCYJUIApUHHUHT camapalopiiuk napaxacu byxoponma Oomanmapu
TOMOHU/IaH KyinaHraH ‘“‘Pamazon”, “Oma-oma amxmino”, “Xa aypca — mypcea, nypea”, “Axo-axo cynda z[opeM”
“bemona”, “XKusup-xkusup xa3 mexypem”,“Ox muHa-awHa, quHamoba”,“/lymap razur”, “ Ymryp 0a saman”
KaOu KYIIMKIAp MaTHUHH €3u0 OJUIIMMHU3, HOTANAIITUPUO YKyBUMIApra YpraTUIIMMU3 >KapaéHuIa ¥3
TaCIUKUHH TOIIH.

Byxopo Oomamap Qonpkiop Kymukimapum —Oamuui-dcTeTHK —TadakKyp MabHABUH-aXJIOKWH
(hazmmaTmapHUHT MyXUM OENTHCH XucoOmananu. banuuii ¢y3, SITIiT Ba 9aKKOH XapakaTiap, TaHTaMHUMO, IMO-
UIopagap, TOBYILIAPHUHT OXAHTJIOPIUTH Ba YOJIFY CO3JIAPUHUHT MYCUKHH jK03u0anopiuru (yI 1yTop, Haii,
FIDKXKaK, TapMOH, JIoupa, py0o0, yaHr, Ba 0.) Oaaunii->cTeTHK TahakKypHH MMAKUIAHTUPUIIT BOCUTacH 0YIro
XM3MaT KWiaan. Ynap Oonaiapia 3HT SXIIM MHCOHHMHU (ha3wiiaTiiap: BaTaHIapBapiiMK, MEXHATra Myxa0oar,
olamyiapra HWIIOHY, AyCTJIiapra cajgokKaT TYHFyJapu Ba YHHHT V3-y3ura HucOaTtaH Tajna0YaHIUTHHU
maxmantupaan. lymapra kypa ¥30ex Mycuka (QONbKIOp KYIMIHMKIApH VKYyBUMIAp YYyH HIK TapOus
JApCIVTY, MabHABUI-aXJIOKUH OOMITHKIApHUHT OMTMAac-TyraHMac Xa3uHACUAND.

Xyaoca. FOxopuaa kentupuiran ukpiapaan aéH OYIAuKY, y3TyKCHU3 TabJINM THU3UMHIA EIUTAPMUZHU
(oNBKIIOp KYIIMKIAPU BOCUTACHIIA MabHABUH-aXJIOKUH IMAK/UIAHTUPUIN J073ap0 NEeJaroruk MyaMMoO
cudaTria XaM y3 eUUMIHA KyTMOK/IA.
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O‘QUVCHI-YOSHLARNI MUSIQA ORQALI KOMIL INSON QILIB TARBIYALASH

Xalgimizning ko ‘p asrlik tarixi davomida shakllangan ma’naviy va ma’rifiy fazilatlar yosh avlod
galbiga singdirishda madaniyat va san’at muhim ahamiyat kasb etadi. Shu bois jamiyatda ma naviy va
madaniy gadriyatlarning mustahkamlanishi yosh avlodni milliy merosga, tarixiy an ’analarga hurmat, vatanga
muhabbat, mustaqillik g’oyalariga sadogat ruhida tarbiyalashda samarali omillardan biri hisoblanadi.
Yoshlarning ma naviy jihatdan barkamol qilib tarbiyalanishida milliy musigamizning roli alohida ahamiyatga
ega. Chunki, aynan, yoshlarimizning milliy mentalitetimizga xos bo ‘lgan gadriyatlarni saglab qolishda milliy
musiga san ‘atining ham oz o ‘rni bor. Ma’lumki, milliy musiga san atimiz yoshlar o ‘rtasida samimiyatni,
o0 ‘zaro mehr-ogibatni yanada o ‘stirishga xizmat giladi. Musigiy ta’limning mazmun va mohiyati zaminida
barkamol avlod, komil inson tarbiyasi yotadi.

Kalit se‘zlar: ma’naviy, gadriyat, yosh avlod, milliy meros, tarixiy an’analarga hurmat, vatanga
muhabbat, mustaqillik g oyalariga sadogat, barkamol gilib tarbiyalanish.

Kynomypa u uckyccmeo ueparom 6axicHyo poiib 6 60CNUMAHUY 8 CEPOYAX NOOPACMAaroue20 NOKOIeHUs
ayXOGHle u npoceemumeslbCKux Kaiecmse, cqbopxwupoeaemuxcg 3a MHO206€KO08YI0 UCMOpUIo Hauieeco Hde@Cl.
Tlosmomy ykpennenue OyxX08HbIX U KYIbMYPHBIX YEeHHOCHEN 8 00ujecmee 6semcst 0OHUM U3 OelUCMBEeHHbIX
qbakmopoe 60CNUMAHUA nodpacmalou;eeo NOKOJIEHUA 6 dyxe YeasiCeHusl K HAYUOHATbHOMY Ha(:ﬂeduio,
ucmopuueckum mpaouyuim, 1oosu k Pooune, npedannocmu udesim nezagucumocmu. Ocobenno geruxa poib
Hauweu H(lquH(l]leOlZ MY3bIKU 6 dyxognom B0CRUMAHUU MOJIOOEIHCU. HOI’I’!OMy 4mo ucKyccmeo HaquHa]leOlZ
MY3bIKU mMaKaHce uepaem pojib 6 COXpaHeHUuu L;eimocmezi, npucyuiux HayuoHAaAJaIbHOMY mMeHmaaumeny Hauwen
Mmonooedxncu. Kax U36€CmMHO, HAWA HAYUOHAJIbHAA MY3blKA CAYIHCUM euje 60J1bweMy pocny UCKpeHHocmu u
63AUMHOU npuesA3aHHoCcmu cpeau Mmonooexcu. B ocnose CO()@pJfCClHM}Z u cywHocmu Mmy3blKaibHO2O0
o6pa306anuﬂ - socnumanue capmMoHUYHO pa3eumaozco NOKOJIeHUs, CO6EPUUEHHOCO Yel06EKA.

Knrwowuesvie cnosa: ())/XO@HOCWlb, yeHHocmu, no@pacmaiou;ee nokKoJjieHue, HayuoHajlbHoe HaCJzedue,
yeasiCeHue K ucmopudecKum mpaduuwm, 1106066 K PO@MHB, npedaimocmb uoesam He3asucumocmu,
CAPMOHUYHOE 60cnumanue.

Culture and art play an important role in inculcating in the hearts of the younger generation the spiritual
and enlightenment qualities formed over the centuries-old history of our people. Therefore, the strengthening
of spiritual and cultural values in society is one of the effective factors in educating the younger generation in
the spirit of respect for national heritage, historical traditions, love for the motherland, devotion to the ideas
of independence. The role of our national music is especially important in the spiritual upbringing of young
peopl. Because the art of national music also plays a role in preserving the values inherent in the national
mentality of our youth. It is known that our national music serves to further increase the sincerity and mutual
affection among young people. At the heart of the content and essence of music education is the upbringing of
a harmoniously developed generation, a perfect human being.

Key words: spirituality, values, the younger generation, national heritage, respect for historical
traditions, love for the motherland, devotion to the ideas of independence, harmonious upbringing.

Kirish. O‘quvchilarda komillik elementlarini, insoniy fazilatlarni umumiy o‘rta maktablarida, o‘quv
fanlari mashg’ulotlarida, qolaversa, sinfdan tashqari ta’lim jarayonida ham shakllantirish va rivojlantirish
mumkin. Bu borada umumiy o‘rta ta’lim maktablarida muntazam ravishda o‘tkazilayotgan madaniy-ma’rifiy
tadbirlarning ahamiyati alohida ekanligini ta’kidlash lozim.

Navoiyxonlik, Nodiraxonlik, Boburxonlik kabi an’anaviy adabiy-musiqgiy tadbirlar, Y.Rajabiy,
T.Jalilov musigiy meroslariga bag’ishlangan musiqiy tadbirlar, suhbatli kontsertlar, mavzuli kechalar, milliy
san’atimiz namoyondalari bilan uchrashuvlar, “Navro‘z”, “Qo‘shiq bayrami”, “Raqgs bayrami”, “Sozlar tarixi”,
“Magom kechasi” kabi madaniy merosimizga, milliy gadriyatlarimizga havas, gizigish uyg’otadi. Bunday
anjumanlarda o‘quvchi-yoshlarning ikkinchi girralari ochiladi, iste’dodlarini namoyish eta olish orgali milliy
merosimizda o‘chmas iz qoldirgan shaxslarning qgiyofasiga kirish, ular tilidan so‘zlash, orzu-istaklarini bilish,
yaratgan asarlarini ijro etish kabi tadbirlar o‘quvchilarni milliy madaniy merosimizni yanada chuqurroq
o‘zlashtirishlariga imkon yaratadi. Bundan tashgari bu kabi to‘garak mashg’ulotlarida olib borilgan suhbat,
xotira, ko‘rsatish, tushuntirish metodlari vositasida o‘quvchilarning fikrlash ko‘lami tafakkuri ortadi.
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Asosiy gism. Ma’lumki, har bir xalgning milliy kuy va go‘shiglari mavjud. Lekin yosh avlodni komil
inson bo‘lib tarbiya topishida o°zbek xalgigagina mansub bo‘lgan boy musigiy merosi alohida ahamiyatlidir.
Barkamol avlod tarbiyasida xalgimizning orzu-umidlari, hayotiy kechinmalari, ma’naviy dunyosini o‘zida aks
ettirgan, alla, lapar, mehnat va marosim hamda boshga xalqg go‘shiglari muhim omil bo‘lib hisoblanadi.

Abu Nasr Forobiy, Abduraxmon Jomiy, Darvishali Changiy kabi buyuk zotlarning qgoldirgan boy
ma’naviy merosini keng o‘rganish imkoniyatlari yaratildi. Musiga festivallari, respublika yosh san’at
ixlosmandlarining iste’dodlarini yoritishda ulkan ahamiyatga ega bo‘layotgan “Nihol”, “Kelajak ovozi”,
“Yangi avlod” singari nufuzli tanlovlarning yosh iste’dodlarini dunyoga tanilishida muhim omil bo‘lib xizmat
gilayotgani ayni hagiqgatdir.

Ulug’ bobolarimizning buyuk an’analarini davom ettirgan holda, mamlakatimizda musiga san’atini
keng rivojlantirishga garatilgan dastur va rejalar amalga oshirilmoqda.

Ushbu tarixiy asarni varaqlar ekanmiz, uning “Inson galbiga yo‘l” deb nomlanuvchi gismida aynan
bobolardan meros, “Shashmaqom”dek buyuk durdonani kelajak avlodga yetkazib borish aynan bugungi kun
san’atkorlari, sozanda va xonandalariga bog’lig ekanligi ugtirib o‘tilgani bejiz emasdir.

Musiga inson ruhiyatiga tez ta’sir eta oladigan buyuk omillardan biridir. Shu bois bo‘lsa kerakki, o‘z
davrida buyuk bobokalonlarimizdan shayx Sa’diy hazratlari “musiga-inson ruhining yo‘ldoshidir”, deb bejiz
ta’kidlamaganlar. Ona allasining mayin sadolari orgali galbimizdan o‘rin olgan ohanglar keyinchalik VVatanni
sevguvchi, tabiatga oshufta galb egasi, xalgini hurmat giluvchi komil inson bo‘lib voyaga yetishga asos
bo‘ladi. Biz buyuk musiga durdonalarini o‘zida mujassam etgan ulkan merosga ega ekanmiz, undan unumli
va to‘lagonli foydalanmog’imiz zarurdir. Bu borada Birinchi Prezidentimizning “Yuksak ma’naviyat -
yengilmas kuch” asarida ta’kidlaganganidek: “Ayrim yosh ijrochi va ijodiy guruhlarning jamoatchilik
e’tiboriga taqdim etayotgan “asar’lari san’atning hech ganday talab va mezonlariga javob bermaydi. Nafagat
mavzu va musiga, ijro usullari, balki sahna harakatlarida ham ochigdan-ochiq ajnabiy “ommaviy madaniyat”
ko‘rinishlariga taglid qilish, “yulduzlik” kasaliga chalinish holatlari tez-tez uchrab turayotgani chinakam
san’ati muxlislarini ranjitmasdan qolmaydi, albatta.

Muhokamalar va xulosalar. Biz gadimdan butun dunyoga o‘z donishmandligi bilan dovrug’ solgan
buyuk Vatanning bugungi avlodlarimiz. Shunday ekan, bobolardan golgan buyuk yodgorliklar, madaniy va
ma’naviy merosimizni avaylab asrashimiz, komil inson tarbiyasida musiga san’atining eng nodir
durdonalaridan to‘lagonli foydalanmog’imiz zarur.

Mumtoz musigqamiz amaliyoti va ravnagiga nazar solar ekanmiz, biz buyuk madaniyat sohiblari avlodi
ekanligimizni ko‘ramiz. Biz yosh avlod vakillari o‘tmishda yaratilgan merosni o*qib, ardoglab, ijro etib, idrok
gilib o‘zlashtirsak, zamonaga munosib san’atkor bo‘lib metishishimiz mumkin. Aytish joizki, o‘zbek mumtoz
musiga san’ati og’zaki san’atdir. Musigiy ohangda mavjud har ganday harakat, ya’ni jilo, joziba, g’oya,
mazmun, gochirim va bezaklar tinglash orgali idrok etilib, o‘zlashtiriladi. Ularning ravnagi yo‘lida gilingan
har ganday harakat ijodiyot mahsuli demakdir. Shu bois musiga azal-azaldan og’zaki tarzda avloddan-avliodga
o‘tib kelgan. Buni bizda “ustoz-shogird” an’anasi deb ardoglashadi. Benazir musigiy merosga bo‘lgan
munosabat, ularni ta’lim tizimiga joriy gilish ayni muddaodir. Aynigsa, maxsus bilim yurtlarida bu an’anani
o‘gitishning yo‘lga qo‘yilishi va shunga mos tarbiya yosh avlod kamoloti yo‘lida gilingan vazifalar sirasiga
kiradi.

Magomlarimiz asrlar osha yashab kelayotgan ekan, ularni kelajak avlodlarga goldirish, umrbogiy gilish
uchun katta mehnat va fidokorlik talab gilinadi. Buning uchun musigiy merosimizni ijrochilik an’analarini
yaxshi o‘zlashtirgan yugori malakali mutaxassislar, ijrochilarni yetishtirish davrning asosiy vazifalaridan
biridir. Odatda, mumtoz ashulalarni, magomlarni ijro etish xonandalardan juda katta iste’dod va mahorat, keng
diapozonga ega bo‘lgan ovoz hamda keng nafas yo‘liga ega bo‘lishni talab giladi. O‘zbek an’anaviy
ijrochiligidagi yana bir muhim omil bu — uning tabiiyligini ifoda eta bilish va musigiy asarni milliy bezaklar
bilan ijro etishidadir.

Shu nugtayi nazardan an’anaviy go‘shiqgchilik fani o‘gituvchilari an’anaviy ashula ijrochiligida mavjud
bo‘lgan barcha milliy bezaklarni ovozda ko‘rsata olishi va uni talabalarga singdira olishi muhim omillardan
biri. Masalan, titratma, qochirim, nola, zangula kabi atamalar bilan mashhur bo‘lgan milliy ijrochiligimiz
bezaklari shular jumlasidan bo‘lib, mohirlik bilan, har birini o‘z xarakterida ifoda etish ko‘zda tutiladi.

Xulosa. Yugoridagi fikrlardan shunday xulosalar gilish mumkin:

- milliy musiga merosi asoslarida tarbiya berishni bugungi kunda oiladan, maktabgacha ta’lim
muassasalaridan boshlash magsadga muvofigdir. Bunda gat’iy dasturlar ishlab chiqilish yo‘lga go‘yildi;

- yoshlarimizda g’arbning yengil-yelpi musigasiga nisbatan milliy-musigiy immunitetni shakllantirish
ishlari umumta’lim maktablarida darsdan tashqari ko‘ngilochar tadbirlar, san’atkorlar bilan uchrashuvlar
tarzida amalga lozim;
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- oliy ta’lim muassasalarida musiqiy ta’lim yo‘nalishidan tashgari bo‘lgan ta’lim, fan yo‘nalishlarida
tahsil oluvchi talaba-yoshlar bilan ham milliy musiga targ’ibotini yo‘lga go‘yish, jonli ijro mahoratlari yugori
bo‘lgan el ardog’idagi san’atkorlar bilan uchrashuvlarni tashkil etish kabi turli ko‘rinish va shakldagi targ’ibot
ishlari orgali komil inson tarbiyasida milliy musiganing o‘rnini ko‘tarish mumkin.
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O‘ZBEK AN’ANAVIY QO‘SHIQCHILIGIDA USTOZ-SHOGIRD IJRO YO‘LLARI

Respublikamiz Prezidenti va hukumatimiz rahbariyati xalq ta’limini rivojlantirish va yuqori
bosgichlariga ko ‘tarish, o ‘quvchilarni musiqgiy igtidorini yuksaltirishda dunyo tajribalarini o ‘rganish hamda,
ota—bobolarimiz boy madaniy merosiga tayanish, uni kengroq qo ‘llash borasidagi harakatlar yanada
yaxshiroq ishlashga undamoqda. O zbekistonni dunyoga tanitish, ertangi kunimizni yanada nurafShon qilish
uchun bilim olib izlanishlar, yoshlarga ko ‘rsatilayotgan sayi-harakatlar albatta bir kun o ‘zining mevasini
beradi.

Kalit so‘zlar: jamiyat, vazifa, ma’naviy, boylik, axloqiy, poklik, jismoniy, barkamol, meros, igtidor,
bosgich.

Ilpe3udenm u pyKosoOCcmeo Hawie20 npasumMeibCmed npusvleaiom aooell ycepoHee pabomams HAO
PazgumuemM U nosvlueHUeM YPOBHs HAPOOHO20 00PA308aHUSL, U3YUAMb MUPOBOL ONbIM COBEPULEHCMBOBAHUSL
MY3bIKANbHbIX MAJIAHMOE8 YU4aAWUuxcs, onupamsvCsi Ha bocamoe KyJlbmypHoe Hacieoue Hauux npedrcoe u
UCnob3oeambs €20. uupe. YCuﬂuﬂ, HanpaejleHHovle Ha mo, ymooObl NO3HAKOMUMb mMup ¢ Y36€KucmaHOM,
coenams Hauie 6y0yu4ee sApuye, noaydums 3HAHUSA U uCC]l@OOGClHuﬂ, a makoice ycuuius, npuiacaemsvle K
MON00edCU, OOHANCObL NPUHECY NIIOObI.

Knrouesvle cnosa: obwecmeo, muccus, 0yxo8Hoe, 002amcmeo, MOpdaib, HUCHOMA, @u3uueckoe,
capMOHUYHOE, HaCﬂeaCWl(ieHHOCﬂ’lb, maJiaxrm, cmaousl.

The President and the leadership of our government are urging people to work harder to develop and
raise the level of public education, to study world experience in improving the musical talent of students, to
rely on the rich cultural heritage of our ancestors and to use it more widely. The efforts to introduce Uzbekistan
to the world, to make our future brighter, to acquire knowledge and to make efforts for the benefit of young
people will one day bear fruit.

Key words: society, mission, spiritual, wealth, moral, purity, physical, harmonious, heritage, talent,
stage.

Kirish. Jamiyatimizning eng muhim vazifalaridan biri — o‘zida ma’naviy boylikni, axlogiy poklik va
jismoniy barkamollikni mujassamlantirgan insonni yetishtirishdir. Yigit-gizlarimizni buyuk davlatga munosib
farzandlar etib tarbiyalashimiz lozim. Umumta’lim maktablarida tarbiyaviy ishlarning barcha jihatlarini
tubdan gayta qurish talabi kundan-kunga oshib bormoqda. Vatanparvarlik, millatlararo mulogot madaniyati,
vijdoniylik, milliy odob kabi fazilatlarni yoshlarimizda shakllantirishimiz bugungi dolzarb vazifadir. Shu
jihatdan maktablarda musiga va go‘shiqg san’ati sabog’ini puxta yo‘lga go‘yish muhim ahamiyatga ega.

Asosiy gism. Asarning nasriy bayoni, g’oyaviy mazmuni, musiqiyligi, ohang tuzilmasida o‘zbek klassik
musigasiga xos goida daromad, avj, chuqur avj, ritmik guruhlanish, shuningdek, tasviriy vositalar, g’azaldagi
misralar, so‘zlar, bo‘g’inlararo mutanosiblik, har bir unli tovushlarda talgin gilinadigan murakkab, yogimli
gochirim va sayqallarni aniglash hamda tahlil gilish, shu tariga o‘quvchilarda zarur axloqiy estetik sifat
ko‘nikmalarni shakllantirish magsad gilib go“yildi.

Biz quyida A. Navoiy g’azali bilan aytilgan “Minojat” klassik ashulasini ganday xofizlarimiz kuylab
o‘tishgani va mashg’ulotni o‘tkazish uchun ganday tayyorgarlik ishlarini amalga oshirganimizni bayon
gilamiz.

1. Adabiy — musiqali ko‘rgazma:

a) Navoiyning lirik devonlari “Qaro ko‘zum”, “Topmadim” va besh jildlik “O‘zbek xalq muziqasi”
asari;

b) Navoiyning mazkur g’azalini ijro etgan mashhur xonandalar (Y. Rajabiy B.Davidova)ning portretlari.

d) o‘quvchilarning A. Navoiy asarlariga chizgan rasmlar;

e) Navoiy bo‘lgan joylar xaritasi.

Mashg’ulot rejasi:

a) o‘gituvchining kirish suhbati (klassik adabiyot va professional xalg musiga ijodiyoti hagida) ;

b) ashulani eshittirish;

d) g’azalni o‘qish, tekst ustida ishlash va mazmunini o‘rganish;

e) ashuladagi badiiy, musiqiy, tasviriy vositalarni aniglash;

f) ashulaning badiiyligi va xalqchilligi;
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g) ashulani takroran eshittirish.

3. Mashg’ulotning magsadi.

a) ashula mazmunini o‘rganish;

b) O‘quvchilarda lirik tuyg’ularini hamda musigani idrok etish hissini rivojlantirish.

4. Mashg’ulot materiallari:

a) gram yozuv (biz qo‘shigni klassik ashulalarning mohir ijrochisi B.Davidova ovozida tingladik);

b) g’azal matni, vazni, lug’at va izohlar, ashulaning nota yozuvi, undagi bezak elementlari, diapazoni
ko‘rgazmali qurol sifatida alohida plakat va yozuvlarda bayon etildi.

Muhokamalar va natijalar. Mashg’ulotning o‘tkazish tartibi. O‘tgan mashg’ulotda o‘rganilgan
Navoiy g’azallari yuzasidan savol-javoblar gilingach, o‘quvchilardan biri shoirning “Mexribone topmadim”
g’azali asosida Navoiy yashagan davrdagi mavjud tuzum hagida gapirib o‘tdi. O‘gituvchi (musiga
o‘gituvchisi) yangi mavzuni Kirish so‘zi bilan boshlab buyuk bobomiz Alisher Navoiy XV asr ijtimoiy
muhitida kamol topganligi, ulkan mutaffakir va gumanitar olim sifatida o‘z asarlarida insonning
mehnatsevarligi, axlogliligi va donishmandligini yugori baholaganligi, xalglar o‘rtasidagi hamjihatlikni,
do‘stlikni, sof sevgi-muhabbatni ulug’laganligi, inson go‘zalligini xalgparvarlik g’oyalari bilan uzviy bog’liq
holda talgin etganligini gisgacha hikoya qilib berdi. Alisher Navoiy o‘zi yashagan davr musiga ilmining
bilmdonlari, sozandalari, Xofiz Qozoq (mohir gonunchi) Paxlavon Muhammad, Ustoz Said Ahmad
(xushsuhbat g’ijjakchi) Mutaxxari Udiy va Quimuhammad Udiy (ud cholg’u asbobining benazir ijrochisi)
Ustod Shaxiy Noiylar (naychi) bilan yagindan mulogotda bo‘lganligi, “Mahbub ul-qulub” (ko‘ngillar sevgani),
“Farxod va Shirin”, “Layli va Majnun” asarlarida insonning quvonchli va hasratli lahzalarini musiqiy ohangda
mahorat bilan tasvirlanganligi musiga san’atini insonning ma’naviy kamolotida hal giluvchi vositalardan biri
deb bilganligini bayon gildi.

Adabiyot o‘gituvchisi “Sabbayi sayyor”da Diloromni go‘zal va sohibjamol, sadogatli mahbuba, mohir
sozanda hamda xushovoz xonanda sifatida gavdalantirish buyuk mutaffakir musiga ilmining chuqur bilimdoni
bo‘lganligini ko‘rsatishni alohida takidlab o‘tish mumkin.

O‘zbek klassik ashulalarining musiqiy qurilmasi g’oyat hayotiy, ular mashg’ulot (cholg’u) tarzida ijro
etilganda ham insonning ichki hissiyotiga ma’nan ta’sir eta oladi. Binobarin Navoiyning “Minojat” ashulasida
ifodalangan shoirning mahbubasiga ko‘ngil rozi, o‘rtadagi ishgiy munosabatlarning nafis sadolari kechishi
vogea va hodisalar hagidagi tasavvurimizni gaytadan tiklab galbimizda yangi bir go‘zallik olami yaratish
qudratiga ega ekanligi ta’kidlab o‘tiladi. U mazkur qo‘shiq insoniy tuyg’ularga boyligi, hayotiyligi,
haqqoniyligi, badiiy tafakkurining teranligi, mukammalligi bilan Navoiy ijodining emas, balki ko‘p arslik
she’riyatimizning, musigamizning eng nodir namunalaridan biri ekanligi va hali ko‘p zamonlar gqo‘shiq
muxlislarini o‘ziga rom etishi ugtiriladi.

Mashg’ulot yuqori sinf o‘quvchilarini klassik musiga madaniyatimiz durdonasi bilan yagindan
tanishishga, ularda ilgari surilgan mazmun ifoda vositasida vafodorlik, fidoiylik, odamiylik, poklik kabi
insoniy fazilatlarni namoyon gilishga ko‘maklashadi.

Xulosa. Shunday gilib yoshlarni musiga va go‘shiq sanati asosida tarbiyalash murakkab izchillik talab
giladigan vazifadir. Kuy go‘shiq inson ma’naviyatini yanada boyitadi, uni go‘zallik, muhabbat, yaratuvchanlik
olamiga chorlaydi. Qo‘shigning qudrati begiyos. U fagat shoir, bastakor, xonanda va sozandaning shaxsiy o‘y
fikrlarini emas balki xalgning o‘tmishi, buguni va kelajagini ifoda etadi.

Adabiyotlar

1. Mirziyoyev Sh.M. Buyuk kelajagimizni mard va oliyjanob xalgimiz bilan birga quramiz. —Toshkent:
“O‘zbekiston”, 2017-y.

2.“0O‘zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g’risida”
O‘zbekiston Respublikasi Prezidenti Farmoni. I-ilova: ‘“2017-2021-yillarda O°zbekiston Respublikasini
yanada rivojlantirishning beshta ustuvor yo‘nalishi bo‘yicha Harakatlar strategiyasi”. Xalq so‘zi gazetasi.
2017-yil 8-fevral soni va Internet resurs: www.lex.uz.

3. Ochilov M. Yangi pedagogik texnologiyalar. Ma’ruzalar matni. -Qarshi, “Nasaf”, 2000-yil.

4. Inomxo‘jayev S., L.Xo‘jayeva. Badiiy so‘z san’ati. —Toshkent: “G’.G’ulom nashriyoti”, 1972.
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SAN’ATNING TURLARI VA ULARNING TARBIYAVIY AHAMIYATI

San’at-ijtimoiy ong va inson faoliyatining o ‘ziga xos shakli. San’at inson mehnati, aql-idroki, shuuri
bilan yaratilgan ijod mahsulidir. San’at asarida shaxsning o ‘ziga xos iste’dodi namoyon bo ‘ladi. San’at
insoniyat ma 'naviy madaniyatining tarkibiy qismi, dunyoni ma’naviy anglashning maxsus turidir. “San’at”
keng ma’noda, badiiy qadriyatlar, ularni yaratish (badiiy ijod qilish) va iste’mol (badiiy idrok etish)
Jjarayonlarini gamrab oladi. San’at hozirgi davrga qadar insoniyat taraqqiyoti bilan bog’liq holda rivojlanib
kelgan. “San’at” so ‘zi jonli tilimizda nechog’li keng ma’noda qo ‘llanmasin, tabiiyki, bizni uning emas, balki
istilohiy ma’nosi qizigtiradi.

Kalit sozlar: san’at, kulolchilik, naqqoshlik, kashtachilik, zardo ‘zlik, libos yaratish, badiiy san’at
turlari, rassomlik, musiga, haykaltaroshlik, kino, teatr, badiiy adabiyot.

Hckycemeo - amo ocobas ¢popma 00WecmeeHH020 CO3HAHUSL U Hel08eUeCKOU OesimenibHOCTI.
Hckyccmeo - amo meopenue yenogeweckoeo mpyoa, unmeniekma u cosnanus. IIpouzsedenue uckycemea —
MO YHUKATbHBIU MALaHm yenosexa. UcKyccmeo - Heomvemaemas yacms OYX068HOU KYyIbmypbl Yel08eKd, IO
0co0bIll 810 0YX08HO20 NOHUMAHUSL Mupa. MCKYccmeo wupoKko 8 cmbleie Xy00dCeCmEeHHbIX YeHHOCMEN, UX
co30anus (Xy002IceCmeeHH020 MBOPYECMBA) U 0X6AmMbleaem npoyeccvl nompeodieHus (XyoolucecmseeHHoe
socnpusmue). Hckyccmeo cospeMenHo paspaboman 6 cea3u ¢ pa3sumuem Yero8euecmed U3 HeCKOIbKO
WUPOKO COBO CUCKYCCMBOY 8 HAULEM IHCUBOM SI3bIKE.

Knrouesvie cnosa: uckyccmeo, Kepamuxa, HCUBORUCH, GbIUUGKA, H0GEIUPHOe 0el0, U320MOGIEHUE
KOCMIOMO8, MY3bIKd, CKYJIbNMYpd, KUHO, Meamp, Xy00dceCmeeHHas Tumepamypd.

Art is a specific form of social consciousness and human activity. Art is a creation of human labor,
intellect and consciousness product. A work of art is a person’s unique talent will be Art is an integral part of
human spiritual culture, is a special kind of spiritual understanding of the world. Art is wide in the sense of
artistic values, their creation (artistic creation) and covers the processes of consumption (artistic perception).
Art is modern developed in connection with the development of mankind from How broad is the word “art” in
our living language not to use, of course, us, not its terminological meaning interested.

Key words: arts, ceramics, painting, embroidery, goldsmithing, costume making, painting, music,
sculpture, cinema, theater, fiction.

Kirish. Istilohiy ma’noda “San’at” deganda insonning go‘zallik qonuniyatlari asosida borligni badiiy
o‘zlashtirish (va o‘zgartirish)ga qaratilgan yaratuvchilik faoliyati hamda uning natijasi o‘laroq vujudga kelgan
jami narsalar tushuniladi. Ya’ni go‘zallik qonunlari asosida mahorat va did bilan yaratilgan narsalarning
hammasi san’atga alogadordir.

Asosiy gism. San’atning quyidagi ikki turi farqlanadi: amaliy va badiiy (nafis). Amaliy san’at turlariga
kulolchilik, naqqoshlik, kashtachilik, zardo‘zlik, libos yaratish kabi sohalar kirsa, badiiy san’at turlariga
rassomlik, musiga, haykaltaroshlik, kino, teatr, badiiy adabiyot kabilar mansub. Shuningdek, ifodali va tasviriy
san’at turlari farqlanadi. Ba’zi san’at turlari tasvirlasa, boshqalari ifodalaydi. Aytaylik, musiqa — ifoda. San’at
kompozitor ohanglar orgali kechinmalarni ifodalaydi va shu ohanglar ruhiyatimizda muayyan bir kayfiyat
hosil qgiladi. Rassomlik bilan haykaltaroshlik tasviriy san’at turlari bo‘lib, unda biror manzara, holat musavvir
galbini junbishga keltirib, galbida muayyan kechinmalarni go‘zg’atadi va musavvir o‘sha manzarani rang-
tasvirga muhrlaydi. Shu tariqa san’at asarlari ruhiyatimizga oziq beradi.

San’atning turli ko‘rinishlari vogelikni, undagi hodisa, narsa va holatlarni oziga xos usullar yordamida
aks ettiradi. Masalan, musigada tovushlar, ularning o°zaro bog’lanishi, uyg’unligi orqali; badiiy adabiyot so‘z,
obrazlar orgali; tasviriy san’atda bo‘yoqlar yordamida muayyan hissiy obraz gavdalantiriladi; teatrda pesa
gahramonlarining siymosi aktyorlar orgali namoyon bo‘ladi. Mavjud san’at turlari orasida badiiy adabiyot
yetakchi o‘rin tutadi. Chunki badiiy adabiyot universal bilish va ifoda vositasi bo‘lmish so‘z bilan ish ko‘radi.

San’at ijtimoiy hayotning mustaqil bir sohasi bo‘lib, jamiyatning barcha tomonlariga ta’sir o‘tkazadi,
ijtimoiy ongning hamma shakllari bilan alogaga kirishadi. San’at voqelikni badiiy vositalar orqali yanada
to‘laqonli, jozibali anglashga yordam beradi. San’at uchun inson bosh mavzu bo‘lib xizmat giladi. San’atda
inson hamma vaqt ham bevosita ifodalanmaydi. San’at narsalardan, tabiat hodisalaridan inson uchun
ahamiyatli bo‘lgan ma’noni izlaydi, inson qalbini poklaydi, uning har tomonlama kamol topishida muhim
vosita bo‘lib xizmat qiladi.
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San’at qadimiy tarixga ega bo‘lib, u jamiyat taraqgiyotining ilk bosgichlarida mehnat jarayoni,
shuningdek, kishilar ijtimoiy rivojlanishi bilan bog’lig holda vujudga kela boshlagan. Ibtidoiy san’atning
dastlabki ildizlari so‘nggi poleolit davriga, taxminan miloddan avvalgi 40-20-ming yillikka borib tagaladi.
Birinchi san’atga doir ma’lumotlar dastlab Yunonistonda gadimdan o‘rganila boshlagani ma’lum. Arastu,
Aflotun kabi o‘sha davrning yirik faylasuflari Yunonistonda san’atining tarixi bilan ham shug’ullangani
to‘g’risida ma’lumotlar saqlangan. Qadimgi Rimda yunon san’atiga katta e’tibor bilan qaralgan. Miloddan
dastlabki asrlarda Markaziy Osiyo mamlakatlarida me’morchilik va san’atga oid risolalar yaratilgan. O‘rta
asrlarda Yevropada san’at ilohiyotning (teologiya) bir qismi bo‘lib qoladi. O‘rta asr san’atshunoslari san’atni
narigi dunyoning bu dunyodagi moddiy obrazi deb baholagan.

Uyg’onish davri san’at rivojida muhim davr bo‘lib tarixga kirdi. XIV-XVI asrlarda insonparvarlik va
realizm g’oyalari bilan bir qatorda San’atni cherkov ta’siridan ajratishga intilish kuchaydi va uni ilmiy
tavsiflash yo‘lida muhim qadam qo‘yildi. Bu davrda San’at uning nazariyasi va tarixi bo‘yicha qimmatli asarlar
vujudga keldi. Leonardo da Vinchining rassomlikning ilmiy asoslari va imkoniyatlari, tasviriy san’atda inson
ma’naviy hayotining aks ettirilishi kabi muhim ahamiyatga ega bo‘lgan fikrlari, XVI asrda Germaniyada
A.Dyurerning proporsiyalar hagida ilmiy fikrlari. Venetsiyada P.Aretinoning borligni to‘g’ri aks ettirish
bo‘yicha rassomlar oldiga qo‘ygan talablari san’atga muhim hissa bo‘lib go‘shildi. XVII arsdan boshlab
Gremaniya G.Y.Lessing realism nazariyotchisi sifatida “tasviriy san’at” atamasini fanga kirtdi.

XIX asrda san’atning ilmiy-tarixiy asoslari mustahkamlandi. San’at fan sifatida shakllanib takomiliga
yetdi, 0°z uslubiyotiga ega bo‘ldi. Fransiyada Stendal G.Kurbe, Germaniyada I.Gyote va G.Geynning asarlari
san’atshunoslik fanida katta rol o‘ynadi. Aynan shu davrda arxeologik tadqiqotlar ko‘lami kengaydi, badiiy
muzeylar ochildi. Aynigsa, Buyuk fransuz ingilobi g’oyalari, 1.Kant, A.Shopengauer, G.F.Gegel estetik
garashlari, Rossiyada esa V.V.Stasov, I.N.Kramskoy, I.Ye.Repin va boshgalarning san’atning hayotiy bo‘lishi
va ijod erkinligi xususidagi gimmatli fikrlari, V.G.Belinskiy, A.l.Gersin g’oyalari san’atning realistik
yo‘nalishi rivojida muhim ahamiyatga ega bo‘ldi. Shuningdek, bu davrda san’at din bilan ham mustahkam
alogada rivojlandi.

Jahon san’ati durdonalari - buyuk arxitektura inshootlari, Vergiliy, Dante, Milton, Leonardo da Vinchi,
Rafael, Mikelanjelo tasvirlari, 1.S.Bax, 1.Gaydn, V.A.Motsart musiqgalari, Sharqda esa F.Attor, J.Rumiy,
A.Jomiy, A.Navoiy asarlari diniy manbalardan ilhom olib yaralgan edi. San’at odamlarning estetik talablarini
gondirish bilan birga, o‘z taraqqiyotining turli davlarida jamiyat a’zolarini ma’lum ruhda tarbiyalash, ularni
aqliy va hissiy jihatdan rivojlantirish vositasi sifatida xizmat qilib kelgan, ularning turli magsad, his-tuyg’u,
manfaat, ideallarini ifoda etgan.

Muhokamalar va xulosalar. San’at ijtimoiy ongning boshqa shakllaridan o‘zining predmeti, mazmuni,
vogelikni ifoda etish usuli va uslubi, ijtimoiy hayotda tutgan o‘rni hamda vazifalari jihatidan farq giladi. San’at
insonning moddiy va ma’naviy faoliyatidagi bilimi, tajribasi, mahorati va qobiliyatlarini namoyon etuvchi
badiiy ijodiyot mahsulidir. Estetik tafakkur tarixida san’at narsa va hodisalarni qanday bo‘lsa shundayligicha
aks ettirish va hayotni go‘zallik qonunlari asosida badiiy ifodalash g’oyalari sari yuksalib bordi. Tabiat, jamiyat
va insonning ijtimoiy, ma’naviy, milliy dunyosi san’at predmeti hisoblanadi. Voqelik gaysi shaklda badiiy
ifoda etilmasin, ijodkor unga ma’lum ijtimoiy-estetik ideal nazardan munosabat bildiradi va o‘z estetik
bahosini beradi.

San’at inson uchun estetik zavq-shavq manbai; inson hayotiga go‘zallik baxsh etadi; odamlarda
vogelikka nisbatan hissiy munosabatni shakllantiradi; hayotni kuzatish, o‘rganish va bilish vositasi; hayotni
inson orzu qilgan tomonga o‘zgartirishda yordam beradi; tarbiya vositasi sifatida xizmat giladi; hayotdagi
go‘zallikdan ilhomlanishga, xunuklikdan nafratlanishga chorlaydi; odamlar orasidagi ma’naviy ko‘prik,
mulogqot vositasi; odamlarning badiiy-estetik didini tarbiyalaydi, ularda ma’lum dunyoqarashni shakllantiradi.
San’at jamiyat ma’naviy hayotining boshqa hodisalari (fan, mafkura, axloq) ma’lum darajada bog’liqdir.

San’atning maqsadi dunyoni badiiy o‘zlashtirish, odamga lazzat baxsh eta oladigan, uni ma’naviy boyita
oladigan asarlar yaratish yo‘li bilan kishilarning estetik ehtiyojlarini qondirishdan iborat. San’at asarlarining
diggat markazida insonlar, ularning ijtimoiy alogasi va o‘zaro munosabatlari, muayyan tarixiy sharoitlardagi
hayoti, faoliyati turadi. Shuning uchun ham san’at asarlari beradigan bilim muayyan mamlakat, millat yoki
ma’lum bir tarixiy davr va shaxslar hagidagi ilmiy asarlardan olingan ma’lumotlardan farq giladi. San’atning
tarbiyaviy kuchi unda ifoda etilgan kechinma va obrazlarning har bir o‘quvchi, tomoshabinning qalbiga Kirib
borishi, ularda estetik zavg uyg’onishidadir.

San’at barcha ijtimoiy ong shakllari singari 0z taraqqiyot gonunlariga ega. Bu gonuniyatlar san’atning
o‘z ichki xususiyatlaridan kelib chigsada, ijtimoiy taraqqiyot bilan bog’lig bo‘lgan xalq, millat, elat, mamlakat
va jahon sivilizatsiyasi darajasi bu qonuniyatlarida o‘z ifodasini topadi. San’at qonuniyatlarini estetika,
San’atshunoslik fani o‘rganadi. San’atni tushunish, uning kishilar hayotidagi rolini aniglash masalasi butun
madaniyat tarixi davomida keskin bahs, tortishuvlarga sabab bo‘lib kelgan. Masalan, ba’zi San’atkor va
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San’atshunoslar uni “tabiatning taqlidi” yoki “voqelikning aks ettirilishi” deb hisoblasa, boshqalari
“san’atkorning sof shaxsiy ijodiy mahsuli”, “o‘z-o‘zini izhor etish” sifatida talgin etadil. Bu san’at
predmetining murakkabligi, uning xususiyatlari va shakllari, mujassamlashtirishning usullarining xilma-xilligi
hamda turli davrlarda san’at nazariyotchilarining sinfiy va g’oyaviy fikrlari o‘rtasidagi tafovutlar bilan
izohlanadi.

San’atda go‘zallik kategoriyasi muhim ahamiyat kasb etadi. Estetika fani - go‘zallik san’atning zarur
sharti ekanligini, go‘zalliksiz San’atning yo‘qligi va bo‘lishi mumkin ham emasligini uqtiradi. San’atda
mazmun va shaklni bir-biridan ajratib bo‘lmaydi. San’atning o‘ziga xos xususiyati uning vogqelikni ilg’or
g’oyaviy nazardan badiiy obrazlar orgali aks ettirishdir.

Xulosa. Milliy istiglol mafkurasini yoshlar ongiga singdirish jarayonida san’at alohida o‘rin tutadi.
Chunki san’at yuksak ijtimoiy g’oyalarni targ’ib etuvchi, inson ma’naviy dunyoqarashini kengaytiruvchi, uni
shaxs sifatida tarbiyalovchi vositalardan zarur bo‘lgan o‘zaro muloqotlar vositasi sifatida turli git’alar va
davlatlarni o‘zaro bog’laydi. Zotan, inson san’atdan estetik zavq, bitmas-tuganmas ijodiy kuch-qudrat oladi va
shu ma’noda san’at ma’naviy yuksalishning eng ta’sirchan quroliga aylanadi.
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®appyx HYPUJIJIAEB
Byxopo naBiaT yHUBEpCUTETH
MYCHKa TabJIUMH Kadeapacu
KaTTa YKUTYBUUCH

Huropa HYPUJIJTAEBA
Byxopo uxtucocnamtupuiran
caHbaT MakTad WHTEpHATH
YKUTYBUUCH

BYXOPO ®OJIbKJIOP KYIIMK/JIAPMHUHT Y3UT'A XOC TABIUMHIA BA
TAPBUSIBUI AXAMUSATH

DoNbKIOp KYUWUKIAPU XAEMHUHE Oemaxkpop KUppaiapu 6a uicoo aXAUHUHE TUPUK KeUUHMATAPUHU
y3uoa akc >3mmupeanu OOUC VKYGUUIAPHUHE OHSUOA HO3UK KEeUUHMANAPHU YULOMUWU, YAAPHU 2Y3ALIUK
onamuea Oaub KUpuwiy, 2V3aLIUKKA Mexp-myxaboam yuomub, YKuwoa 6a MexHamoa @aoniniukka
pyxaanmupuwu wyoxacuzoup. Ly nykmau nazapoan xapazanoa, byxopo ¢honvkiop Kywukiapu xam y3uea
XOC MAbAUMULL 84 map6wzeuﬁ UMKOHUAMIApea seaiucu ounan axamuAamiu xuco@zaz—;aéu. Yﬂap XANKUMU3ZHUHZ
baduuii-mycukuil mepocu cugpamuoa y3 ypruea 32d.

Kanum cyznap: unmunyguan, udCmumMouli-axiokuti, Moxusmu, cabok, dcapaéH, sjcamusam, Oypdu,
MYCUKQ Canbamu, JCaup, 6axpamano, maHiaul, MULIUll, Mepoc, QOabKIOp, HCYPaucU, Kyuiaul, maviumuil,
mapoussuil.

HOC‘KOJZbe Hapodele necHu ompasicarom YHUKAJIbHblE CNOPOHbL JHCUSHU U ﬂupuqecmd onslm
meopuecKux aooetl, OHU, HECOMHEHHO, NPOOYHCOAIOM 8 YMAX YUAWUXCS TMOHKUE NEPENCUBAHUS, NEPEHOCAM
ux 6 mup Kpacombal, np06y:)fc0ar0m 1106066 K NPEKPACHOMY U BOOXHOGIAIOM UX HA AKMUBHOe umeHue. U
paboma. C smou mouku 3peHusi Oyxapckue HApoOHble NEeCHU GANCHbL ewe U 8 CUNLY C80e20 YHUKANbHO2O0
o6pa306ame/zbﬂoeo U neoazocuyecko2o nomeHyuald. HUm mecmo 6 xy()oofcecmeeHHOM U My3blKdj1bHOM
Hacieouu Hauie2o Hapood.

Knroueswle cnosa: cmpemawuiics, COyuanbHo-3mMudeckull, CyWHoOCm», YpoK, npoyecc, 0ouecmeso, 00e,
MY3bIKAIbHOE — UCKYCCIMBO,  JCAHp, YO0B80IbCMEUe, 6blOOD, HAYUOHAIbHOe, Hacaeoue,  (DOIbKIOp,
conpoeoofcdenue, nexHue, 06pa30661m€fle0€, neoazoz2uyeckoe.

As folk songs reflect the unique aspects of life and the lyrical experiences of the creators, they
undoubtedly awaken in the minds of students the subtle experiences, bring them into the world of beauty,
awaken a love of beauty and inspire them to be active in reading and work. From this point of view, Bukhara
folk songs are also important because of their unique educational and pedagogical potential. They have a
place in the artistic and musical heritage of our people.

Key words: aspiring, socio-ethical, essence, subject, process, society, duty, musical art, genre,
enjoyment, choice, national, heritage, folklore, accompaniment, singing, educational, pedagogical.

Kupum. Kymuknapau tannamga YKyBUMIAp KU3UKUIUIAPH, SXTHEKIAPU, SCTETUK CABUSIIAPH, WKPO
STUII MaxopaTiiapy HWHoOaTra OJWHHUIIN OWp MyHYa axaMHATIH Oyicana, JIGKHH TabIUM-TapOusma
KYJUTaHWJIaJWTaH KYIIMKJIap HaMyHaJapiHH capajiall Me30HIapyu HUMasapra, Kanaai Tajnadnapra acociaHral
XONa MINIA0 YMKWIMIIMHKY OWIMIN SHAJA aXaMUATIM XHCOOMaHAAM. EIn aBmoaHM MycHKa caHbaTHaard
TY3UTHKIIApHA TepaH HIPOK JTHIIIAPHIA, YIAPHHHT JCTETHUK TYHFY Ba Oaauuii AWIIApUHU YCTHUPHIIIA
(horpKIIOp KYMIMKIapW KaTTa axamusaT kacO aTtagu. DompKIop KYMIMKIApHW BOCHTACHAA MYCHKA TaBJINMHU
amManuéTuia y3ura Xoc MakTad sparraH OoJUMIIAp Ba TaIKUKOTYMIAp €Il aBoAra OepuiiaguraH Owiumiiap
TU3MMHUJA ICTETUK Ma3MyH Ba MOXHAT KacO STyBUM OMIMMIIapra ajoxXujaa axaMusIT OepHIlHU, Xap Oup
(honpKIOp KYIIMFH IIAXCHUHT OapKaMmoJl PHBOXKIAHWIINTA CamMapald TabCHP YTKA3WIIUHU TabKHUITA0
KeJIMOK/1a.

Acocuii KHcM. 5-7-cuH(] VKyBUMiapu TaOuarWra XOC TYypJIM Hapcaiapra KU3WKYBYaHIIUK, Y3
HaBOaTHIa, (PONBKIOp KYIIMKIAPWHU KyWiamra OyiraH KU3WKYBYAHJIWNTHHH WHKOP ITMaiau, Oanku Oy
xapa€Hiap Oup-Oupura omyxrta xojJa KeuraHJarmHa KarTa Hatmka Oepagu. By émmarun Oonmamap xaérra
MYCTaKWJI Ha3ap COJMILTA MHTWIYBUaH Oynaaunap. Yiap xaérnaru xap Oup Bokea Ba XOJUCaHHU MKTHMOHM-
axXJIOKM MOXUSTHHH aHWKJAIIra, YHIAH y3mapura cabok dnkapuira xapakat kwmaamnap. Ly sxapaéama
ynapra ¢yKapolIuK TyWFyJapy TepaHialla Ba TaKOMWIIIAIma 00paay, kaMusaT Ba Baran ongunaru Oypd Ba
MabCyNUATIApUHH aHUKJIAI UCTAaru yiiFoHa Ooumnaiau. byHaa ynapra Typiu MasMyHIard Mycuka acapiapu
y3raua Tabcup kypcaraau. llly Tabcup dYyKypiamraHu caiuH 0Ooiajiap MyCHKAa CaHbATH KaHPJapUiaH
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Oaxpamang Oynum, MycHKaHd KacO cudaruaa TaHIAIHM X0XJa0 Kojaawnap. XaJKUMU3HUHI MUJUTHH
Mepocu OyMuII (GOIBKIOp KYNIMKIApUTa 3ca KU3UKUII OMJIaH Kapaauiap Ba yJapHH MYCHKA XYpIUTHAa
Kyinam xapakaruga Oynanumap. Lllynapaan kenu® 4ukuO alTUIN MyMKHHKH, (QOIBKIOP KYIIMKJIQPUHHHT
TabJIMMUN Ba TapOMSIBUH MMKOHUTIAPH HUXOSTAA KEHT. YJIapHUHI MYyailsiH IeAaroruk tajadjap acocuia
TaHJIa0 OJIMHUIIY 3Ca TABJIUM-TApOHsl XKapaCHUHUHT HKOOMH OYIUIINra Xu3MaT KujaIu.

XaKkuKaTIaH Xam, XaJlKHUMH3 TOMOHHIAH SpaTWIMO KeJIMHTaH XalK OF3aKd FKOIU HaMyHallapuaaH
Oupu Oynran QoybKIOp KYMMKIapu ENITApHUHT 3CTETHK AMIH, XUC-TYHFyCcH Ba NYyHEKApallMHU YCTUPUO
Oopuiga amoxuaa ypuH sramwtaiau. Ly ypunaa aitum sxon3ku, 5-7-cuH(] 1aBpy YKyBUMIIAPHUHT OOIAIHK
OunaH acTa-CeKMH XaMpyallMIIM Ba KaTTajapra Spraiyil TyIIyHYQIAPUHUHT LIAK/UIAHUII JaBpH
xucoOnanaau. by naBpaa GomanapHUHT OMPUHYM MYYalHU TYIIUPUO, MKKMHUMCHTa KaJaM KyWHUI, Xam
’KHCMOHHI1, XaM MabHaBHIi-aXIOKuii 6amoraTy Ycub Gopuun 6ycaracummp. YT Ba KH3/Iap )KHHCHTA 1aXIII0p
XUCATIap PUBOXIIAHUO, aBBajo, oBO3iap (apkiaHa Oomuraiian. by skapa€H MabHaBUN PHBOKIAHUIIIAH
y3amu, HATWXKaga ylap XaTTH-XapakaTHIa, IOpHUII-TypHUINNIA Y3rapyBUaHIWK, aHUKPOFH, OCKapoOpIHK,
OKMOAaTHHU YiiaMail Wil KWK, y3ura OMHO KYHWuIn xonatiapu ydpail Oonutaiiau. By €mnarn Oonanapra
MYJDKalJIlaHTaH MYCHKHH acapiap, XymijaaaH, (OJIbKIOp KYLIMKIApUHHUHI Bazudacu aHa LIy Mypakkad
kapaéHHU YyKyp Ba TepaH MYCHKHU-Oamuuii TaaOWK 3THO, YIapHUHT MabHaBHUM KaMOJIOTH, SXTHUEKHHU
KOHIMPUIIL, ylapja YHHAKaM WHCOHHWH (a3uiaTiapHHHT TapkuO Tommmuaa (aoJpoK TabCHUp KypcaTa
OunuiaH noopat. DHr MyXUMH, LIy éniaru Oonanapra MypKaIaHuO €3wirad MyCHUKHMI acapiiap Ba LIy €
JaBpyja Kyijamra Moc Kelaaurad (GoNbKIOp KYIIMKIApY YJIapHU MIJUIMH UCTHUKJION PyXUAa TapOusaliy,
IOyHEKapallTapUHU MIAKJUIAHTHPHIIH, FOKCAK axJIOKUH (a3uiaTiapHi CHHTAMPHILITa XHU3MAaT KWIHIIA Kepak.
Heua acpnmap nmaBomuaa Batan wmycrakuianurn ydyH onau® OopraH Kypaluiapyd, MeXHaTHUHT Oapua
(hapaBOHJIMKIIAp OMUJIM DKAHJIUTH, XAJOJUIUK, POCTTYHINK, (GUIOWIINK Ba OOIMKAa WHCOHWH (asmmatiap
6oanap (HoNbKIOp MyCHKa CAHBaTUHUHT aCOCHI MaB3yJapu OV MyMKHH.

busnunrya, Qonpkiaop KYIIMKIApW HaMyHAaCHMHW TaHJAINTa >KUAAWH EHIOMITaH XoJjaa, OMpUHYU
HaBOAaTAa, YKYBUWIADHUHT EIH, ICUXOJIOTUK-(DU3HUOJIOTHK XYCYCHATIApH, KYIIUKYMHUHT Oaaunii-MyCUKUN
XKUXATIaH Ty3yJIMacu HHOOATIra OJMHUIIN Kepak.

WkxuHYMAaH, KYITUKHUHT YHHHOOIUTUTH, IIYX, KyBHOK, MyailsiH paKc Ba )KHCMOHHIA XapakaTiap OuiiaH
OOFIMKJIMKAA MXKPO 3THUIL XOJIATHHU YBTHOOPTa OJIUII AAPKOP.

VYdauHuuAaH, KYIUKHA OONajJapHUHT KyWiIall MMKOHHMSATH, MaxopaTd (0BO3 IHANa3oHH, OBO3 Ky4H,
BOKaJI-XOp MajlaKaJapH)ra MOCJIUTUTHU HHOOATTa OJIMHUIIN JIO3HM.

TYpTuHUMAAH, KYMIUKHUHT OaJWUii-MyCHKUH MaTHH YKyBUWJIAD YYYH TYLIIYHApJIMIHTH, FOSBHIA-
Oaguuii Ma3sMyHUHH TapOUsBUHA TabCUPUYAHIMKKA 3Ta SKAHIUTH YbTHOOpAA OYIMIIN KEpak.

bemmHunaan, acapiapHH YpraHuil Ba IXKPO OSTUII YYYH MaBXyl IIapT-IIapouTiapra TYFpU
KeJMIUIMTUTa YbTUOOP KapaTHII MaKcaara MyBOQHUKAND.

IlynuHraek, Mycwka napciapu (Tyrapak MalnFynoriapu)ga byxopo (onpkiop KyMIHMKIapuaaH
(dholimamannmaa YKyBUniIapra MabHaBUH, aXJIOKUH Ba dCTETUK TapOus OepHIT XaM Hazapra TYTHIAIIN Kepak,
anbarra. byHUHT yayH KyHugaruiapra aroxuna YTHO0p OepIirIy JI03uM 1ed YimaitmMus:

1. Tannanran xap Oup (GONBKIOP KYIIMFUHUHT YKyBUMJIAp MYCHUKUH qunura (Kyi, OXaHTr, PUTMHUK
KHUXATIaH) SIKUHIUTH.

2. KymuK mKxpocu JaBOMUIA YHUHT YKYBUYHMIIAp TOMOHUAAH €HTWJI, OCOH Ba TYIIYHAPIIH Tap3aa UAPOK
STHIINIIH.

3. KYmukHUHT ycyl, cypbhaT Ba PUTM JKHXATHaH Mypakka® Ty3ynmalnapra sra OYJIWIIUAaH KaThHM
Ha3ap, YIapHU OCOH Y3MAIITHPWINIIY Ba U(POJATH KyHITIAHHIIH.

4. Taunanran xap Oup (QOJBKIOP KYUIUFUHUHT YKyBUMJIap[a MIUIMA MYCHKHA MEPOC XaKUaa SHTH
oMM OepHIIH.

5. Tannanran xap 6up ¢GOIBKIOP KYIIMFUHUHT XO3UPTH 3aMOH MYCHKA TabJIMMUHHUHT IIAKIJIaHAIIAA
KaTTa axaMUsTra STajinrH.

6. VKyBummapia MWLM MycHKAa MEPOCHMHM3ra Ba y OpKald oHa BaraHra Myxa66aT XuccHHH
TapOusiam, YKyBUMIapAa SKaMOATYWIMK OJugard OypuMHM aHIjam, MOYCTIMK, YPTOKIMK Ba
WHCOHTIAPBAPJINK TYHFYJIApUHN TAaPKUO TONITHPHINTA AIOXHIA YBTHOOp OSpHII Ba XO0Ka30.

Byxopo ¢onbkiop KYIMKIapUHU TabIUM-TapOus )Kkapa€Hu yUyH TaHJall XaKuaa GUKp I0pUTHITaH/a,
aBBAJIO, YHUHI TapKUOMH TY3WIMIINM YKUTYBYM TOMOHHJAH MyXTa YPraHWIMIIM Ba YKyBUMJIapra Ha3apHui
Ounumiap Oepuil Xamzaa aMmaiuil >KUXaTAaH KyWnamra ypraTuil yCy/UIapUHHM IIyXTa OWIMIIM KyZAa
myxumanp. lllyHum yHyTMacnuk Kepakkd, KYIIMKHUHT OCTETHK TabCHp Ky4H Ba XapakTepu YHAArd
KUCMJIAPHUHT Xap OuWpuia, alHM BakT[a, YIApPHUHT y3apo OOFIMKIMIH Ba SXJIUT XOJNAAard TabCUpH OHIIaH
oenrunanany. Ly mabHOa QUKD IOPUTHO aiiTHI YpUHIHKY, ByXopo QoibKIOp KYMIUKIAPUHUHT MYCHKUH
OXaHTH YHHHT 3HT MyXUM >XKHXaTlIapuaaH Oupu xucobmaHaau. byxopo MycHWKa caHbaTHMHHHT Yy3HWTra XOC
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OXaHruza xap 6up (HosIbKI0IOp KYIMMKHUHT FOSIBUN-0aanuil Ma3MyHH ¥y3HUra X0oC yCyiia, MyCUKHI TOBYILILIAp
mraknuaa udonananany. LHIyHuHT yayH xam 6oanap €k KaTTajgap wkpocuaa €310 oJmHraH (HOIBKIOp KYIIHK
MaTHHATa MYBO(MK KeIyBUM KYHHHHT Kal JapakaJa HOTAJAIITHPHITAHIWTHIa YbTHOOp KapaTtuO, yiapHH
TaHmam Oup MyH4Ya ad3angup.

Myxokamasap Ba HaTuxkajJap. MabiyMKy, GONbKIOp acapuna MaBxKyz OYIraH OXaHI KyIIMKHUHD
Oaquuii Ma3MyHH, pUTMUK Ty3YJIMacH, CypbaTH Ba 601IKa ngoa BOCUTAIaprra MOC OYIIUIIN YHUHT MyCUKHUI-
ACTETUK TabCUPUYAHIUTMHH SHAAA omupagn. byxopo ¢onbkiop Kymukimapu xam myiaapra MyBoguk 0ymuo
ylapIard OXaHT Y3WHUHT OETaKpOpJIHWTH OWIaH sSHaja Ma3MyHIOPIHK KacO atamu. PaHr-GapaHr HO3WK
TOBYILIAP, yCyijiap, udonanam BOCHUTATAPUHUHI y3ap0 YyWFYHJIAIITAHU 3CA YJAPHUHT MYCHKHH-ICTETHK
TabCUPYAHJIMTUHU sSHAA OIMpanu. 3epo, OOmKa BUIOAT (GOIBKIOP KyMHKIapuaek byxopo ¢omnbkmopura
MaHCy0 Xap KaHgal KYIIMKAArd OXaHT XaM (akaT JHUPHK, 3aBKIM TYWFynap yWFOTMalaH, y FAMIHH, a44uuK,
M3TUPOOIIN, MyHIIH KaiipusaT yiroTumm xam MyMkuH. [lymapra xypa, 6onanap kyinaiauran kymiad byxopo
(honpKIOp KYMMKIapuIa yIApHIHT 0p3y-apMOHIIApH, UCTAKIapH, TY3all SXTHPOCIIApH, KYIIHK KYiIa0 TypIu
VHMHIapHH XaM YHHAUUIAQpUHUHT aKC JSTUIM (UKPMU3HUHT Janwin Oyna onanu. Jemak, ¢oibkiop
acapyapura MaHCy0 OXaHI XaETHHMHI ILOJUIMIH-I0, FaM-aJlaMM, XYPCAaHAYMJIMTHHH H(OAATIOBUM KYIIMK
MazmyHura Oornuk Oynamu. LllyHpgan kenu® 4nukuO QONBKIOP KYNIMK MaTHH OWJIaH YHUHT OXaHTHHH
MYHOCHO, MyBOQHKIUTHHHU OO ME30H cH(aTHAa 3bTHPOd ITHII MyMKHUH.

DONBKIOP KYIUFUHY HXXPO 3TUIL YUYH TaHJIAIIga, OUPUHYY I'ajlla OXaHT )K03u0aq0pIUrura, OBO3HHHT
MYCHKMIUTHTHIa SPHUIIMII MyMKHHJIMTHHH XaM OSbTHOOPra OJNMIN Kepak. YKyBUHIAp WIy OXAHIIOP
MYCHKHIJIMKIaH MOXHPOHA (DoiianaHuO, FOKCAK MKPOUMIIMK MaxopaTura 3ra OVJICHH, KYIIUK OXaHTHIard
cupHH (apknail oncuH. Xap Oup YKYBUMHUHT KYIIUKHH JUIIAAH JKYIIHO KyHialu yHH 3CTETHK TapOusa,
KYIIUK caHbaTUra omydra KWIMIIHMHI 3apyp LiapTiaapuaaH Oupunup. [lemak, (QosbkiIop KYIIMKYMIMK
caHpatuaa Oapua TapkuOHMI >KMXarTiap YHFyHJAIITaHIAarWHA, y YKYBUWJIADHUHT 3CTETHK Ba axJIOKWH
TapOHUAJIAITHIHT MyXUM BocuTacura aiinanaau. Kypuo yrunran skuxaTiapHUHT OMpOHTAacHAa OY3MIIHIIT COAUP
Oyica yHUHT 3CTETHK KuiiMaTu iykonu0, Tabcupu kamasiagu. Ly Oonc Byxopo donbkiop KymmkaapuHu
TaHaad OJMIIIA IOKOpUIA TABKUIA0 YTHIITAH KUXaTiapra )aBod OepyBUM OMHIUIAp, ME30HIAp WHOOATTa
OJIMHUIIK MaKcajara MyBo(HK Kenaau, ned yimaimmus..

DONBKIOP KYIMMKIAPUHUHT MyXUM KXUXATIapuaaH ssHa Oup LIyHIAKH, ylapJa KyHHUHT acapaart ros,
XHUC-TYHFy Ba KeUHHMAJIAPHUHT YHFYH PUTMHUK TOBYILIUIAP OPKaJIX H()OJATaHUIIN OUIaH TAbMUHIIAIIN SCTETHK
axamusIT kach 3Tuo, y, ¥3 HaBOaTHIa, KYIINK CaHbaTH KyapaThaa karra ypul tyramu. LlyHra kypa, KymmKau
VOKPO JTUII YYyH TaHJIala KyWHHH KalCH MycuKa acOoOyiapyu OWiIaH MKpO STWIMIIMHU XaM HHOOatra
OJIMHMIIN IOKOPUAATH )KUXATIapIaH OUpUauD.

DOoNpKIOp KYIMIHUKJIAPHHA WKPO ITHINTA Kald ITHITaH YKyBuHM €nutap OwraH Oy Oopama wmn omud
Oopuliga aBBao KyHHAATry )KAXATIapra ajJoxuaa axaMusT OepHIl JI03KM:

1. Byxopo ¢donbkiop KYIMKIapy Ba KyWiapu YKyBUMJIApHUHT MabHABHI OJJaMHTa SMOIIMOHA TABCHP
KypcaTumm Ba Oy Oopana eTapinda camapa OSpUIITUTa SPHUIIIHIIL.

2. Canpar OunaH BOKEIMKHUHI W)KTUMOUI pOJM Ba axaMHATUHHM TabKHUUIaraH XOJAa yJIapHUHT
cepTapMOK  Typiapuaa byxopo  ¢Gonbpkiop — KYIIMKIAPUHUHT  YPHUHH, Oaauuii  KUMMAaTHHH,
YMYMMaJaHUATUMU3Ard MOXUSITHHU TYFPH aHIJIA0 OJIMILTA KYMaKJIaII .

3. YKyBunapia caHbarra ouj GMIMMIAPHHM MYCTaXKaMIIall OHiian 6upra, ynapaa 6y Gopaaari eHrui-
eNMY, Ma3MyHaH caé3, TabCHUPCH3 Ba HYET 3J1 OXAHIVIApHTa COJIHO aWTHiTaH, Y30eK MyCHKa MaJIaHUSITH
aHbaHaIapura 3uja Oynran KymuKIapra HucoaTaH MypOCaCU3IMK TyWFYIapUHU XOCHI KM,

4. Yxysumnapau ByXopo (ponbKIOp Ky IIMKIAPHHE MabHABHI-aXIOKHA, (pancaduii, Mk THMOMii-cHécHii
TOMOHHUJIAH TYFPH 0axojai OJHII, yJapHH TapOUsIBHI XyCYCHUSTIAPUHY aHTJIAIITa YPTraTHIIL.

5. Makcan byxopo ¢onbkiiop KymmKiapy OuiaH Hiuiam 0yica-aa, YKyBYriIapia CaHbaTHUHT OOIIKa
TypJlapura XxaM Mexp-myxa00aT yiroTHIL, YIApHUHT YMyMMaJaHUH CaBUSACUHHN KEHIal THPHIL.

6. byxopo ¢ompkimop KymWKIapuaard Ha3MHA MATHHHHT Ma3MYHUHH TapOUSBHUINIAK HYKTaW-
HazapuJaH TaXJIuil KWIMO YHU YKyBUMWIAp OHTUra TYJIaIUruda eTKa3uIl.

VKyBUMIapHH SCTETHK TapOHsUIall jKapadHHIA IOKOpHAA CaHA® YTHIraH MeJaroruk OMMJIIAPHH
HMHOOATra OJUII Ky3JJaHTaH MaKcaAra S3pUIIUIIHI KadolaTaamy MyMKHH.

XyJocajap mwyHaaH uoopat OYnaAuKy, yiaapaaH yMyMUi ypTa TabliuM MakTaOnapu MycuKa gapciapu
XaMmJa XaBaCKOPJIMK TYrapak MallFyJIoTIapuaa yHyMiIH GoriganaHul MyMKHHIMTHTa HIIOHY XOCHIT KWITHUK.
YMymaH onraHga, yiapaaH 5-7-cmHp MycHKa TabBJIMMH OOCKHWIapH YIyH Moc Oynran Qomabkiop
KYIIMKJIAPHHA TaHIa0 OJMII MyXHUM IEJaroruk axaMHsT KacO 3Taan. XO3Uprd HManTna XaaKHUHT MIJUTHNA
MaJIaHUATATa YBTHOOP Kydas€TraH sKaH, OyHM UyKyp XMC 3TraH XOJJa MYCHKa Japciapd, CHH(IaH Ba
MakTaO[aH Tamkapy 0aguuid XaBacKOPIIHMK TYrapakiapy y3 penepTyapiapuia XajK caHbaTH HaMyHalapura
keHr ypuH Oepumn kepak. LllynmarmnHa Qonpkiop Kymmkiapuaek 0e6axo OoiMKiIapra 3XTHETKOpOHA
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MyHOcabarna Oymumi, yrmapaaH TapOusl TH3UMHIA YHYMIU (OWTANaHWII Makcaara MyBoduk Oymamu. by
MYBOQHKIUKHM TabMUHIAII 3ca allHaH YMyMHUH YpTa TabiuM MakTabinapu YKyBUMIapu OWIaH OJIud
Oopmiia€TraH MyCHUKUH TabIMM Ma3MyHHUTa OOFJIHK,
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Haxom KYIIIAEB

Byxopo naBiaT yHUBEpCUTETH
MYCHKa TabJIUMH Kadeapacu
KaTTa YKUTYBYUCH

Hcaom AXTAMOB
Byxopo naBiat yHUBEpPCHUTETH
MYCHKA TabJIUMU

Kadeapacu YKUTyBUHCH

MYCHUKHUH NEJATOI'MK TABJIUMJIA AHbAHABUM MYCUKHUI MEPOCHUHT
YPHHU

Maxonada anvanasuil Mycuxka CAHbAMUHUHZ XAémumuzoasu mymean YpHu, VIApHUHe uievpull 8a
MYCUKUL OXAH2 XYCYCUSMAAPU XAMOA UICDPO YCAYINAPU MAXIUL SMUIaou. bynoai maxaun Ewnapuune mavium
ACapaénuU0a MULTUL MYyCUKATIAPHU TMUHAAW, UOPOK DTNUUL 84 UICPO XY CYCUAMAAPUHU AHIAULIAPUSA XUSMAT
KU1aou.

Kanum cyznap: munnuti, Mymmos, cy3, c03, 0Xame, Mycuxa uopoku, 2yauel, O4ux 08030a Kyuiaul
yenyonapu, 0ymop, YCyl, HaaMd, MYWYHYAIApU, MYCUKA MABAUMUOA MULIUL MYCUKA CAHBAMUMUSHU
ypeaHuul.

B cmamuve AHAJUSUPYIOMCA HA36AHUA INUYECKOSO UCKYCccmed, UX nodmudeckKkue u MY3blKdlbHble
MOHAJIbHblE ocoéelmocmu, a maKoice UCNoJHUmelbCKue npuemal. Taxou ananus Ccayacum OISl NOHUMAHUSL
MOSOOBIMU JIIOObMU 0CODEeHHOCmel npocayuiuearus, 6ocnpuimus U UCNOJIHEHUS SNUYECKUX np0u36e()eHuﬁ 6
npoyecce 60cCnumanusl.

Knroueswie cnosa: HAYUOHAIbHOE, Klaccudeckoe, C1o60, MeJZOOZ/l}Z, MY3bIKAJIbHOE s0cnpusiimue, Fy/zbleu,
cmuiu nenHus  OmKpsulmsviM - 2010COM, 0ym0p, Memod, Hazma, noHAmusd, U3y4enue HAYUOHATIbHO2O
MY3bIKAJIbHOCO UCKYCcCcmed 6 MY3blKa/lbHOM 06]9(1306(1Huu.

The article analyzes the role of traditional music in our line of art, their features of poetic and musical
tones, as well as their playing methods. Such analysis serves to enable young people to understand the
characteristics of listening, perception and performance of their national music in the educational process.

Key words: national,classical, word, sound, tone, musical perception, guligi, open voice singing styles,
dutor, method, Nagma, concepts, studying our national musical art in music education.

Kupumi. AnbaHaBuii MyCHKH MEPOCHMU3HUHT MyCHKHH (DOIBKIIOp, MaKOMIIap, MyMTO3 Kyii Ba alryia
YKaHpJIapu XaKuaa eTapiii MUKJIOpJa MabJiyMOTJIap Ba MyCHUKHI HaMyHalapAaH napyaiap OepuiraHIuruHu
xpcoOra onud, acocaH, KaTTa amryna, EBBOHN MaKOM Ba JIOCTOH HOMaJIapura acoCHil YbTHOOPHU KapaTIuK.

Acocuii kueMm. Katra anryna — ¥30ek xallk KacOuii MyCUKa MEPOCHHUHT Y3HUTra XOC MyMTO3 TypJlapuiaH
OupH. YHUHT paTUIMIIN TAPUXHUTA OUJ] aHUK MabIyMOTIIAp AesSpiu HYK. AMMO YHHHT KaAUMUH CaHbaT TYpU
SKaHIuru anuk. Karra anryna V36exucronaru TYpTTa y3ura xoc Xyaymiapaan oupu daprona Boauiicuaa
ydpaiiiu. YHUHT WXpO aHbaHalapu ToOmIKEHT Ba Oomika aifpum BHiIosATIapma xaM Tapkairad [2]. Karra
anTyJIaHHT aCOCHH XyCYCHUATIapUAaH OMpH YOIFYIIap KYpIUTHCH3, KyIHuaa Tukooua (Tabakda) TyTHO HWKpo
srumumuaup. LyHuHar ydayn Oy amynanm Oab3aH NaTHHCAKM, JMKOOYa amryiga Ae0 XaM aTamajiu.
ManOabnapaa KaTTa amlyJaHUHT MYCHKAIIYHOCIHKAA YpraHWIWIIM Oyiinda KeWuHrd Wwuiapaa ¢aomn
Xapakariap amalra OIIMPIJITAHINTH Kain oSTwirad. by Oopama campaTHryHOCTHK (aHIapu TOKTOPH,
npodeccop P.C.AOyraeBHIHT HOM30IJTUK AUCCEPTAIMSICHHA TalEpamiiara WIMANH N3JTaHUILIAPH KYTIPOK
THiTa onuHagu. KarTa amynaHuHT miyHZaidl HOMIIAaHMINMIA YHH cU(ATIOBYHM KaTTa CY3MHUHT Ma3MyHH Oy
allyJaHuHT (akaT XaXM JKUXaTAaH KaTTaJurd sMac, Oanku Oy allylaHHMHT OBO3 JHMAla3oHH XKynda
Oamananmury, Kynua4ya OanxaHa nmapAanap(perucTp)aa SHrpaly Ba YHUHT WXKPOCHIA OJIaTAa WKKH Ba YHIAH
OpPTHK MKPOUYMJIap UIITHPOK 3TUIINA, MATHUIA XaM MYMTO3 HI€bPUSATHMM3AArd Fa3al HaMyHalapuaaH KeHT
(doliganaHraHanry Xycycustiapu cabald OYIraHiIuru MabiIyM.

Karra amryma >xaHpHHUHT aHbaHABUH KacOWi MyCHKa MEpOCHTa MaHCYOIIUTH YHUHT MKPOUIIIAPH Iy
COXaHWHT MOXHP YCTO3JapHIIaH TahJIMM OJITAHJIMTH, OallaH/ Ba KyWId OBO3ra dra OYJIMIIM, YHUHT Y3HUra Xoc
IKPO TEXHHKACHHM SXIIM Y3MAIITHPTAHINTH OWIaH OOFIMK OYIHIIM MyMKHMH. YTMHIIIA Oy SKaHp
HaMyHaJapy XallK caijurapuia, HuFrHIapAa, Tyinap Ba OoIKa Xaik moauéHapuaa mwkpo stwirad. Onataa,
WKPOUYMIap TYIUTAHTAaH oJaMjiap JaBpacHHUHT YpTracuaa THKKAa TypwO amrynma adrtrammap. Kymmarm
MAaTHUCHHUHT XaM FKPOJa MabiyM axamusith Oyirad. JlukoOua OunaH OMpUHYMIAH, OBO3 TYJIKUHUHHU Xap
TOMOHTa HYHaNTHpHUII Kepak Oyica, MKKMHYMAAH, Oy amryia MKpocHIa TOH Ba YCyln Oepydd HOIFynap
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KYpIuru OynmMmaraHinuru ca0abiau TabakdyaHH CEKMH 4epTHO YCynmHHM cakiad Typum 3apyp Oymran. Karra
alrysa >KaHpUHUHT Y3Ura X0C XyCYCHATH/IaH siHa OMpH UMITPOBU3AIHs (0auXaryiiiK)ra acociaralinruIup.
Yuunr EBpona Mycukacura xoc onepa »aHpUaarid peuuTaTiB €KH JIeKIamManuara yxman mebpuil 6yamaran
OJUIVIA CY3 Ba rallapHU Y3UTa XOC WHTOHAINS Ba OXAHT OWMIJIaH Al TWIIMIY TOMOHH KeMHHYAIIMK Y30eK orepa
peUMTATUBIAPUHYN LIaK/UTaHTHpHUIIra acoc Oynras. Illy Gouc Gyica kepak, Oy amryna TypJapUHHHT HOTa
€3yBu1a TpHOJIIAp, pepMaTasap Ba alipuM TOBYIILIAPHU OUp X1 OaaH IMK/Ia Te3-Te3 TAKPOPIIAI yCayomapu
yupab Typaau. AHpUM KaTTa amlyjia HaMyHalapHHU HOTara OOMIMJa TaKT YU3FUHUHT KYyHHIMACIUTH Xam
YHUHI MMIPOBH3aLMAra MOMWUIMIMAaH pnapak Oepamu. KynmmHua xaTtra aBxiapaa OXaHIJIApHUHT
WIIIATWIMLIM KaTTa allyJaHUHT Y30€K XaJlK MYCHKACHHMHI OOIIKa TypJapura yxXIaml XycycusrTiapra sra
9KaHJIUTU Ba YIAPHUHT ¥3apo aJOKACHHU TabKUAJIaH M.

Karra amyma mxpocuia HIITHPOK 3TyBYM Xodusznap Tacogudan ydpamnO, Oupramvkga amryia
aritmaramap. byamga xodusmap xap gqoum ¥3mapura XxamHadac MIEPUK TOMHUINTA XapakaT Kuramiap. YyHkn
OBO3HUHT Ky4YH Ba KEHT JTUAIIa30HHUHT Y31 KU(Os KUIMarad. JHT acocuil Me€p XxaMHa(aciuK, SbHI OBO3HHHT
TeMOpH Xam Oup-Oupura TY¥pu kenumu 6ynran. Oxataa, OUpUHYY WKPOUH alllyTaHUHT OMPUHYM MUCPACHHU
Oomtal, yHIaH KeWWH MKKUHYM Xo(hu3 mry nmapyanu takponaiaum. Takpop aliHaH OynamacaaH mMabiyMm OUp
SIHTH IUTPUX XaM Kymmnim MyMkHuH. [y tap3na xoduznap karra amryaaHuHr Oup OaHAWHYM alTrannapuiaH
KeWWH, OXUPTH MHCpa OMprajuKaa WXKpo dTWIraH. SIHru OaHmiap xam Xynam my Wycuuaa aiituinanu. Karra
amryna matauaa Hasouit, XKowmwit, JIyrduit, @y3ynwmii, [lleposuii, boOyp xabu Oyrok MyMTO3 IIOUPIAPHUHT
apy3 BazHUZa E3WiTaH Fa3ajutapu OwiaH OWp Karopha, KeWWHTH AaBpiapia smad vkoa dTraH XaOuOwuii,
UYapxwuii, Axman [1ynat, Cobup Abaymna, YycTuii kKaOuii HIOMPIapHUHT XaM IIShpJiapy HIUIATHIAIH.

KatTa amymaHuHr pHBOXKHMIA 3aMOHABHH IIOMP Ba XO(M3IAPHHMHT Xuccajapu katta Oynau. Jlupuk
XapakTep Ba Ma3MyHra sra OynraH KaJuMHUH KaTTa anrynanap OwinaH Oup KaTropa, XO3Upru KyHiaapaa
JNEXKOHJIApHUHT yIKaH Famabanapw, mapadin MexXHATIapH, MYyCTaKWJUIMK JaBpHAa XAIKUMHUHUHT pPyXuil
MOKJIAHUIIH, XaETHUHT Oapya >ka0Oxamapuia onub OopuiaérraH MCIOXOTIAPHUHT MXOOWH HaTIKaJIApUHU
MaJX 3TaJuraH SHTCM HaMyHajJapu XaM sipaTWIMoOKaa. “As3u3 nexkonnap”, “Mexnar axnu”, “Koitunman”,
“MaxTy6”, Y36eKHCTOHHM” Kabu AYCTINK, BATAHIAPBAPIIHK, OAFPHKCHINIMK, TAOMATHHM acparl Ba XEMOS
KU, 1rapaduii MeXHaT ynuaa GUIoHInK KaOu F0KCaK HHCOHUH (hasunatiap Kylaaiauran HaMyHainapu
Lrynap XyMIACHIAHIUP.

Iynunr Ounan Oupra, KarTa anryJaHUHT 3aMOHaBUM TypiapuiaH OuUp KUIIM (SIKKAXOH) MXKPOCHTa,
xo¢u3a aémnap WwKpocura, cod) HOIFy WKpora, MUIUIHK YONFyNap/a y3ura xoc OUp XHjl OBO3/la TOHWKA Ba
OollIKa TasHY TOBYJIApJAa >Kyp OYiIMO Typullra MOCJIAHTaH SHTU TypJjapy Xam sipaTHIMOKAA. ByHnait kyn
KUppaJIn HyHaIUIIga pUBOXKIAHUO KenaéTraH KaTTa allyja HaMyHalapu KeWuHru €m O0apkaMoll aBiioluiap
TapOMsICH YUyH YIIKaH axaMUT KacO STUIIH/IAH [aioiaT Oepaim.

EBBomii MaKOM %aHpH XaM KaTTa allyia OuIaH y3Bui GOFIHK 63110, YHUHT HKPO yCIyOuaa allTHIa .
AlipuM KaTTa airyia Kyl OXaHTJapuHH TPAaHCKpUIMA KWnO (cy3uHM Konaupub cod donFy Kyii cudartuna)
XaJIK, YOJIFyJIapH aHCaMOJIN KU OPKECTPH JKYPIUTHIA SKKaHABO3 Hal, KYIITHAW Ba CypHail HOJIFyJIapumIa WKpo
STHIN aMINETH fo3ara KenraH. FBBoitm MakoM 5ca daproHa BOMMIICHHHHT alipHM >KoiIapHaa HUCOAaTaH
KaMpoK yupaiinu. EBBoM MakoM, acocaH, MakoMiap TabCHpMA Maiijo GyiiradH. YHaa MakoM IrybOazapu
XKYpcus, KaTTa alryia dynuaa wxpo stuinanu. Kelinaru iinmapaa kaTTa aurylaHiuHT OMp KaHva sSIHTH TypJiapu
naimo OYIuIy, WKpo YCIyOIapHHUHT FOKCATHIIN, YHIA 3aMOHABHH J10N3ap0 MaB3yJapHUHT KyWIaHUIIH,
acocaH, OMMaBHI ax0opoT, XyCycaH, paJio Ba TEJEBWJICHUCHWHT XaéTOaxIl WKOOWH TabCHUpU XaMmza
XaBaCKOPJIMK, 0ACTAKOPIIMK Ba KOMIIO3UTOPIIMK HKOAUETH PUBOXKU MaxCysu OumnaH OOFIUK OYasnTH.

Myxokamanap Ba HaTmkamap. Makomuap TabCHpHia Maizo 6yJ11/16 y3una ymapHUHT KyNrHHA
XyCYCHSTIApHHU CaKIab Kemaérran épBoitn makommapra “Espoitn woprox”, “Ilataucaxu Jyrox”, EBsoiin
Yumok”, “Tlarauc Cerox”napHu MUCOJ cUdaThIa KSATUPUIITI MyMKUH. MakoM Ba KaTTa alnyjiajiek HKKATa
HUPUK >KaHPJIAPHUHT y3BHH OOFIaHUIIN Maxcylu cudaruia naino 6yiran EBBOHH MakoM OMp TOMOHH KaTTa
anryna 0ynranu yayH kynpok ®@aprona Ba TomkeHTna, 60omka Oup TOMOHH MakoM OVIITaHH Y9yH MaKoMIIap
Tapkaiaran OomKa XyAyAjapAa aHYarmHa KeHr WiIAW3 OTMoKaa. KednHrn Wumapaa pecmyOnukana
YTKa3WiaraH TypaWd KYPUK-TAHIOBIAp JacTypura EBBOWM MAaKOMJIAPHUHI KUPUTWITAHJIUIH, €I MaKoM
IDKPOYHIIAPUHHUHT OUPUHYH Ky PHK-TAHIOBH/Ia TAHUKIN XoHaHaa PaxmaTxkon Kyp6onos “Eppoiin Yoprox Hu
WXpO 3TN0, EBBOWM MAaKOMHUHI Hakagap Ty3al Ba XaéTOaxIl caHbaT acapu SKaHIWTHHU HCOOT KHUITaHH
¢uxpumuzHuHr ganunuanp.Karra amyna Ba €BBOHM MakoM HaMyHajapuzaru karra Ba 0od ndonaBuii
UMKOHUSATJIADHUHI THHIJIOBUMra EpKUH OOpa3lu-3MOLMOHAT TAabCUP STHINHM, YHU EKUMIH, Ma(dTyHKOP,
CeBHMJIM, PHBOXKJIAHYBUM Ba 3aMOHa Tajabura MyBO(QUK TAaKOMUJUIAIIUINTA WHTHIMIIMHUA TabMUHIIANTH.
CoOuxk yrmum naspnap (1976 )ma namp stuiaran M.AxOapoB Ba T.XycanHOBIapHUHT S5-CMH(} MycHKa
JapclIMTura aHbaHaBUi KacOWI MyCHKHMH MEPOCHHMHI KaTTa allysia Ba JOCTOH >KaHPJIapH KUPUTHIMO, ynap
XaK#Jia X4yaM MabJIyMOTIIap Ba alipuM HaMyHaJllapu OEpUIITaHIINTH XaM O0exu3 OyamaraH.
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1980 #ivutHMHT Maii oiinga Xopa3M BIIIOSITHHUHT Kaaumuii [2] XuBa mraxpua YTkazuirad (GoIbKIopIn
MycHuKamyHocnap cemuHapuna Paizymna Kapomarnu, Myran BypxoHoB kabu Oup KaHuYa MeHIKagam
MYCHKAIIYHOC OJIMM, KOMIIO3UTOP Ba MeENaroriap OF3akd aHbaHalaru KacOMi MycHKa MEPOCHHHUHT 3¥p
TapOMsSBUN axaMUATHHU Kaiix STHO, ynmap OwWiaH TaHWINUIIHKA MakTabmaH Oommiamr Ba Oy coxamaru
TaXpuOalapHU KEHI OMMAALITUPUIIHM TaBcUs dTraniap. 1986 Hunga ymOy MyaMMOHUHI €YMMHMHHU
Torumra Kaparwiran A.J.KymaeBHuHr nenaroruka ¢anu Oyinua “Y30ekckas npeccuoHanbHas My3bIKa
YCTHOM TpajuLInyU KaK CPEICTBO MY3BIKaJIbHO-ICTETUYECKOTO BOCIIMTAaHUs ydamuxcs 4-7 kiaaccoB” (“Or3aku
aHbaHagaru y30ek kacOmii mycukacu 4-7 cuH(} YKyBUMIAPUHW MYCHUKHN —OCTETHK TapOWsIall BOCHTACH
cudarraa”) MaB3yCHIArd HOMB3OUIMK TUCCEpTanmsICH Tai€piann0, MockBa maxpuga MyBadQaxuasTiIn
XMMOSI KWJIMHTaH. YHIA KHPKAaH 3u€1 HamyHanap (urynap opacuaa 15 ra sSKMH KaTTa amlyna Ba JOCTOH
HaMyHaJlapyd XaMm) TaxJui KWIMHHO, acocaH, THHIVIAII Ba KHCMaH OallaH] aBXJIapH KOJIUPHINO, EKu
TPAHCIIO3UIS KUJIMHHUO, Mapyanap THHTJIANl YY9yH TaBCHsS STHiITaH. Mycrakmwumk faBpuaa 2001 innman
0onniad yMyMTabIUM MakTaOMHUHT 6-, 7-cuH(UIapu MycuKa (aHu JacTypu Ba JApCIMKIapUra aHbaHaBUN
MYMTO3 MYCHKHH Mepoc HamyHanapu kuputuia Oouutanau. C.bermaTtoB Gomrumnuruaa Tysuiarad 6-cung
Mycuka ¢ann papciauruna PaproHa—TOIMIKEHT MyMTO3 MYCHKACHHHMHI OMp TypH cudaThia KaTTa amryia
XaKMIa XaM MabiyMoTiap Gepuirad. Ysbexucron Pecry6mukacu Basupmap Maxkxamacuuuar 2017 it 6
anpengarut “Ymymuil ypra Ba ypra Maxcyc, KacO-xyHap TabJIUMHUHHUHT JlalaT TabjIUM CTaHIAPTIapUHU
TacauKam Tyrpucuna’tu 187-con Kapopu OmnaH TacquKiIaHraH yMyMUd YpTa TabJIUMHUAHT 1aBIaT TabJIAM
CTaHIAPTU XaM/ia YMYMHH YpTa TabJIMMHHUHT MyCHKa MalaHusATH (aHu Oyiinda maiaka Tajmabiapu acocuaa
Ty3WIral gactypaa 6-cuH¢ OMpHHYM YoparMHUHT 5-MaB3ycH (1 coar gapc) karTta amrynara OaFWIIIaHTaH.
Xynau my JacTypHHUHT 7-CHH(] OMpHHYM YOparuHUHT S-MaB3ycH XaM (1 coaT mapc) aiiHaH KaTTa amryjia Ba
AJUIA4YUIIMK caHbaT 1ed Oepunrad. byHaaH Tamkapu, Iy MaB3yHUHI OXUPUAArd MyCHKa CaBOIU Oynumuga
MMaTHUCAKHY alryiajgap XaKuJard TaacCypoTIapHd OOMHUTHIN Macalac XaM KyHuiaras.

Xyaoca. ['apun, gapcinukiap opacuaard y3BHHIMK cycTiamraH Oymu0, Oup MaB3y WKKH JapciuKaa
Takpopuii 6epuirad 6yncana, 6-cuH(pa KaTTa amyina XaKuaard JacTiadKyd MabIyMOT/Iap Ba TUHIVIAII Y9yH
OuTTa HamMyHacWHH OepuO, 7—cuH(Ia KaTTa anryia, MaTHACAKH EBBOHWM MaKOM Xamja KarTa anryJaHuHT
3aMOHaBUIl Typjlapy Ba YJIapHUHT TPAHCKPHUIIIUS KUJIMHTAH YOIFY aHCaMONM €KW OPKECTPH KYPIUTHIIATH
Hal, KyIIHail Ba CypHall WXpo HaMyHAJIapUHU TaBCHS STHIIUMHU3 MyMKHH.
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To‘lginjon MUXAMEDOV
Buxoro davlat universiteti
musiqa ta’limi kafedrasi
o‘gituvchisi

UMUMTA’LIM MAKTABLARINING MUSIQA TO‘GARAKLARIDA QO*‘SHIQ
O‘RGATISH USULLARI

To ‘garak gatnashuvchilarning umumiy musigaviy dunyogarashlarini kengaytirishga, jamoa bo ‘lib
ijodiy mehnat qilishga, ko ‘pchilik mas uliyatini his gilishga va ularda axlogiy - estetik, milliy - g’oyaviy
tarbiyani tarkib toptirishga garatilgan bo ‘lishi kerak. Musiqa sanati ommani jamoaviy ruhda tarbiyalash
bilan birga, o ‘quvchilarni xalq go ‘shiglari ijod yo ‘li durdonalari va chet el klassik vokal - estrada asarlari
namunalari bilan tanishtiradi, ularning ma 'naviy dunyosini boyitadi.

Kalit sozlar: temp, jumla, katta — kichik, tez, yengil, tekis, nafas, diafragma, zanjir usuli, tonika,
dominanta, axloqiy - estetik, milliy - g ‘oyaviy, tarbiya.

Kpyowcok  Oonoicen  6vimv  Hanpaeien Ha pacuiuperue o00we20 My3bIKAIbHO20 MUPOBO33PEHUS
VUACMHUKO8, MBOPUECKYI0 pabomy 6 KOLleKmuge, 4y8Cmeo 0mMeemCcmeeHHOCMU Y MACC U popmuposarue y
HUX HpABCMBEHHO-2CmMemu4ecKkoco, HaquHanbHo-uanJzozuqecxoeo 60CNUMAHUA. Hapﬂay C socnumaHuem 6
KoJUleKkmuee, MY3blKalbHOoe UCKYCCM6B0 3HAKOMUN cmyaeumoe C medeepa/wu Hde()Hblx neceH u
3apy6eofcnbmu KilaccudecKumu 60KaJibHbiMU U 9cmpa()Hbm4u np0u3ee()eHu}mu, 0602611/{4(167’}1 ux ayXOGHbllZ mMup.

Knroueswie crrosa: memn, npeonoxcenue, 60IbUIOU - MATCHLKUL, OLICMPDL, Je2Kull, NI0CKUl, ObIXaHUe,
ouagppaema, yenHou memood, MOHUSUPYIOWUL, OOMUHAHMHBI, MOPAILHO-ICMEMU4ecKull, HAYUOHATbHO-
UOeoNo2UYeCKUll, B0CHUMAIMENbHBII.

The circle should be aimed at broadening the general musical worldview of the participants, creative
work as a team, a sense of responsibility of the masses and the formation of moral - aesthetic, national-
ideological education in them. Along with educating the public in a team spirit, the art of music acquaints
students with the masterpieces of folk songs and foreign classical vocal and pop works, enriches their spiritual
world.

Key words: temp, sentence, big - small, fast, light, flat, breath, diaphragm, chain method, tonic,
dominant, moral - aesthetic, national-ideological, educational.

Kirish. Musiga san’ati doimo xalq qo‘shiqchiligi ijod yo‘li bilan bog’liq bo‘lib, milliy musiga
madaniyatining shakllanishi va rivojlanishida muhim rol o‘ynab kelgan. Ko‘pchilik bo‘lib go‘shiq aytish
deyarli hamma xalqlarning mehnat faoliyati, an’anaviy marosimlari, qolaversa, butun turmush hayoti bilan
doimo bog’liq bo‘lib kelgan. Ma’lumki, an’anaviy marosim qo‘shiglari, u yoki bu ma’rosim munosabati bilan
xalg tomonidan yaratilgan, xor bo‘lib ijro etilgan. O‘zbek xalqi o‘z xor san’atiga ega, qadim zamonlardan beri
jamoa bolib go‘shiq aytish an’analariga ega bo‘lgan, xalq ijrochilik san’atida aralash erkaklar va ayollar
xorlari, alohida erkaklar, ayollar va bolalar tomonidan qo‘shiq aytish an’analari bo‘lgan. Masalan: turli
mavsumiy sayrlarda, diniy marosimlarda, ramazon oyida bolalarning qgo‘shiq aytishi yoki kattalar zikr tutishi,
marsiya go‘shiglarini aytish ham jamoa ijrosining bir turidir.

Shuningdek, bolalar tomonidan “Boychechak”, “Laylak keldi”, “Oftob chiqdi” kabi dunyoviy
mazmundagi xalq go‘shiglari aytilganda ham jamoa ijro shaklini ko‘rish mumkin. Bolalar xor jamoalarining
chigishlari, ya’ni yurtimizda o‘tkazilayotgan katta bayram tantanalarida har xil bolalar va o‘smirlar bayram va
festivallarida jamoalarning chigishlari namoyon bo‘ladi.

Asosiy gism. Bolalar estradasi boshlang’ich va o‘rta sinf o‘quvchilaridan tashkil gilinadi. Uning
tarkibida, asosan, diskant va alt ovozlari mavjud. Har qanday xor ma’lum ovoz guruhlaridan tashkil topgan
bo‘ladi. Bu guruhlar esa partiyalar deyiladi.

Xor partiyalari xonandalar ovozining ohangdorlik (tembr) xarakteriga va diapazoniga garab tuziladi.
Bolalar xori ikki ovoz partiyasidan tashkil topadi:

1. Diskant-bolalarning yugori ovozi.

2. Alt - bolalarning pastki ovozi hisoblanadi. Bolalar xori quyidagi ko‘rinishlarda bo*ladi:

¢ Bir ovozli bolalar xorida diskant va alt unisonda kuylaydilar.

o |kki ovozli bolalar xori diskant va alt ovoz partiyalaridan iborat.

¢ Uch ovozli bolalar xorida ovoz partiyalaridan birining ikki ovozga bo‘linishi, ya’ni: diskant 1-2 va alt
yoki, diskant va alt 1-2 bo‘ladi.

To‘rt ovozli bolalar xori esa har ikkala partiyaning ikkitadan ovozga bo‘linishidan iborat: diskant 1 - 2
vaalt1l-2.
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Bolalar xorining umumiy va ishchi diapazoni sol kichik oktavadan sol ikkinchi oktavagacha. Ovoz
diapazonining ko‘proq ishlatiladigan gismiga ishchi diapazon deyiladi. Ishchi diapazon esa umumiysidan
gisgaroq bo‘ladi. Bolalar va o‘smirlar ovozining ishchi diapazoni esa do birinchi oktavadan re ikkinchi
oktavagachadir.

Yengil tovush hosil bo‘lmaguncha barcha mashglar sekin tempda kuylanadi. Mashglarni kuylashda unli
tovushlarning yorginligiga, undosh tovushlarning anigligiga va jarangdorligiga erishish zarur.

Muhokamalar va natijalar. Nutq apparati: til, lab, tomoq, ovoz rezonatori va boshga vositalar adabiy
til fonetikasi talablariga to‘liq javob bermog’i darkor. Kuylashni to‘g’ri tashkil etishda nafas ustida ishlash
muhim ahamiyatga ega. Nafas olishda gavdani to‘g’ri, yelkani esa zo‘rigtirmasdan tekis tutib, nafasni esa
xotirjam va tejamli ishlatishga o‘rgatish lozim. Nafas olishning ikki turi mavjud :

1. Avralash pastki qovurg’a-diafragma usulida nafas olish.

2. Zanjir yoki ulama nafas olish.

Pastki qovurg’a-diafragma usulida nafas olish.

Bu usul xonandalarga oldin tushuntirilib, keyin ko‘rsatib berilishi kerak.

Bunday nafas olishda pastki qovurg’alar kengayadi. Nafas olishda kiftlar va ko‘krak qafasi
ko‘tarilmasligi kerak. Ashulachilarda nafas pastga - diafragmaga olinib, qorinning pastki gismi harakatda
bo‘ladi.

Nafas og’iz va burundan bir vaqtda olinadi. Nafas olishni o‘rganish individual mashg’ulot jarayonida
yaxshi natija beradi. Qo‘llarni biginga qo‘ygan holda nafas olish kerak. Nafas olishni kuzatish uchun go‘llarni
qovurg’alar bo‘ylab pastga, yon tomonga yurita borish va bunda gorin bo‘shlig’ining oldinroqqa chiqishini,
qovurg’alarning yon tomonga kengayishini tuzatish mumkin. Nafasni rahbarning qo‘l ishorasi bilan olib, bir
tekis, shoshilmasdan chigarishni ham o‘rganish kerak.

Nafas asarning tempiga, jumlalarning katta-kichikligiga garab bir maromda tez, yengil, tekis, chuqur
olinadi. Demak, nafas olishda gavda, bo‘yinning to‘g’ri erkin holatda bo‘lishiga, nafasning ko‘tarilmasligiga
va nafasning diafragmaga olinishiga erishish zarur. Nafas tejam bilan sarflanishi kerak. Qo‘shiq aytganda
haddan tashqari ko‘p nafas olish mumkin emas. Zanjir usuli ayrim polifonik xor asarlarida yoki cho‘zib
turiladigan tonika va dominanta organ punktlarida uzog muddatgacha nafas olish mumkin bo‘lmagan paytlarda
go‘llaniladi. Ma’lumki, asarning boshidan oxirigacha bir nafas bilan qo‘shiq aytib bo‘lmaydi. Ko‘p ovozli
katta asarlar ijro etishda, kuy cho‘zilib golmasligi uchun xonandalar birdaniga bir vaqtda emas, balki
navbatma-navbat nafas oladilar.

Ya’ni, bir xonanda nafas olganda, yonidagi ikkinchi xonanda ijroni cho‘zishni davom ettiradi. Bu
xonanda nafasni rostlagach, u boshgalardan ajralmagan holda ijro partiyasiga qo‘shiladi. Natijada kuy uzluksiz
taralaveradi. Bu usul zanjir yoki ulama nafas olish deyiladi. Yugori sinf o‘quvchilariga ovoz apparatining
tuzilishi, ish faoliyati, ovozni parvarish qilish usullari tushuntirilmog’i zarur. Yugori sinf o‘quvchilarida ovoz
yetarlicha sayqgal topmagan bo‘ladi. Shuning uchun ovozni zo‘rigtirmasdan, ogilona ishlatish, kuylash tartibiga
gat’iy rioya qilish kerak .

Bu tartib quyidagicha:

Mashg’ulot haftada ikki marotaba o‘tkazilib boriladi va yigirma-o‘ttiz dagigadan ovozga dam berib
turiladi. Mashg’ulotlar belgilangan vaqtda boshlanmog’i va o‘quvchilarni mashg’ulot boshlanmasdan besh-
o‘n dagiga avval o‘z o‘rinlarida bo‘lishiga odatlantirmoq lozim. To‘garak gatnashuvchilarini go‘shiqg aytishga
tayyorlash jarayonida gilinadigan ishlar ham ovoz sozlash tarbiyasi turkumiga kiradi. Ma’lumki, har bir
mashg’ulot xonandalarning ovozlarini qo‘shiq aytishga tayyorlash va ohang eshitish gobiliyatlarini ko‘zda
tutuvchi mashglarni bajarishdan boshlanadi. Bu mashglar 10-15 dagiga va undan ko‘p davom etadi. Ovozni
go‘shiq aytishga tayyorlash mashqlari ma’lum tartibda o‘tkazilib, ovozni to‘g’ri hosil gilishga, to‘g’ri nafas
olishga, yaxshi ansambl va jarangdorlikka erishiladi. Natijada xonandalarning ovoz imkoniyatlari
mustahkamlanadi. Xonandalarni qo‘shiq aytishga tayyorlashning turli uslublari mavjud:

e mashglarni butun guruh yoki alohida ovoz turlari bo‘yicha kichik guruhlar bilan ishlash;

e ma’lum unli tovushlar, bo‘g’inlar va so‘zlar yordamida ish olib borish;

o turli tovush yo‘nalishlarida (legato, nonlegato, stakkato, mardento) uslubida ish olib borish;

e turli dinamik (tovush kuchi) sur’at usullarida ish olib borish;

e ayrim xalq qo‘shiglari bo‘laklaridan foydalanib ishlash;

e diapazonning ma’lum gismida (ma’lum registrda) kengaytirib ish olib borish;

Ovozni kuylashga tayyorlash mashglari oddiydan murakkabgacha bo‘lgan tartibda olib boriladi.

Xulosa. Qo‘shiq o‘rgatishda bir necha tashkiliy-amaliy usullar mavjud bo‘lib, ulardan biri suhbatdir.
Unda go‘shigning badiiy mazmuni, muallifi va yaratilish tarixi, ilgari surilgan g’oya, qo‘shig kuyining
xarakteri, ijtimoiy -siyosiy mohiyati hamda axloqiy-estetik tarbiyaviy ahamiyati o‘quvchilarga tushuntiriladi.
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Bunday suhbat to‘garak rahbari tomonidan, go‘shiq o‘rgatishdan avval yoki keyin amalga oshiriladi.
Suhbat nihoyatda qisga va gizigarli bo‘lishi kerak. Mashq jarayoni qo‘shiq matnini yodlash bilan
chegaralanmaydi. Muhimi, go‘shigning ichki mazmunini har bir o‘quvchining ongi va galbiga chuqur
singdirishi zarur.
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O‘g’iloy RAMAZONOVA
Buxoro davlat universiteti
musiqga ta’limi kafedrasi o‘gituvchisi

AN’ANAVIY XONANDALIK VA HOFIZLIK SAN’ATI

Magqolada milliy mumtoz ashulachilik an’analari o ‘zbek an’anaviy xonandalik san’atining asosi bo ‘lib
rivojlanib kelganligi, bugungi davrga kelib, xonandalikning eng mahoratli va bilimli darajasini, “hofizlik
san’ati” deb yuritish odat bo‘lib qolganligi, hofizlik san’ati an’anaviy xonandalikning ibratli namunasi
sifatida amaliyotda qo ‘llanila boshlangani, hofizlik - xonandalikning har tomonlama mukammal va murakkab
bosqichi sifatida namoyandalarning bir qator “Hofizlik talab ’lariga javob berishini taqozo etishi hagida fikr
yuritilgan.

Kalit se‘zlar: xonandalik san’ati, ijrochilik, hofiz, hofizlik san’ati, g’azal va dostonlar, ovoz, xotira,
nafas, so ‘z talaffuzi, sozandalik.

B cmamve paccmampusaemca pazeumue HAYUOHANbHBIX KIACCUYECKUX NEBUECKUX MPAOUyull Kax
OCHOBbl MPAOUYUOHHO20 Y3DEKCK020 NeHus, Hauboiee UCKYCHbLL U 3HAIOWUL YPOBEeHb NEHUs Ce200Hs,
UCKYCCMBO NeHUsl, UCKYCCMBO 3aNOMUHAHUSA HA npumepe mpaouyuoHno2o nenus. Kak eceobvemmowuti u
CROJICHBLIL dman , oxcudaemcsl, 4mo npeocmasumenu 0yoym coomeemcmeosamsv psioy « Ipebosanuil
bezonacnocmuy.

Knrouesvle cnosa: uckyccmeo neuus, nepgopmanc, xagus, uckyccmeo xaguzos, 2aseiei u ObLIUH,
20710C, NaMsams, ObIXaHUe, NPOUSHOUEHUE, MY3bIKA.

The article discusses the development of national classical singing traditions as the basis of traditional
Uzbek singing, the most skillful and knowledgeable level of singing today, the art of singing, the art of
memorization as an example of traditional singing. It is argued that as a comprehensive and complex step, it
requires representatives to meet a number of “Security Requirements”.

Key words: the art of singing, performance, hafiz, the art of hafiz, ghazals and epics, voice, memory,
breath, pronunciation, music.

Kirish. Musiqa san’ati insoniyatning ma’naviy boyligi, boy dunyogarashi va kelajak kamolotini
belgilovchi mezonlardan biri sifatida ardoqlanib kelinadi. Unda har bir xalqning milliy an’analari, urf-odatlari,
marosim va qadriyatlari munosib o‘rin olgan. Milliy mumtoz ashulachilik an’analari o‘zbek an’anaviy
xonandalik san’atining asosi bo‘lib rivojlandi.

Asosiy gism. Xonandalik san’ati musiqa talqinida birinchi omil hamda juda qamrovi keng bo‘lgan,
uslublarga boy, turli yo‘nalishlarda shakllanib rivojlanib kelganligi bilan ahamiyatlidir. Unda so‘z bor, musiqa
bor, mulogot bor, ruhiyat bor va shu kabi gator omillar borki, ijodiyotda ular befarq qolmasligi kerak. Zero,
mukammal aytimlarda, ya’ni mumtoz xonandalikda talginning har bir tarmog’i raso, sof, zabardast, mahoratli
va salohiyatli bo‘lmog’i kerakdir.

Xalqimiz hayotida mavjud an’analarning avloddan-avlodga o‘tishi ko‘proq bir umumiy jarayon (jonli
jarayon), ya’'ni ijro talgini (ijrochilik) bilan xarakterlanadi. Yaratilgan har bir san’at namunasining an’ana
tizimida shakllanishi, uning umr davomatida “ijrochilik” omili muhim ahamiyat kasb etib kelgan. Musiga
san’ati namunalarining talqini ovoz vositasi, cholg’u talgini, raqs harakatlari, imo-ishora kabi bir gator
ijrochilik turlaridan iboratdir. Bevosita talgin jarayoni ham ijrochi namoyandalar tomonidan yakka, juft,
guruhiy yoki ommaviy shakllarda amalga oshiriladi. Ovoz vositasi asosida talgin etuvchi namoyandalarni
xalqimiz orasida ijro dasturlariga binoan qo‘shiqchi, laparchi, termachi, navokash, navoog’oz, mutrib,
mug’anniy, xonanda, ashulachi, dostonchi, baxshi, xalfa, shoir, g’azalxon, gissaxon, maddoh, zokir, talginchi,
masnaviyxon, savtxon, nasrchi va hofiz kabi nomlar bilan atab kelishgan.

Bizning davrga kelib, xonandalikning eng mahoratli va bilimli darajasini, “hofizlik san’ati” deb yuritish
odat bo‘ldi. Hofizlik san’ati an’anaviy xonandalikning ibratli namunasi sifatida amaliyotda qo‘llanila
boshlandi. Eng nufuzli an’anaviy xonanda namoyandalariga esa “Xalq hofizi” faxriy unvoni berish ta’sis etildi.

Xonandalik san’atining eng yuqori darajasi sifatida va bizning musiqa ijrochilik amaliyotimizda
mumtoz va bilimli xonandalar “hofiz” atamasi bilan yuritilar ekan, biz bu iboraning tarixiy va nazariy
tomonlari bilan yagindan tanishishni lozim deb hisoblaymiz. Zero, har ganday xonandalikda ham mumtozlik
xususiyat kasb etishi mugarrar. Shu bilan birga, xonandalik yo‘nalishlarini “an’anaviy hofizlik san’ati’ning
ichki xususiyat va sifatlari boyitadi va ularning zabardastlik sifatlar kasb etishlarida o‘z ta’sirini
ko‘rsatadi.“Hofiz” - arabcha “hifz” (=2)) so‘zidan olingan bo‘lib, aslida “asrovchi”, “yodda saqlovchi”
ma’nolarini anglatadi. Shu bois bo‘lsa kerak, o‘tmishda ijro talgini bilan bog’liq kasb egalari hamda amallarida
hifz, ya’ni esda saqlash muhim hisoblangan va talqin etish jihatlarini o‘zida mujassam etganlari bu nom bilan
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atalib kelingan. Xususan, ma’lum darajada xalq e’tiborini qozongan adabiyot va san’at namoyandalari “hofiz”
nomiga sazovor bo‘lganlar. Shu tariqa hofiz atamasini amaliy ijodiyotda nom, taxallus, kasb turi sifatlarida
qo‘llanish rasm bo‘la boshlangan. Musiqada har bir “hofiz’ning faoliyatida musiqiy ohanglar, janrlar, rang-
barang sadolar va talginlar ma’lum ko‘rinishda ifodasini topishi mugarrar. Lekin o‘zga kasb namoyandalarida
ham “hofiz”lik alomatlari bo‘lganligi sababli, ularning ham nomlanishlariga ta’sir etgan. Demak, ularning ham
kasbiylik amallarida “hofiz”lik san’ati xususiyatlari mujassam bo‘lganligi bunday deb atashga asos bo‘lgan.
Ya’ni, qorilar, tarixnavislar, shoirlar, xonanda va sozandalar el orasida “hofiz” deb atalib kelingan. Hofiz
iborasini taxallus sifatida qo‘llash san’at, adabiyot, tarix, ya’ni ijod sohiblarida ham keng ommalashgan.
O‘tmishda tarixnavislar, aynigsa, mumtoz shoirlarning orasida hofiz taxallusi bilan ijod etganlarini ko‘p
uchratish mumkin. Qo‘lyozma manba’larda ma’lumot berishlaricha Hofiz Tanish Buxoriy (XVI asr), tarixchi
shoir Hofizi Abro* (XIV-XV asr) kabi Temuriylar saroy tarixchisining [6] nomlari alohida gayd etilgan.
Tarixnavislarga nisbatan shoirlarda bu taxallus ko‘proq uchraydi. “Hofiz Xorazmiyni va uning merosini aniq
bilish uchun — deb yozadi Hamid Sulaymon — o‘zbek, fors-tojik va ozar adabiyotlariga oid juda ko‘p tazkira,
bayozlar, Xorijiy Sharq va G’arbda chop etilgan katta-kichik hajmdagi barcha asosiy kataloglar, Sharq
adabiyotiga oid turli-tuman qo‘lyozma manba’lar va har-xil bosma asarlarni birma-bir ko‘zdan o‘tkazdim.
Natijada Hofiz nomi yoki taxallusiga ega bo‘lgan 156 kishi tarixda o‘tganligi ma’lum bo‘ldi” [7]. Bu, albatta,
juda katta ragam. Chunki shoirlarning o‘tmishda o‘tgan barchalari bu taxallusda ijod etmaganlar. Hofiz
taxallusli shoirlarning o‘zi esa 156 ta. Jumladan: Hoja Shamsuddin Muhammad Hofiz Sheroziy (XIV), Hofiz
(Abdurahim) Xorazmiy (XIV-XV) va h.k.

Xalg og’zaki ijodiyotida kitobxonlik amali bilan shug’ullangan ilm ahli alohida ahamiyat kasb etib
kelgan. Xalq amaliyotida bunday kasb egalarining janrlari juda ko‘p bo‘lgan. Ularni ma’rifat ulashuvchilar
sifatida ham ardoglab kelinganligini kuzatish mumkin. Odatda, bu toifa ijrochilarga mumtoz adabiyotimiz
shoirlarining g’azal va dostonlarini ohangga solib va nazmiy uslubda ijro etuvchilar kirganlar. Ya’ni,
gissaxonlar, g’azalxonlar va baxshilar bo‘lmish dostonxonlar. Shu bilan birga, o‘zining zukkoligi, ziyrakligi,
hozirjavobligi va shirinsuxanliklari bilan nom chiqargan hajv, xanda va qahqaha ustalariga ham “hofiz”
iborasini qo‘shib aytish odat bo‘lgan. Buning asosiy sabablaridan biri bu kasb egalarida “hifz”-“hofizasi” va
“hofizlik” xususiyatlarini o‘zida mujassam etganligi va qobiliyatining o‘tkirligi yuqori darajada kamol
topganligi nazarda tutilgan bo‘lishi ehtimoldan xoli emas.

Darhagiqat, bunday kasb egalarining hofizalari juda kuchli va ijroda badihaviylik xususiyatlarini kuproq
kasb etganligi bilan ajralib turgan. Ohang sodda bo‘lgani bilan matn xarakteriga mos ohang tanlash va uni
tinglovchiga mungli yoki jozibali sifatda talgin etish kabi mahorat talab mezonlari gissaxon, g’azalxon va
doston aytuvchilarning saviyasini namoyish etgan.

“Hofiz” nomi bilan yuritilgan xonandalarning tarixda gancha o‘tganliklari, ijrochilik an’analari, ijro
talqini xususiyatlari kabi jihatlarini izohlash mushkil. Chunki, aniq tarixiy ma’lumotlar va talabga javob
beruvchi mos asarlar va dalillar hozircha yetarli emas. Lekin, o‘tmish shoirlarining nazmiy va nasriy asarlarida
keltirilgan ma’lumotlar zamondosh san’at namoyandalari, xonanda-hofizlarning xalq orasida mashhur
bo‘lganliklarini bildiradi. Masalan: Hofizi Miraki Buxoriy, Hofizi Oxuni Gurbaiy Samargandiy (Najmiddin
Kavkabiy “Risola dar bayoni duvozdah maqom”); Hofizi Chortog’don, Hofizi Do‘stiy, Hofizi Boboxon,
Hofizi Merosiy, Hofizi Abdullo, Hofizi Obli Darboziy va Zayniddin Mahmudi Vosifiyning ‘“Badoe’ ul-
vaqoe’” risolasida keltirilgan Qulmuhammad Udiy, Ustod Ali Ko‘chaki Tanburiylar bilan birga Hofiz Basir,
Hofizi Hasan Ali, Hofizi Sultonmuhammadi Ayshiy, Hofizi Ubahiy kabi bir gator xonanda-hofizlarning
faoliyatlari hagida malumotlar keltirilgan.

O‘tmishdan “hofiz” deb yuritilgan san’at namoyandalarining faoliyat jarayonlariga nazar solsak, biz
unda “so‘z”, “nutq”, “kuy”, “ohang”, “badiha”, “ijod” kabilarni o°‘zlarida mujassam etganliklarini kuzatamiz.
Ular turli yo‘nalishlardagi mohir ijrochilar toifasiga mansub bo‘lganlar. Har bir toifa yoki guruhga tegishli
bo‘lgan shaxslarning ijrochilik an’analarida, “hofizlik” kasbining asoslari yetakchi omil sifatida tarkib topishi
bois ularni “hofiz” deb yuritilishlariga zamin bo‘lgan. Bu o‘rinda, albatta, har bir toifa (guruh)
namoyandalarining ijrochilik talgini o‘ziga xos qonun-qoidalarga ega bo‘lishi mugarrarligini gayd etish
lozimdir.

Muhokamalar va natijalar. Hofizlik - xonandalikning har tomonlama mukammal va murakkab
bosgichi sifatida namoyandalarning bir qator “hofizlik talab”lariga javob berishini tagozo etadi. Bu talablar
hofizlik san’atiga ega bo‘lishdagi zarur tabily va amaliy omillar bo‘lib, o‘ziga xos bir qator xarakterli
unsurlardan iboratdir. Odatda, har bir kasbning o‘z qonun-goidalariga asoslangan talablari bo‘ladi va ular
mazkur kasbning asosiy mohiyatini belgilab beradi. Hofizlik san’atining ham ana shunday talablari mavjud va
ular quyidagilardan iboratdir: Ovoz, xotira, nafas, so‘z talaffuzi, sozandalik, an’anaviylik, badihago‘ylik va
shu bilan birga musiqa va ilohiyot ilmi hamda ijrochilik bilimi, iste’dod hamda ta’lim mezoni ham muhim
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hisoblanadi. Hofiz — kuchli va keng diapozonli, ya’ni 2-2,5 oktava oralig’idagi sifatli, sadoli, kuchli, latif va
yoqimli tembrli hamda his kabi xususiyatlarni o‘zida mujassam etgan ovoz sohibi.

Xonandalik amalining pirovardida hofizlik darajasini namoyon etadigan xususiyatlar ham alohida
ahamiyat kasb etadi. Bu omil ovozning har qanday mushkillikdagi ohang davralarini, ijro yo‘lini (harakatini)
mukammal ifodalash, musiqiy meros va mavjud ijrochilik yo‘llari xususiyatlari zaminida tarbiyalanganligi
bilan xarakterlanadi. Shu bilan birga har bir harakat va talgin mantigan idrokli ifoda topishi muhimdir.

XIX asrning ikkinchi yarmi va XX asrning boshlariga kelib, xonandalik amaliyoti ham hofizlik bilan
bog’liq atama musiqa san’atining ustozona shakli ijrochilari orasida ommalasha boshlandi. Aynigsa, Farg’ona
vodiysida katta ashula ijrochilari faoliyati doirasida munosib o‘rnini topadi. Ustoz darajasidagi har bir mohir
xonanda — ashulachilar xalq orasida muxlislari tomonidan “hofiz” deb yuritish ommalashdi. Ungacha mumtoz
xonandalar “Savtxon”, “Nasrxon” yoki “Nasrchi”, Mug’anniy», “Go‘yanda” nomlarida atalib kelinganligi sir
emas. Shu davrdan boshlab O‘zbekistonning har bir vohalarida o‘ziga xos lokal xususiyatlarni uzida mujassam
etgan ijrochilik an’analari rasm bo‘ldi va bu an’ananing ijrochiliri “hofiz” deb yuritila boshlandi. Har bir
vohada, o‘zining lokal ahamiyat kasb etuvchi hofizlari shakllandilar. Albatta, bu jarayon mahalliy va shaxsiy
ijrochilik uslublari negizida yuzaga kelgan. Bu jarayonga tahliliy nazar bilan yondashadigan bo‘lsak quyidagi
manzaralarning guvohi bo‘lamiz.

Buxoro vohasi — an’anaviy ijrochilik san’ati o‘zbek musiqa ijrochiligining mag’zini tashkil etishi
barchaga ayondir. Bu hagda bir gator musigashunos olimlarning risolalarida yetarlicha ma’lumotlar bayon
etilgan. Chunki magom san’ati aynan Buxoroda shakllangan. Shakllanish jarayoni bir qator omillar bilan
bog’liq bo‘lib, ijrochilik mezoni o°zining amaliy jihatlari negizida ijodiyotning qonuniyatlaridan birini tashkil
etadi. Zero, mukammal asarlar majmui benugson ijrolar imtihonidan o‘tib meros atalmish ummon shaklida
tarkib topadi. Balkim, asarlarning tarkib topishida ijrochilik an’analarining ta’siri begiyosdir. Ijrochilik
musigiy merosning shakllanishida bitmas, tuganmas ilhom manbayi sifatida muhim ahamiyat kasb etadi.
Chunki bir-biridan rang olib va boshqa sifatlaridan bahramand bo‘lib, “Savt”, “Nazira” kabi ijod uslublari
orgali magomlar va mumtoz musiga namunalarining shakllanishida alohida o‘rin kasb etib kelgan. Buxoro
musiqga ijrochilik an’analarini biz shu maktab namoyandalari, zabardast ustoz san’atkorlar Ota Jalol Nosirov,
Ota G’iyos Abdug’ani, Levicha Hofiz, Usto Shodi, Domla Halim Ibodov kabi magom bilimdonlarining
ijrochilik davrlaridan boshlab tasavvur etamiz. Ularning “Shashmagom” ilmi va ijrochiligiga xos bilimlari va
ijodlari xususida ko‘p risolalarda ma’lumotlar bayon etilgan.

Qayd etish joizki, Buxoro ijrochilik maktabining oz ijod sarhatlarida yuzaga kelgan qoidalari bo‘lgan.
Unga ko‘ra xonanda, birinchidan, magom ijrochiligiga loyiq, tabiiy qobliyati yetarli bo‘lishi shart bo‘lgan.
Bunda eng muhim mezonlardan biri ovoz imkoniyatlari hisoblangan. Ikkinchidan, musiga va adabiyotning
usul tizimini puxta idroklash va uchinchidan, hofizlik mezonlarini mukammal o‘zlashtirish. Shu bois bo‘lsa
kerak, Buxoro ijrochiligida mumtoz an’analar nihoyatda tartibli va qoidalar asosida shakllangan.

Xulosa qilib aytganda, o‘zbek mumtoz xonandalik an’analarida nafasni to‘g’ri ishlatish muammosi
xonandalikning asosiy masalalaridan biriga aylangan. Ayni paytda ham yoshlarga o‘rgatish va uqtirish
masalasi tajribali, keksa san’atkorlar zimmasiga yuklatiladiki, asosiy magsad, ularni ijrolarida nugson
bo‘lmasin. Zamonaviy jarayonda qayd etish lozimki, bir qator buxorolik hofizlar “Shashmagom” tarkibi va
maqomlarga xos asarlarni ijro etishda o‘zlarining samarali hissalarini qo‘shib kelmoqdalar. Aynigsa, maqom
xonandalari ustoz san’atkorlar Rahmatulla Inoyatov (maqom ansamblining badiiy rahbari, “Shashmagom”
bilimdoni), Orif Atoyev (ustoz san’atkor, magom va xalq yo‘llarining bilimdoni), Eshpo‘lat Ortiqov, Shodi
Sharipov, Tolib Temirov, To‘ymurod Qodirovlarning xonandalikdagi erishgan darajalarini maqom san’atiga
xosligi va ularni boshqalar uchun o‘rnak ekanligini e’tirof etishimiz lozimdir. Buxoro hofizlarining ijro
uslublari “Shashmagom” ijrochilik an’anasining amaliyoti deyish mumkin. Ayni paytda Buxoro an’anaviy
xonandalik maktabi, bilimdon magom ustalari tomonidan munosib davom ettirilmoqgda.
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Malohat RAHMATOVA
Buxoro davlat universiteti
musiqga ta’limi kafedrasi
o‘gituvchisi

UMUMTA’LIM MAKTABLARIDA XALQ MUSIQA 1JODIYOTI ANSAMBLINI
TASHKIL ETISH YO‘LLARI

Mustagillik xalgimizning umuminsoniy, milliy-madaniy gadriyatlarini o ‘rganishga keng yo‘l ochdi.
Natijada milliy-madaniy gadriyatlar tizimida muhim mavgega ega bo ‘lgan xalq musiga ijodiyotini ta’lim-
tarbiya jarayoniga keng tadbiq etish imkoniyatlari yuzaga keldi. Umumiy o ‘rta ta’lim maktablarining musiga
fani bo ‘yicha o ‘quv dastur va darsliklariga kiritilgan xalq musiga ijodiyotiga mansub kuy, go ‘shiglar sirasida
xalg go ‘shiglari salmogli o ‘rin tutadi. Xalq go ‘shiglari oz ifodaviy mazmuniga ko ‘ra qudratli tarbiyaviy
kuchga ega bo ‘Igan san “at hisoblanadi.

Kalit se‘zlar: musiga, san’at, imkoniyat, chegaralangan, igtidor, jarayon, to ‘garak, bolalar estrada
ansambli, xor jamoalari, katta ahamiyat kasb etadi.

Heszasucumocmo OMKpbLIA WUUPOKUE 603MOHCHOCIU onsa U3y4erust 06146%6]206@'!601(‘1/!)@ HAYUOHAIbHbBIX
U Kya1vmypHbvlx uem—tocmeﬂ Hauieco Hapoda. Bpe3yﬂbmame NOABJIAEMCA 603MONCHOCNTb WUPOKO NPUMEHANTL
8 00pazo8amenbHOM Npoyecce HAPOOHYIO MY3bIKY, USPAIOWYI0 BANCHYIO POIb 6 CUCHEME HAYUOHATbHO-
K)YJlbM)PHbIX L;eHHOCWleﬁ. Hapodeze NeCcHU 3aHumarom 3HadYumeabHoe Mecmo cpedu MeNooull U necew
HAPOOHOU  MY3bIKU,  GKIIOUEHHBIX 6  YueOHble NpoepaMmvl U  Y4eOHUKU  6HOBb  CO30AHHBIX
00Ue0dPa3068aMenbHbIX WKOL NO  MY3bIKATbHOMY npeomemy. Hapoowvie necHu - 3mo UCKYCCMEBO,
obnaldarouee CuibHOU 00pa308amMenbHOU CULON 01A200aPs CBOEMY BbIPAZUMETLHOMY COOEPAUCAHUIO.

Knroueewvie cnosa: MY3bIKd, UCKYCCMBO, 603MOINCHOCMb, OZCPAHUYEHHOCNb, MAlaHm, npoyecc, KPYoHCox,
OemcKul 3cmpadez11 ancamobiv, XOpbl, UmMerom Oonbuioe 3nayenue.

Independence has opened a wide way to study the universal, national and cultural values of our people.
As a result, there is an opportunity to widely apply folk music, which plays an important role in the system of
national and cultural values, in the educational process. Folk songs occupy a significant place among the
melodies and songs of folk music, included in the curriculum and textbooks of the newly created secondary
schools on the subject of music. Folk songs are an art that has a strong educational power due to its expressive
content.

Key words: music, art, opportunity, limited, talent, process, circle, children’s variety ensemble, choirs,
are of great importance.

Kirsh. Xalq ijtimoiy hayotining eng muhim girralarini o‘ziga xos badiiy sifatida an’anaviylik va
vorisiylik asosida avloddan-avlodga o‘tib kelayotgan va ularning ta’sirida yaratilayotgan go‘shiglar o‘z
tinglovchilariga bevosita yoki bilvosita axlogiy—estetik ta’sir kuchi bilan ajralib turadi. Musiga darslari hamda
to‘garak faoliyatida esa xalq go‘shiglarini tinglash, o‘rganish va qo‘shiglarni jamoa bo‘lib kuylash jarayonida
o‘quvchilar xalgimiz milliy o‘zligining eng muhim jihatlari, ya’ni tili, adabiyoti, tarixi, madaniyati va
etnografiyasi bilan yagindan tanishib boradilar. Xalq go‘shiglarining mazmunida aks etgan vatanparvarlik,
insonparvarlik, gahramonlik, vatanni himoya gilishga da’vat, ota-onani e’zozlash, kattalarga hurmat,
kichiklarni izzat gilish, tog’rilik, halollik, poklik, imon va e’tigodga chorlovchi yuksak g’oyalar o‘quvchi —
yoshlar ongida milliy ong va milliy mafkurani shakllantirishda muhim omil bo‘lib xizmat giladi .

Asosiy gism. Musiga to‘garak faoliyatlarini rejalashtirishda va tashkil etish jarayonida to‘garak
rahbariga beriladigan mustaqil repertuar tanlash imkoniyati bu ishga jiddiy mas’uliyat bilan yondashishni talab
giladi. Shunday ekan, dars va darsdan tashgari musiqgiy faoliyatda xalg go‘shiglarini tanlab olish maxsus
pedagogik yondashuv va mezonlar negizida amalga oshirilishi zarur. Ushbu yo‘nalishdagi ilmiy kuzatuv va
tajribalar musiqiy ta’lim mashg’ulotlari uchun xalq go‘shiglarini tanlashda quyidagi mezonlarni belgilash
imkonini beradi:

1. Tanlanayotgan xalq go‘shiglarining har bir sinf uchun belgilangan dastur hamda o‘quvchilar
o‘zlashtirishi lozim bo‘lgan bilim va malakalar mazmuniga mos bo‘lishi. Bu o‘rinda o‘quvchilarning yoshi,
kuylash imkoniyatlarini e’tiborda tutish lozim bo‘ladi.

2. Xalg qo‘shiglarining tarbiyaviy—ta’sirchanlik xususiyatga ega bo‘lishi. Bunda tanlangan
go‘shiglarning badiiy yuksak ijod namunasi, ya’ni shakl va mazmun mukammalligiga, shuningdek, go‘shiq
matnida ifodalangan g’oyaviy mazmunni ta’lim - tarbiyaning umumiy magsadlariga mos kelishiga e’tibor
berish nazarda tutiladi.
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3. Xalq go‘shiglarining o‘quvchilarni umumiy dunyogarashlarini kengaytirish uchun amaliy jihatdan
ahamiyatliligi. Bu o‘rinda go‘shiglarni janr (alla, yalla, katta ashula, ashula, terma va h.k.) va mavzu jihatidan
(tarixiy, harbiy, vatanparvarlik, mehnat va mavsumuy, marosimiy, diniy va h.k.) rang-barangligi, shuningdek,
turli sanalar va bayramlar bilan bog’ligligiga e’tibor berish magsadga muvofiqdir.

4. Xalq qo‘shiglarining o‘quvchilarni badiiy—estetik tarbiyalash bilan ularning boshga fanlarni
o‘zlashtirishlariga ijobiy ta’sir etishi. Bu o‘rinda qo‘shiglarni o‘rganish va kuylash jarayonida musigani boshga
fanlar bilan alogadorlik xususiyatlari (o‘yin, ritmik harakatlar bajarish, adabiy, tarixiy ma’lumotlar, nazariy
tahlil kabilar)dan foydalanishga e’tiborni garatish kerak.

5. Xalg go‘shiglarining o‘quvchilar tomonidan o‘zlashtirish uchun qulayligi va tushunarliligi.

6. Xalq go‘shiglarini tanlashda mahalliy manbalarga tayanish. Bu o‘quvchilarda mahalliy an’analarga
gizigish va ijodiy tashabbuskorlik fazilatlarini shakllantirishda muhim omil bo‘ladi .

7. Boshqa xalglarga tegishli qo‘shiglardan ham repertuarga kiritish.

Bunday yondashuv turli xalglar go*shiglarini o‘zaro mushtarak va o‘ziga xoslik jihatlarini giyosiy tahlil
gilish orgali o‘quvchilarda boshga xalglar madaniyati va san’atiga hurmat va ma’lum tushunchalarning
shakllanishiga ijobiy ta’sirini ko‘rsatadi. Musiga madaniyati darslarida hamda musiqiy to‘garaklari faoliyatida
xalq qo‘shiglarini tanlash va ulardan foydalanishda, estrada yo‘nalish orgali jamoa bo‘lib kuylatishda ta’kidlab
o‘tilgan pedagogik mezonlarga har bir o‘gituvchi o‘z imkoniyati, mavjud pedagogik shart—sharoitlarni hisobga
olgan holda ijodiy yondashishlarini tagozo etadi. Ayni chog’da, musiga ta’limiga xos bo‘lgan mustaqil
repertuar tanlash-imkoniyatlari bunday yondashuvlar zaruriyatini vujudga keltiradi .

Bolalarni estetik ruhda tarbiyalashda musiga fanining ahamiyati juda kattadir. Keyingi yillarda bolalar
va o‘smirlarning musigaviy—estetik tarbiyasini rivojlantirishda ancha o‘zgarishlar bo‘ldi. Musiqa fani bo‘yicha
pedagog kadrlar tayyorlash kengaydi, bolalarning musiqiy badiiy—havaskorlik faolligi oshdi. Bolalarda estetik
tarbiyani rivojlantirishda birinchi navbatda maktabning roli juda kattadir. Maktabda estetik tarbiyaning asosi
bo‘lgan musiga, pedagog rahbarligida va yordamida muntazam ravishda olib boriladi .

Musiga o‘gituvchisi hamda to‘garak rahbari boshchiligida o‘quvchilarning sekin—asta musigiy eshitish
gobiliyatlari o‘sa boradi. Berilgan asarni tahlil gilishni ya’ni, kuy, uning garmoniyasini o‘ziga Xos
xususiyatlari, ritm, dinamik holatlar, lad tuzilishi va ularning o‘zaro bog’ligligini o‘rgana boradilar. Shuni
aytib o‘tish joizki, o‘quvchilar musigaviy malakalari, musigaviy fikrlash doirasi ganchalik keng, ularning
estetik hissiyotlari va musigaviy idroklari ganchalik yorgin bo‘lsa, umumiy musigaviy darajalari uchun
shunchalik keng imkoniyatlar yaratiladi .

Ayni damda bu darajani bir—biri bilan bog’lig bo‘lgan ikki yo‘l:

1. Umumta’lim maktablarida estrada jamoa qo‘shiqchiligini yo‘lga go‘yish va sinfdan tashqari bolalar
musigaviy badiiy—havaskorlik to‘garagi ishlari.

2. Ularning o‘zlari nimani ijro eta olsalar, shuningdek, ularning estetik hissiyotlari, tushuncha va
gizigishlariga yaqin bo‘lgan, lekin biroz giyinrog musigani keng tanishtirish yo‘li bilan rivojlantirish mumkin
bo‘ladi.

Umumiy o‘rta ta’lim maktablarida estrada musiqiy to‘garaklarni tashkil etish juda katta ahamiyatga ega.
Chunki, bolalar musiga va san’at maktablarida badal to‘lovlarini to‘lash uchun ayrim oilalarning imkoniyatlari
chegaralangan. Farzandlarining esa gizigishlari zo‘r va igtidori ham yetarlichadir. Bunday imkoniyatni esa
bolalar umumta’lim maktablarining dars jarayonlarida hamda uning uzviy davomi sifatida musiqgiy
to‘garaklardan oladi. Shuning uchun ham musiqiy to‘garaklar tashkil etish, ya’ni bolalar estrada ansambli
hamda xor jamoalarini tuzish katta ahamiyat kasb etadi.

Muhokamalar va natijalar. Maktab o‘quvchilarini foydali mehnatga yollash, ularga kasb-hunarga
muhabbat tuyg’usini shakllantirish ta’lim xodimlari oldida turgan bosh masalalardan biri hisoblanadi. Bu ulkan
vazifani hal etishda estrada musiqiy to‘garaklarda tashkil etiladigan bolalar estrada ansambli go‘l keladi. Uni
tashkil etish esa to‘garak rahbarida xalq ijodi yo‘lini, uning janrlarini va o‘ziga hos chegaralarini bilishni talab
giladi. Xalg go‘shiglariga murojaat gilishning o‘zigina juda katta tarbiyaviy ahamiyatga ega. Uni faol
o‘zlashtirish esa o°‘quvchilarning xalg musigasiga bo‘lgan gizigishlarini orttiradi va o‘z navbatida
vatanparvarlik, ona Vatanga muhabbat ruhida tarbiyalaydi.

Estrada folklor ansambli boshlang’ich sinf o‘quvchilaridan yoki o‘smirlardan tashkil topgan bo‘lishi
mumkin. Bolalar kichik yoshidan boshlabog o‘yin holatida o‘rgatiladigan har-xil aytishuvlar, hazil qo‘shiglari
va allalarni jon dillari bilan gabul giladilar . O‘zbek folklor asarlari ikki guruhga bo‘linadi:

1. Urf - odat va marosimlar bilan bog’liq asarlar;

2. Turli urf-odat va marosimlarga bog’liq bo‘lmagan folklor asarlari.

Birinchi guruhga: mehnat, mavsum, marosim, olgish, afsun va aytimlar kiradi.

Ikkinchi guruhga: doston, ertak, afsona, rivoyat, lof, latifa, qo‘shiq, ashula, termalar, askiya, og’zaki
dramalar, maqol, topishmoq kabi janrlar kiradi.
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Ansambl repertuariga xalg an’analarini o‘zida mujassamlashtirgan o‘zbek basrakorlarining asarlaridan
ham kiritish mumkin. Ular mazmun jihatidan bolalar uchun tushunarli bo‘lishi, ularda gizigish uyg’otishi va
shu bilan birga ijro etish imkoniyatlariga mos bo‘lishi kerak. Murakkab asarlardan foydalanish esa tovush hosil
gilish malakasining shakllanishiga salbiy ta’sir ko‘rsatadi va nafas organlari faoliyatining buzilishiga olib
keladi. Zarur ijrochilik malakalarini shakllantirish uchun xalq ijrochiligi yo‘lidagi qo‘shiglarni tabiiy,
jarangdor gilib kuylashga erishishga yordam beruvchi turli mashglardan foydalaniladi. Bu sohada endigina ish
boshlayotgan o‘gituvchi yoki to‘garak rahbari shunga e’tibor berishi kerakki, faol ijro etish xalg an’analari
bilan hech ganday umumiylikka ega bo‘lmagan tovush zo‘rigishiga aylanib qolmasligi kerak. Xalq
musigasidan tashkil topgan konsertlarga borish, shuningdek, texnika vositalari yordamida bunday asarlarni
tinglash va uni taxlil qilish o‘quvchilarning tinglash madaniyatini, musigaviy didini, dunyogarashini
shakllanishiga yordam beradi.

Bolalar folklori ansambli bilan ishlash, o‘gituvchidan go‘shig materialini qunt bilan taxlil gilishini, xalq
go‘shiglari, yozuvlarini tinglashni va o‘rganishni, repertuarni mukammal o‘zlashtirish yo‘llari va vositalarini
izlab topishi kerak. Birinchi guruhga oid bo‘lgan mehnat go‘shiglarining yaratilishi va ijro etilishi, kishilarning
mehnat jarayoni bilan bevosita bog’lig holda mehnatni yengillashtirishga qaratilgan ko‘tarinkilik,
hushchagchaglik va didaktik xarakterda bo‘ladi. Mehnat va san’atning o‘zaro munosabati ana shu muhim
masalalardan biridir. Chunki, mustaqil diyorimizda “Mehnatsiz hayotning go‘zalligini chin yurakdan his gilish
mumkin emas , o‘z o‘rnida go‘zallikni his gila olmaydigan inson biror - bir mukammal narsani yaratishga
godir emas”.

Ona zaminga muhabbat va hurmat, uni ardoglab, noz - ne’mat yaratuvchi insonga hurmat tuyg’usini
tarbiyalash, ularni ana shunday insonlar boshlagan hayrli ishni davom ettirishga undab, kasb-hunarni
ulug’lovchi go‘shiglar o‘quvchilarning digqgatini jalb etish magsadga muvofigdir. O*gituvchi yoki to‘garak
rahbari kosibchilik hunari Markaziy Osiyo xalglarining gadimiy kasbikorlaridan ekanligini gapirib, bu mehnat
turi uzoq o‘tmishdagi “Buyuk ipak yo‘li” davrida ancha takomillashgani va hozirgi kunda esa hurmat va e’tibor
topganligini alohida ta’kidlashi katta ahamiyat kasb etadi. Tanigli o‘zbek kompozitori G’ofur Qodirovning
“Bog’imizga marhamat” go‘shig’i ham ana shunday mehnatni ulug’lovchi asarlardandir. Bu go‘shigda esa
bog’ yaratish, bunday go‘zal bog’lar yurtimizni yanada yashnatishi hagida kuylanadi. Qo‘shigda bog’bonning
mehnati, sarhil mevalar esa dasturxonimiz ko‘rki, golaversa, mevalar inson organizmi uchun bebaho ne’mat
ekanligi hagida ma’lumotlar beradi. Bunday mehnat qo‘shiglari o‘zbek xalq og’zaki ijodida, bastakorlarimiz
hamda kompozitorlar ijodida juda ko‘plab topiladi. Bu mehnat go‘shiglari o‘quvchilarni birinchi tomondan
mehnatsevarlikka o‘rgatsa, ikkinchi tomondan musigiy qadriyatlarga bo‘lgan ijobiy munosabatni
shakllantiradi .

Xulosa. Xalg musiga ijodida urf-odat va mavsum-marosim qo‘shiglari hamda ularga bog’lig bo‘Imagan
go‘shiglar ya’ni, yalla, ashula, terma, lapar va magomlar mavjud bo‘lib, bu asarlardan to‘garak rahbari o‘z
faoliyati davomida unumli foydalanishi lozim. Bunday xalq durdonalarini to‘garak faoliyatida to‘g’ri go‘llay
bilish, o‘quvchilarni unga gizigtirish to‘garak rahbaridan mohirlikni talab etadi. Bir so‘z bilan aytganda,
o‘quvchilar galbiga milliy g’oyani olib kirish va ularning ongiga singdirishda musiqiy gadriyatlarning o‘rni
juda kattadir.
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MAKTAB O‘QUVCHILARIDA MUSIQA IJODKORLIK MALAKASINI O‘STIRISH
YO‘LLARI

Musiga ijodkorli bolalarda musigiy tafakkur, izlanish va ijodkorlik malakasini o ‘stira borish uchun
katta ahamiyatga ega. Bu faoliyat o ‘gituvchi ijrosiga doira chertib jo ‘rovozlik qilish, sinfijrosiga “dirijyorlik”
gilish, kuy ohangiga mos harakatlar (xususan, raqgs) topish, she 'r parchasiga kuy “bastalash” kabi ijodkorlik
amaliyotlari bilan bajariladi. Bu faoliyat sinfdagi iqgtidorli o ‘quvchilarga e tiborni kuchaytirish, ularning
badiiy ehtiyojini gondirish uchun, aynigsa, muhimdir. Musigali harakatlar cholg’uchilik va ijodkorlik
faoliyatlarini amalga oshirishda o ‘yin metodlaridan keng foydalanish tavsiya etiladi. Zotan, ushbu faoliyatlar
ko ‘proq o ‘yin xususiyatlari bilan boglig.

Kalit so“zlar: ta’lim mazmuni, bilim, ijodiy gobiliyat, musigiy idrok faoliyat, umumiy musiqa, go ‘shig-
kuylari, katta ashula, doston, vokal, xor, interval.

My3vika ouens 8adicHa 011 mEopueckux demetl 0Jisl PA3GUMUSL MY3bIKATbHO20 MbIUUAEHUS, UCCTE008AH UL
u meopdeckux cnocobrocmetl. Imo ynpastCHeHue oocmuzaemcs ¢ NOMOWbIO MEOPUECKUX NPAKMUK, MAKUX
Kak KpyoiceHue Hao yuumenem, ‘npogedeHue”’  KIACCHO20 — GbICMYNAEHUS, HOUCK  Oelicmeut,
COOMBEMCMBYIOUIUX MEN0OUU (0COOEHHO manya), u “3anyck” meroduu Ha nbece. Mo YRPANCHEHUe 0COOEHHO
BAHCHO OJIA moceo, umobwl cocpeaomouumb 6HUMAHUE HA 0()Clp€HHblx YHUeHUuKax 6 Kiacce ons ydoeﬂemeopenuﬂ
ux Xyoooicecmeennvix nompebrocmeti. Pexomenoyemcs ucnonnb308ams wupoxkuil Habop ueposulx npuemos npu
UCNOJIHEHUU MY3bIKATIbHbBIX 08UdICEHU U meopqecmd oeamenvHocmu. B KOHY€e KOHYO06, Smu 3aHAmMuUA bonvute
C6A3AHbL C 0COOCHHOCMAMU uepbl.

Knrwueswvie cnoesa: codepofcanue 06y1l€HI/l}Z, 3HARUA, meopiecKue cnoco6H0cmu, MY3bIKA/IbHO=
nosHasamelbHas Oeﬂmeﬂbnocmb, 061/(461}1 MY3blKd, necHu, bonvuas necHA, dnoc, 60Kal, xop, unmepedai.

Music is very important for creative children to develop musical thinking, research and creativity. This
activity is accomplished through creative practices such as circling the teacher, “conducting” the class
performance, finding actions that match the melody (especially the dance), and “starting” the melody on the
lion piece. This activity is especially important to focus on gifted students in the classroom to meet their artistic
needs. It is recommended to use a wide range of game techniques in the performance of musical movements
and creative activities. After all, these activities are more about game features.

Key words: educational content, knowledge, creative ability, musical cognitive activity, general music,
songs, great singing, epic, vocal, chorus, interval.

Kirish. Ta’lim mazmuniga go‘yilgan talablarning barchasi o‘quvchilarning bilimini, ijodiy gobiliyatini
o‘stirishda, ularda musiqiy idrokini rivojlantirishda muhim ahamiyat kasb etadi. Chunki, musiga ta’limining
barcha faoliyatlari umumiy musiga ijrochiligi bilan bog’liqdir.

Asosiy gism. Musiga idroki (tinglash), kuylash, musiga savodi, rags va ritmik harakatlar, chapak va
cholg’u asboblarida chalish hamda musiga ijodkorligi. Musiqga idroki dars mashg’ulotlarida yetakchi faoliyat
sifatida muhim rol o‘ynaydi. U ikki holatda amalga oshadi. Birinchi holatda ma’lum asar tinglanib, idrok
etiladi va uning badiiy tavsiflari dars mavzusiga doir oddiy musiqiy-pedagogik tahlil etiladi. Eshitish orgali
asarni tushunish va ongli idrok etish, asarning musigiy xususiyatlari (janri, tuzlishi, ifoda vositalari, ijrochiligi)
hamda badiiy ma’lum bilimlarga ega bo‘linadi. Ikkinchi holatda musiqga asarlari avval tinglanib (idrok etilib),
so‘ng u yoki bu faoliyati ko‘proq kuylash orqgali o‘rganiladi, uning badiiy mazmun xususiyatlari amaliy
faoliyatda ifodalaniladi. Masalan, o‘rganiladigan qo‘shiqg avval o‘gituvchi ijrosida (tasma orgali ham) bir-ikKki
marta tinglanadi, asar xususiyati hagida suhbat gilinadi, so‘ng o‘rganishga kirishiladi, rags musigasi avval
tinglanadi, kuy tavsiflari anglab olingandan so‘ng rags harakatlari ifodasi o‘rganiladi. Ko‘pincha asar bir necha
faoliyat uyg’unligida (tinglash, kuylash, rags harakati va boshga) o‘rganiladi. Bunday mashg’ulot usuli asarni
puxta o‘rganish va ayni holda kompleks malakalarining rivojlanishi uchun imkon yaratib o‘quvchilarni
mashg’ulotlar davomida musiqgiy his-tuyg’usini rivojlantirib boradi. Musiga darsida barcha faoliyatlar
muayyan mavzu zamirida mantigan o‘zaro bog’lanadi, natijada darsning mantigan bir butunligi vujudga
keladi. Musiga savodi barcha faoliyatlarini nazariy birlashtiruvchi faoliyat sifatida muhimdir. Darsda gaysi
faoliyat mashg’uloti (tinglash, kuylash, rags va boshga) go‘llanilmasin, uning amaliyotida foydalanilayotgan
asar o‘rganiladi va uning xususiyatlari (janri, tuzilishi, ijrochiligi va h.k.) hagida yangi tushunchalar hosil
bo‘ladi. Shu bois, musiga savodi fagatgina nota savodi uslublaridan iborat bo‘lib golmay, balki
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o‘quvchilarning umumiy gismi, musigiy bilim doirasini tarkib toptiruvchi, umumiy bilim-tushunchalar
majmuasini (musiga shakllari, janrlari, cholg’uchilar ijrochiligi, xalg bastakorlik musigasi, ularning farglari,
milliy musiganing mahalliy uslublari, klassik musiqga, nota savodi va boshqga) singdirib borishdan iborat.

Shuni alohida e’tiborga olmoq zarurki, o‘quvchilarning musigiy tuyg’usini rivojlantirish va
takomillashtishda, musiga idroki (tinglash) va musiga savodi faoliyatlarining o‘rni alohidadir. Bu ikkala
faoliyat bir-biriga uzviy bog’lanish bilan golgan barcha faoliyatlar amaliyotiga yetakchilik giladi. Kuylash
faoliyati o‘quvchilarning musiga — o‘quv qobiliyati hamda ijrochilik malakalarini rivojlantirish uchun zarurdir.
Sinfda jamoa bo‘lib kuylash jarayonida o‘quvchi o‘z ovoz ijrosini boshgaradi, o‘rtoglari ijrolarini eshitib
kuzatadi va ular bilan birga jo‘r bo‘lib kuylashga intiladi. Zotan, tinglash va kuylash o‘quv materiallari ta’lim
mazmunini tashkil etadi. Ularni tinglash va kuylash faoliyatlari vositasida o‘rganish bilan birga, cholg’uchilik,
musiqali harakatlar hamda ijodkorlik faoliyatlari bilan ham har tomonlama o‘zlashtirish va musiqiy tavsiflarni
ushbu faoliyatlar vositasida ifodalash imkoniyatlari yaratiladi.

Muhokamalar va natijalar. Mashg’ulotlar jarayonida o‘quvchilarnig musigiy qobiliyati, xususan,
ritm-usul tuyg’usi va asar badiiyatini ifodalash malakalarini rivojlantirish bilan birga, ularning jismoniy
rivojlanishlari uchun rags va ritmik harakatlarni bajarish ijobiy samara beradi. Bu aynigsa, boshlang’ich sinf
o‘quvchilari uchun nihoyatda zarur. Darsda o‘rganiladigan rags va harakatlar boshga dars chog’ida (jismoniy
madaniyat darsida, tanaffuslarda) keng go‘llanilishi magsadga muvofiqdir.

Chapak va cholg’u asboblarida chalish faoliyati ham rags va musiqali harakatlar singari o‘quvchilarning
musiga hamda ijrochilik malakalarini rivojlantirish uchun foydalidir. Bu faoliyat boshlang’ich sinflarda milliy
cholg’u asboblari bilan tanishish va ularning tovush tembrlarini anglab olishi bilan uzviy bog’lanib amalga
oshirilishi zarur. Bunda doirachalar, gayroq, go‘shig, kichik sopollar kabi urib chalinadigan cholg’u
asoblaridan foydalanib o‘qituvchi ijrosi va magnitafon tasmasi orgali taraladigan kuylarga ritmik jo‘r bo‘lish
malakalari rivojlantiriladi. Shunday gilib, musiq faoliyatlari mantigan birlashib, mazmunan bir butunlikni
tashkil giladi va o‘quvchilarda musiqgiy his-tuyg’ularini rivojlantirishda muhim ahamiyat kasb etadi. Asarni
suhbat orgali musigiy va badiiy-g’oyaviy jihatdan tahlil gilish, tinglash orqgali asar zamiridagi mazmunni
tasvirlay olish o‘quvchilarning gizigishini yanada orttira boradi.

Xulosa. Umumiy o‘rta ta’lim maktablarining musiga madaniyati darslarida o‘quvchilarning musigiy
his-tuyg’usini rivojlantirish va takomillashtirishda dars faoliyatlarining o‘rni muhimdir. Bu faoliyat turlariga
go‘yilgan talab va vazifalar yangi dastur mazmunida to‘lig ko‘rsatib o‘tilgan. Yangi dasturning asosiy faoliyati
quyidagilar bilan belgilanadi, avvalo, darslarning muayyan mavzulari har bir chorak uchun belgilangan bosh
mavzulardan kelib chigadi va sabog chog’ida musiganing muayyan mohiyatini tushunishga yordam beradi,
go‘shig kuylash va musiga savodi mashg’ulotlari darsning mustaqil gismi emas, balki dars mavzuini ochib
beruvchi musiga faoliyati sifatida gabul etiladi. Uchinchidan, dars mavzuining gizigarli bo‘lishi va ta’lim
samaradorligini oshirish magsadida rags va musiqgali ritmik harakatlar, chapak va bolalar cholg’u asboblari -
shigildog, doiracha, qo‘shig va boshqgalarda musigaga jo‘r bo‘lish hamda musiga ijodkorligi kabi yangi musiga
faoliyatlari go‘llaniladi. Ushbu faoliyatlar zamirida o‘yin xususiyatlari mavjudligi tufayli ular o‘quvchilarda
katta gizigish uyg’otadi. O‘quvchilarning musigiy tuyg’usini rivojlantirish va takomillashtirishda musiqiy
faoliyat turlarining barchasi birdek xizmat giladi.
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MUSIQA TA’LIMIDA USTOZ-SHOGIRD MUNOSABATI

O‘rta maxsus va Oliy ta’limning barcha yo nalishlarida igtidorli talabalar bilan ishlash, “ustoz-
shogird” an’analarini gayta tiklash, uni rivojlantirish va amaliyotga keng tatbiq gilish borasida muayyan
ishlar amalga oshirilmogda. llm-fan va texnika o ‘zining yuqori taraqqgiyot cho ‘qgisiga erishgan, elektron
darsliklar, masofadan o ‘gitish hamda yangi innovatsion pedagogik texnologiyalarning o ‘quv jarayonlariga
kengroq tatbiq etilayotgan, kompyuter va internet tizimining gamrov doirasi kundan kun kengayib bormoqda.
Hozirgi zamon o ‘quvchilari televideniye, radio va video texnikalari hamda internet orgali juda ko ‘plab
axborotlardan xabardor bo ‘lish imkoniyatlariga ega bo ‘lganliklari bois, ularning fikrlash doirasi juda keng.

Kalit so“zlar: salbiy, sifat, ta’lim- tarbiya, shakl, repertuar, tanlash, ijro, samara, atroflicha, o ‘rganib
chigish, juda sezgirlik, ehtiyotkorlik, mustaqil, fikrlash, eshita bilishi, jarayon.

Ilo ecem HanpaeieHuiAM Cp€()H€20 CneyuailbHoco U evicuieco 06pa§’06’aHH}l geoemcsi onpeaeﬂeHHaﬂ
paboma no pabome ¢ 00APEHHBLIMU YYAWUMUCSH, RO B03PONCOEHUI0 mpaduyuu ‘‘yuumenv-yuenux”, ee
paszeumuro U UpoKOMyY NPUMEHEHUIO HA NPAKNUKE. Hayka U MEXHOI02UU OOCMUSAU NUKA CB0E20 paszeumust,
6 y'-l€6HOM npoyecce uupoKo ucnoilb3yromcs 3J1€KmpOoHHblE y1£€6HuKM, ducmanquHﬁoe oéyueﬁue U Hoeble
UHHOBAYUOHHblE neoazoz2u4eckue mexHoJsocuu, C  KasxicoviM OHeM PACUUPAIOMCA  603MONCHOCMU
Komnwromepuovlx u Mumepnem-cucmem. Ilockonvky cospemenuvie cnmyoenmspl umeion 00Cmyn K 601vuiomy
Kouwecmsy uHgopmayuu uepe3 meieguoenue, paouo u euoeo, a maxaice uepes Uumeprnem, ux copuszonmol
OCPOMHDBL.

Knroueasnle cnosa: ompuyamenvbHulil, KauecmeeHHblll, 00pazoeamenvubll, popma, penepmyap, omoop,
ucnoJineHue, aghghexmusHultl, 6Cceobvemmowuil, uccieoosamenbCKull, 0YeHb 4y8CmMEUmMelbHbl,
OcmOPOOfCHbllZ, H€3a8uCMMbZZZ, Mbluliienue, ciyutanue, npoyecc.

Some work is being done in all areas of secondary special and higher education to work with talented
students, to revive the tradition of "teacher-student", its development and widespread application in practice.
Science and technology have reached the peak of their development, e-textbooks, distance learning and new
innovative pedagogical technologies are widely used in the educational process, the scope of computer and
Internet systems is expanding day by day. As modern students have access to a wealth of information through
television, radio and video technology, as well as the Internet, their horizons are vast.

Key words: negative, quality, educational, form, repertoire, selection, performance, effective,
comprehensive, exploratory, very sensitive, careful, independent, thinking, listening, process.

Kirish. Hozirgi zamon o‘gituvchisi o‘quvchilarning gizigishlaridan xabardor bo‘lishi, ularning mustaqil
fikrlarini eshita bilishi va inobatga olishi, shu bilan birga, ularning xato kamchiliklarini ko‘rsatib to‘g’ri yo‘lga
yo‘naltirishi lozim. Bu borada dars jarayoniga doimo ijodiy yondoshib, dars o‘tish uslublarini va
texnologiyalarini zamonaviy ruhda rivojlantirib borishi kerak. Har bir o‘gituvchining oz uslubiyati bor. Lekin
shunga garamay o‘qgitishning dastlabki davrlaridanoq o‘quvchilarda o‘gitilayotgan cholg’uga nisbatan gizigish
uyg’ota olish muhimdir. Agar o‘gituvchi o‘quvchilar hurmatini qozongan bo‘lsa, shu o‘gituvchiga bo‘lgan
hurmat orgali o‘quvchida o‘rganayotgan cholg’usiga mehr paydo bo‘ladi. Cholg’u ijrochiligi bo‘yicha ogitish
individual (yakka) xarakterga ega bo‘lganligi sababli barcha o*quvchilarga bir xil garab bo‘Imasligi hammaga
ma’lum.

Asosiy gism. O‘quvchilarning xarakteri, zehni va qobiliyati har xil. Ularning ba’zilari musigiy
gobiliyatlarini yoshligidanog namoyon gilishsa, ba’zilariniki birmuncha keyinroq ko‘zga tashlanishi mumkin.
Ba’zilari o‘ta gobiliyatli, shu bilan birga, juda sho‘x, o‘yingaroq bo‘lishsa, ayrimlari vazmin, o‘rtacha
gobiliyatli, lekin mehnatsevar bo‘lishlari mumkin va hokazo. O‘quvchilarning xarakterlari ganchalik xilma-
xil bo‘lmasin, lekin ta’lim-tarbiyaning talablari barchaga barobar bo‘lib golaveradi. Shuning uchun ham aynan
har bir o‘quvchiga alohida e’tibor juda murakkab bo‘lib, o‘gituvchidan sabr-togatni va o‘quvchilar
psixologiyasini chuqur o‘rganishni taqozo etadi.

Cholg’u ijrochiligi o‘gituvchisi boshqa fan o‘gituvchilarga nisbatan talabalarning ta’lim-tarbiyasi bilan
yagindan shug’ullanadigan shaxs. Chunki individual (yakka) ishlash jarayonida o‘qituvchi talaba-
o‘quvchining barcha tomonlarini chuqur o‘rganib chigadi. Asosiy magsad cholg’uda ijro etish va uning
sirlarini o‘rganish bo‘lsada, butun o‘quv davri mobaynida (boshlang’ich musiga maktabi, litsey, kollej yoki
oliy o‘quv yurti o‘quv davrida) talaba-o‘quvchi bilan bo‘ladigan mulogot o‘quvchining ijobiy-salbiy
tomonlarini, oilaviy sharoitini yagindan o‘rganib chigishga imkoniyat yaratadi. Shuning uchun ham
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o‘quvchidagi salbiy sifatlarni ta’lim- tarbiyaning turli shakllaridan foydalanib asta-sekinlik bilan yo‘qotib,
uning ijobiy sifatlarini rag’batlantirib borish, repertuar tanlashda, ijro ustida ishlaganda, umuman, amaliy
mashg’ulotlar jarayonida o‘quvchining shu sifatlarini inobatga olib ish ko‘rish yaxshi samara beradi. Bulardan
tashqgari o‘quvchilarda yosh va har-xil oilaviy sharoitlar bilan bog’liq bo‘lgan turli salbiy o‘zgarishlar yuz
berishi mumkin. Bunday holatda o‘gituvchidan sharoitni atroflicha o‘rganib chigish, juda sezgirlik va
ehtiyotkorlik bilan ish ko‘rish talab gilinadi.

O‘quvchini ruhlantirish, kelajakka bo‘lgan ishonchini mustahkamlash, uni rag’batlantirish orgali
bunday salbiy o‘zgarishlarning oldini olish mumkin. Chunki, tajribada ehtiyotsizlik bilan aytilgan biron-bir
so‘z yoki nojo‘ya harakat tufayli qobiliyatli o‘quvchilarning bu sohadan umuman uzoglashib ketishlari yoki
o‘gituvchiga nisbatan, musigaga nisbatan salbiy fikrlarga ega bo‘lib golish holatlari kuzatiladi.

O‘quvchilar xoh boshlang’ich maktablarida, litsey-kollejlarda bo‘Isin, xoh oliy o‘quv yurtida bo‘lsin
cholg’u ijrochiligidan ta’lim beradigan o‘qituvchisiga hurmat va ishonch bilan garaydi. Bu ishonchga
o‘gituvchi, avvalo, o°zining yugori darajadagii ijrochilik mahorati, puxta bilimi, o‘z ishiga ma’suliyatliligi va
madaniyati bilangina erishishi mumkin. Ogituvchi har ganday vaziyatlarda ham o‘zining ogilona fikrlari bilan
o‘quvchilarning diggatiga sazovor bo‘ladi.

O‘quvchilar oldida boshga o‘gituvchilarga nisbatan salbiy munosabatlar bildirish nafagat o‘sha
o‘gituvchining, balki o‘zining ham obro‘siga putur yetkazadi. Aksincha, xalqimizning “ustoz - otangdek
ulug’” degan nagliga binoan o‘quvchi-talabalarni doimo ustoz-o‘gituvchilar mehnatini gadrlab, ularga
nisbatan hurmat-e’tiborda bo‘lish kerakligini ugtirib bormoq kerak. Ish jarayonida yuzaga keladigan ko‘plab
muammoli holatlarda o‘gituvchining fikri haqigiy faktlarga asoslangan holda bo‘lishi lozim. Bu esa
o‘quvchining vogelikni to‘g’ri tahlil gilish va to‘g’ri fikrlash, obyektiv baholay olish kabi fazilatlarini
shakllanishida asosiy omillardan biridir.

Muhokamalar va natijalar. O‘quvchilar bilan samimiy munosabatda bo‘lish juda muhim ahamiyatga
ega. Bunday munosabat o‘quvchilarda shu cholg’uga nisbatan mehr va gizigish uyg’otadi. Natijada
o‘quvchilarning dars jarayonidagi va mustaqil ishlash jarayonidagi faolliklariga imkoniyat yaratadi. Aksincha,
nosamimiy bo‘lgan har ganday harakatni o‘quvchilar tez ilg’aydilar. Ularning o‘gituvchi bilan bo‘lgan
munosabatida majburiylik, o°zlarining hagiqiy munosabatlarini berkitish holatlari paydo bo‘ladi.

O‘gituvchi va o‘quvchi o‘rtasidagi samimiy munosabat natijasida o‘quvchini gizigtirgan savollar tufayli
o‘zaro fikr almashish, oz fikrini mustagil bayon gilish ko‘nikmalari shakllanadiki, bu cholg’u ijrochilik sinfida
boshlang’ich musiga maktabidan tortib, oliy o‘quv yurtidagi o‘quv jarayonida nafagat ijrochilik ko‘nikmalari-
yu, ma’lum ijrochilik repertuari ustida ishlash, balki o‘quvchi, bo‘lg’usi sozanda-muallimlarni har tomonlama
musigaviy rivojlanishida katta ahamiyatga ega. O‘quvchi talabalarda paydo bo‘ladigan ijodiy intilishlarga,
ijodiy takliflarga monelik gilish kerak emas. Aksincha, ularni doimo go‘llab-quvvatlab imkoniyat darajasida
bunday takliflarni amalga oshirishga harakat qilish, o‘gituvchi va o‘quvchi munosabatini yanada
yaxshilanishiga olib keladi.

Awvalo, o‘qituvchi o‘quvchilarga o‘zi o‘rnak bo‘lishi kerak. O‘gituvchidagi talabchanlik, gat’iyatlilik,
har bir ishni o‘z vaqtida bajarishi o‘quvchilarga o‘zining ta’sirini o‘tkazadi. Bundan tashqari o‘quvchilarga
berilgan vazifalarni doimo o‘z vaqtida bajarilishini talab gilish va nazorat gilish, konsertlarga, har-xil
tanlovlarga tayyorlanish va ularda ishtirok etish o‘quvchilardagi unga qo‘yilgan mas’uliyatga javobgarlik
hissini tarbiyalab boradi. Biron bir cholg’u ijrochiligidan dars beradigan o‘gituvchi fagat mohir sozanda
bo‘libgina qolmay, balki, umumiy pedagogika—psixologiyadan va barcha zamonaviy axborotlardan xabardor
bo‘lishi hamda maxsus adabiyotlar bilan gizigishi, mashhur o‘gituvchilar tajribasini o‘rganishi, shaxsiy
tajribasini doimo tahlil gilib, umumlashtirib borishi lozim.

Mashhur o‘gituvchilar ogituvchilik mahoratining muhim taraflaridan biri, har bir o‘quvchidagi yaxshi
xislatni vagqtida topib, unga e’tibor berish bilan birga, ularning iroda kuchiga alogador bo‘lmagan
kamchiliklarini yuziga solish noo‘rin ekanligini va umuman o‘quvchi-talabalar shaxsini hagoratlaydigan
ko‘rsatmalarga yo‘l go‘yib bo‘Imasligini ta’kidlaydilar.

“O‘gituvchining dunyogarashi, ijrochilik mahorati, ta’lim metodikasi va uning ijrochilik to‘g’risidagi
fikrlari bo‘lajak sozandani shakllantirish uchun hal giluvchi vosita bo‘lib xizmat giladi. O‘gituvchining asosiy
vazifalaridan biri - o‘quvchining bilim va ko‘nikmalarini o‘zgartirishiga rahbarlik qilishdir”. O‘zbek milliy
musiqasi va ijrochilik san’ati bizning avlodlarimizdan og’zaki an’anada “ustozdan-shogirdga” o‘tib, bizgacha
o‘zining badiiy gimmatini to‘la saglagan holda yetib kelgan. “Ustoz-shogird” uslubi o‘zining gadimiy
an’analariga, afzalliklariga ega bo‘lganki, hozirgi zamon cholg’u ijrochiligi sinfida o‘gituvchi va o‘quvchi
munosabati “uUstoz—shogird”” an’anasining zamonaviy ko‘rinishi desak mubolag’a bo‘Imas.

Xulosa. Hozirgi zamon cholg’u ijrochiligi o‘qituvchisi “ustoz-shogird” uslubining gadimiy
an’analarining sirlaridan ham boxabar bo‘lishsa foydadan xoli bo‘lmas edi. Shunday ekan o‘gituvchi va
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o‘quvchi munosabati o‘quvchi talabaning oddiy shogirdlikdan mohir sozanda darajasiga yetib kelishida hal
giluvchi omillardan biridir.
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XALQ QO*‘SHIQLARI ASOSIDA BOSHLANGICH SINF O‘QUVCHILARINING NUTQIY
MALAKASINI O‘STIRISH

Magolada kichik yoshli bolalarga mo ljallangan xalq go ‘shiglari, ularning bolalar hayotidagi
ahamiyati, xalq qo ‘shiglari orgali ularni mehnatga o ‘rgatish masalalari bayon gilingan.

Kalit se‘zlar: ota-ona, munosabat, junbushga kelish, kechinmalar, his-tuyg ular, idrok, aytilgan,
kuylangan, go ‘shig, obraz, ritm, kuy, lirik.

B cmamve pacemampuearomcst Hapodele necHu 0aa odemeti PaHHeco so3pacma, UX 3Ha4eHue 6 HCU3Hu
Odemell, 6onpocwl 0Oyuenuss ux pabome wepes3 HApoOOHble NECHU.

Knrwwueevie cnosa: socnumadue, OmHowleHue, 60JIHeHUue, nepesCueaHusd, IImoyuu, e6ocnpusiniue,
CKA3aHHoe, cnemoe, NecCHs, o6pa3, pumm, MeNoous., JUpUKa.

The article describes folk songs for young children, their importance in the lives of children, the issues
of teaching them to work through folk songs.

Key words: parenting, attitude, emotion, experiences, emotions, perception, saying, singing, singing,
image, rhythm, melody, lyric.

Kirish. Olamni estetik idrok gilish, kayfiyatni ko‘tarish, beg’ubor qalbda ezgulikni uyg’otish, ma’nan
va ruhan tetik bo‘lish bolalik duhyosidagi ta’lim-tarbiyadan boshlanadi. Bejizga buyuklar bolani ona
gornidaligidanoq tarbiyalab borish kerak deb ta’kidlamaganlar. Ona eshitgan qo‘shig, tinglagan kuyi og’ushida
ganchalik kayfiyati ko‘tarilib, madaniy dam olsa, tug’ulajak farzand ruhan tetik, ma’nan sog’lom, qobiliyatli,
zukko, mehr-ogibatli bo‘lishi tabiiy. Bu jarayon go‘daklik va bolalik davrida yanada mukammallashadi,
ulg’aygan sari mustahkamlanadi.

Asosiy gism. Bolalar anglaydigan milliy urf-odatlar, tabiat mo‘jizalari, turmush jarayonidagi harakat-
holat, ota-ona va boshgalarga bo‘lgan munosabatlarni junbushga keltiradigan ichki kechinmalar, his-
tuyg’ularning kattalar tomonidan bolalar idroki darajasida aytilgan, kuylangan, xirgoyi gilingan qo‘shiglar
bolalar go‘shiglaridir. Ular o‘zining obrazliligi, ritmi, kuyi bilan boshga lirik go‘shiglardan ajralib turadi.

Mavsum-marosim qo‘shiglar yil fasllari va milliy an’analarimiz bilan bog’liq bo‘lgan, fagat bolalar
tomonidan ijro etiladigan go‘shiglardir. Kattalar bolalarninig tabiatga bo‘lgan gizigishini uyg’otish,
muhabbatini oshirish, har bir faslning o‘z ziynati bilan tanishtirishda ham faol bo‘lganlar. Ular tabiat
mo‘jizalarini va milliy urflarimizni qo‘shiglar tarzida bolalarga o‘rgatganlar. Yil fasllari bilan bo‘g’liq bahorda
kuylanadigan go‘shiglar “Boychechak”, “Oftob chiqdi olamga”, “Chittigul”, “Qaldirg’och” kabilar shular
jumlasidandir. Boychechak — bahor darakchisi. Bahor kelishi bilan bolalar ko‘chalarda to‘da-to‘da bo‘lib, turli
o‘yinlar o‘ynaydilar, varrak uchiradilar, gizlar tolbargakdan gasaba yasab boshlariga tagadilar, qo‘shiglar
aytadilar. Ularning birinchi bahor qo‘shig’i “Boychechak”dir. “Boychechak”ning Kattalar va bolalar tilidan
yozib olingan yigirmaga yaqin varianti mavjud bo‘lib, hajm jihatidan hammasi deyarli bir xil, ya’ni 8-10
misradan iborat.

Bolalar tushunchasida boychechak yoshlik, navgironlik, jo‘shginlik ramzi. U nozik bo‘lsa-da, ildizi
baquvvat. Aqli raso, zukko, navgiron yoshlar bir magsad sari yo*‘lga tushdimi, uni hech ganday kuch fikridan
gaytarolmaydi. Bu davrda ular o‘ta g’ayratli, jo‘shqin, serharakat bo‘ladilar. Boychechak ham gahraton
sovugning zarralari uzoglashmay, yer isimay turib, toshloq, gattig yermi yoki yumshoq joymi tatalanib bo‘yini
cho‘zib chigadi. U bosilsa-da, yanchilsa-da yana gaddini rostlab o‘sib kelaveradi. U ramziy ma’noda isyonkor
ham. U hurlik, erkinlik tarafdori. “Boychechak™ qo‘shig’i bolalarning sevimli go‘shiglaridan biri bo‘lib, u turli
joylarda har xil variantlarda uchraydi. Ulardagi ayrim so‘zlar, jumlalar va shakli ham bir-biridan farq giladi.
Bu turlichalik davrning o‘zgarishi bilan ramziylik kasb etsa, mahalliy kolorit nuqgtayi nazarida dialektik
xoslikni ifodalaydi. Turli regionlarda aytilgan variantlar 4 yoki 6 misradan iborat. Ularning mazmuni ham bir-
biridan farq giladi.

Bu variantda boychechak erka, nozik, tanti bolaga o‘xshatiladi. Bolasining o‘jarligini sezdirmaslik
uchun onasi unga galgon. U zarar ko‘rmay o‘sib-ulg’ayishi kerak. Yana bir variantda boychechakning nozik
tanasi argonga o‘xshatiladi. Ya’ni boychechak tanalari arqondek tegirmonni aylantirishga qurbi yetadi.

Bahor elchisi nomini olgan qush galdirg’och insonning do‘sti sifatida bolalarga tanishtiriladi.
Qaldirg’ochning samoda sho‘x o‘yini, quvnoq va yogimli sasi bolalar diggatini o‘ziga rom giladi. Aynigsa,
galdirg’ochning xuddi odamlar kabi loydan “qo‘rg’on” yasashi, chug’urchuglarini tumshug’i bilan
oziglantirishi, ularni uchishga harakatlantirishi, insonlar kabi mehnatkashligi bolalar diggatini tortadi, shu
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jajjigina qushchaning serharakati murg’ak qalblarning hayotga bo‘lgan intilishini, Vataniga muhabbat
tuyg’ularini uyg’otadi. Bolalar galdirg’ochni erkalab, ba’zan do‘g-po‘pisa gilib, unga murojaat giladilar.

Bolalarning bahor mavsumida aytiladigan go‘shiglaridan yana biri “Oftob chiqdi olamga” turkum
she’ridir. Qo‘shiq oftobning chigishi, kunlarning isishi, pishiqchilik, to‘kin-sochinlikdan darak beradi. Qo*“shiq
orgali bolalar oz ichki kechinmalarini, araz-ginalarini ham ifodalaydilar. Qo‘shig quvnoq ohangda, ko‘tarinki
kayfiyatda aytiladi.

Bolar tomonidan ijro etiladigan marosim go‘shig’i “Yo Ramazon”dir. Bu qo‘shiq fagat ramazon oyining
uchinchi kuni o‘g’il bolalar tomonidan uch kun aytiladi. Mugaddas ramazon oyida uch kun ro‘za tutilgach,
bolalar to‘da-to‘da bo‘lib, ro‘zaning boshlanganidan xabar beradilar. Odamlarni bir oy ro‘zada himmatli,
saxovatli bo‘lishga, xayr-ehson qgilishga chaqgiradilar. Bu go‘shiq milliy an’analarimizni o°‘zida saglaganligi
bilan ahamiyatlidir. Unda xalgona ruhiyat aks etgan.

Muhokamalar va natijalar. O‘zbek xalq og’zaki ijodi durdonalaridan bolalarga meros goladigan
go‘shiglardan biri — bu mehnat bilan bog’lig mavzulardir. Bolalar taglidchi bo‘ladi. Xususan, bobo-buvilari,
ota-onalari, aka-opalari bajaradigan ishlarni kuzatib, ularning xatti-harakatlarini o‘z o‘yinlari, qo‘shiglarida
takrorlaydilar. Ularning go‘shiglarini o‘zlariga moslashtirib, o‘zlashtiradilar. Bolalar, xususan, 7 yoshdan
boshlab mehnat jarayoniga kirishadilar. Bajariladigan ishlarni anglay boshlaydilar. Bolalar kattalar bilan
birgalikda podaga chigganda, ekin yerlarni chumchug, olagarg’a va shunga o‘xshash qushlardan
go‘riglaydigan paytda o‘z qo‘shiglarini aytadi. Mehnat bolani hagiqiy hayotning ichiga olib kiradi, turmush,
oila, ro‘zg’or degan tushunchalarni mehnat orgali anglay boshlaydilar. Kattalar o‘zlari bajaradigan ishga
bolalarni jalb gilish yo‘li bilan bu jarayonni amalga oshiradilar. Bolalar kundalik turmushdagi turli mehnat
qurollari, vositalari, shakllari bilan tanishib boradilar. Bolalar ko‘pincha to‘da bo‘lib, poda boggani chiqib
ketishadi. Bolaning bu qo‘shig’i podaning bir-biridan ajralib ketmasligi, gochmasligi, bir maromdagi
harakatini belgilaydi. Chunki uy hayvonlari ham yaxshi va yomon munosabatni his giladi va shunga garab
harakatda bo‘ladilar. Bolalarning meva daraxtlarini chumchuq va yovvoyi qushlardan asrashi, ularni tez-tez
quvib turishi ham ularning mehnati hisoblanadi. U endi tomoshabin emas. Mevalarni qo‘riglasa, uzoq vaqt
saglash mumkinligini tushunib yetadi. Ular o‘z go‘shiglarini yaratib, baland ovoz bilan qushlarni haydashga
urinadilar:

Ko‘rinadiki, bola menhat orgali har bir narsaning gadrini tushunyapti. Uni asrab-avaylash kerakligini
anglab yetmogda. Bolalarda mehnatga muhabbat ruhini uyg’otadi, halollik, poklikka undaydi.

Xulosa qilib aytganda, xalg go‘shiglarini boshlangich sinf o‘quvchilariga pedagogik texnalogiyalar
asosida o‘rgatish bolaning aqgliy gizigishini o‘stirish bilan bir gatorda fikrlash doirasini o‘stiradi.
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UMUMTA’LIM MAKTABLARIDA MUSIQA TO‘GARAGINI TASHKIL ETISH
METODLARI

Jamiyatimizning eng muhim vazifalaridan biri - o ‘zida ma’naviy boylikni, axlogiy poklik va jismoniy
barkamollikni mujassamlantirgan insonni yetishtirish. Maktablarimizdagi tarbiyaviy ishlarning hamma
jihatlarini tubdan gayta qurish talabi kundan-kun oshib bormoqgda. Shu jihatdan maktablarda musiga va
go ‘shig san ‘ati sabog ini puxta yo ‘lga go ‘yish muhim ahamiyatga ega. O ‘quvchilarda iste ‘dodni topish, ilmga
amal gilish usullarini go ‘llash bilangina buyuk magsadlarga erishamiz.

Kalit so‘zlar: “Magom” to‘garagi, “Rags” to‘garagi, “Vokal qo ‘shiglari” to ‘garakiari, “Dutorchi
gizlar”, samarali, ma’naviy, moddiy, muntazam, ko rik tanlov, “Faxriy yorlig”, diplom.

0()H(1 U3 8ANCHEUUIUX 361()611{ Hauieco 061/{4667’1’1661 - eocnumanisb 4yenoeeKkda, oa1uyemeopAroueco ()yXOGHOB
boeamcmeo, HPABCMEEHHYI0 Yyucmomy u guszudeckoe cogepuieHcmeo. Tpebosanue KOpeHHO20 nepecmompa
6cex acnexKmos 60CNUMAamenbHou pa60mbz 6 Hauux wKkoaax pacmem oerb omo OHs. B cés3u ¢ smum 6axcHo
opeaHu3zoeamsv YypoKu My3blKU U NEHUA 6 WKOAX. Mot moosrcem 00b6umvbcs 6onbUIUX ycnexoe, HAX005 8 HAWIUX
VUEeHUKax maianm u npumMeHss K HUmM HayKy.

Knroueevie cnoea: xpyocoxk “Maxom”, kpyocok “Tamney”, «kpyowcox “Boxanvnvie nechu’”,
“/lymopuanxu”, OeticmeenHuvle, OYX06HLIE, MAMEPUATbHBIE, pecyaspHble, KOHKYpc, ‘‘[louemnas epamoma’,
OUnJiom.

One of the most important tasks of our society is to cultivate a person who embodies spiritual wealth,
moral purity and physical perfection. The demand for a radical overhaul of all aspects of educational work in
our schools is growing day by day. In this regard, it is important to organize music and singing lessons in
schools. We can achieve great things by discovering the talents of our students and applying the methods of
science.

Key words: “Magom” circle, “Dance” circle, “Vocal songs” circles, “Dutorchi girls”, effective,
spiritual, material, regular, competition, “Certificate of honor”, diploma.

Kirish. O‘quv va tarbiya jarayonida tarbiya samaradorligini oshirish omillaridan biri -sinfdan tashqari
to‘garak ishlari bo‘lib, ishlar rejasini har tomonlama puxta, milliy urf-odatlarimiz mahalliy sharoitlari hisobga
olgan holda tuzishni magsadga muvofiq deb bildik. To‘garak ishlarimizning ijobiy natijasi bu ishlarni to‘g’ri
yo‘lga go‘ya olish, ishni samarali o‘tkazish usullarini topa olish, o‘quvchilarimizda o‘tkaziladigan tadbirlarga
havas uyg’ota olishda namoyon bo‘Idi.

To‘garaklarimizga o‘quvchilarni ko‘proq jalb etish uchun dastlab ularning xohish-istaklarini e’tiborga
oldik. Ularning qizigishlariga qarab “Maqom” to‘garagi, “Raqs” to‘garagi, “Vokal qo‘shiglari” to‘garaklari
hamda “Dutorchi gizlar” ansamblini tashkil etdik. To‘garaklarimizga jalb etishning samarali yo*llaridan yana
biri o‘quvchilarni ma’naviy va moddiy jihatdan muntazam ravishda rag’batlantirib borish bo‘ldi. Bu ishimiz
tez-tez ko‘rik tanlov va musobagalar o‘tkazish, g’oliblarni “Faxriy yorlig”, diplom hamda esdalik sovg’alari
bilan taqdirlab borishdan iborat bo‘ldi.

Asosiy gism. Musiqga tarbiyasi milliy istiglol g’oyasining tarkibiy gismidir. Chunki musiga yosh
avlodning ma’naviy dunyosini boyitish bilan birga ularni axlogiy ideallari va estetik his-tuyg’ularini
shakllantiradi. Shuning uchun Mustaqgil O°‘zbekistonda musiqa ta’limi va tarbiyasi sistemasini
takomillashtirishga jiddiy e’tibor berilmogda. Yaxshi go‘shiq kishi ko‘nglini yayratadi, tasalli va umid baxsh
etadi, hayotga muhabbat uyg’otadi. Yaxshi go‘shig kamida uch yaxshidan tarkib topadi. Yaxshi she’r, yaxshi
kuy va yaxshi ijro. Xalgimiz asrlardan beri sevib tinglab keladigan Lutfiy, Navoiy, Bobur, Furgat va boshga
ko‘pgina mumtoz shiorlarimizning g’azallari bilan aytiladigan qo‘shiglarda mazkur uch sifat uzviy
bog’langan. Shuning uchun ham ular umriboqiydir.

Ular millatimizning bebaho xazinasidir. Har bir xalgning o‘z tarixi, e’tiqodi va mentaliteti mavjud. Shu
bois, musiqga san’ati ham o‘ziga xos, tabiiy. Aynigsa, har bir millatning o‘z musiqa san’ati borki, qulog’imizga
chalinish bilan gaysi xalgga mansub ekanligini darhol anglaymiz, his gilamiz. Milliy navolarda bir-birini
takrorlaydigan nozik nolalar borki, beixtiyor hayratga tushamiz. O‘zbek xalgining ham betakror san’ati o‘Imas
navolari turfa xildir. Xalgimizning shodligi, odamlari ham asrlar davomida musigamizda, go‘shiglarimizda
aks etib kelyapti.

Ulug mutafakkir, jahon progressiv madaniyati va adabiy yo‘lining nuroniy siymosi bo‘Imish Alisher
Navoiy bobomizning “Sarvi gulru kelmadi”, “Istadim”, “Qoshli”, “Qaro ko‘zum” g’azallari bilan
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kuylanadigan qo‘shiglarimizni olib tahlil qgilib ko‘rsak, ularning nasriy bayoni, g’oyaviy mazmuni,
musiqiyligi, ohang tuzilmalarida o°zbek klassik musigasiga oid qoidalar: daromad, avj, chuqur avj, har bir unli
tovushlarda talgin gilinadigan murakkab, yoqimli gochirimlar so‘zlarimiz isbotidir. Milliy ma’naviyat va
ma’rifat yangidan ko‘z ochayotgan bir davrda mafkuramizning rivojlantirishda xalgimizning umrbogiy san’at
tarixini keng yoritish, musiga merosimizni o‘rganish va san’atsevar xalgimizga yetkazish muhim o‘rin tutadi.

Aynigsa, bu borada ustozdan - shogirdga o‘tib kelgan xalg an’anaviy ijrochilik maktabi asosiy manba
sanaladi. Biz o‘tmishda yashab ijod etgan buyuk allomalarimizning tarixiy asarlariga murojaat gilish bilan
birga bobokalon san’atkorlarimiz meros gilib goldirib ketgan durdonalarni chuqur o‘rganib bormog’imiz
lozim. Buyuk Turon zaminida musiga madaniyati va ijrochilik san’atining rivojlanishi gadim zamonlarga
bog’lanib ketadi. Buyuk sharq allomalari, Abu Ali ibn Sino, Muhammad al-Xorazmiy, Abu Nasr Forobiy,
Paxlavon Mahmud, Umar Hayyom, Mirzo Ulug’bek, Bobur, Abdurahmon Jomiy, Darvesh Ali Changiy kabi
ulug’ bobokalonlarimiz o‘zlarining risolalarida ijrochilik san’ati, musiga ilmi va tarixi cholg’u sozlarining
tuzilishi, ijroviy uslublari, san’atkorlik gonun-qoidalariga oid gimmatli ma’lumotlarni o‘zlarining fikr va
mulohazalarini bayon etib ketganlar.

Agar biz Amir Temur va temuriylar davrini olib tahlil gilib ko‘rsak bu davr o‘zbek xalgi hamda yaqin
va O°‘rta Shargning musiga madaniyati va san’atining rivojlanish tarixida muhim davrdir. O‘sha davrlarda xalq
musiqgasi va harbiy marosimlar musigasi, mumtoz magom san’ati, musiqiy folklor uzviy rivojlanib borgan.
Amir Temur boy ma’naviy muhit musiga san’atining asosiy yo‘nalishlari, cholg’uchilik va ijrochilik,
bastakorlar ijodi, shuningdek, musiga hagidagi fanning rivojlanishiga keng imkon berdi. Tez rivojlanib
borayotgan musigiy amaliyot, ijodiy jarayon buyuk musiga arboblarining paydo bo‘lishiga olib keldi. Ularning
ichida eng nufuzlisi - Xo‘ja Abdulgodir Maroiy bo‘lgan (1340-1435).

Musiqiy ijrochiligimizning yana bir yo‘nalishi bo‘lgan dostonchilik san’ati Surxandaryo, Qashgadaryo,
Xorazm vohalarida juda rivojlangan bo‘lib, xalg baxshilari tomonidan sevib ijro etib kelinmogda. O‘tmishda
no‘ta yozuvi bo‘Imaganligi sababli og’izdan-og’izga o‘tib kelgan mavjud xalg mumtoz kuy va go‘shiglari
endilikda no‘taga olindi. Bu xayrli ishni akademik Yunus Rajabiy, V.A.Uspenskiy, E.E. Romanovskaya,
I.A.Akbarov, M.Yusupov singari allomalar va ularning do‘stlari amalga oshirdilar.

Natijada “O‘zbek xalq musiqasi”, “Shashmaqom”, “Xorazm magomlari”, “Guleri shaxnoz” singari ko‘p
jildli gator musigiy to‘plamlar dunyoga keldi va xalgimizning chinakam ma’naviy boyligiga aylandi.
O‘lkamizda musigiy merosimizning ajralmas gismi bo‘Imish hofizlik azaldan mugaddas kasb sanalgan. Islom
olamida mugaddas kitobimiz bo‘lmish “Qur’on” oyatlarini diliga jo gilib, uning zeru - zabarlari bilan yoddan
ijro etilgan allomalarni “Hofizi Qur’on” deb yuritganlar.

Mumtoz hofizlarimiz ham islomiy bilimlardan hamda badiiy she’riyatdan xabardor bo‘lganlar. Shuning
uchun ham ular ijro etgan go‘shiglar nihoyatda ta’sirchan bo‘lib tinglovchilarni o‘zlariga rom eta olgan.
Ularning ulug’ shoirlarimizning beqgiyos ma’noga ega bo‘lgan g’azallarini kuyga solib ijro etgan go‘shiglari
uchun “Hofiz” degan nomga musharraf bo‘lishlari ham gandaydir ramziy ma’no kasb etishi tabiiydir. Bu
o‘rinda ulug’ alloma Majzubi Namangoniyning quyidagi satrlari ibratlidir.

Dema tanbur nolasin ke ‘l tashlaganda tordin,

Balki kelmish bu tarona san’ati jabbordin.

Xulosa. Shundan ko‘rinadiki, musiga inson jismiga jon bilan kirganligini, bunda ilohiy qudrat borligini
islom ulamolari ham e’tirof etib o°tishgan.
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O‘QUVCHILARNING MUSIQIY BADIIY DIDINI O‘STIRISHGA QO‘YILADIGAN
TALABLAR

Musiga umumiy o ‘rta ta’lim maktablarida o ‘quvchilarning ma naviy, badiiy va axlogiy madaniyatini
shakllantirishga, milliy g’urur va vatanparvarlik tarbiyasini amalga oshirishga, ijodiy mahorat, nafosat va
badiiy didni o ‘stirishga, fikr doirasini kengaytirishga, musigiy his-tuyg ‘usini rivojlantirishga, mustaqillik va
tashabbuskorlikni tarbiyalashga xizmat giladi. Musiga san’atining bu kabi imkoniyatlari yangi avlodni
tarbiyalashda, ularning barkamol bo ‘lib yetishlarida o ‘ziga xos va takrorlanmas manba bo ‘lib xizmat giladi.
Azaldan Sharg, jumladan, o ‘zbek musiga ta’lim-tarbiyasi, pedagogikasi va uning mukammal uslubiyotlari
ustoz — shogird an ‘analari misolida takomillashib borgan.

Kalit se‘zlar: musiga san ati, nafosat, ommaviy musiga faoliyatlari, musiganing badiiy didini idrok
etish, go ‘shig kuylash, ragsga tushish, igtidor, ishtiyoqgini oshirish, rivojlantirish, shart-sharoit, ehtiyoj.

My3vika 8  00ueobpazosamenvublXx  WKOLAX — cnocoocmeyem — GopMuposanuio - OYX08HOl,
XYOO0HCECMBEHHOU U HPABCMBEHHOU KYAbMYPbl YUAWUXCA, B0CHUMAHUIO HAYUOHANbHOU 20pOOCmU U
nampuomusma, paseumuro meop4ecKux Cn0C05HOCI’I’l€L7, U3bICKAHHOCMU U xydoafcecmeeHuozo 6Kyca,
pacutuperuro Kpyea udeﬁ, MY3bIKAJIbHbIX Yy6Cne. pa3zeueams 4yecneo, Cnocobcmeosams He3a8UCUMOCINU U
uHuyuamuee. Taxue 6o3modicHOCmU 8 MY3bIKAJIbHOM UCKYCCmee CayaHcam YHUKAJTbHbIM U HeNnoemopumbim
UCMOYHUKOM 6 60CNUMAHUU HOB0O20 NOKOJEHUA, 6 UX CAPMOHUYHOM PpA36UMUU. HUcnoxon eexos BOCI’I’IOK, 6 mom
yuciue y36ei<cxoe MY3bIKAIbHOE o6pa306aHue, neoazoz2uka u ee coeepulerHHble Memodbz, paseueaiuco Ha
npumepe mpaouyuil yuumens-yueHux.

Knroueswie cnosa. MY3bIKAJIbHOE UCKYCCMEBO, U3bICKAHRHOCNb, MACCOBASA MY3bIKATIbHAA ()e}lmejleOCWlb,
socnpusimue XyooXicecmeenHo2o eKyca Myswiku, neuue, manyst Music in general secondary schools
contributes to the formation of spiritual, artistic and moral culture of students, the education of national pride
and patriotism, the development of creative skills, sophistication and artistic taste, the expansion of the range
of ideas, musical sensibilities. serves to develop a sense of, foster independence and initiative. Such
opportunities in the art of music serve as a unigue and inimitable source in the upbringing of a new generation,
their harmonious development. From time immemorial, the East, including Uzbek music education, pedagogy
and its perfect methods have been developed on the example of teacher-student traditions., mazanm, cmpacmes,
paszgumue, yciosus, ROmpeOHOCMb.

Key words: the art of music, sophistication, mass music activities, perception of the artistic taste of
music, singing, dancing, talent, passion, development, conditions, need.

Kirish. Musiga ta’limidan davlat ta’lim standartlari asosida yangi ta’lim mazmuni o‘quvchilarning
musiqgiy bilim va malakalari bilan birga ularda kuzatuvchanlik, xotirani mustahkamlash, obrazli tasavvur
qgilish, ularda ijodkorlik, mustaqgillik, tashabbuskorlik, badiiy va musiqiy did kabi xislatlarni rivojlantirishni
ta’minlaydi. Shu bois, musiga madaniyati ta’limining yangi mazmuni yosh avlodni musigiy merosimizga
vorislik gila oladigan, umumbashariy musiga boyligini idrok eta oladigan madaniyatli inson darajasida voyaga
yetkazishni nazarda tutadi. Bunda o‘quvchilar musiga san’atini butun nafosati bilan o‘rganishlari, ommaviy
musiga faoliyatlari, musiganing badiiy didini idrok etish, yakka va jamoa bo‘lib qo‘shiq kuylash, ragsga
tushish va ijodkorlik malakalarini shakllantirish asosiy magsad hisoblanadi. Shuningdek, o‘quvchilar musiqiy
igtidorini rivojlantirish, musiga san’atiga mehr va ishtiyogini oshirish, musiga san’atiga giziquvchi
o‘quvchilarning igtidorini rivojlantirish uchun zaruriy shart-sharoitlar yaratib berish, ularning badiiy
ehtiyojlarini gondirish musiga ta’lim-tarbiyasining asosiy vazifasini tashkil etadi. Shu bilan bir gatorda jahon
xalglarining umuminsoniy musiqiy gadriyatlarini ham chuqur o‘rganish yosh avlodni xalgaro nufuzga molik
bo‘lgan madaniy durdonalardan bahramand bo‘lishini ta’minlaydi.

Asosiy gism. Musiga madaniyati o‘quv fanining mazmuniga bo‘lgan minimum talablar nazariy va
amaliy faoliyatlar majmuasidan tashkil topib, ular quyidagi bir gancha mavzularni belgilaydi.

Boshlang’ich musiga savodi, musiqiy asarlar ijodkorlari faoliyati, musiqga ijrochilari, musiga ijrochiligi,
ashula, xor, ansambl, orkestr va simfonik orkestrlar faoliyati, musigiy sahna asarlari, xalq va professional
musiqasi, bastakorlar va kompozitorlar ijodini, o‘zbek xalq cholg’u asboblarini bilishni, mashhur o‘zbek xalq
sozanda va xonandalar ijodiy faoliyati, musiqiy atama va iboralar, musiga janrlari, ustozona mumtoz musiga,
Sharq va jahon xalglari musiqasi, ularning tanigli namoyondalari, magom va shashmagom, uning mashhur
ijrochilari faoliyati, o‘zbek musigasida mahalliy va uning mashhur ijrochilari, o‘zbek milliy musigasida
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zamonaviylik va zamonaviy musiga, milliy estrada musigasi va uning ijrochilari kabi mavzular asosida milliy
musiga madaniyatimizni o‘zlashtirishni nazarda tutadi.

Bu mavzular dars jarayonida quyidagi o‘quv faoliyatlarida ham nazariy, ham amaliy mashg’ulotlar
vositasida bajariladi.

1. Musiga tinglash.

2. Jamoa bo‘lib kuylash.

3. Musiga savodi.

4. Musiga ijodkorligi.

Musiga tinglash va kuylash ta’lim mazmunining asosini tashkil etadi. Ularni kuylash, tinglash
faoliyatlari vositasida o‘rganish bilan bir gatorda cholg’uchilik, musiqgali harakatlar, ijodkorlik faoliyatlari
bilan har tomonlama o‘rganish va o‘zlashtirish, musiqiy tavsiflarni ifodalash imkoniyati yaratiladi. O‘zbek
xalg musigasi o‘zbek bastakorlari va kompozitorlari, gardosh va jahon xalglari kompozitorlari musigiy
asarlaridan namunalar, shashmagom sho‘balari, mahalliy musiga uslublaridan namunalar tinglanadi.

Jamoa bo‘lib kulyash faoliyati o‘quvchilarni musigiy o‘quv gobiliyati hamda ijrochilik malakalarini
rivojlantirish uchun zarurdir. Sinfda jamoa bo‘lib kuylash jarayonida o‘quvchi o‘z ovoz ijrosini boshqarishni,
ustozlar ijrosini eshitish, kuzatishni hamda ular bilan bahamjihat jo‘rnavozlik gilishga intiladi.

O<zbek xalq go‘shiglari, o‘zbek bastakorlari va kompozitorlari go‘shiglari mahalliy musiga uslublariga
oid folklor go‘shiglari, jahon va gardosh xalglari kompozitorlari qo‘shiglari, mahalliy musiga uslublariga oid
folklor go‘shiglari, magom aytim yo‘llaridan namunalar kuylaydilar.

Musiga savodi barcha bilimlarni nazariy birlashtiruvchi faoliyat sifatida muhimdir. Darsdan gaysi
faoliyat mashg’uloti (tinglash, ijro etish, musiqiy harakatlar) bo‘lmasin, berilgan mavzudagi asar o‘rganiladi
va uning xususiyatlari (janri, shakli, tuzilishi, ijrochiligi) hagida yangi tushunchalar hosil bo‘ladi. Shu bois,
musiga savodi fagatgina nota yozuvlarini o‘rganishdan iborat bo‘lmay, balki o‘quvchilarning umumiy musiqiy
bilim saviyasini tarkib toptiruvchi umumiy bilim, tushunchalar majmuasini (ijrochiligi, xalq va bastakorlik
musiqgasi, ularning farglari, milliy musiganing mahalliy uslublari, klassik musiga, nota savodi) tashkil etadi.

Muhokamalar va natijalar. Musiga savodida musigiy atamalar, an’analar, templar (sur’at), intervallar,
alteratsiya belgilari, dinamik belgilar, musiganing ifoda tili, oddiy musiqga shakllari va musiga janrlari, major
va minor ladlari hagida tushuncha beriladi. Musiga tinglash yakkanavoz va jo‘rovozlikni ajrata bilish, ansambl
va orkestr ijrosini farglay bilish, sozlar va sozlar tembrini ajarata olish, musiqiy did va idrokni rivojlantirish.
O<zbek, gardosh va jahon xalglari bastakorlari asarlaridan namunalar tinglash kabilarni o‘z ichiga oladi.
Oc‘quvchilar ijrochiligini shakllantirishda musiga ijrochiligi, qo‘shig ijrochiligi, sozlar ijrochiligi, rags
ijrochiligi, yakka va jamoa bo‘lib ijro etish, xalq va kasbiy musiga: bolalar kuy va go‘shiglari, ommaviy xalq
kuy-go‘shiglari, magom, dostonlar, zamonaviy musiga ijodi, xalg sozanda va xonandalari ijodini bilish.
Musiganing ifodaviy tili: kuy, garmoniya, ritm-usul, sur’at, o‘lchov, registr, dinamik belgilar bilan tanishish.
Major va minor ladlarini farglay olish. Oddiy musiga shakllari: bir gismli, ikki gismli va uch gismli musiga
shakllari: ko“pletli, ronda, sonata, syuitalar hagida tushunchaga ega bo‘lish. Musigiy janrlar: ashula, rags, vals,
marsh, opera, balet, musigiy drama, cholg’u musiqasi kontata, kvartet, simfoniya kabi janrlarni farglay olish.
Asosiy musiqiy faoliyat turlari: bastakor, kompozitor, ijrochi, sozandalar ijodi bilan tanishish. Ijrochilar:
ansambl, orkestr, xalq va professional sozandalar ijrochiligi hagida tushunchaga ega bo‘lish. Xor ijrochiligi:
bolalar, ayollar, erkaklar, xalq xorlari va davlat xorlari ijrochiligi bilan tanishish. Partiya ovozlari: soprano, alt,
tenor, bas, ovozlarini farglay olishga erishish muhimdir. Shuningdek, musiga san’atining boshqga san’at turlari,
me’morchilik, rangtasvir, haykaltaroshlik, adabiyot, kino, teatr kabi san’atlar bilan bog’ligligi. Ustozona,
mumtoz musiga: Sharq xalglari, gardosh va jahon xalglari musiqgasi, atogli o‘zbek bastakorlari va
kompozitorlari, atogli o‘zbek xalg sozanda va xonandalari, mashhur ansambllar, orkestrlar va xor jamoalari,
shashmagom va uning ijrochilari, o‘zbek musigasida mahalliy uslublar, ularning ijrochilari, musigada
zamonaviylik va zamonaviy musiga, estrada musigasi va uning ijrochilari hagida tushunchani dars jarayoni
hamda darsdan tashgari amaliy mashg’ulotlar orgali amalga oshirish nazarda tutiladi.
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O‘QUVCHILARNING MUSIQIY HIS-TUYG’USINI RIVOJLANTIRISH VA
TAKOMILLASHTIRISH JARAYONI

O-quvchilarning musiqiy his-tuyg ularini rivojlantirishda musiga darsining barcha faoliyatlarida
amalga oshiriladigan ta’limiy jarayonning o ‘rni muhimdir. Chunki, darsning har bir faoliyatida
o ‘rganilayotgan o ‘quvchilarning yoshi va psixologik-fiziologik nugtayi nazaridan ta’sir etib, ularga ma’lum
bir his-tuyg’u va fikrlashni shakllantira boradi. Biz magolada o ‘quvchilarning musigiy his-tuyg ularini
rivojlantirish va takomillashtirishning dastlabki jarayonlarini yoritishga harakat gildik.

Kalit se‘zlar: mashg’ulot, jarayon, fikrlash, gobiliyat, mantigiy, xotira, san’at, obraz, psixologik,
parallel, agliy, muhim.

Bpas@umuu MY3bIKANbHbLX YWY6CME YUaAWUuxcsl 6Ai)iCHA pOJjlb y'~l€6H020 npoyecca 60 6CeX Meponpusamuix
YpoKa my3bIKU. 3m0 CBA3AHO C mem, 4mo KanC()OQ 3anAmue 6 Kiuacce ejausiem Ha eo3pacnt U ncuxojloco-
QusuonocuuecKkue acneKxmol U3yHaemMbix YUeHUK08, YOPMUPYsl y HUX ONPeOeieHHble IMOYUU U MblulieHue. B
anmom cmanitbe Mbl NONbIMAIUCLG NPOJIUMb C6€m HA HAYAJIbHbIE npoyeccvl paszeumus U Yay4uleHus
MY3bIKANbHBIX CNOCOOHOCHEN YHaUUXCSL.

Knroueevie cnoesa: mperHupoexka, npoyecc, mvluiilieHue, cnoco6Hocmu, JlocuKa, namians, UcCKyccmeo,
006pa3, NCUXON02UHECKU, NAPALIebHBIL, MbICIEHHBIU, GANCHBLIL.

The role of the educational process in all activities of a music lesson is important in the development of
students” musical feelings. This is because each activity in the classroom influences the age and psychological-
physiological point of view of the students being studied, forming a certain emotion and thinking for them. In
this article, we have tried to shed light on the initial processes of developing and improving students ‘musical
sensibilities.

Key words: training, process, thinking, ability, logic, memory, art, image, psychological, parallel,
mental, important.

Kirish. O‘quvchilarda ilk musigiy tushunchalar, albatta, dastlab maktabgacha ta’lim muassasalarida
olib borilayotgan musiqiy mashg’ulotlar orgali amalga oshiriladi. Sekin-asta bola ulg’ayishi davomida
insondagi his-tuyg’u rivojlana boradi. Maktab davridan boshlab o‘quvchilarning hayotiy tajribalariga tayangan
holda har bir musiga asosi zamirida ma’lum his-tuyg’uni va fikrlar aksi namoyon eta boshlaydi.

Asosiy gism. Musiga mashg’ulotlari jarayonida o‘quvchi hayotiy vogelikni musigaviy obrazlar orgali
idrok etib boradi. O‘quvchilar yoshiga mos musiga asarlari unutilmas taassurot qoldiradi, ruhiy dunyosini
boyitadi. Boshlang’ich ta’limda musigaviy ta’lim va tarbiya badiiy adabiyot va tasviriy san’at bilan uzviy
bog’langan holda amalga oshiriladi. Qo‘shiq kuylash turli janrdagi musiga asarlari, xususan, milliy cholg’u
pesalarini tinglash, musiqiy o‘yinlar bilan shug’ullanish va ragsga tushish jarayonida musiga mashg’ulotlari
ko‘pincha badiiy so‘z bilan bog’lanadi. O‘quvchi badiiy obrazlarni yorgin tasavvur etishi va chuqur idrok gila
olishi uchun tasviriy san’at asarlaridan unumli foydalaniladi. Aynigsa, ayrim milliy musiga asarlarini
tinglashdan yoki kuylanadigan go*‘shig namunasidan o‘quvchilar ongida hosil bo‘ladigan tasavvurlarni yanada
boyitish va aniglashtirish magsadida asar syujetiga xos badiiy sur’atlardan foydalanish ham yaxshi natija
beradi. Turli metodlardan foydalanib, o‘tkazilgan har bir musiga mashg’uloti o‘quvchilarda badiiy-estetik zavq
uyg’otadi, ularning his-tuyg’ularini rivojlantiradi, ijodiy fikrni va nutqini o°stiradi. Bundan tashgari musigaviy
o‘yin va ragslar bolalardan ritm tuyg’usi, chaggonlik va harakatchanlik malakalarini rivojlantiradi hamda
gomatning to‘g’ri o°sishiga yordam beradi.

Maktabda olib borilayotgan asosiy mashg’ulotlar, masalan, hisob mashg’ulotlari jarayonida
o‘quvchilarning ko‘proq abstrak fikrlash gobiliyati va mantigiy xotira kuchi o‘sib borsa, san’at mashg’ulotlari
jarayonida esa ularning obrazli fikrlashi va obrazli xotirasi yaxshi rivojlanadi. Bu har ikkala psixologik
xususiyatlarning parallel rivojlanishi o‘quvchining agliy rivojlanishi uchun muhim ahamiyat kasb etadi.

Maktabda musiga o‘gituvchisining asosiy vazifalari nimadan iborat? Shuni gayd etish lozimki, musiga
mashg’ulotlarining oldiga har ganday pedagogik magsad va vazifani amalga oshirish uchun, eng avvalo,
o‘quvchining bir gancha komponentlaridan tashkil topgan musiga o‘quvi gobiliyatini tinmay o*stirib borish
shart. Musiga o‘quvi qobiliyati asosan quyidagi musiga o‘quv turlaridan iborat bo‘ladi:

- musiga o‘quvi (musigiy tovushlarning past-balandligini his gilish qobiliyati);

- tembr o‘quvi (musiga tovushlarining bir-biridan farq giladigan o‘ziga xos jihatlarini ajrata bilish
gobiliyati);
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- ritm tuyg’usi va musiga xotirasi.

O‘quvchilarning bu psixologik qobiliyatlari musigaviy qobiliyatlarini amalga oshirish jarayonidan
muntazam rivojlantirib boriladi.

1. O‘quvchilarning musigaga gizigishini oshirish va sevishga o‘rgatish.

2. Musiqga asarlari bilan tanishtirish jarayonida o‘quvchilarda emotsional his-tuyg’ular hosil etish yo‘li
ularning musiga hagidagi tasavvurlarini boyitish.

3. O‘quvchilarni oddiy musiga tushunchalari bilan tanishtirish, musiga tinglash, qo‘shiq kuylash,
musiga bilan harakat, ragsga tushish va o‘quvchilarning oddiy musiga asboblarida kuy chalish ko‘nikmalarini
hosil etish va ijodiy gobiliyatini o‘stirib borish.

4. Musiqga asarlaridan ta’sirlanish, shu asosida musigaviy did va badiiy muhokama yuritish malakalarini
rivojlantirish.

5. O‘quvchilar ovozini asrab tarbiyalash qo‘shig kuylashning elementar ko‘nikmalarini hosil etish,
go‘shiglarni sodda, ravon, erkin, tabiiy va ifodaviy kuylashga o‘rgatish.

6. Turli musiga mashg’ulotlari jarayonida improvizatsiya gilish, musigadagi badiiy obrazni o‘yin va
kuylash vositasida ifoda etish, ma’lum musigaviy temaga yangi o‘yin topish.

7. Musigaviy tarbiya mashg’ulotlarini maktab hayoti bilan bog’lash, maktabda o‘tkaziladigan turli
mashg’ulotlarda va marosimlarda o‘rganilgan kuy va qo‘shiglardan keng foydalanish, turli ertaliklar,
konsertlar uyushtirish vositasida musiga kundalik hayotimizning ajralmas yo‘ldoshi ekanligi hagida bolalarda
tushuncha hosil gilish.

Muhokamalar va natijalar. Maktabda olib boriladigan musiga mashg’ulotlari, asosan, go‘shiq
kuylash, musiqa tinglash, musiqgaviy ritmik harakatlar va o‘quvchilar yoshiga mos bo‘lgan cholg’u asboblarida
oddiy kuylar chalishni o‘rganishdan iboratdir.

Qo‘shig kuylash mashg’ulotlarining asosiy elementlaridan biri hisoblanadi. Qo‘shigq kuylash musiga
bilan shug’ullanishda o‘zining yetarli va oson amalga oshirishi tufayli o‘quvchilar digqatini tez jalb etadi. Eng
muhimi shundaki, o‘quvchilar do‘stlari bilan go*shig kuylaganda o‘z shaxsiy ijrosini nazorat qilib boradi, yon-
atrofdagi o‘quvchilar ovozi bilan o‘zini solishtirib ko‘radi. Bu birinchidan bolada musigaviy qobiliyatlarining
har tomonlama rivojlanishiga katta imkoniyat yaratadi, ikkinchidan bolada o‘z-o‘zidan ijodiy intilish
kuchayadi. Uchinchidan, go‘shiqg kuylash jarayonida o‘quvchilarning fikri, nutqi, idroki o‘sadi, ovoz va nafas
apparati yaxshi rivojlanadi.

Al-Farobiyning ta’biricha, ovoz apparati eng takomillashgan, eng xushohang va jonli musiga asbobidir.
Musiga ijrochiligida eng qulay vositadir, chunki, cholg’uchilikdan ko‘ra go‘shig kuylashni turli sharoitlarda
sinf va sinfdan tashqari tez va oson tashkil etish mumkin, shuning uchun maktab hayotidagi ertaliklarda, sayl
vaqtida, umuman har ganday sharoitlarda, o‘quvchilar go‘shiq kuylash faoliyati bilan ko‘proq shug’ullana
oladilar. Musiga madaniyati fani o*gituvchilari sinf va sinfdan tashgari mashg’ulotlarni asosida olib borishlari
o‘quvchilarda musigiy his-tuyg’ularini shakllana borishida keng imkoniyatlar yarata boshladi. Qo‘shiq
o‘quvchilarda turli kayfiyatlarni hosil gila oladi. Shunday ekan, qo‘shiq kuylash katta tarbiyaviy ahamiyatga
molik.

O‘quvchilarga go‘shiq o‘rgatish va uni aytib berish o‘gituvchidan katta mas’liyat talab etadi. Zeroki,
go‘shiqg kuylash murakkab psixologik-fiziologik jarayon bo‘lib nutg ovoz organi va eshituv hamda nafas olish
apparatlarining uzviy koordinatsiyasi natijasida amalga oshadi. Hatto, Kkishi biror go‘shigni hayolan
kuylaganda ham ovoz pardalari ma’lum miqgdorda harakatlanib turishi fanda ma’lum. Bolalarning ovozi
pardalari esa kattalarnikidan o‘ta nozikligi, murdligi va muntazam rivojlanib borishi bilan farq giladi. Maktab
yoshidagi o‘quvchilarning ovoz pardalari katta odamlar ovozi pardalaridan 2-2,5 marta kichikdir. O‘quvchilar
ovoz pardalarining tebranish amplitudasi gisqa va tez harakatlanishi tufayli ular ovozi ingichka, yengil, nozik
va registr jihatidan ancha yuqori bo‘ladi.

Tomogda hosil bo‘lgan kuchsiz bo‘lib, u rezonatorlar orgali kuchayib, jaranglaydi. Shu sababdan ovoz
diapazoniga mos tushmaydigan qo‘shiglarni kuylash va zo‘r berib ortigcha bagirish bolalarning ovoz
apparatiga putur yetkazadi va ularning turli patalogik kasalliklarga chalinishiga sabab bo‘ladi. Shuning uchun
musiqgiy ta’lim va tarbiya jarayonida bolalar ovozini asrab tarbiyalash muhim vazifalardan biridir.

O‘quvchilarning ovozini asrab tarbiyalashning zarur shartlaridan biri go‘shiglarni ularning yoshiga va
ovoz diapazoni normalariga gat’iy rioya etgan holda tarbiyalashdan iboratdir.

Kuylash orqali fikr, nutq va idrokni o‘stirish go‘shig kuylash musiga mashg’ulotlarining asosiy
elementlaridan biri hisoblanadi. Qo*shiq kuylash musiga bilan shug’ullanishda o‘zining yengil va oson amalga
oshirilishi tufayli o‘quvchilar diggatini jalb etadi. Eng muhimi shundaki, o‘quvchi o‘rtoglari bilan birga
go‘shiq kulaganda o°z shaxsiy ijrosini nazorat gilib boradi, atrofdagi bolalar bilan o‘zining ovozini solishtirib
ko‘radi. Bu esa birinchidan, o‘quvchilar musiqgiy gobiliyatining har tomonlama rivojlanishiga katta imkoniyat
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yaratadi, ikkinchidan o‘quvchida o‘z-oziga ijodiy intilish kuchayadi, uchinchidan, qo‘shiq kuylash jarayonida
o‘quvchining fikri, idroki o‘sadi, ovoz va nafas apparatlari yaxshi rivojlanadi.

Fiziolog va vrachlar fikriga ko‘ra, muntazam ravishda qoidali qo‘shiq kuylash gimnastikasining eng
yaxshi formasi bo‘lib, u o‘quvchilar ko‘krak gafasi va nafas olish apparatining yaxshi rivojlanishiga yordam
beradi.

Xulosa gilib aytganda musiqiy tarbiya ishini to‘g’ri yo‘lga go‘yib, o‘quvchilarning yoshiga va ovoziga
mos qo‘shiglarni kuylatish natijasida ularning ovoz apparati yaxshi rivojlanadi. Bunday holda go‘shiq
repertuarlarini tanlashda o‘quvchilarning ovoz diapazoni normalariga rioya etish tavsiya etiladi.
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Hyp6exk PAXMATOB
Byxopo naBiat yHMBEpCHTETH
MYCHKa TabJIUMH Kadeapacu
VKUTYBUUCH

Basupa ATAEBA

®OPTENNUAHO ®PAHUHU YKUTUILIJATU UHHOBAIUSIJIAP BA WJIFOP
XOPUKHUHN TAXKPABAJIAP

Maxonaoa gopmenuano @anunu YKumuwioasy UHHOBAYUSIAD 64 UN20D XOPUMICUL madcpubaiap
maxiui Smujiican.

Kanum cyznap: nedacocuxa, opmenuarno, uHHosayus, neoaiu3ayus, CAXHALAUWMUPULL, HCYDAUK,
legato, norugonus, copusonman, akkopo, guzypayus.

B cmamve ananusupyromces Hoe066edeHus u  nepedosoll  3apyOediCHblil  Onbim  NPEeno0d8aHus
gopmenuarno.

Knroueesvie cioea.; nedazoeum, (j)opmenuaﬂo, UHHOBAYUA, ne()aﬂu3auuﬂ, nocmaHoeKa,
AKKOMNAHEMEHM, Jlecamo, NOAUGOHUSA, 20PU3OHMAL, AKKOPO, ueypayusi.

The article analyzes innovations and advanced foreign experience in teaching piano.

Keywords: pedagogy, piano, innovation, pedalization, staging, accompaniment, legato, polyphony,
horizontal, chord, figuration.

Kupuuu. [lenaroruk rexsonorusiiap acocuaa poprenuaHo HXPOUMIUTHHA PUBOXKIIAHTHPHILI Oopacuaa
LIYHH aJIOXU1A TABKHUIAII )KOM3KH, OYT'YHI'M KyHa MyCHKa TabJIMMUTIa IEJarorukK TeXHOJIOTUsJIapHH )KOpUi
CTHII TabJMM >KapaéHH camapaJOpJIMTMHU OIIMPHUINTa XWU3MaT KWIMOKAA. TabluM IKapaéHUHH
peXaNalITUPUII Ba TAIIKWI OSTHINAA, LUIYHUHTIEK, NapC Ma3MyHHHH TaKOMWJUIAIITHPHINAA TeJarorhK
TEXHOJIOTHSIIAp MYXUM PO YHHAUIM.

Acocuii kKuem. Mycuka gapcenapu, acocaH, 601mka ganmapra HucOaTaH aMainii Ba sikka TapTrOaa oub
Gopunaan. YKUTYBuM ¥3 (aoNMATH OpKaNM YTUIaAuraH (aHnaH Keau® 4ukuO, ymapaad doiizanaHumia
KaliCH IearoruK TEXHOJIOTUSIAP SHI CaMapaiy SKaHIUTMHY OMIIMIIN MaKCcaaAra MyBOQUKIUD.

“Yueun é30u” ycynu. by ycyn mamFrynor Oommma TajgabajlapHH acap Ma3MyHHTa KapaTtuO pyxaH
Taifépan, TMKKATHHU Te3POK ka6 HTHO, MAIIFyI0Tra Te3 KUPUIIHG KETHIIN Y4yH KyIUIAHIIaH. Y KHTYBYH
MAaIIFyJIOT OONUTaHUIIKAAa MYCHKMH acaplJaH Iapua HXpo 3TuO, my acapra OOFMHMK OYJiraH KU3UKApIIH
MabIyMOTIIApHU Tranupu® Oepamu. MacanaH: acapHUHT SPaTHIIUIIN TAPUXU Ba YHH HOKPO 3TraH €TaKdu
WKPOUMJIapy XaKHWJa, acapHUHr o0pasu, Foscu Ba Iy kabwmap. By ycynm opkaim TtanabanapHu acapHU
Vpranumra 0ynaraH KU3WKHIIN OpTaay Ba ¥3 HaBOATHAA TE3POK YpraHUIUIapura iy ound Oepuaim.

Makcaa: MyCHKHUH acapHUHT Ma3MyHHHH, XapaKTEepUHU TYILIYHUO MXKPO THLLL.

“Banncup mawku” ycyam. by ycyn TamabaHuHTr YpraHa€TraH MYCHUKHAN acapu Xakuia TYJIHUK
MabIyMOTra sra Oynumuaa épaam Oepaau. Acap Kucmiapra OyauMHHO Ba HaBOaTMa-HaBOAT MKPO ATHIHO,
SIXJAT YMYMHUH KYPUHHINTA OO KEIWHAIH.

Macanan:

Tanaba: 6acTaKOPHUHT TapKUMaH X0JIN

VKuTYyBUM: 6aCTAKOPHUHT HXKOIH

Tana0a: acapHUHT YI4OBH, TEMIIH, YCYIM Ba XapaKTepUHHU 0acH 3Taau.

VKuTyBun: acapHUHT 6P KHCMHUHH KO 9THO Oepau

Tanaba: Tanaba KoiIraH KHCMUHH MKpo 3THO Oepanu. by ycyn acocan Tanada TOMOHHAH acapHH TYIUK
Yy3namTHpraHuIad CYHT KYJIIaHWIaaH.

Makcan: TanabaHu MyCHUKHI acapHU KACMIIap/ia WKPO 3Ta OJHII MAIAKACHHU ONIHPHIIL.

“Uncoouti uw” ycymu. By ycny0 TamabanapHu MKOAWH Ba WHTEIUICKTyal KOOWIMSTIAPUHU
PHUBOXIAHTUPHUIITA Ba 3CTETUK TUIJIApUHU MIaKJUIaHTHpHIITa Epram Oepanu. Bynna Tanabara gapcnan Oy
naitnapuza y3u MyCTakwil M3JaHUO YpraHraH MYCHUKUI acapiapd THHIJIAaHWO, MALIFyJIOT >KapaéHuna
VKUTYBYH TOMOHHJIAH KePaKIH aMajIiil Ba Ha3apuil KypcaTtMmaniap Oepuiaiu.

Makcan: Tanabana MycTaK/JI U3TaHUII Ba MKOAWN MIIUIAII KYHHKMACHHU IIAKIJIAHTUPUIIL

“Uynanmupuw” ycymi. By ycyn TanabaHM Y3MalITHpHMINN KMHMH OYJIraH MYCHKHH acapia y3uHH
nnuTaTiO Ba XaTOJAPUHU TYFUPIIA0, HYHATTHPHO OOPHUIN YIyH HUIIIATHIAIH.

Ymly ycynHH KyijaraHna YKHTYBYM MYCHKHHA acapHH Tamabara mwxpo 3THO Oepu, KkeimH dca
TanabaHu ¥31 MyCTAaKWJI PaBUIIJIA ACAPHU HXKPO STHO, Ma3MyHUHH TYLIYHHO OJIMIIATA UMKOHUSAT Oepasiu.
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Tamabara acap Xakuary TylryHdanap 0epuo acap Ma3MyHHUHH YHUHT 31 OMITNO, MOXHATHHH TYITYHUO
Oopasu.

Makcaj: TanabaHuHT HOTa MaTHH OWMJIaH MIIUIAIIN, ACAPHUHT Ma3MyHUHH TYIIYHUO Ba Kepakiu OynraHn
TyLIyHYanapra sra OyJIraHiIuruHU Kypcara OMIUIIN.

Ilenaroruk TexHOMOTMsUIapAaH (oinanaHuil YKUTYBUMHH TabIMM-TapOHs XapaCHUHM Makcal Ba
BazuQalapuHi peXalallTHPHUII, TAIIKWDIAIITHPUII Ba Ha3opaTra OJMO JIOMMXaJNalITHPHUII —KaOu
MacajaJlapHUHT €YMMHUTa XU3MaT KWilaau. AHMK HaTWKara dpuIIUINa YKUTYBYM Kepakid ycIyOHH TaHiad
VKyB JkapaéHuIa KyJlail OJHUIIN MaKcaara MyBO(QHKIHP.

MyxokamaJjap Ba HaTuxkanap. JKaxon taxpubacu Ouyan TaHumTys [ 'HecwH HOMITH MOCKBa IaBiaT
VYuausepcuretn YyxutryBumnapu: W.E.Temuenko Ba B.A.CamaxutaunHoBanap ¢oprenuano QaHuaaH
“@opTenuaHo WKXPOUWINTH YCIyOHETH HOMIIM SHTHM MIIYM AACTYp WILIa0 YyumKapuiirad. Ymoy gactyp ¥3
nunra (opTeNHaHo MHKPOUWINTHAATH Ha3apuil Ba aMalMi KYHUKMaJIApHHHA I[MAKUTAHTHPUIIIEK MYXUM
KucMIIapuHu y3 wuura onrad. lllyHuHTIEK, TanabGaHWHT aHANWTUK (UKpIam KOOWIHMATHHU, WKPOUHIHK
MaJIaKaCHHHM, peNepTyapHH Y3JIAIITHPUII Ba YCIyOMH KYHUKMallap XOCHJ KWIMIIACK BaszudalapHU Xai
TUIMIINra KyMak OepyBun Kypcarmanap Oepumiaran. XX-XXI| acprapHUHT XO3UPIU AaBp MKPOUMIUTH
yCIyOUETHHM YpraHUIIeK Basu(allapHu Y3 OJIura Makca KUin0 KynraH.

Hactyp Oup Hewa Oynumiiapnan ubopaT: (QOpTEMUaHO MAIIFYJIOTHHH YTKAa3WII Ba MYCTAKWJI MIII,
MYCUKUH KOOMIUATIApHHU YKYB *Kapa€HuIa PUBOXKJIAHTUPUIL, MYCHUKHHA acap yCTHIa MIUIAII, OXAHT HyiH,
MeAaIU3aLUSsICH, HXKPO TEXHUKACH Ba ONKU(OHUS YCTUAATH UL XKapaCHIapH.

Mycukuii pUKpIIalIHK YKUTYBUM Y3MHUHT WKPOCH OPKaJlM Kypcatu® Oepuiin KyHuiIraH mMakcaj Ba
Bazu(anapHu OaxapuiIUIIKAa ¥3 caMapacuHu Oepajiu.

Yenybnap xap Ourra TamabaHWHT KOOMIHATH Ba XapaKTepH, Y3TAIITHPHUIN Japa)kacy, MHTHIUIIN Ba
KU3UKHUIINATa HyHanTupuinaand. SlHa Oup 3bTHOOPIN KOWHM IIYHIAKH, JACTyp YKYyB JKapaéHWHU TICHXOJIOTHK
HYKTaJIapuHU JAWKKAaTUra ojanu. HazopaT tommmpum >xapaéHuia Tanabara Oepwiran Ha3zapuii caBouiapra
Kypra3majiy paBuIla YOJIFya YTUPHII NOCTAHOBKACHHU KypcaTHO OEpHILIHN Ba MyCUKHUI acapHU TaxXJIHII STHO
Oepum Bazudacu Oepmmamu. JlacTyp Tanmamga tadabaHWHT acap OWIAH TAHUITYBU YKATYBUMHHHT MKPOCH
OpKaJIM amaJira OIIMPHIICA YHUHT Y3 3ca MYCTaKWJI Tap3a acap MaTHUHH YKHO, Iy OPKaIl MYKH MYCHUKUI
SIINTHILI XUCCH PUBOXKIAHAAN, MATHHH W3YMJI YKUII KYHUKMACH IIaKIJIaHaau. ACapHH YpraHHII kapaéHuIa
MYCHUKUI MaTHHHM YKHO KHCMIIapra axpatuO OFup Ba ypTa TeMIUIapja MKpo STHJIaAW Ba YpraHraHiap scra
onuHaau. Tanaba MycTakui Tap3a acapHU TaXJ | 3TUO Ba YpraHuO Mxpo 3THO Oepaiu.

AcapHUHT WXpOcH MoOaliHuAa y Kyluaars BasudanapHu Oa)kKapyIld JIO3UM OYIaau: acapHUHT
Ma3MyHH, MYCHKUH 00pa3u, TacaBBYpH, OOLIKa caHbaT Typjapu OwiaH OorjaraH xonga OacTaKOPHUHT
rosacuHu EpuTHO OepuIny, KyWHHW KYJIbBMUHAIIMOH HYKTAacH, OXAaHT HyJiHM Ba TeAaibJaH TYrpu ¢oiimanana
OJIMILM, Ky TUHAMUKACH Ba OXAHT HYHANIWIIMHU Kypcatu® Oepumu io3um. LIlyHHHTIEK, MyCUKUIT MaTHHU
VKU MoOaifHKuAa TOPU30HTAJ BA BEPTUKAN X0JIaTHAArH HOTA rpadMKUHM aHT1ab OMITKI, OXaHT HYHAIWIINHH
KJIaBHIIUIApra KapamMacAaH MKpO STHINILIUTA aXaMUAT OepuIaii.

Purmux dopmynanap (K.Opd, b.boruno. T.CmupHOBa ycmyouétinapn) Oyiinda puTMHUK MaIlKIapHA
Oaxkapuil: OapMOKJIApHU TYFPU TaKCUMIIAHHMINM, Xap XWJ MO3MLMSUIapla ramMMa, akKop[, apIeaKuoiap
WKpocu €paamMuia KyHHKManapra sra Oynaum. Pemepryapiard mxpo 3TWIaWraH acapiapHd XOoTHpara
JKOWJIAI TypJapuHU OaXkapulIll: a) KOPOHFH oaa 0) Ky3JapHU IOMIraH X0j/a B) Ky3JapHU 00Fiad KyhraHn
xoJlaT/a T') KiaBuarypa énunran xonaraa. [Ipod.A.Jl. AnekceeB — Maxcyc MaIkJjiap OvIaH UITUTANTHN TaBCUS
ITaIu.

OxaHr WYyNMHM HOUIalAa 3ca Kyd OXaHTMHM Kyijaml opkanW, Kyidyan legato &pmamuma Kyi
oyrunnapunu Takcumitant, K.rymaoB TaBcudu Ounan aiitrania, KyWHH “Ky4Id HyKTanapura’” HyHaITHPHII,
E.Tumakus tabpuduaa 3ca KyiHH “TOPU3OHTAI SIIUTA OMIIMIIT KYHUKMACHHU TapOHSIAlIHA TaBCHS dTalH.
Kylinn oxaHr MyHaIWIIMHU KYpcaTUIIMJIA KUAWHYWIMK TYFAMpPAETraH >Koimapuia KyWunard ycyslapaaH
¢doliganaHul TaBcHs STWIAAW: KaWTapuiaAuraH TOBYIUIAp, Y30K Yy3WIyBYaH TOBYILIAp, TOBYLLIAp
MyTaHOCHOMrY, Oaauuii cudath AapakacuHu TUKIanaru épnamum Bocutanapuu Kymwiam ( I'.Koras,
K.I'pun). OxaHram KypauruHu (aKKOMITAHEMEHTHHH) XaM acapHUHT OYTYHJIWJIMK CypbaTHAAa MyXUM YpWH
STAJIIAIIMHY TabKUIIA0 YTHII jKou3, Oyiap: akkopi, Gurypamusi Ba OOMIKAa KYpUHUIIIA OYIATITH MyMKHH.
Hlynunraek acapHuHr (akTypacuaard TOBYLIIap TaKCHMJIAHWIIWHH Oakapuinl Ba Oac TOBYIUIApUHH
FapMOHUK Ba PUTMHUK YPHHU axaMUATIAAND.

Tamaba acapgaru YHT Ba 9am KyJUlapAard MyCHUKaHH WYHAIWIIWHA TYFPU TaKCUMIIAW OJIWINH, SHHU-
TOBYILIApPHHU OMp Ompura OYITaH MyTaHOCHOJHK MapakaCHHHM DIIATA OWITHIIN Ba HKPoaa KypcaTa OMIHIIN
JIO3UM.
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Ilemanp Macamacm xaM IDKpoja axaMmusiTiu xucoOnaHaau. Ilemanp wwxpo >kapaéHuma TYFpH
TaKCUMJIAHHUIIW Y4YH MYCHUKHUI SIIMTHII HA30paTH KydaWtupwiaau. Vbkpoun YKUTYBUM €pAaMuaa Neaaib
OJIMHAJIMTaH XOinapHu Oenrunab onaau Ba yjiap yCTHAa UILTaiIn.

IMomudonusa yctuna unuam skapaéHuga Tanada OupMyH4Ya KMHMHUYMWIMKIApra FO3JIAaHWIIM MYMKHH.
Hactnad acap nmonuoHUK XKUXATUIAAH TaXJIWi STWIHIIM, TeMaiap KYpuO YMKWIUIIN, aCAPHUHI TOHAJIMK
XYCYCHUSTIIapH, Xap OUTTa OBO3MHU MyKaMMall pUBOKIIAHHIIIN Ba MXKPOUUaH Tanad STUIaauraH Basudanap
KypuO 4MKUiIagu. ACapHUHT OOLLIAHFMY KHCMH, PUBOKJIAHHUII JABPU Ba KyWIM HyKTaJapu, TOBYILIAp
WYHATUIIAHA “TOPH3OHTAN” Ba “BepTHKAN’ XojaTiapu KypuO unkmnaad. KyiiHu oBosmapuwHU TYFpH
TaKCUMJIAHWIIM, TOBYIIIApAA AacapHUHr Oaauuil cuaTuHM KYpPCAaTWIMIIM IKPOAA HAaMOEH STHIIAIU.
MyHTa3aM paBuIlIa MyCUKUH SIIMTHII KYHUKMAcH MIaKJUIaHUO Oopuiiaau.

Xyaoca. DopTrenrano WKPOUYUCH TEXHUKACH YCTHIA MIUIANI Macalalapy XaMm ymoy Jactypaa Kypuo
ynkwirad. by epma “re3 ¢wukpnam,” ‘“re3 smmra Ownmmr’ KadW KYHUKMallapHA TapOusiam MyXuM
xucoOmanaau n1e0 Tabkuiad yruiarad. TexHuka ycTua MIUIAl — aKjui kapa€H. bapMoKiIapHu aHUK Ba
Janlwl  KIaBuatypa Owian MytaHocuOnurupa —xapaxarinantupuin  (E.JIuGepman).  ArumkaTypaHu
(GapMOKJIapHU TYFPH TAKCHUMJIAHUIIN) acap MKPOCH JaBOMHJA TYFPU TAKCUMIIAHUIIMHN TaxJIWJI STULI Ba 1Ty
Oopana kyHukManapra sra 0yium. LLlyHHHTIeK, KPOUMHUHT TEXHUKACHHU OIUPUINTa KapaTuiraH Maxcyc
MAIKJIAP TABCUS 3THIITAH.
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Makcyna AXMEJTOBA
Byxopo naBiaT yHUBEpCUTETH
1-60ockny MarucTpu

YKYBUMJIAPJA Y35EK MYCHKA ®OJILKJIOP XAKHJIATH TACABBYPJIAPHA
IMAKIVMTAHTUPUIIHUHI IICUXOJIOI'HK ACOCJIAPA

Ywby maxonada ymymuil ypma maviaum maxmaonrapuoa maxcui o1aémean YKysuuiapoad y30ex mycurka
gonvkiopu  Xakuoazsu maccae8yprapHu  WAKIIAHMUPUWHUKE —HA3ApUll  acociapu Xxakuda uxprap
Keamupujeax.

Kanum cyznap: onvknop, xowyenyus, camvam, Mycuxa MAaOaHUsmu, moeyui memop, MyCuxuil
macagesyp.

B cmamuve npedcmasnenvl meopemuueckue 0CHO8bL popmuposanus npeocmasieHuti 0o y30eKcKkom
MY3bIKATbHOM QONLKIOPE Y YUauuxcs 0oueodpazo8amenbHbix WKOJL.

Knwuesvie cnoea: ¢onvkiop, Konyenm, UCKYCCMEO, MY3bIKAAbHASL Kylbmypa, memop 38yKa,
MY3bIKAIbHOE 6006panC€HM€.

This article provides insights into the theoretical foundations of shaping perceptions of Uzbek music
folklore among students in general secondary schools.

Key words: folklore, concept, art, music culture, sound timbre, musical imagination.

Kupnm. /[apnaT TapakkuéTH Ba >KaMUAT paBHAKU KYT KMXATIaH YHUHT WHTENJIEKTYyal MOTeHIIHAIH
Ounan Oenrunanaan. UyHK, WIIMHMA TOTEHIMAIN FOKOPH JlapakaJa pUBOXKIIaHTaH MaMJiIakaT Oapya coxanapaa
JIOUMO HITFOp OYranu.

CyHrru nunnapaa V36exucTon PecrryOnukacuia MAIUIHH MaJaHUSITHU sTHAJIa PUBOKIIAHTUPHII, STHTH
V36eKMCTOHHUHT SHI'U TAPUXMHY SPATHII, MOJUIMIA BA HOMOJUIMH MaaHMii MepOC JypAOHATAPHHY CAKJIAII Ba
TapFud ATHII, XallK OF3aKW WKOAWETH Ba XAaBAaCKOPJIHMK CaHBAaTHHHU SHAIA OMMAIAIITHUPHUIN, IOPTUMU3HUHT
XKaxXOH MaJaHMH MakoHWMra (hpaojl MHTETpalisUIallyBUHU TabMHHIALI, MaJaHUAT Ba CaHBAaT COXACHHHU
WHHOBAIIMOH PUBOXIAHTUPHIITa KapaTHATaH TH3MMIIM YOopa-TaaOWpiiap amalra OIIUpWIgH. XycycaH,
V36exucron Pecny6mukacu Ilpesumentunuar 2018 imn 28 HosGpmarn I1K-4038-com kapopu Ouian
V36exucton Pecrybnukacuaa MAIIHH MaJAHHATHH SHAIA PUBONUIAHTHPHUIN KOHIETICHACH BAa YHHM aMajra
omupuin Oyinua “HKJI Xapuracu” TacOUKIaHI{, MaMJaKaTUMH31a MYyHTa3aM paBHUIlJa YTKa3HIaIuraH
XaJlKkapo MakoOM CaHbaTH aH)KyMaHH, XalKapo Oaxmuuumiuk canbatd (ectuBanu, “llapk Taponamapu”
Xankapo Mmycuka (ectuBany, “byrok urmak iyam” xankapo GorskiIop caHpatu hectuBanm xamaa “Pakc cexpu”
XanKapo (ecTuBamy TAKWI STHIHO, ¥30€K MyMTO3 Ba (OJBKIOpP CaHBATUHHHT HOEO HaMyHallapu Ba
aHbaHAJIAPWHY XaMJla MaJIlaHU MyJIOKOTHH sSTHA/1a PUBOXKIIAHTUPHUI Oy YA caMapalii TH3UM Wyira Ky Humiau.

Ymly wxruMounii-cuécuit y3rapumap, andarra, mMaktad YKyBumiapuna y30ek MycuKa (OIBKIOP
XaKH[ary TaccaBBypapHH LIAK/UIAHTUPHILAA siHa OUp TypTKH BazuacuHu Oaxapaiy.

Acocuii KucM. MycrMKa MaJaHUATH Ba CaHbAT YKYB (aHM YyMyMUW YpTa TabJIuM Makradiapujia
YKUTWIaguran 6apua YKyB dannapu, skymiaaaH, aqaOuér, TacBUpHH caHbaT, )KUCMOHHN TapOHs, MEXHAT Ba
Oomka (anmap OwraH OoriraHamu. bapua VKyB ¢aHmapyn KaTopu MYCHKHH TabIUMAA XaM JaBjaT TahbJIAM
CTAaHIAPTUHUHT JXOPWUH STUINIIA MWIUIAHA MYCHKHA MepociapliaH TYIAKOHIW (GoWmaIaHuIl UMKOHUHHU
Oepanu. bynap omMaBuii Xalk Kyil Ba KyIIMKIapHuaa, XOHaH/Ia Ba CO3aHAApHUHT WKOAUH (HaoIuaTiIapy Ba
OyryHI'M 3aMOHaBHH MyCHKHI (aonusaTaa ¥3 akCHHH TONIU. MycHuKa caHbaTUHHHT Oy KaOM MMKOHUSTIapH
STHTY aBJIOJHU TapOMSUIAIN, YITApHUHT OapKaMoJ OYIu0 eTHIUIIIapHIa Y3ura Xoc Ba TaKpopJIaHMac MaHOa
0yu0 xu3mar Kunaau. Asannan [lapk, skyminagas, ¥30€k MycHKa TabJIUM-TapOUsCH MeJarorukacy Ba YHHHT
MyKaMMaJl ycIyOusiT/Iapy YCTO3 Ba IOTHPA aHbaHaJapyd MUCOJIMIA TAKOMUJIAIINO OopraH.

VKyBumnap MycHKa CcaHbaTHHH OyTyH HadocaTH OWIaH YpraHHIUIAPH, OMMABHIl MYCHKA
(daonuaTIapu: MycHKaHU OaJuHi WAPOK STHIN, SIKKA Ba jkamoa OYnmn0 KYIIHMK KyHiami, pakcra TYIIWII Ba
VOKOJIKOPJIMK MaJlaKJIapUHU [IAKIUTAHTHPHUIN acocuil Makcan xucobmanamu. llyHuHrAek, yKyBuuiap
MYCUKUI UKTHIOPUHH PUBOXKIIAHTHPHII, MYCHKA CAHbATUI'a MEXP BAa MIUTHEKHHU OLIMPHUIL, MyCHKa CAaHbaTHTa
KM3UKYBYM YKYBUMJIAPHUHT UKTUIOPUHM PUBOXKIAHTUPULI YUYH 3apypHUH MapT-IIapouTiap sipaTtiu0 Gepuu,
yIApHUHT OauHi dXTHEKIAPUHN KOHAMPHII MYCHKA TAbIUM-TapOUSICHHHHT acOCHUi BasHU(pacCHHH TAIIKHI
stagu. Ly Ounan Oup KaTtopaa, )KaXxoH XaJKJIapUHUHT Hy(QY3/IH AypJoHa acapiapd OWiiaH TaHUIITHPHIIAIH.

YMymuid ypTa TaBIUMHHUHT JaBJaT TabJIUM CTaHAApPTH OONIIAHFUY XaMJa YMYMHUH ypTa TabiIuM
HUXOSICHJA YKyBUMJIAp 3rajUIally J03uM OyiraH OmimuM, KYHUKMa Ba MaJlakaJIAPHUHT MUHUMAaJI Japa>kacuHU
Oenrmnad Oepaau. Xap Oup cuH(] sSKyHHOA YKyBUMIAp Srajialld JIO3UM OyiraH OWJIMM, KYHHKMa Ba
Manakajgap TabJIUM MpeaMeriapd Oyiinya wiad YMKWIraH YKyB JacTypiapuia ¥3 akCHHH TOITaH.
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Bommanruy cuHbmapaa YKyBumimap MycMkKa MamaHUsATH (aHu Oyinya KyWupmarun OWiUM, KYHHUKMa Ba
MaJlakaJlapHU rajlalijiapy mapT:

— MYCHKa 0aauuii caHbaT YKaHJIUTUHY OWIIMIIUIApH, Kyira TaBcug Oepa omiwi,

— XaJIK MyCHKa MEPOCH XaKua TyluIyH4ara sra OyJIumI;

— qonFy acOo0IaprHN OWITUIN Ba TOBYII TeMOpIapuaaH yiaapHU (GapKiiail oiml;

— MycCHKara ouj oIl araMalapHy OHIIUILL,

— HoTa €3yBJIApUHU OWJIUII Ba amalijia KyJUlail OJIHIIL;

— OupraiuKaa Ba SKKa X0J1a Kyiiai OJu;

— MYCHKaHUHT H(0J1a BOCUTATAPUHHN OFTHIIIL;

— IDKPOUMIIMK TYpJapHHH WXXKPO cafoiapuiaH (apKiaai OIui;

5-7-cundnapaa YKyBumnap Mycuka MagaHusTH ¢(aHu OyHuua Kyimgarnm OwinmM, KYHMKMa Ba
MaJaKaJlapHH dTaJUIaluIapy apT:

— Xap 6up Maxawtuii ycry0/a y3ura Xoc mKpPOUINK yCayOnapy Ba 4OIFy acO00IaprHA OMITHIIT;

— MaKOM XaKHja TyIIyH4a, ¥30eK MakoMilapy Ba yJapHH aCOCHH TYpKyMJIapH, IIAIIMaKOM, YHHUHT
youry amyna uymnapu, d@aprona-TolKeHT MaKkoMilapy, Xopa3M MAaKOMIIApH, YOJIFY Ba alTUII HyuiapuHu
OWIIHIIL;

— V36eKncToH XyIy/IHu1a MyMTO3 MyCHKAHHHT KT TApPMOKIIM Ba MaXaJlInil aHbaHAIAPTa 3Ta SKAHIIUTH,
YIApHUHT YXIIANUIMTY Ba y3Ura XOCIWIH, MaXaJUIMd MYCHKUH aHbaHAJADHUHI 3aMOHABUI MYCHKa,
0acTaKOpIMK Ba KOMITO3UTOPIINK KO COXACHIa HAMOEH OYIIMIITUHN OVITHIII,

— MKKH OBO3JIM KYIIUKJIapHH cO() OXaHTIa KyHIIaIl, Maxop y4 TOBYIUTUTHAaH MUHODP Y4 TOBYLTUTUTa
MYCTaKuI Kyinad yTa oJu;

— Kyimampga ¢opTe Ba NMHAHO NWHAMHK TYCIIApUHU Oa)kapwil, ¥3W Ba YPTOKIApH WXKPO OTraH
KYIIMKJIAPHUHT KPOYIIINK CaBUSCH Ba Oaanuii cudarunu 6axomai ommm;

— Malmxyp KyIHK Ba amryinanap, €p-épmap xamja YIIOKJIApHUHT MaxaUIMH yciy0 BapuaHTIapHUHU
TUHIIIa0 a)KpaTa OJIHIL;

— KyHJIalmI Ba THHJIANT MaJaHUSATHTa dTa OYIInII;

— MYyCHKa HaKaJap KaJuMHUH caHbaT SKaHJINTH, Y30eK XalK MyCHKACHHUHT WIAM3JIApH Y30K JaBpiiapra
Takaiuo, acpiap, Huuiap AaBOMUIA CallKal TONMHO, PUBOKIAHMO KEJTaHJIUTH, NIy O0MC XaIKUMU3HUHT 001
MaJIaHUSTAHU, MAJUIMN KaAPUATIApUMHU3HM Y3UAa aKC 3TTUPUILNHY, Ba HUXOAT, Y30€K MUJUTUA MyCHKaMHU3
ymymOamapuii ®axoH MyCHKa MaJIaHUATHHHHT aKpajMac Oup OYIard SKaHIWUTHHHU TacaBBYp KWJIA OJIUIIL.
IllyHuHr 1K, YKyBUMWIAp MYCUKMA MKTHJIOPUHHM PUBOKJIAHTUPHIL, MYCUKA CaHBbATUIAa MEXpP Ba UINTUEKHU
OILIMPHIL, MYCHKA CAaHBATUTa KU3UKYBYH YKYyBUMIAPHUHT HKTUIOPHUHH PUBOXKIAHTUPULI YUYH 3apypHi IapT-
mapouTiap sAparud OepwuIin, yIapHHHT Oafuuii SXTUEKIAPUHNA KOHIUPHII MYCHUKA TabINM-TapOUSICHHUHT
acocwuii Bazugacunu Tamkui 3taau. Ly Ounan Oup Katopna, )KaxoH XalKJIapUHUHT YMYMHUHCOHHH MYCHKHH
KaJpUsATIApUHHE XaM YyKyp YpraHuil €l aBJIOJHH XaIKapo Hyy3ra MOJIHK Oyiran MaJaHuid TypAoHaIapAaH
OaxpamaHy OVIHITMHA TAbMUHIIAWTH.

YMymuii ypTa TanIuM Myaccacaiapyia MYCHKa MamaHUATH (aHUHU YKUTHINIA acOCHN TapOwMsIBU
Bazu(anap YyKyBuMIapAa KyinaaruiapHu MaKUIaHTHPUILAaH HOOpaT:

¥3 XaIKUHUHT TAPUXUH aHbaHalapura COAMK OYuI;

amad TypraH MyXUTHHH YH303J1all;

MaxaJJIMid MIapouTaa MaBXKyl OYIIraH TabraT OOMITMKIApHU KaIpJialll Ba Texa0-teprad ¢oiinananu;

KelaXkak/aa y3 XaJky Ba BaTtanura cagokaT OwyiaH XU3MAaT KWJIMII MaJaHUAT Ba YbTUKOJHHU XOCHI
KWJIMILI, OMJIMMIIapHE MYCTaKHJI 3rajulall KYHUKMaJapHHU IAKUIaHTHPHUILL,

KYHJAJIUK XaéTaa Ky3aTuiaaéTrad X0 AMCATapHUHT MYCHKa MaJaHUATH MOXUSTHHUA OWJIMII Ba TETUILITH
XyJocanap YuKapa OJIMIIL.

MyxokaMajiap Ba HATHXKAJAap. YKyBUMIAp TaiEprapiuk papaxacura KyHHIaguran 3apypuii
Tanadiap MyCHKa MalaHUATH YKyB (aHHHUHT Ma3MyHHTa OYirad Tajgabiap Ha3apwii Ba aManuil paoausTiaap
Ma)XKMyacUaH TallKWJI TONMWO, yiaap KyWuIard MaB3yjlapHH Oenruiaiigu. BomniaHFud MycHWKa caBo.,
MYCUKUH acapiap IKOIKOpiapu (aoiausTH, MYCHKAa WXKPOUYMJIMIH, allyila, Xop, aHcaMmOll, OpKecTp
OacTakopiap Ba KOMIIO3UTOPJIAp KOJWHHM, Y30€K XaJlK 4oNFy acOoOMapuHu OWuII, Mamxyp y30ek Xalk
cO3aH/a Ba XOHaHAaJIap WKOIUKA (paonusiTi, MyCHKHI aTaMa Ba umOopajapu, MycHKa jKaHpiapu, MycHKaaa
3aMOHABUIIIMK Ba 3aMOHAaBUH MYCHKa, MHJUIMH 3CTpaja MyCHKAacH Ba YHHHT MKPOUMJIApH KaOM MaB3ylap
acocuzia MWUIMH MyCHKa MaJaHUATUMU3HU Y3IAIITUPUILHYE Ha3apaa TyTagu. by mas3ymnap mapc xapaéHuaa
Kyiugara YKyB (aonustinapuia Ha3apuid Ba aMainiii MalIFyJIoTiIap BOCUTacuaa Oaapuiiaiu:

1. Mycuka TUHTIAIL.

2. Xamoa 6ynub Kyiinar.

3. Mycuka caBojm.
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4. MycuKa UKOAKOPIUTH.

1. Mycrka THHTIAIl TabJIMM Ma3MyHWHHHT aCOCHHM TAaIIKWI J3Taid. YJIapHH Ky#Jaiml, THHIJIALI
(daonuATIapu BOCUTAacHAa YpraHuil OMiaH OMp KaTopja YONFYYHIIMK, MyCHKaIH XapaKatTiap, WKOJIKOPIUK
(aonmusTiiapy OwWyaH Xap TOMOHJIaMa YPraHWIN Ba Y3IAMITHPUIN, MYCHUKHH TaBcUGIapHH HdoIamant
MMKOHHSTH SpaTHIAMN. Y30eK XalK MYyCHKACH, y30eKk 0acTakopiapd Ba KOMIIO3HTOPIAPHHHHT MYCHKHil
acapiapuJaH HaMyHaiap TUHTIaHAIH.

2. Kamoa OYynubO xyinam ¢GaonuaTH YKYBUWIADHUHT MYCHKHUH KOOMJIMSTH XaMAa WXKPOUHIIHK
MaJaKaJlapHHA PUBOXKIIAHTHPUIN yIyH 3apypaup. CuHbpaa xamoa 0Ynuo Kyiiam xapaéHuaa YKyBYH §3 0OBO3
KPOCHHH OOIIKAPWIITHU Ba YCTO3JapH WXKPOCHHHU DIIMTHO, Ky3aTUITHH XaMmja yiap OWIaH OaxamKuxaT
KYPHABO3IMK KWIMIITA MHTIIAMM. Y30eK XalK KyIIMKIapH, y30eKk 6acTakopiapu Ba KOMIIO3HUTOPIAPH
KYIIMKJIApH, XKaxOH Ba KapAOIl XaJKJIap KOMIIO3UTOPIIapy KYLUIMKIapH, MaxaJUInii MycHuKa ycayonapura ouj
(honkop KYmuKIapuaaH HaMyHaIap Kyinaiaummap.

3. Mycuka caBoau Oapya OWiIMMIIapHH Hazapui OupiamTupyBud (aonust cudaTHga MYXUMIHD.
Hapcaan xaiicu ¢aonuaT MamFynoTH (TUHTJIAII, WKPO ITHUIN, MYCHKUI XapakaTiiap) OyiMacuH, OepuiraH
MaB3yJlary acap ypraHuiaay Ba YHUHT XYCYCUSTIAPH ((KaHPH, IAKIH, TY3WIUIIH, YOKPOUMITUTH) XaKUAa STHTH
TymryHuanap xocun O0ymamgu. Ly Gouc, Mmycuka caBogu (akaTruHa HOTa €3yBIapUHH YpraHUIIIaH HOOpaT
OynMaii, 6aikyu YKyBUMIAPHUHT yMYMUH MYCHKHUH OWJIMM CaBUSCHHU TapKUO TONTHPYBYM YMYMHUH OHITUM,
TYIIyHYaJIap MaXMYacHHH (MXKPOYMJINTH, XaJIK Ba 0ACTAaKOPIUK MYCHKACH, YIApHUHT (QapKiapu, MUALTAN
MYCHKAHWHT MaXajUIni yciayOllapw, MyMTO3 MYCHKA, HOTa CaBOJM) TAIIKWI 3Taan. MycWKa caBoAWIa
MYCUKWH aTaMmanap, anbaHaiap, TeMIuiap (Cypbart), HHTepBaap, anTepanus Oenruiapu, IMHaMUK Oenrunap,
MYCHUKAaHUHT U(OAa TUIH, OJAUN MYCHKA IIAKIJIapy Ba KaHpJapH, Makop Ba MUHOP JIaAW XaKuaa TYIIyHYa
Oepmmagu. Mycuka THHIJIAII SKKAHABO3JIWK Ba JKYPHABO3IMKHH aXpara OWIHII, aHCaMOJI Ba OPKECTp
wKpocuHH (apkiaail OWiIHI, co3jIap Ba cO3Jap TEMOPHWHH a)Xpara OJIMIN, MYCHUKANA AW Ba HAPOKHU
PHBOIAHTHPHIL Y36€K, KapJOll Ba KaXOH XalKIaph 0acTaKOpIapH acapiapuiaH HaMyHANap THHIJIAII
TabJIMM Ma3MYHUHHU TalIKWII 3TAIH.

4. MycuKa MmKOAKOPJIATH KYIIWK MKPOUHITUTH, CO3JIap MKPOUMIINATH, PAKC MKPOUMIINTH, SIKKA Ba )KaMoa
O0ym0 TKpO STHI, XaJK Ba KacOMil Mycrka, 6omanap Kyl Ba KYIIHKIapH, OMMaBHN XaJK KyH-KYIIUKIApH,
MaKkOM, JOCTOHJIAp, 3aMOHaBUH MYCHKAa W)KOIM, XaJK CO3aHAa Ba XOHAaHAATApH WXKOAWHHM OMIIHIL.
MycukanuHT WQOIABUA THIM: KyH, PUTM-YCYN, CYpbhaT, YIIUOB, PETHCTp, AUHAMHK Oenrwiap OwuiaH
TaHUIHII. Maxkop Ba MUHOp JajuiapuHu Qapknail omnum. Oanuii MycHKa maxkiuiapu: OUp KHCMIIH, UKKA
KUCMITM Ba y4 KHCMJIM MYCHKA WIak/utapu. KyruieTiv, poHmo, coHaTa, CIOMTAap XakKuia TylIyHdYara sra
Oynmm. MycuKHid )KaHpIIap: amnyia, pakc, Balic, Mapil KaOu aHpiapHu (apkiaid onum. Acocuii MyCUKUH
(haomusaT Typrapu: 6acTakop, KOMITO3UTOP, MXKPOUYM CO3aHJANap WXKOAW OWiaH TaHummm. Vxpodnmiap:
aHcaMOJ1, OpKecTp, XalK Ba IpodeccroHal co3aHaanap MKPOUWINTH XaKuaa TyIlyH4yara sra oymum. Xop
WKpOUYMIUrY: Oonanap, aénnap, spkakiap Ownan TaHumuml. [lapTust oBo3mapu: compaHo, aiT, TEHOp, Oac
OBO3JTapWHU GapKiraid onum. MycnKa caHbaTHHUHT OOITKAa CaHbaT TypJIapu OWIaH OOFIHMKIHMTH. amaOuérT,
KHHO, TeaTp Kabu canbaTiiap OuaH OOFIMKINTH. ATOKIH 30K 6acTakopirapy Ba KOMITO3UTOPIIapH, Kap IOl
XaJKIap KOMIIO3UTODPJIAapH, aToKJIM y30eK XaJK co3aHJa Ba XOHAHJAIApH, MalIXyp aHcamoOiapwu,
OpKecTpllapy Ba XOp amoajapu Xakula TyLIyHuara sra Oynumpa ymoy caHbaT TypJapUHU OMIMIIHHHT
axaMUsITH KaTTa.

XyJjoca. YMyMuil ypra TabIuM MakTaOiapuaa YTuigaaurad Oapya damnap KaTopuaa YKyBUHIap
MYCHKA MaJIaHUATH (DaHUIaH MabIIyM Japaxana OMiuM, KYHUKMa Ba MaJlaKaiaapra 3ra Oy JT03UM.
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Makcyna AXMEJTIOBA
Byxopo naBiaT yHUBEpCUTETH
ncuxodorus kadeapacu
1-60cknd MarucTpu

VYKYBUHJIAPJA Y3BEK MYCHKA ®OJbKJIOPU XAKUJIATH TACABBYPJIAPHU
IMAKJJAHTUPUITHUAHT WKTUMOUH-TICUXOJIOTUK MYAMMO.JIAPU

Ywby maxonada mycuxa acaprapunu Oaouuti uOpox Smuui, YHU MYWYHUW 64 AH2AAW WAXCOAH
besocuma ¢honvkaop acaprapudazu ughodananearn Xapaxkam XycyCusmiapoan XyiK-ameop MOMueiapu,
VMYMUU MA3MyH, NPeoOMemnap, XUC-XAANCOH Xamod 0KOpuoa Kypcamud Ymuaean XOAAMAGPHU MYIUK
V3rauwmupa oauwu Makmaod VKYSUUIAPUHUHE VCMUPIUK Ewudacyu dHe MYXUM XyCyCUsmaapuoan oupu
xucobaanaou.

Kanum cyznap: ¢onvknop, Xyag-ameop, XUc-xasicoH, UOpOK IMul, WaxcHu AH2Iaul.

B osmoii cmamve 00nOU U3 GadCHEUWUX Yepm NOOPOCHKOBO20 03PACA SGNAEMC CNOCOOHOCTb
NOTHOCMbBIO  081IA0EMb  XYOOICECMEEHHBIM GOCHPUSIMUEM, NOHUMAHUEM U OCMBICIEHUEM MY3bIKAIbHbIX
npouseedeHull, N08edeH4eCKUX MOMUB08, 00Ue20 co0epHCanus, nPeomemos, IMOYUL U 8bllenepeyUCIeHHbIX
cumyayutl HenocpeOCmEeHHO Om TUYHOCHU, GbIPANCEHHOU 8 (PONLKIOPHBIX NPOU3BEOCHUSX. .

Knrouesvie cnosa: ghonvinop, nosedenue, smMoyun, OCnpusimue, ROHUMAHUE 4el06eKd.

In this article, one of the most important features of adolescence is the ability to fully master the artistic
perception, understanding and comprehension of musical works, behavioral motives, general content, objects,
emotions and the above situations directly from the personality expressed in folklore works.

Key words. folklore, behavior, emotion, perception, understanding of the person.

Kupum. V3 maxcuun Gummmra, Goma cupaTHaa MHKOp >THO KarTamap cadumaH Te3poK YpHH
srajulalira XapakaT KWIMIIH, V3 “MEH’Mra KaTTaluK TYNIYHYacUHW OEpHINU SIHTH OWInMIIapHU
V3TamTUPHIIIa MYJIOXa3aKOpJIMK OWJIaH CTaHIAapT, CXEMAaTHK EHAOMMO ONIMHTH €I IaBPHUra XOC XUCCHU
UIPOK STUII JApaKACUHUHT MabJIyM JapaxkaJa Macaiuiy OWJiaH M30XJaHHO, MyCHKa acapjapuHU UAPOK
STHIII, TACABBYP KHJIUIITA ¥3 TABCUPUHH KypcaTMacaaH KOJIManIu.

Acocuii kucMm. MakTtab yKyBumyapm ¥V30ek Xanmk (ONBKIOpP acapiapuHd MYCHKA Ba YHUHT
PUBOXKJIAHMIIN TapUXU XaKUAard OWaumiiap OWIaH JOMMHUH PaBMINAA KypOJUIAaHTHPUO OOpuIlH JI03UM. By
XYCYCHAT XaMHUATIA OMJIMMIINA, MaIaHUSATIIA Ba 3aMOHABUH IIAXCHH KaMoOJra eTKa3uIl Bazu(alapyuHu XaM
OakapwiTa Xu3Mar Kuiaai. Maskyp BazudaaapHu caMapalid aMaira OMIMPUITHUHT 3HT MakOyI HymapuaaH
Ooupu Emmapra y30exk Mycuka (GOIBKIOPHHH Japciapia 3apyp MajakalapHH IaKUIAaHTHPUIN OuiIaH oupra
Ky1mu6 oaub Gopuin Makcaiira MyBopukaup. 3epo 0y YKyBumMiaapra y30eKk Mycuka QoJIbKIOpH acapiapuiard
acocuii Fosiap, acapHu 0aIuuil UAPOK 3TUO, ICTETHK 3aBK OJIUIITA HYHANTHPHINHN, MyCHUKa TAbJIMMHU/IA aMaJTHN
(aomuaT xamma Oyrok Oacrakopiap, Oaxmy Ba CaHBATKOpJIAp XaKUJard MYXUM MablyMOTIAPHHUHT
épI/ITI/IHI/IHII/I 6I/IJIaH axaMUATIUAUD.

Mycuka coxacwra JoWp JesApid Oapuya TaIKUKOTIAp[a YKUTYBUMIAPHUHT MYCUKA (OJIBKIOPH
XaKUJard TacCaBypJIAPWHH IIAKJUTAHTUPHUINAA YIApHUHT €Il Ba WHAWBHIYyal XYCyCHATIApWHU HWHOOATra
ONUII JIO3UMIIMTH TYyFpucuia GUKp [opuTwiagn. Maktad VKATYBUWIAPDHHHWHT JAEApId KaTrTa KUCMH
OXaHTJIAPHU TYIIYHA OJIMACIuTd, Oy 3ca (OJBKIOP acapiiapuHH TYFPH Ba TYJIHMK TACaBBYp ITHINTA CAIOWi
TabCHP KYPCATWINIINHU TabKUAIa0 yTamunap.

Xon0yku, OoNaapHUHT ENUIMK YOFHAaH Oonurad cy3 Ba OXaHT YHUFYHJINTUHU TYFPH TYIIYHUII, yiiap
opacujJard yta HO3WK OOFIUKIMKHU aHHWKJIAITa YKyBUMIAPHUHT AESPIU OapUacHHU YpPraTHIl UMKOHUSITH
MaBxymp. 1lly kyHra kagap Maskyp MyaMmora erapinda YpTuOop OepriMaéTraniury Oy )KuxataaH y30ek
MycHKa (OJIBKIOPH AYpIOHATAPUHUHT MXTHMOUH-TICUXOJIOTHK, 3THOTPAQUK, ITHOXYAYAHNA XyCYCHATIApU
eTapiM JapaXaga YpraHUIMASTrAHIMIMHE Kaiil dTHO YTMII JI03uM. Y30eKHCTOHIA y30eKk MycHKa
GONKIOpUHHUHT EUUIap TabIUM-TapOMSACUAArH YpHH XaMJa YHUHT €Tapiid WMKOHUSTIApUAAH IIaXCHH
[IAKJUTAHTHPUII JKapaéHuAa UIMKOHUAT Japaxacuaa (oinanana onMa&TraHIuruMi3 KHITUHA YHITaHTHPHIIT
Oexxusra smac. UyHkn y30ek (DONBKIOp MYCHKAa CaHbAaTH MXKOAKOP ENUIApHH, aHWKPOK KWINO aiTraHna,
[1axcia WKOAKOPIINK, KpeaTHBIMK XUCIATIapHHN [AKIUIAHTUPUIIIA MyXUM YPHHIapAaH OMPHHY dTraJulally,
(hoNBKIIOp CaHBATH OPKAIM IIaXC MabHABHU OJlaMHUra KUpHO OOPHINM, YHAAH eTapiH Japaxana Mabpupui
03yKa OJIUIIN Xe4 KUMIa CHpP dMac.

Vemupiuk éummna MakTab YKyBUMIapHa MyCHKHMIT acapiap, Iy sKyMIaaH, Y30ek MycuKa (onbKIopu
acapJapyuHU TacaBBYp 3THUIIJIA aMaTTUi WYHANTaHIMK acOCHIaru EHanryB Oup 03 Oyiicaza yCTYHIUK KAIHIIU
Ba3udacuHu yraiiau. Ynap ¢oJpKIOp acapilapWHU KUCKAa MyAaraa TYIIyHHO, YHU V3 MaH(aaTh HyKTau
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HazapuaaH Japxoi Oaxoramra xapakaT KWjIaJd XamJa acapHUHT acil Ma3MyH-MOXUSTHHH TYIIYHHIITa
9BpTHO0D KapaTtMokaa. by aca, Ou3HuHIYa, 5-7-cuH} YKyBUMIapy y3 €n1 qaBpura Xoc Oyiran OMINM WKOAUN
¢daonmaTra, my KymiaaaH, y30exk Mycuka (QoJIbKIOp acpJapHUHU TacaBBYp 3THIINTA YpraTHIaa KyTaHHITHO
KeMMHAETTaH TabJIUM YCyJUTapu €Il JaBpUHUHT y3UTa XOC XYCYCHATIApWHU 3aMOHAaBHH Ba WHABAI[MOH
Jmapaxana KaMpal OTMHMATaHIINTH OMIIaH OenTuiTaHam.

V36ex Mycuka GoIbKIOpH acplapHHH YKyBUH OHIHJIA TACABBYD STUIIMHY MKKH XHJI XONAT/[A TYIIyHHIII
MyMKHH. ByHu Top MabHOza TymryHcak, OM3HH ypab TypraH TeBapak-aTpod Ba ojlamIard mpeaMeT, Xocca,
XOJaTapHA XUCCUH Oup OyTyHIHMrura OOml MESIa akc STUIHIUpP. Arap y30eKk MycHuKa (pOIBKIOpUHUHT
Oupop-Oup acapuHM KEHT MabHOJA TYIIYHHIIHH HCTACaK, y Xoiaa Oy HAPOK STHIAETTaH MpeaMeT-XOImca,
BOKEa XapaKaTJIapHU IIYHUYAKH CE3HII dMac, OAKH yaap opacujary y3apo sKUH OOFIHKINK, MyHOCA0aT Xxamia
Ky3 WIFamMac HO3UK JXKUXATiap TYFpUCHAa (UKD FOPUTHIN TaxJIWI KWIHUII, YMYMJIAIITHPWIIN Ha3zapna
tyTriianu. by aca Mycuka TapnuMuaa Y30ek MycruKa (OJBKIOPH acapiiapuHu ypraTaéTranna YKyBumiap €
XYCYCHSTHHU XaM XHcoOra OJIMITa 3THOOp KapaTUIIHU KY3/1a TYTaIH.

Myxokamanap Ba HaTH:Kajgap. Mycwka napciapuia MWUIMH MaJaHUSITAMU3 AypJOHaIapuiaH
Oynran y30ex Mycwka (oNBKIOpW acapiapu HamyHanapura OepuiaétraH pTHOOp Tamabd mapaxacuja
3MACIIUTH XaM YKyBUMJIapra 3CTeTUK TapOus Oepuiuiuian naisonar Oepaau. HapOaroaru sHr MyxuM Ky3ra
TalUTAHAJINTaH WXKTUMOUK-TICUXOJIOTUK MyaMMoJiapAaH OupH cudaruaa oMMaBHid axO0opoT BOCHTalIapHuia
¥30ex MycuKa (hOIBKIOpH acapiapH, HOAHUP MKPO Ba MyMTO3 MYCHKA OXaHTJIapH aKC ATTaH WIMHNA OMMaOOoI
MaKOJIAJJADHUHI XaM €TapiiM Japaxaaa y3 TabCUPUHM KypcarMmacaaH KoiManau. Kynruna xopwkuit
MaMJIaKaTiap/ia Ky3aTHIUIIKN MyKappap Oyiran aiipuM canOwuii Xxoatiaap OM3HU XaM 4etiiad yTMaérranu cup
amac. XXymnanan, énuiap ydyH SHT MyXuM Xa€THii KaApusATIap WYHa MabHaBUN OOWIHMKIapra HHCOATaH
MO TABMUHIAHUITHAHT IOKOPH Japakara KyWrInIH, YHTa (To0e) OVIMIMTHUHT Y3uEK Kaapuat cudaruaa
KaJIpJIaHuIImra ¥30eK Mycruka GobKIoprura 0Yaran MyHOcaOaTHUHT CyCaluIIira om0 Kemaam.

Xo03upru ENTapHUHT aKkcapuATHAa Y30ek Mycrka (onbkiaopura OYaraH KW3UKUII HUXOSITAa KaM, YyHKH
ynap oHruja y30eK MycuKa (OIbKIOPH HaMYyHalIapUAaH CTETUK 3aBK OJIMIN MAJaHHUITH €TapiH Japaxana
LIAKIUTAHKO yiIrypMarad. Y36ek MycHKa (oIbKIOpH acapiapiHH SIUIapra TY/IHK TACABBYp STHILIAPH ydyH
OyHH YMYMHI TabJIUM MaKkTaOH JAPCIHKIAPU MOXHSATHUTA TYIIHK CHHTIMPHUIITUMHE3 Kya 3apyp, YYHKH Y30eK
MycHKa (OIBKIOPH AypIOHATAPUHU KEHT Tapru0 KUIWII OUp KaTop OOBEKTHB Ba CYOBEKTUB MyaMMOJIap
cababnu eTapnuya YpraHUIMAsTITH.

Xyaoca. MycuKa TabJIMMU YKATYBUWJIApH, MypaOOuil menaroriap, MycHKa Tyrapard paxOapiapu
V30eKk MycuKa (OJIBKIOPH TYFpUCHIA WIMUHN Ha3apuii OWIMMIIAPHA MyKaMMall SrajUlaluiapy, YKyBUHIapHA
ACTETHK 3aBK OJIMIITA Ma3Kyp acapiiap OpKaJlil YIapHHUHT aKJIMH PUBOKIAHUIIN, UPOJACHHU MyCTaxKamiad
MabHaBUI-aXJIOKUH pyXJa TapOwsiiamra 3 XMCCalapiHNA Ky ITUIIIAPH JIO3KM. V36ex MycHKa (OIBKIOPHHH
ypranum HadakaT MyCHKa CaHbaTHra, Oanku €nuiapaa MUUIMH UQTUXOp, FYpyp XHUCCHHHU TapOusiamira
XU3MaT KWINIIHHA YHYTMACIUTUMU3 KePaK.
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TASVIRIY SAN’AT

Homup AATI'APOB

Byxopo naBnar yHHBEpCUTETH

TaCBUPHI CaHbAT Ba MyXaHIUCIHK rpadukacu
kadeapacu npodeccopu,

nefaroruka Gpanaapu HOM301

BYJAKAK UU3MAUYMINK YKUTYBUNJIAPUHUHT KACBUH KYHUKMAJIAPUHU
KOMIBIOTEP AHUMAIIMOH MOJEJIJIAP BOCUTACUIA INIAKJIJIAHTUPHII
MYAMMOJIAPH

Maxona kenaxcaxoazu YKUmysuunapHu KOMnOmep aHUMayuscu Mooeiapu Epoamuod pacm yusuued
matiépaawi Hcapaénuda axoopom mexHonocUsIapuoan Gotoaranul Ma3myHu 6a MOxusmuea OA2UULIAH2aH.
Kenascaxoaeu uuzmaqunux YKUmyeuuiapuuu mauéprauod, auHukcd, 3aMOHASUl wapoumiapoa 2pagux
Gannap 6yiuua KomMniomep MexHoL0UALAPUOar poudaranu 3apypamu 8a ywoy hau yuyH myepu uimuii
acocianean Hazapus 6a YKUMuul YCyIIapUHUHE emumaciuey ouzea maHiauean MyammoHu 00a3apo o0ed
xucobnawea uMKor bepaou.

Kanum cyznap: myxanouciux epaguracu, 2agpux 0acmyp, YusmMasiux, Yusma 2eomempus, AaHuMayus,
MoOei, 0bpas.

Cmamos nocesuena codep:)fcaﬁuio u cywHocmu npumeHerus qu)OpMal/[MOHHblx mexHono2ull 6
npoyecce nNOO20MosKU OYOywux yuumeinel yepuenusi CpeodCmeamu KOMIbIOMEPHBbIX AHUMAYUOHHBIX MOOEel.
Heobxooumocmv  ucnonv306anuss KOMAbIOMEPHOU MEXHOLO2UU NpU  NO020MosKe 0yoywux yuumenei
uyepienus, 0COOEeHHO no 2pa¢ull€CKuM ducuunﬂuHaM 6 COBPEMEHHbIX YCN06UAX U omCcymcmeue 6 00JIICHOU
cmeneHu HayyHo-000CHOBAHHLIX MeopUL U MEeMOOUK 00yYeHUs OaHHOU OUCYUNIUHEe, NO3BOAIOM CYUMANb
U3OPAHHYIO NPOOIeMY AKMYATbHOU.

Knrouesvle cnosa: undicenepnas epagpuxa, epaguieckas npocpamma, PUcyHokK, eomMempus pUcyHKda,
aHUMayusl, Mooesb, U30opadiceHue.

The article is devoted to the content and essence of the application of information technologies in the
process of training future teachers of drawing by means of computer animation models. The need to use
computer technology in the training of future teachers of drawing, especially in graphic disciplines in modern
conditions, and the lack of a proper degree of scientifically-based theory and methods of teaching this
discipline, allow us to consider the chosen problem relevant.

Key words: engineering graphics, graphic program, drawing, drawing geometry, animation, model,
image.

Kupum. Vnm-danHuHTr Te3 cybpamiapia TapakKuidl 3THUIIM Ba 3aMOHAaBHA ax0OpOT-KOMMYHHKALUS
TEXHOJIOTHSIAPHUHT 0apya coxa, JKyMIIaJaH TabJIuM jKapaéHura TaTOMK STHIIMIIN, KOMITBIOTEPIIAIITHPHIITHI
SHaa TAKOMHJUTAIITHPHUII Ba aXOOPOT TEXHOIOTHSIIAPHH JKOPHH STHIITHU TaKO30 TMOK/IA.

Bbyrynrun kyHzma memaror kazapiapAaH HadakaT y3 coxacu Oyiuua, Oanku 3aMOHaBHid axO0opoT
TEXHOJArUsUIapUAaH XaM MabiyM OHJIMMIIApHH YYKyp STaJJIalllHA Ba yilapHU Enmiapra, aiHWKca, YKyBUH
Xxamya Tanabanapra ypratuimHu Tanad kwiaad. JKymmamgaH, Oynakak YU3MAadMIMK YKUTYBYHIAPHHUHT
KacOMi KYHUKMAaJapiHH INaKJUIAHTHPUIIAA KOMITBIOTEp TEXHOJIOTHUIApUAaH YHyMIn (oiaamanum nomsap
Macananapiat oupu Omm6 konmokaa. Ly Oouc Tabnum Myaccacanapuaa GaonusT KypcaTaérran xap Oup
npodeccop-yKUTyBUMIap 3WMMACcHTa 3aMOHAaBHM Tpaduk mactypiapiaaH Qoimanannd, YKyBYH Ba
TanabajgapHu Tpaduk aMangapHUH KOMIIbIOTepAa Oakapuiira YpraTHUIIHH IOKIaiau. XO3UPrd KyHHHHT
TanabujaH Keaud YMKaJauraH Oyicak, MyXaHAHCIHK rpaduKacH YKUTYBUMIApH KaMmuja OellTa 3aMOHaBUN
rpaduk JactypiapiaH AacTiaOKu MabliyMOTNIapra s3ra Oyiuiniapu Ba yhapjaaH (oiimananu® unsma
SIIEMEHTIAPHHN KOMIBIOTEP/IA JOMMXANAIIHN OWIHIuiapy 1o3uM, seau Foto Shop, Corel Draw, 3D MAX,
AutoCAD Ba Flash kabunapuu. UyHku Xap KaHaail 3aMOHaBUi YKYB JICKTPOH MaHOAaIapHU UIILTA0 YUKHUIITHU
Oy macTypiapcu3 TacaBByp KuinO Oyamaiiau.

Kymnanan, Mmyxanauciuk rpadukacu (aHIapuHA YKUTHIIA axO0pOT TEXHOJNOTHSUIApIaH camapali
(oianaHnII, YHUHT Ma3MyHH, CTPYKTYPacH, YKUTHII yCIyOlIapuHH Y3ITyKCH3 TaKOMHIUTAIITHPHO Oopwl,
ANIEKTPOH TABJIUM PeCypclapHH SpaTHII MYXaHAMCIHK Trpadukacy (aHJapuHH HCIOX, KUIMIIHHHT acoCHi
WyHANMWIIapuaan Oupu XUcoOIaHaIH.

MabayMKH, ONMH TabiMM THU3UMHAA YM3Ma TEOMETpPHUs Ba YM3MAUYMIMK (aHIapyd MYyXaHIHCIHK
rpadukacu Kypcuaa MyxuM YpuH Tyramd. UyHKn Maskyp ¢daHigap MyXaHIHCIUK TpaduKacH KypCHHHHT
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Hazapuil acocu 6Yn0, TanabaHUHT Ma3Kyp QaHIapHH MyXTa Y3IAIITHPUIIY KOirad (annap (MalIMHACO3THK
YM3MAYWINTY, apXUTEKTypa - KypWiIMII YM3MAa4dWINCH, TOHNOrpaguK 4YM3MAauYMIMK Ba XOKAa30)HU
MyBaHakuATIN  Y3TAINTHPWIMIIMHA —TaMUHIaIu. MyxaHaucnuk Tpadukacu KypcUHH — axO0opoT
TEXHOJIOTHSATIAP acocHIa YKUTHUII aifHM maiTaa mon3apd MyaMmMonapaaH Oupu OYynub xucoOmaHanw. AWHU
naiiTna Oy Oopajga Kymiad WIuiap amainra OIIUPWIAH. AMMO, WIMHUNW-METOIUK TAJKHKOT HILIAp KEHT
KaMpoBiIM Oynummra KapaMmaclaH, OJMH TabiuMIa MYXaHIMCIMK TIpaduxacu (anmapuHu axO0opoT
TEXHOJIOTHUAJIAp acoCUAa YKUTHIIHUHT Ha3apui Ba METOAMK acoClIapd Maxcyc TaIKUK KUIMHMAaraH.

Iy Oomc, MyXxaHAMCIHMK TpauKacd KypcHHH axOOpOT TEXHOJIOTHsUIAp acocHia TAIUKWI STHLI
KOHIENIMSICUHN HIUTA0 YUKW, MYXaHAWCIMK rpadukacu KypcHHH axOo0poT TEXHOJOTHAJAp acoCHAa
VKUTUII KapaHUHUHT TapKUOMHM Ha3apui TaxJWl KWIKII, MYXaHIMCIMK rpaduKacu KypCHHH axO0opoT
TEXHOJIOTHSAJIAp acocuAa YKUTHIIHU Hazapuil acociall, MYXaHIUCIUK Trpadukach KypCHHH ax0opoT
TEXHOJIOTHUAJIAP aCOCHIA YKUTHUILIHM WIMHI aCOCIAaHIaH IPUHIMII Ba BOCUTAJIAPHHU HIUIA0 YUKUIL, YU3Ma
reoMeTpHs Ba YM3MAYMIUK (paHIapUHA axOOpOT TEXHOJOTHSIIAP acocHia YKUTHII METOAWKACHHHU HILTa0
YHUKHIL, JACTypUi aHUMalMOH MoJe/ulap MUuIad YMKHUII MyaMMOCHHHM Ha3aphi TaAKHWK KWJIMII Ba YJIapHH
SIPATHUIIL, XaM/ia KOMITBIOTEp aHUMAllMOH MOJIEIUIApAaH TapKUO TONTaH YKyB aJ1a0UETIIapHUHT STHTY aBIIOJMHU
spaTHIl Kabu KyIuiabd MmacanajapHM YpraHWIl Ba yjapra skaBoO H3Jaml XO03UPrHM KyHHUHI 3HT 1073ap0
MYyaMMOJIapUAAHUP.

bynaxak uYnM3aMaumIMK YKUTYBUMJIAPUHHUHT KacOMil KYHHKManapuHU MIaKJUIaHTHpHII Oopacuiaa
YTKa3WIraH TaAKUKOTIAp TAaXJIWIN IIyHH KYpCcaTaIauKH, TAbJINM Myaccacajapuiaru TaXpHuoaaIn MyTaxaccuc
ONIMMJIAp 3JIEKTPOH TAabJIMM PECYpPCIIApUHH SApaTHILAA ylapra KyHuiaagurad AMOAKTHK, >KyMiIaJaH, SHIH
METOAJIapHH KYIUTad YKUTHIIHW, MyXaHIUCIHK rpadukacu Kypcuaa (a3oBUi >kapalHIapHUHT KOMIIOTEP
AHUMALSUTH MOJACIUIApUHM ApaTuIl OMpo3 YbTHOOPAAH YeTna KOMAMPHIAMOKIA. MyXaHAMCIHMK rpaduKacu
VKYB jkapaéHUHU TAIIKWJI 3THUII Ba YKYB MaTepUaNIapUHU KOMIIBIOTEP aHUMALMSIIN MOAEIIN ACOCHIA YKUTHII
Oopacuzna onu® OopwiaraH WIMHH TaAKUKOT HMIUIAPH IIYHW KypcaTaauKd, XO3Upra Kagap LIy acocna
MYXaHJUCIHK rpaduKacy KYpCUHH YKUTUIIHUHT SIHTH METOAMKACH eTapiinya WIia0d YuKUIIMaraH.

bynaxak yn3MaunIrK YKUTYBUMIAPUHUHT KacOUH KYHUKMaNapyHU KOMIIBIOTEP aHUMAaLlMOH MOJIEIIap
BOCHTACHJA INAKIUIAHTUPUII MYaMMOJApUHUHT METOAWK WYI-WYpUKIapuHU UIDIad YHKUII aCOCHH
Bazudanapran xucoOmanagu. YmOy BasudamapHUHT MyBapGakuATIN Xal KWIMHHUIIK OJIMHA TablIuMIa
MYXaHIUCIHMK Tpadukacu KypcHHH axOOpOT TEXHOJOIHWsIap acocuja YKUTHIIHMHI Ha3apuil acoCIapUHU
uiiad YMKUIIHY TaKa30 TaIH.

Masb1yMKH, Yd3Ma IeOMETpHsl Ba YnM3MadwInK Gannapu (a3oBuil xxapaénnapra acocianrad 0ynuo,
Ma3Kyp >kapaéHJapHM Xapakar (aHMMaIus) BOCHTACHAa HAMOWMMIN 3TUII KOMIBIOTEP TEXHOJOTHsUIapIaH
(dolimamaHunTHE Tako30 3TMOKma. DazoBui kapa¢HIIap MOICIMHH KOMIBIOTEp EpraMuia sSpaTHIlga
Iu3aiiHepaad 0ObEKTHUHT KOMITO3UIMACH, YTYaMIapy Ba SIKKOJUIMTHHU TabMUHIAII Tanab stanu. Ulynapnan
Keau0 YHMKKaH X0JJa, Yu3Ma reoMeTpusi (aHuIaH KoMmbioTep aHmMmanuon moxaemnap (KAM) xyiimparu
ME30HJIap a0CHIa SIPaTHIIaIH:

- KyJai Ba3HSITHU TaHJAIl, KOMIO3ULUSIHU TYFPU Ty3UIL; TYFPU EPUTHLL,

- -paHriap MyTaHOCHOJWTH; (a30BUH >KapaéHIAPHUHT SKKOJUINTH Ba pEaJUIMTH; XapakaTJapHHHT
MaHTUKUN KETMa-KEeTJINTH;

- KOMITBIOTEp aHUMAIIMOH MOJICTHUHT MaHTUKUH SKYHH.

Kommneiorep anumannoHn mozen ¢a3oBuil TaQakkyp KOMIIOHEHTH cuaTHIa XU3MaT KWIHO, yaapHH
SIpaTHII MEB30HJIApU KyHUAaruiapaaH uoopar:

1. MonenHu spaTHIl >kapa€HW MaHTHKHH Ba XHCCHH, aOCTpPaKT Ba aHWK, YMYMHH Ba XyCYCHH,
KYprasMaad Ba MaBXyM SJIEMEHTIAPHH OMpIAIITHPAAH. YKyB NPEIMETHHH MAHTHMK COXaJaH MpeaMeT
coxacura onub Oopagu Ba akCMHYA, SKCIEPUMEHTaJ TEKIIMPHII, YI4yall Ba XWUCOOJAIlra UMKOH OepyBYH
MabJyMoTIapHu Oepaau. by YKyB nmpeameTr Ba XaéT ypTracuaaru aoKaJopiauK aMmaira OmupHUiIaIm.

2. MonenHu sfpaTHIl F€OMETPUK IIAKI Ba YHU MOIAMH JKUXATIaH aKC ATHUII YCYJUIapH, )KyMmJIazlaH,
XUCOO-KUTOOMAp, KYpHII, SXJIUTIMIHYA WILIA0 YMKUII Ba OOIIKAJIap XaKWIard Ha3apuil Ba aMaiui
OMIMMIIapHU yMYMJIAIITUPHIIHUHT SHT I0KOPH LIAKIUIND.

3. Spatuiran Momen xXakuAa MyJoxa3a IOPUTHII — OYiakak YM3MAadMIAK YKUTYBUMCHA KOTHUTHB
KM3UKUIIHN yiHFOTaau. KOrHUTUB KU3UKHILI sKapacHu (akaT GUrypalapHUHT aIOXUAa IeTaUIApUHHU Ba XaTTO
(GurypaHuHT ¥3u XaKuga Mylioxasza IOpUTHII dMac, OalKd YHHHT SIpaTWIMII FOSUIApW Ba YCYJUIApW XaKuja
MyLIOXaJa IOPUTUILIHIND.

4. Mogen - TacaBBYp MaxCyJOTHHHHT acJIUra MyBO(QUKINTUHY TEKIIUPUII BOCUTACH.

5. MopennapHu Uiad YUKUII YKYB QAaoTUSITHHUHT AeSpiau Oapya TypJIapruHA CUHTE3TalaH.

Jemak, MOJICTUTAIITUPHII JAeTaHa aTpod onamaaru 00beKTIapHUHT peal Ba MyKaMMall MOJIeJUTapHHU
spatum Oyiinya xap KaHIail XapakaTIapHU TyIIyHaMu3. |'€OMeTpuK TymryHuasiap (HYKTa, TYFPH UYHU3HK,
TEKUCIUK Ba Ookayap) abcTpakT OYnuO, MOAEIIAIITHPHUIN KapaéHUAA yJIapHHHT peall 00pa3WHH KYPHII
UMKOHATH Oyiamu. Xyinoca KWIMO aWTHII MYMKHHKH, MOJEIamTHpHII 00pa3nu (abcTpakT-MaHTHKHN)
TaakKKypHH PHUBOXIIAHTUPHUII BOCUTACH CH(aTHIA KYITTaHUIIAIH.
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Myxokamagnap Ba HaTH:Kajaap. MyxaHauciuk rpadukacu YKyB npeaMeTiIapi HyKTanap TYTuiaMuiaH
nbopar Oynran y4 yiaosian EBkimnn dhazocuna ypranwrany. Ly ca6abimi, KOMITBIOTep aHUMAITMOH MOJSITHUHT
BUPTyaJl MakoHUMHM MoxemnamTupumaa 3D texnomorusinan ¢oipananunagn. Maskyp BUpPTyal MakKoOH
Mojennna OOBEKTIIapHH TpaHpoOpMalus KWW opKanmu Tanabamapaa (asoBuii-Buzyan 3D obpaszmapHu
BU3YaJUTAIITHPUIN amaira omupwiaad. bu3 Hazapaa TyrraH Busyanuzanusi Oy - (a3oBuil BU3yan3aus
010, abCTpaKkT MabIlyMOT Ba XOIMCAIAPHH TPpaH(OpMaIvs KAIHII OPKAIA O0BEKTHH KYPHO UAPOK ITUIITA
kymaknamaan. Pazosuii-smsyan 3D oOpasnmapHu spatim 3 OOCKMYZAaH HOOpAT: MOAEIIAIITHPHIL;
BU3yanu3anus; ¢pazosuii-susyan 3D obpaznap.

KomnbioTep aHnMaImon Mozeuiap Kyiunara oenruiap OMiIaH XapaKTepliaHaAn: YKYB MaTepHauIapH
KWYMK KUCMJIapra (MabiyM MUKAOPAArk axoopoTiapra sra Oyiran xamaa MaHTUKUN KUXaTaaH TapTud OwiaH
KOWIAITUPWITAHINTH) OYTMHUIIN, OyHIIAH OJIWHTH MOJEITHH OWmiIMail TypuO KeHWHTHUCHUra YTMACIIUK; Xap
Oup MoJiel SIKyHHI1a TaabaHUHT MaTepUaJIHU KaHIal Y3IalTHPTaHINTMHI aHUKJIAIl YIyH CHHOB CaBOJLIAPH
KYWHITUIIY, YKyBYM Oy caBoyira TE3HWK OWjaH >kaBoO Oepa ONHINM, aKkC X0iaa y KeWHHTH MOoJeuiapaard
MabJIYMOTJIAPHU Y3MALITHPA OJIOIMACIIMTH; TajJada CHHOB CaBOJIUTA KaBOO OepraHuaH KeWWH YHUHT TYFpU
€Kl HOTYFPWIMTHHHM JapX0Jl CHHA0 KYpHUIIl HMKOHHMATUTA 3Ta OYJHWINM, caBoiulap axOOpOTHHUHI TYO
MabHOCHHHU 04MO OepuiM y4uyH TasabaHu yiiamra Ba MyCTaKHJ Xyjocajap YUKapuIlra MakOyp KWINIIH,
Oomkaya aiiTranaa Tanabda OWIMM Ba MallaKalapHUHU OHIVIM PAaBHLINA dTaIalld y4yH y3 OWIMMH Xakuiaa
KOMITbIOTEpJaH CUTHAJUIAp OJIMO TYPUIIX Ba LIy iyn OMiaH ¥3 XapakaTHHU OOLIKapHUINN Kepak.

Xap KaH1ai KOMIIBIOTEP aHUMAITMOH MOJIEN XYCYCHATIapH KyWHuaaruiapaal noopar:

- TAbJIUM JKapa€HUA TECKapu aJJOKAHUHT TAbMHUHIIaHHUILIY;

- YKyB KapaéHUHH UHIUBHUya A THPUII IMKOHUSATHHUHT OOPITUTH;

- YKYB %apa¢HUHUHT KyPrasMaJluIurMHY OLIMPULIY;

- ¥pranunaérrad xapaéH €Ku XoAucanapHu TpaHpopManusaian MyMKHHIATH;

- )Kamoa Ba sIKKaMa-sSKKa YKUTUIIAA YHOaH (HoijalaHuIl MyMKUHIINTH;

- TABJIMMHUHT UHTEP(HAOT YCyI Ba YCIyOJapUHUHT MaBXKY/UINTH;

- YKyB MaIIFyJOTIapUHU I0KOPH cuGaTiy Japakaaa YTKa3UINIIN;

- OMIIMMITApHH XOCHJI KWJIUIL Ba Y3UHM 0axoail HMKOHUSTIAPUHY SPAaTHIINIIY;

- Mabpy3a Ba aMaJHii MalIFyJOTJIAPDHUHT ¥3ap0 aJIOKaIOPIUTHHU TAbMUHIIAIIN;

- axOOpOTHM SHIU IAKJIJA MYJIbTHUMEANA BOCUTACUIA Y3aTHIIUILIH.

Xyaoca. bynaxak yu3MauyliIuK YKUTYBUMIAPUHUHT KacOUH KYHUKMaTapuHU KOMIBIOTEP aHUMAaIlHOH
MOJEJUIap acocuAa TAIIKWI JTULI TanadajapHUHI rpaduk KOOWIMATHHM Ba (a3oBU TacaBBYpUHH
PUBOXIAHTUPUOTHHA KOJIMal yiaapAa HMXTHPOYMIMK, Kaml(pUETUMINK, PAlMOHATIM3aTOPIUK, WXKOAWN Ba
MycTakui (pukpiam Ba OYHENKOPIMK KabW XHCIATIIApHW PHUBOKIAHTHPHINIA Ba HT MYXHUMH OapKamol
ABJIOIHU TapOMsUIAIIAA XU3MAT KHJIUILIHY ITyOXacHs.
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TASVIRILY SAN’ATNI O‘QITISHDA ZAMONAVIY TEXNOLOGIYALARNI
QO‘LLASHNING MAQSAD VA VAZIFALARI

Ushbu maqolada tasviriy san’at mashg ‘ulotlarida o ‘ziga xos pedagogik texnologiyalar, darsni zamonaviy
texnologiyalarini go ‘llash bo ‘yicha darsni loyihalashga o ‘rgatish, Darsni zamonaviy texnologiya asosida tashkil etish
metodlarini o ‘rgatish, talabalar bilan indivudal ishlash, yangi pedagogik texnologiyasi va talabalarga darslarni
zamonaviy texnologik asosida tashkil etishni o ‘rgatish to ‘g risida yoritilgan.

Kalit se “zlar: pedagogik texnologiyalar, didaktik prinsiplar, metodik uslublar, zamonaviy o ‘gitish, tizim, model,
texnologiya, didaktika, metodika.

B oOanwnont cmamove pacemampuearomcs cneuuqbuqecmte neoazo2uyeckue mexHoiocuu 6 06yuenuu
u306pCZSMMEJZbHOMy uckKkyccemsey, O6ylt€Hl/l€ NPpoOeKmMUpoOBArUIO ypoKa ¢ UCNOJIb306AHUEM COBPDEMEHHbIX mexHoso02ull
ypoka. QObyuenue Mmemooam OpeanHU3AyUU YPOKA HA OCHOBe COB8peMeHHblx mexHoroeul. Oceewaemcs
quu@udyaﬂbHaﬂ pa6oma C yuawjumucs, Hoeas neoazo2uyeckas mexHouio2us u 06yt¢eﬂue yuauwjuxcsa opeanusayuu
YPOKO6 Ha COGpeMeHHOﬁ MexXHON02UYeCKOll OCHOBE.

Knroueswvie cnoea: neoazozuueckue mexHoJjo2cuu, oudakmuyeckue npuHyUnbsl, Memoouyeckue npuemault,
cospemennoe obyuenue, cucmemd, MoOeib, MexXHOL02Us, OUOAKMUKA, MEMOOUKA.

In this article, specific pedagogical technologies in the training of Fine Arts, teaching the lesson on the
design of the lesson on the application of modern technologies. Teaching methods of Organization of the lesson on
the basis of modern technology. It is about working with students in an independent manner, new pedagogical
technology and teaching students how to organize classes on the basis of modern technology.

Keywords: pedagogical technologies, didactic principles, methodological methods, modern teaching,
system, model, technology, didactics, methodology.

Kirish. Mamlakatimizda ta’lim tizimini takomillashtirish va uni zamon talablariga moslashtirish,
zamonaviy axborot texnologiyalariga asoslangan, jahon andozalari darajasidagi tizimni yaratish umumdavlat
siyosatining muhim tarkibiy qismlaridan biriga aylandi. Ta’lim sifati mazkur tizimning holati va
samaradorligini belgilaydigan mezon hisoblanib, ta’lim jarayonida erishilgan natijalarning me’yoriy talablar,
ijtimoiy va shaxsiy ehtiyojlarga muvofiqligi bilan belgilanadi. Ta’lim sifati nafaqat o‘quv jarayoni natijalari,
balki mazkur natijalarni shakllantiruvchi omillarni ham ifodalaydi. Bu omillar ta’lim maqsadi, ta’limni tashkil
etish shakli, metod vositalari, o‘qituvchilar tarkibi, salohiyati, pedagogik faoliyati, ta’limiy dasturlar va ta’lim
texnologiyalari, resurslar va ulardan foydalanish shart-sharoitlari, ta’limning tashkiliy-huquqiy, moddiy-texnik
ta’minoti, axborot va uslubiy ta’minot, shuningdek, tarbiyaviy ishlar sifatidan iborat. Ta’lim jarayoniga
innovatsion texnologiyalarni tatbiq etish esa ta’lim natijalari hamda mazkur omillar sifatini oshirish imkonini
beradi. Shu jihatdan, innovatsion texnologiyalar asosida ta’lim sifati va samaradorligini oshirish muammosi
shaxsni rivojlantirish hamda uni hayotga tayyorlashga yo‘naltirilgan kompleks vazifalarni amalga oshirish
bilan bog’liq bo‘lib, ta’lim siyosatining bugungi kundagi muhim vazifalaridan biri hisoblanadi.

Asosiy gism. Dars - ta’lim beruvchi tomonidan yoshi va ma’lumoti jihatidan bir xil bo‘lgan ta’lim
oluvchilar guruhiga o‘quv rejasi, o‘quv dasturi talablari va qat’iy dars jadvali asosida muayyan vaqt ichida
bilim berish, malaka hosil gilish bo‘yicha muayyan mashg’ulot. “Dars bu - o‘gituvchining umumiy va
pedagogik madaniyatining ko‘zgusi, intellektual boyligining o‘lchovi, uning bilim doirasi ko‘rsatkichi.
Oc‘qgituvchi o‘quv texnologiyasining bevosita yetkazuvchisi sifatida mashg’ulotlarga jiddiy tayyorlangan,
yangiliklardan boxabar bo‘lgani holda dars jarayonini gizigarli olib borishi lozim. Dars berayotgan faniga
taallugli didaktik materiallarni, darsliklarni, uslubiy go‘llanmalarni va elektron o‘quv vositalarini ham
mukammal o‘rganishi, shuningdek, ularni darslarida go‘llay olish, faoliyatini muntazam yangilab borishi davr
talabi.

Tasviriy san’atni o‘gitishda zamonaviy texnologiyalarni qo‘llashning zaruriyati. Zamonaviy ta’lim
texnologiyasida darsni tashkil etishga doir gator umumpedagogik-didaktik talablar go‘yiladi. Bular:

- har bir dars texnologik jihatdan mukammal darajada loyihalashtirilishi;

- dars magsad va vazifalarining aniq belgilanishi;

- darsda ta’lim vazifalarining tarbiya vazifalari bilan bog’liq bo*lishi;

- darsni o‘quv dasturi, o‘quv rejasi talabiga muvofiq tashkil etish;

- dars uchun ajratilgan vaqgtdan unumli foydalanish;

- darsning tashkiliy jihatdan puxta belgilangan bo‘lishi;

- darsning jonli, samarali va ta’lim oluvchilarga emotsional ta’sirli bo‘lishi uchun ta’lim beruvchining
turli xil zamonaviy va ilg’or ta’lim usullari, vositalari va ko‘rgazmali qurollardan, texnika vositalaridan
mohirlik bilan foydalana olishi;

69



“PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL 2021, Maxsus son

- ta’lim beruvchining rahbarlik roli bilan ta’lim oluvchilarning faol bilish faoliyatini birga olib borish;

- darslarning o‘zaro uzviy va dialektik xususiyatga ega bo‘lishiga erishish;

- ta’lim oluvchilarning yosh va psixologik, shuningdek, mutaxassislik xususiyatlarini inobatga olish;

- darsni demokratik tamoyillar asosida tashkil etish;

- darsda ta’lim oluvchi erkinligini ta’minlashga erishish;

- darsda ta’lim oluvchilarni mustaqil fikrlash hamda o‘z fikrini bayon etishiga undash va imkon yaratish;

- dars davomida ta’lim oluvchilar faoliyatini to‘g’ri tashkillashtirish, muammoli izlanuvchanlik
layoqatlarini rivojlantirish;

- dars jarayonida o‘qgitishning jamoa, guruhli va yakka tartibdagi shakllarini mos ravishda go‘shib olib
borish;

- ta’lim oluvchilar o‘quv faoliyatlarining atroflicha nazorat gilinishi va adolatli darajada baholanishi va
h.k.

Darslarda, masalan, tabiatshunoslik va uni o‘gitish metodikasi darslarida o‘rganish obyektlari
hisoblangan ko‘rgazmali qurollarni ikkita guruhga: tabiiy jismlar va o‘gitish uchun maxsus tayyorlangan, jism
va hodisalarning tasvirlariga ajratish mumkin. Tabiiy jismlarga tog’ jinslari, minerallar, tuproq namunalari,
o‘simliklar, hayvonlarning tabiat burchagidagi asliy namunalari yoki tulumlar kiradi. Ko‘rgazmali qurollar
sathi (suratlar, disklar, multimedialar, diafilmlar, diapozitivlar, rangli rasmlar, mavzuga oid jadvallar) va
hajmli (model, maket, mulyaj, ho‘l preparat, asliy namuna, kolleksiya, gerbariylar, plan, xarita, globus,
doskada rasm chizish)ga ajatiladi. Har ikkisi ham harakatsiz va harakatli bo‘lishi mumkin. Dars
samaradorligini oshirishda o‘quv vositalarining ahamiyati juda katta. Bularga darsliklar, o‘quv go‘llanmalari,
radio eshittirishlari, televidenie ko‘rsatuvlari, gazeta va jurnallar, elektron darsliklar, kodoskop, proeksion
rangli rasmlar, slaydlar, kompyuterlar, hamda o‘qgitishning barcha zamonaviy texnik vositalari, tajribalar
o‘tkazish uchun jihozlar, kundalik kuzatish daftari, o‘lkashunoslik burchagi, geografiya maydonchasi va
undagi jihozlar, maktab o‘quv-tajriba maydonchasi kiradi. O‘gituvchi fanning istigbollari hagida umumiy
tasavvurga ega bo‘lmay turib, chuqur asoslangan dars o‘tkazishiga umid gilish giyin. O‘quv fanidagi g’oyalar
va mavzularning izchilligi va o‘zaro bog’ligligini tasavvur etgan holda o‘qgituvchi dars mashg’uloti jarayonida
dars mazmunidan tashgari darsda foydalaniladigan go‘shimcha manbalar (she’r, maqol, matal, topishmoq,
yozuvchilarning asarlaridan parcha, hayot bilan bog’liglik, fanlararo bog’lanishlar)dan unumli foydalanishi
magsadga muvofiq bo‘ladi. Darslar samaradorligi o°qitish uslublari to‘g’ri tanlanganida va ularni ko‘rgazmali
qurollar, o‘quv vositalari bilan uyg’unlashtirilganda sezilarli darajada ortadi. O*qitishning zamonaviy texnika
vositalari va axborot texnologiyalaridan mohirona foydalanish dars samaradorligini ta’minlaydi va o‘quv
mehnati intensivligini hamda o‘quv jarayoni texnik madaniyatini oshiradi. Hozirgi paytda ko‘p mamlakatlar,
shu jumladan, respublikamiz uzluksiz ta’lim tizimida ham turlicha nomlangan texnologiyalardan
foydalanilmoqda.

Bu texnologiyalarning barchasi ma’lum umumiylikka ega bo‘lib, ular xususiy jihatlariga binoan
tasniflanishi V.S.Kukushin. G.K.Slevko. G.Berdiyev kabi ko‘plab olimlar tomonidan ko‘rsatilgan bo‘lib,
ularni sxematik tarzda quyidagicha ifodalash mumkin. Shu bilan bir vaqtda hozirgi paytda amaliyotda
quyidagicha nomlangan pedagogik (ta’lim) texnologiyalaridan keng ko‘lamda foydalanilib ijobiy natijalar
olinmoqda

1. Individual ta’lim texnologiyasi 2. Jamoaviy ta’lim texnologiyasi. 3. Belgikontekstli ta’lim
texnologiyasi 4. Ishbilarmonlik yoki rolli o‘yin ta’lim texnologiyasi. 5. Muammoli ta’lim texnologiyasi. 6.
Axborot ta’lim texnologiyasi. 7. Dasturli ta’lim texnologiyasi. 8. Integrativ ta’lim texnologiyasi. 9. Modulli
ta’lim texnologiyasi. 10. Mualliflik ta’lim texnologiyalari. 11. Rivojlantiruvchi ta’lim texnologiyasi. 12.
Tayanch sxemalaridan foydalanib o‘gitish texnologiyasi. 13. Masofaviy ta’lim texnologiyasi. 14.
Etnopedagogik ta’lim texnologiyasi. 15. Faol ta’lim texnologiyasi. 16. Hamkorlik ta’lim texnologiyasi. 17.
Tabaqgalashtirilgan ta’lim texnologiyasi. 18. Noan’anaviy ta’lim texnologiyasi. 19. An’anaviy ta’lim
texnologiyasi. 20. Baholamasdan va yo‘glama gilmasdan o‘qitish (erkin ta’lim) texnologiyasi. 21. Asosiy
materiallarni ajratib olib o‘rganish texnologiyasi. 22. Yiriklashtirib o‘qitish texnologiyasi. 23. Politexnik ta’lim
texnologiyasi. 24. Jadal ta’lim texnologiyasi. 25. Shaxsga yo‘naltirilgan ta’lim texnologiyasi. 26. Ta’lim
jarayonini to‘g’ri tashkil etib boshgarish texnologiyasi. 27. Erkin ta’lim texnologiyasi. 28. Sirtqi ta’lim
texnologiyasi. 29. Eksternat ta’lim texnologiyasi. 30. Keys-stadi texnologiyasi 31. ECTS kreditlari.

Muhokamalar va natijalar. “Texnologiya” - yunoncha “techne” so‘zidan olingan bo‘lib, mahorat,
san’at va “logos” - so‘z, ta’limot ma’nosini anglatadi. Mahorat bilan dars berish. Texnologiya - jarayonlarni
amalga oshirish usullari va vositalari hagidagi bilimlar yig’indisi, shuningdek obyektda sodir bo‘ladigan sifat
o‘zgarishlar tushiniladi.

Ishlab chigarish texnologiyasi: xom-ashyo, materiallar, yarim fabrikatlar yoki mahsulotlarga ishlov
berish yoki gayta ishlash yo‘llari va usullari yig’indisi yuqorida ko‘rsatilgan yo‘llar va usullarni ishlab
chiguvchi hamda takomillashtiruvchi fan. Qazib olish, ishlov berish, gayta ishlash, sifatini nazorat gilish,
tashish, omborga joylash, saglash, sotish, amalda qo‘llash jarayoni.
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Texnologik jarayon — mahsulot ishlab chigarishning yagona jarayonini hosil giluvchi texnologik
operatsiyalar yig’indisi Texnologik operatsiya — ishchi tomonidan o°zining ish o‘rnida bajariladigan, yakuniga
yetkazilgan harakat ko‘rinishidagi texnologik jarayonning bir gismi.

Texnologik xarita - ma’lum bir mahsulotni ishlab chiqarish texnologik operatsiyalarini ketma-ketligini
bayon giluvchi texnik hujjat.

Texnologik rejim - texnologik operatsiyalarni amalga oshirishni belgilovchi tartib bo‘lib, ma’lum bir
mahsulotni ishlab chigarishda bajariladigan operatsiyalarning vaqti, shartlarini belgilaydi. Yugorida keltirilgan
tushunchalar tahlilidan kelib chigib, har ganday so‘z, tushunchalar jamiyatdagi o‘zgarishlar bilan bog’liq holda
muomalaga Kiritiladi. Shu o‘rinda “pedagogik texnologiya” nazariyasining vujudga kelishi va rivojlanish
tarixiga nazar tashlaylik: Sho‘rolar tuzumi davri- 30-yillarda “pedagogik texnika” tushunchasi maxsus
adabiyotlara paydo bo‘la boshladi va u o‘quv mashg’ulotlarini aniq va samarali tashkil etishga yo‘naltirilgan
usul va vositalar yig’indisi sifatida qgaraldi. Shuningdek, bu davrlarda pedagogik texnika deb o‘quv va
laboratoriya jihozlari bilan muomala gilishni uddalash, ko‘rgazmali qurollardan foydalanish tushunildi. 40-50-
yillarda esa o‘quv jarayoniga o‘gitishning texnik vositalarini joriy etish davri boshlandi. Aynigsa, kino, radio,
nazorat vositalari, ulardan foydalanish metodikasi pedagogik texnologiyalariga tenglashtirildi. 60-yillar
o‘rtalariga kelib, bu tushunchalar mazmuni chet el pedagogik nashrlarida keng muhokamaga tortildi. 1961-
yildan boshlab AQSHda “Ta’lim texnologiyasi”’, Angliyada “Pedagogik texnologiya va dasturli ta’lim”,
Yaponiyada esa 1965-yillardan “Pedagogik texnologiya” jurnallari chop etila boshlandi. 1971-yilda xuddi shu
nomli jurnal Italiyada chiqgarila boshlandi.

B.Ziyomuxammadovning fikricha - o‘gituvchi (pedagog)ning o‘qitish vositalari yordamida tahsil
oluvchilarga muayyan sharoitlarda ko‘rsatgan tizimli ta’siri natijasida ularda jamiyat uchun zarur bo‘lgan va
oldindan belgilangan ijtimoiy sifatlarni intensiv tarzda shakllantiruvchi ijtimoiy hodisa deb ta’riflash mumkin.
Ta’riflar nazariyasi bo‘yicha bunday ijtimoiy hodisani pedagogik texnologiya desa bo‘ladi. “Pedagogik
texnologiya - o‘quv jarayonini texnologiyalashtirib, uning gayta tiklanuvchanligini hamda pedagogik jarayon
turg’unligini oshirib, bu jarayon ijrochisining subyektiv xususiyatlaridan uni ozod qiladi”, - deydi
(V.M.Monaxov). M.V .Klarin fikricha, pedagogik texnologiya - o‘quv jarayoniga yondashgan holda, oldindan
belgilab olingan maqgsad ko‘rsatkichlaridan kelib chigib o‘quv jarayonini loyihalashdir. |.Ya.Lernerning
fikriga ko‘ra, pedagogik texnologiya - o‘quvchilar harakatlarida aks etgan o‘qitish natijalari orqgali ishonchli
anglab olinadigan aniglanadigan magsadni ifodalaydi. V.P. Bespalkoning o‘zbekistonlik shogirdlaridan
N.Sayidaxmedov va A.Ochilovlarning fikricha, pedagogik texnologiya - bu o‘gituvchi (tarbiyachi)ning
o‘qitish vositalari yordamida tahsil oluvchilarga muayyan sharoitda ta’sir ko‘rsatishi va bu faoliyat mahsuli
sifatida ularda oldindan belgilangan shaxs sifatlarining jadal shakllanishini kafolatlaydigan jarayonidir.

Xulosa. O‘zbekistonlik pedagog olim B.L.Farberman pedagogik texnologiyaga quyidagicha ta’rif
beradi: “Pedagogik texnologiya - ta’lim jarayoniga yangicha yondoshuv bo‘lib, pedagogikada ijtimoiy-
muhandislik ong ifodasi. U pedagogik jarayonni texnika imkoniyatlari va insonning texnikaviy tafakkuri
asosida standart holga solib, uning optimal loyihasini tuzib chiqish bilan bog’liq ijtimoiy hodisadir”.
Pedagogik adabiyotlarda pedagogik texnologiyaga berilgan boshqa ta’riflar ham Keltiriladi, bizningcha, eng
magbuli YUNESKO ta’rifidir. “Pedagogik (ta’lim) texnologiya”(si) — ta’lim-tarbiya va shaxsni rivojlantirish
jarayonlarini magbullashtirish magsadida inson va texnika iimkoniyatlari hamda ularning o‘zaro ta’sirini
hisobga olib o‘quvchilarda bilim, ish-harakat usullari va ijobiy shaxsiy fazilatlarni shakllantirish va
rivojlantirishni ko‘zda tutuvchi loyihalashtirish, tatbig etish (amalga oshirish), natijalarni magsad bilan
giyoslab kerakli tuzatishlarni Kiritish bosgichlarini o‘zida mujassamlashtiruvchi tizimdir.
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Jdnamox MAMATOB
Byxopo naBnar yHuBepcuTeTH
TacBUPHIA CaHBAT Ba
MYXaHIUCITHK rpadrKacy
kad)eIpacy JOICHTH

YMYMUH YPTA TABJUM MAKTAB YN3MAYNIHNK JAPCIAPUJIA KOMIIBIOTEP
I'PAOUKACUIAH ®POUJATAHULIT METOJAUKACHU

Maxona xenadicakoacu YKUMysUUIAPHU KOMAbIOMEDP AHUMAYUACU MOOELIAPY Epoamuda pacm dusuued
mauépnaw KHeapaénuda axoopom mexHoI0SUANAPOaH QooanaHuuL MA3MYHU 64 MOXUAMUSA OAZUUIAH2AH.

Kanum cy3znap: myxanouciux epaguxacu, axoopom KOMMYHUKAYUOH MEXHONOSUSIAD, MYCHAKUL
mavaum, YKy8 mauépeapaux, yKye #apaeHu.

Cmamos nocesuena CO@@pOfCCZHu}O u cywHocmu npumeHeHrus qu)OpMaI/[MOHHle mexHonocUull 6
npoyecce n0020MOGKU OYOYUWUX Yuumenell YepyeHus cCpeoCmeami KOMNbIOMepHbIX AHUMAYUOHHBIX MOOeell.

Knroueewvte cnosa: WHKCHCPHAsA I’pa(i)I/IKa, I/IHq)OpMa]_II/IOHHO-KOMMyHI/IKaLII/IOHHBIC TCXHOJIOI'NU,
caMoCTOsITeIbHOE 00yueHHe, 00yueHHe, yueOHBIH mpoliecc.

The article is devoted to the content and essence of the application of information technologies in the
process of training future teachers of drawing by means of computer animation models.

Key words: engineering graphics, information and communication technologies, self-study, training,
educational process.

Kenaxaknarn 4n3MadiiivK YKUTYBUMIAPUHN Taléprani/a, aillHIKca, 3aMOHABHHN MapouTiIap/a rpaduk
(harmap Oyitmua KOMIIOTEp TEXHOIOTHsUIApUAaH (hoiimaimaHuin 3apypatd Ba ymOy (aH ya9yH TYFPH HIMHUH
acoCJIaHTaH Ha3apusl Ba YKUTHUII YCYJUIAPMHHUHT €THIIMACIWTH OW3ra TaHJaHTaH MyaMMOHH JI0n3ap0 ned
xpcoOnamra UMKOH Oepaau. ByHnaH Tamkapy, TaIKMKOTHUHT AOJI3apONHMIH Ba Makcaiara MyBO(UKINTH,
acocaH, KOMIIOTEp TEXHOJOTHSJIAPY €Tapiid Japa)kaJia MIPOK eTHITHH TAIIKWJI €THI, YKYyB MaTepHaINHU
KaTTa MabJIyMOT Ma3MyHH Ba VYKUII Y4yH KpaTWIraH 4YCKJIaHTaH BaKT OWIAH TYy3WII MacalacuHU
MyBadhakuATIM Xal KWIUIITa UMKOH Oepaau, Oy Kyduaarwiapaan Oupunup: YKyB kapaéHua acoCUl, Iy
JKyMITaJiaH KeJTakaKaard pacM YKUTYBUMIApUHA Taiiépraniaa. XKaMusiT ONTHPYBUMCHUTA Ky ITUTaH 3aMOHABUIN
Tanabnap IIApPOMTHAA VXKOIUM  KOOWJIHMATIAPHM  PHBOXJIAHTHPHINTA  KapaTHITaH JapcilapHUHT
caMmapaJopJiuTd Ba cu(aTHHU OLIMPUIIra UMKOH OepaiuraH KOMIIOTEP aHMMAaLUsCH MOJEIUIAPH OPKaIH
Tanmabanapra, KellaxakJard pacM YKHTYBUWJIApuUTa Aapc OepHil METOAWKACWHW WIUIA0 YUKW, YOy
TaAKUKOTHUHI MyaMMOCH Ba MaKCaJIWHU aHUKJIA/IU.

Acocuii KueM. Un3MaumivK TabIMMHU PUBOXIIAHMO OopaéTraH MyCTakwi IaBIaTHMU3HUHT Oapua
TapMOKJIapua STHTY TEXHOJIOTUSHUHT SPATHITUINY Ba )KOPUH KWJIMHHIIHNIA UHCOH aMaJiii PaonuaTuia TyTTaH
VpHu OwmnaH Oenrnnananu. XKaxoHma nH(OpMaTHKa Ba aXOOPOT TEXHOJIOTHSIIAPH KaJall cCypbhariap OwmiaH
PUBOXIaHKUO, TAKOMWILIAIING OOopagTran coxamup.

bav3um Oup MakTabmapaa 3aMOHAaBUM KOMNBIOTEPIapHHUHT ETHIIMACIHTH;, YU3MadYUIIUK
dbaEn YKATYBUHJIAPUHUHT KOMITBIOTEpP BOCHUTallapuiaH (QoWJalaHWUITHH OWIIMACIHKIapu,; 0ab3u
oup MakTabiapaa 3aMoHaBHI KOMITBLIOTEpJIap 00p, OMPOK Kepak Oyarad gacTyp (mporpamMainap)HHHT
oynmacnuru. (6ymnap “AutoCAD”, “3D MAX”, “Komnac”, “CoreDRAW?” Ba “Photoshop”) mucon 6yna
oyiai. MakTaba KOMIbIOTEp Tap@UKACHHH YKUTHUIIIAH aCOCHH MaKcaa, YKyBUUIapTra Yu3MadynuInK
Ba MYyXaHAWUCIWUK Tpadukacu GdanHmapuaan Oaxapuiaguran Trpaduk axOOpOTIApHU UYH3MA,
JUarpaMma Ba cxemanap KaOu TacBUpJapHU KOMITbIOTEp EplaMuaa Oakapull TapTUOW Ba KOWIAIapUHU
ypratumaan ubopat. “KommbioTep rapadukaci”HUHI acoCcHii Macajacu aMaluid Ba OIEepaluoH
mactypiap xamaa Tal€p OyHpykiap mnakeTuaaH QoWmamaHub, JoWWXalam Ba TEXHOJOTHUK
JKapaéHIapHUHI MOJEIJIAPHUHU SPATHUIl UIUIAPUHU YKYBUMJIAp TOMOHMJAH KOMIIBIOTEPJA 3PKUH
OakapHIIUTapy YUyH 3apyp OyiraH OMIUM Ba Majakajapra sra Oyiumumaan noopar.

Unm3Maunnuk TabiuMu OYinda JaBiaT TabJIUM CTaHAApTHAA YpTa yMyM TabiuM MakTaOWHUHT 9-
cuH(HIA TaKBUMHH-MaB3yuil pexacuma 4 coaTnimk mapc axparminrad. “‘Paint”, “AutoCAD” mactyprap
cucteMacuaa rpaduK TacBUpJIapHU scaml, YM3Ma IpuUTIapH, TEKUC Ba XaXKMIH [IaKIUIap
TaCBUpPJApUHU sicaml OyiiMua MaB3yjap aXpaTWiraH. 3aMOHaBUH Japcra >ylna KarTa Tanabnap
kyinnmoxkma. Jlapc skapaéamma WHGOPMAIIMOH TEXHOJOTHANAH (OHTATAHUITHUHT METOTUKACHHU
Ypranub YMKUIITa XapakaT KAJIIuK.

XXI acp xoMHIbIOTEp TEXHHKAacu acpu nAe0 Oexu3 ailTuiamaradH. XO3UpPrd BaKTAa 3aMOHaBUH
TeXHHKalap pUBOXKJIAHTAHU capu, O0apua YKyB Aaproxjapujaa xaM Japciap 3aMOHaBU# ax0opoT

72



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

TeXHoJorusIapaan ¢oinananud YTuiasnTv. Y3IyKCH3 TabJMM TH3UMHHHMHT Oapya TypJiapunaa
dbyHnamenTan Ounumiapian ubopat Oynran. YMmyMmTawsium (annap OViuda YKkyB amaOuériapwu,
acocaH, aHbaHaBHU Oocma makiaga Taiiépranaau. XO03UPTrH 3aMOHABUHM YKyB JapClUKIapH
yIApHUHT 3JIEKTPOH BapHaHTIApU Xamza 3apyp OYirad JacTypJlapHUHT AMCKIIAPH, JUCKeTanapu OuiiaH
Oupranukia wiosa KWIMHMOIA. by sca ¥3 HaBOaTuaa MalIFyJI0TIapHU 3aMOHABUN 3JIEKTPOH TEXHHUK
BocuTanapaan Goiganann® TaIKWi KUIWIMTa Kyinald OynMoknaa. Unm3mMadmnuk (GaHWHU YKUTHIIAA
KOMIIBIOTEP TEXHOJOTUATapuAaH QoiIalaHuIl, KOMIBIOTEPIAMITHPUII MyaMMOJIapH I03acuaan Oup
KaHYa Ky3aTHII UILIapHA 00 OOpHiTaH.

Arap wmna® YWKWITaH YKUTHAII METOAWKACH MaHTHKAH TYFpPH Ba ycIyOWHd HYKTaW Ha3apuaaH
MyKaMMai OypJjca, Hazapui Ba aMaliiii OMJIMMIIApHHM OCOH Ba KyJad Y3lallTHpHII XaMJIa YKyB jkapaéHuna
BaKTHH TeXalll MyMKHH Oymaau. Bynna xap Oup memaror-ykuTyBungaH Oy (aHHUT Hazapuil acoCIapvHU
YyKyp OWIMIIY KyHUAard aMaiuil MajaKanapra ara OyiIuim Tanad KAIHHAIH:

1. MamrynorinapHi MyaMMOJIH Ba HHHOBATIIMOH TEXHOJIOTHsIIapAaH Qoiiiananu0 Talrkuil KAJIAIL.

2. VKyBUMIApHH 3aMOHABHil KOMIIBIOTED rpadMKacH HMKOHHSULUIAPH OWIAH TaHUIITHPUO GOpHO,
yJIapHU KOMIBIOTEp OMJIaH WIIJIAIIra pyxXaH Taépar.

3. Uu3mMaumIvK Ba KOMIBIOTEDP IpadMKACUHUHT ¥3ap0 OOFIUKINTH, YHUHT KaMUATAA TYTTaH YPHUHU
ACOCJIM TYIIYHTHPHII OPKAJTM YKYBUMJIAPHU KacOUi WYHaITHPHUIIL

4. VyBumnapia uM3MAUIIMKIAH OJTAH OMIMM Ba KYHHKMAJIAPUHH KOMIIBIOTEpIA KYIUIAil OJIHII
MaJIaKaCHHHM IIAKJUIAHTHPHLIL.

5. Kommelotep rpadukacu mMKoHHATIapuIaH (oiigananu0d, YKyBUMIapHUHT (a30BUil TacaBBYpH Ba
WKO0H (huKpram KOOUTUATIApUHH YCTUPUO OOPHUILL.

Un3MauniMKIa KOMIIBIOTEp YYyH @KpaTWiIraH MalIFyJIoT MaB3yJlapHHM TaHJIAIl[a YKyBUMJIAPHU
“AutoCAD” nmacTypuHHHT KyWHIard: KecMa YH3HII, YHH OVsI, yHTa Typ OepuIl, YH3UKIApHU Typiiapra
@KpaTuIl, aillaHa YM3WII Ba YHUHT acOCHAa TyTalIMa sicall, OpTHUKYa YU3UKIAPHU YUHUPHUIL, TaCBUPHU
caKyianl, MaTH €3WMI, YM3WITaH YM3MaHM Ba E3WIraH MaTHHU Taxpup KWIHIL, YyiayaMm KyWuim KaOu
OyhipyKimapaan amanuii Qorigananumra yprarum. KoMmeoTepaa dn3Ma Oakapuin MajJakadlapuHHA OIITHPHUIIT
Ka0M KeTMa-KeTIMKIapHH Oaxkapuil Makcaa Kwinb Kydwnrad. by Oyiipykmapnan  doiinananuo
Oaxapuyiaiural 4u3Majap 4n3Mauniukad "['eomerpuk unsMauminuk" Oynumunaru "TyrammMa" mMaB3ycuaa
KYTl ydparannura cababmu, kommbioTep rpadukacunan 1- rpaduk wmmra Bazuda Bapuantiapu cudaruma
TEKUC KOHTYP YN3MAJIAPHU OJIMII YCIYOUH KUXATAaH TYFPH Oy majm.

1-rapduk nabapatopuss mmm A4 (210x297 mm) dopmataa Oaxkapunud. Tyrammara oup Basuda
Oakapunaay.

Iy HyKTau Ha3apaaH Keau0 YHKKUO, YKyBUMIIap YIyH OCOH Ba ¥pTa MypaKKaOJIMKAAru TyTalIMalapHU
TaHnad WnUiad YMKWIgU. Ynap xap OWp YKyBUMTa MAIIFYJIOT YTKa3yBUM YKUTYBYM TOMOHHWAAH IIaXCHUH
Bazuda Kb Oepunaay.

“Texnc KOHTYp” YM3MACHHH KyHHJaru KeTMa-KeTIMKAA OaXkapwIill TaBCHS dTUIIA]IH.

1. Texuc KOHTYpHUHT YirdamiapuaaH Kenub ynkkaH xonmaa A4 dopmar tannad ommaanu. CyHrpa 0y
dopmaraa TyTalIMaHUHT CHMMETpPHS YKiIapud Ba Mapka3 umsukiapu “Otpe3ok” — “Kecma” mapkas
Oyiipyrunan ¢Qoiinanann0® yTkazmmagun. Mapka3d UYM3MKIApUHM YTKA3WIIga yiaap opacuaard MacohaHH
“Cypum” — “CnBuk” OylipyruJaH €K KecMa Y3YHIUTMHH TECKOpP KHPHUTHII yCynuaaH Qoiananud
KAPUTUIIAIH.

2. Tekuc KOHTYp uM3Macuia OepwiIraH YU3UKIAp, SbHU TYFPU YM3UK Ba aillaHanmap 4yu3u0 ONMHAAU.
Bynna “Otpesox” — “Kecma” Ba “Kpyr” — “Ainana” Oyiipykinapuaan ¢poiaaaaHnIagm.

3. Texuc KOHTYp UM3MacHard TyTalliMa 3JIEMEHTH - aiyiaHa ¢in yTrasunaau. KomneroTepaa OyHait
aiimana €Wy TYNWK aijaHa KYpUHUIIAA Yu3uIl manenuparu &ku “PucoBanumiie” mentocumaru “Kpyr” —
“Aiinana” OyhipyrunaH ¢origananud un3ud onuHaau. ByHUHT y4yH ymapHUHT Oupopracura KUpuO, yHAaru
“Kac/Kac/Paguyc” Oyiipyru OKIaHAAW Ba TaXMHUHHH ypyHHII HyKragapu “Cuukondua” Epaamuna,
MYJIOKOTJIap KaTOPUIArH CYpOBra TyTaliMa paJuyCcu KUPUTUIAIU Ba “DHTEp  HU IOKJIalll OWIaH TyTalMa Ein
TYNUK aimana O6ynmu6 tacBupnanu® konamu. lllyamaii amamnmapHu Oaxxapuin acocwja 4Yu3Manard Oapda
TyTamMajap Oaxkapuiaaw. YiapJaardn opTUKYa aimana €HmapuHy du3Magad WYKOTHII yuyH, “O6pe3atr” —
“Kecumr” Oyipyrunan GpoigaiaHuiam.

IOkopuparu Gockuunapaa OakapwiraH "TEKMC KOHTYp' uYM3MacH TaxT KWiuHagu. SApHH 1-rpadux
UIIIHU KOFO3Ta YMKAapuO OJIMIIJAH aBBajl, YHUHI YM3MKJIApH KEPaKiM Typiapiaa Ba HyFOHIMKIapaa Oaxapuo
uMKHIamM. YK Ba MapKas 4M3MKIapu MKKkuHuM “Biinaiiep” Gyiipyrunan doiinananu6 Gaxapuaaan. Acocuit
YM3HUKJIAp HYFOHJIMTUHY. SKPaHHUHT SHT macTku “‘Pexum” - “Xonar” katopugaru “Becnuur” Oyiipyrura
KUpHO KypHJIaau Ba TEKIIMpPUIagu. Arap 4yn3Mazaa Oupop HYFOHIaITUpUIMAaral Yu3uK Koaub ketran 0yica,
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yHH axpatu0d yunH4yM “binaitep” Oyipyruman doiinananu® HWYFOHIAIITHPUIAAN. Arap YW3Majaru
YH3MKJIapra paHr Oepu Jio3uM Oyica OupuHun “bitnaitep” Oyiipyrunan Qoiinananunaim.

“Tekuc xoHTYp” Bazudacuaa OepuiraH yiauamiap, sKpaHaa Oakapuira yuzmara KynHno YMKHIaIu.
ViuaM umM3HKIapHHH, CTpeKaJapiHH Ba yidaM pakaMIapHHH KypcaTkuiapu “@opMmar’ MeHIOCHIArd
“PazMepHsIil cTd...” Oyhpyrura kupu0. “MeHnmkep cTuis u3MepuHeiie” qapyacuaan Goinanannd Taniad
onunaagy. Tai€p Oynran “Tekuc KOHTYp” YM3MacH KOFO3Ta YMKAPHII YUyH Tal€p X0JAa X0TUpaa caKjiaHaIu
Ba YOI STHJIAIM. YKYBUMIAP KOMIBIOTEp rpadMKacHIaH ONraH GMINM Ba KyHHKMAIAPHHH OHPHHUM TpaduK
nabaparopus UIIMHA 6akaprub MycTaxKaMJIaiIuiIap Ba aMalnii MaTaKaJapuHU OIIHPAIIIap.

Oxopuna “Tekwc koHTyp” wMaB3ycura owun ‘““Tyramma” TommupuruHA Oaxkapumr Oatadcmn
TYWYHTUPHAAW. Yn3Maunnuk QaHu y4yH spaTWIaAWraH ajabuériapia MaB3yHH EPUTHII KETMa-KETIUTH
KYpCaTHJIMILIHN KOMITBIOTEP TpaduKacuaa TONIUPUKIapHH OaKapuIIHU aH4a eHrwutamtupand. LLyaunrex,
YU3MaJlapHU KOMIBIOTEpAa OaKapUITHUHT KeTMa-KETJIMTH, aJTOPUTMHHH Oepurn 3apyp Ae6 Yimaimus.
Bynunr oup Heuta cababuHu KypcaTuO yraMus.

- MaKkTad YM3MaYMIUK JACTYpUAa KOMIIBIOTEp rpadKack yuyH aKpaTUIraH coaT MUKIOPH XKyaAa 03;

- JacTypia KypcaTwiral YM3MLI AacTypiapuaaH QoiaaranyBun cudarnaa Unuiad OMauII yuyH BakT
eTapiy dMac;

- ym3Maymwuk ykurysumiapu “AutoCAD”, “3D MAX”, “Kommnac”, “CoreDRAW?” Ba “Photoshop”
JacTypiiapy OWiIaH TYIUK TaHMII HMac.

Xyiaoca KumO alTUII MyMKHHKH, I0KOpHIa KypcaTWiral TapTuOa MaB3yJIapHH EPUTHIN YKYBUM Ba
VKUTYBUMIIAPHUHT YM3MaIapHH KOMITBIOTEpAa Oa)KapUIIMHHA TAbMUHIIANIN Ba EHTMILIAIITAPA M.

Anabuéraap

1. Mawmarog JI.K., Cooupona I11.Y OcoOeHHOCTH OpraHU3aIlui CaMOCTOSATEIBHON PabOThI CTYACHTOB
He,[laFOFI/I‘{CCKI/IG HayKH.

2. Mamaros [I.K. Opranuzanmss camMOCTOSATEIBHON pPabOThI CTYACHTOB IIEpBas MEKIyHApOIHAS
HAaY4YHO-METOANYCCKaA KOH(bepeHIH/I}I MCXKIUCHUITIIMHAPHBIC UCCIICIOBAaHNA B HAYKEC U 06paSOBaHI/II/I.

3. D. Mamatov Muhandislik kompyuter grafikasi. Darslik. —Buxoro: “Sadriddin Salim Buxoriy”
nashriyoti, 2020.

4. Samadovich A. S. Methodics of using programmed means of education for the formation of
professional skills of future teachers of fine art.

5. N.J. Yadgarov. (2021). Methods using the 3ds max package in teaching projection drawing in school.
Euro-Asia Conferences, 1(1), 124-127.

74



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

Dilshod MAMATOV

Buxoro davlat universiteti

tasviriy san’at va muhandislik grafikasi
kafedrasi dotsenti

Sevara NURMURODOVA
Buxoro davlat universiteti
magistri

OLIY TA’LIM TIZIMIDA TALABALARNING TASVIRIY SAN’AT FANLARIDAN
MUSTAQIL TA’LIM JARAYONINI TASHKIL QILISH MUAMMOLARI

Magolada oliy ta’lim tizimida talabalarning mustagil ishlarini tashkil gilishdagi muammolar, va
mustaqil ishlarni tashkil gilishda professor-o ‘gituvchilarning vazifalari hagida fikr yuritilgan.

Kalit so“zlar: talaba, mustaqil ish, professor-o ‘gituvchi, metodik go ‘llanma, mustaqil faoliyat, moddiy-
texnik va dasturiy taminot, pedagogic texnologiya.

B cmamve paccmampusaromcs npodiemvl opeanu3ayui CamoCcmosmenvHol pabomsi cmyoeHmos 6
cucmeme @bicule20 00OPAZ06AHUs, G MAKNCE PONb NPOpeccopos U Npenodasamenci. 6 OpeaHu3ayuu
CaAMOCMOAMeENnbHOU pa60m1ﬂ.

Knroueesnle cnosa: cmyoenm, camocmosnmeinvbHas paboma, npogeccop-npenodasameitb, Memoouteckoe
noco6ue, camocmosmeilbHasA OeﬂmeﬂbHOCWlb, Jocucmuka u npocpammroe 06601’161{67-1146, neoazoz2uveckas
MEexXHOJI02UA.

The article discusses the problems in the organization of independent work of students in the higher
education system, and the role of professors and teachers in the organization of independent work.

Keywords: student, independent work, professor-teacher, methodical manual, independent activity,
logistics and software, pedagogical technology.

Kirish. Hozirgi zamon talablariga binoan oliy o‘quv yurtlari oldida turgan eng muhim vazifalardan biri
jahon standartlari talablariga javob bera oladigan bilimli, zukko va ragobatbardosh mutaxassislar
tayyorlashdan iboratdir.

Yugoridagilarni nazarda tutib bugun talabalar faoliyatida mustaqil ta’limni joriy etish davr talabi.
Mustaqil ta’lim deyilganda o‘quv materiallarini o‘quvchilar ongida ilmiy izlanishga o*xshata bilish vazifalari
va mustaqil fikr bo‘ladigan qilib o‘rgatish tushuniladi.

Asosiy gism. Oliy ta’lim tizimida mustagqil ta’limni tashkil etish, talabani mustaqil ishlashiga undovchi
motivlarni aniglash, ularning mustaqil bilim olish ko‘nikmalarini shakllantirish dolzarb pedagogik muammo
hisoblanadi. Chunki axborot va bilimlar doirasi tez sur’atlar bilan kengayib borayotgan hozirgi sharoitda
barcha ma’lumotlarni fagat dars mashg’ulotlari paytida talabalarga to‘liq yetkazib bo‘lmaydi.

Tajribalar shuni ko‘rsatadiki, talaba fagat mustaqil shug’ullanganda va oz ustida ishlagandagina bilimni
chuqur o‘zlashtiradi, ularda mustagil faoliyat ko‘rsatish qobiliyati shakllanadi hamda ijodiy ishlashga gizigish
paydo bo‘ladi. Shu sababli talabalarning mustaqil ta’lim olish jarayonini tashkil etish uchun zarur bo‘lgan
barcha o‘quv-uslubiy ta’minotni yaratish oily ta’lim muassasasi oldida turgan asosiy vazifa hisoblanadi.

Rivojlangan davlatlarda jamiyat taraqqiyoti oily ta’lim rivojlanishi bilan uzviy bog’langan bo‘lib,
zamonaviy axborot texnalogiyalar zamirida fan va texnikaning rivojlanishi jamiyatda mustaqil ta’limga
bo‘lgan ehtiyojini yana kuchaytiradi. Bu ta’lim muassasalarida ta’lim oluvchilarni mustaqil bilim olishlarini
yangi pog’onaga ko‘tarishni tagazo gilmoqda.

Kafedralar professor-o‘gituvchilariga fanlardan talabalar mustaqil ishlarini bajaralishini tashkil etishda
quyidagi talablar qo‘yiladi:

Misol uchun chizma geometriya fanidan:

a) fanning o‘ziga xos xususiyatlarini e’tiborga olgan holda talabalar mustaqil ishlari mazmuni va hajmini
me’yoriy-metodik hujjatlarga tayanib asoslash;

b) talabalar mustaqil ishlarini tabagalashtirilgan holda rejalshtirish hamda tematikasini shakllantirish;

d) talabalar mustaqil ishlarini fanlarning xususiyatlarini e’tiborga olgan holda va talablari asosida
mavzudan o‘tgan sari murakkablashtirib borish tamoyili asosida tayyorlash;

e) ta’lim yo‘nalishlari bo‘yicha umumta’lim, umumkasbiy va ixtisoslik fanlaridan talabalar mustaqil
ishlarning mazmuni va murakkablik darajasini tahlil etish va shu asosda fanlardan talabalar mustaqil ishlari
dasturini ishlab chigish.
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Talabalar mustaqil ishlarini rejalashtirish jarayoniga boshqarishda asosiy mas’uliyat fan o‘gituvchisi
zimmasiga yuklanadi. O‘gituvchi tomonidan zamonaviy pedagogik texnalogiyalar asosida darsning modeli
aniglanadi, o‘quv magsadlari (o‘gituvchining va identiv o‘quv magsadlari) shakllantiriladi.

Shu asosda har bir asosiy savol bo‘yicha mustaqil ish topshiriglari tuziladi hamda o‘quv mashg’ulotlari
jarayonida talabalar faoliyatini boshgarish mustagqil ishga jalb etish, nazorat qilish, rag’batlantirish, baholash,
xulosalash kabi bosgichlarni puxta tayyorlashga erishiladi. Fan bo‘yicha o‘quv dasturi talabalar mustagqil
ishlarini rejalashtirishda asosiy manba hisoblanadi.

Talabalar mustaqil ishlarini bajarish jarayoni loyihalashtirilayotganda talabalarda o*z-ozini boshgarish
va nazorat gilish ko‘nikmalarini shakllantirilishi e’tiborga olinadi. Talabalar mustaqil ishlarini o‘gituvchining
o‘quv dasturida fan bo‘yicha amalga oshiriladigan ishlar to‘la aks ettiriladi.

Muhokamalar va natijalar. Talabalar mustaqil ishlarini amalga oshirishda samaradorlik ko‘p jihatdan
topshiriglarning to‘g’ri rejalashtirilganligiga, aniq magsadni mo‘ljallab tayyorlanganligiga, tarqgatma va o‘quv-
metodik materiallarning sifatiga har tomonlama bog’liq.

Moddiy-texnik va dasturiy taminotning talabalar mustagil ishlarining tashkil gilishda roli kattaligini
e’tiborga olgan holda mustaqil ishlarni bajarishdagi samaradorlikni o‘quv- metodik va axborot ta’minoti
sifatiga alogadorligi gonuniyatlarini ilmiy-metodik jihatdan o‘rganish dolzarb vazifalardan biri hisoblanadi.
Shu o‘rinda o‘quv-metodik adabiyotlar, ma’ruza matnlar, o‘quv-metodik majmualar me’yoriy o‘quv metodik
hujjatlar, topshiriglar to‘plami, ilmiy, ilmiy—metodik hamda davriy nashrlarni alohida e’tiborga olish zarur.

Talabalar mustaqil ishlari samaradorligining fan o‘gituvchilarning uslubiy nugtayi nazardan puxta
bilimga egaligi va ularning pedagogik mahoratiga bog’lanishi ham o‘rganilishi zarur bo‘lgan masalalardandir.

Talabalar ijodiy gobiliyatlarining rivojlanganligi ularda yuqgori darajadagi faollik hamda mustagillikning
shakllanganligi muhim omillaridan hisoblanadi. Ularda ijodiy qobiliyatni shakllantirish va rivojlantirishda
mustaqil ta’limning katta ahamiyatga va imkoniyatlarga ega ekanligi masalalari J. Tolipovaning ilmiy-metodik
ishlarida atroflicha tahlil etilgan.

Talabalarning ijodiy qobiliyatini rivojlantirishda o‘quv fani mazmunining asosiy ahamiyatga ega
ekanligini e’tiborga olgan holda, o‘gituvchi tomonidan o‘quv materiallarni bayon etishda eksperimental faktlar
va ularning fan nazariyasi bilan bog’lanishi hamda ganday tajribalar asosida tasdiglanishini to‘la tushuntirish
talab qilinadi. Mustaqil ta’lim olish talabalarda ijodiy faoliyatni faollashtiradi, o‘zlashtirgan bilimlari
chuqurlashib boradi, agliy qobiliyatining takomillashishini ta’minlaydi.

Mustagqil ta’limning yoki uning muhim tarkibiy gismi bo‘lgan talabalar mustaqil ishlarining reja asosida
puxta ishlangan dastur asosida bajarilishi erkin fikrlashni shakllantirishda ham katta ahamiyatga ega bo‘ladi.

Mustaqil ta’lim samaradorligini oshirish uchun dastlabki kurslarda talabalarning fanlardan
auditoriyadan tashqgari mustaqil ishlarini tashkil etishning o‘ziga xos xususiyatlari, kutubxonada adbiyotlardan
va internetdan foydalanib turish zarur.

Bu ishlar kafedralar professor-o‘qituvchilari tomonidan reja asosida amalga oshirilishi talab etiladi.

Bugungi zamonaviy kadrlarga qo‘yilgan talablarda chuqur nazariy va amaliy bilimlar bilan bir gatorda
tanlangan sohasi bo‘yicha mustagil faoliyat ko‘rsata oladigan, o‘z bilimi va malakasini mustagil ravishda
oshirib boradigan, masalaga ijodiy yondashgan holda muammoli vaziyatlarni to‘g’ri aniqlab, tahlil qilib,
sharoitga tez moslasha oladigan mutaxassislarni tayyorlash asosiy vazifalardan biri sifatida belgilangan.

Xulosa qilib shuni aytish mumkinki, talabaning mustagil ishlashga o‘rgatish ko‘p jihatdan fan
o‘gituvchisiga bog’liq. Agar professor-o‘gituvchilar bu jarayonga mas’uliyat bilan yondashib, tegishli nizom
va yo‘rignomalar asosida ishlarni tashkil gilsalar va bunga oliy ta’lim muassasida yetarli sharoit va
imkoniyatlar bo‘lgandagina yuqori natijalarga erishiladi.

Shuni unutmaslik lozimki, bo‘lajak mutaxassisni ishlab chigarishda mustaqil faoliyatini yurita olish
ko‘nikmasi fagat mustaqil bilim olish hamda uni amalda sinab hozirgi kun talablariga javob berishiga layoqatli
bo‘ladi.
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CHIZMACHILIK DARSLARIDA KOMPYUTER TEXNOLOGIYALARIDAN
FOYDALANIB O‘QUVCHILARNING ESTETIK MADANIYATINI RIVOJLANTIRISH
MUAMMOLARI

Magolada respublika umumta’lim maktablarida rasm chizishni o ‘rgatish jarayonida kompyuter
texnologiyalaridan foydalanish muammolari va ularni hal etish yo ‘llari hagida so z yuritilgan.

Kalit so‘rlar: grafik tasvir, kompyuter, chizmachilik, kompyuter grafikasi, electron darslik, musiqga,
matn, suxandon So Zi, video tasvir, multimedia, harakat, animatsiya.

B cmamve pacemampuearomcst I’lp05ﬂ€]l/lbl UCNOJIb306AHUA KOMI’lbiomepHOZZ mexHojlocuu 6 npoyecce
npenooasanus yepyenus 8 00ueodpaA308aMeENbHLIX UKOAAX PECNYOIUKU U NYMU UX DeULeHUsL.

Knrouegvie cnosa: cpaguueckoe uzobpasicenue, KoMnvlomep, PUCYHOK, KOMUbIOMEPHAs 2paguKa,
INEKMPOHHBIN YHEOHUK, MY3bIKA, MEKCH, CI080 CYKXAHOOH, 8U0eou3006padcerue, myrbmumeoud, oeticmsue,
aHUMayus-l.

The article deals with the problems of using computer technologies in the process of teaching drawing
in secondary schools of the republic and the ways of their solution.

Key words: graphic image, computer, drawing, computer graphics, electronic textbook, music, text,
sukhandon word, video image, multimedia, action, animation.

Kirish. O‘quvchilarning grafikaviy tayyorgarligi takomillashuvi so‘nggi yillardagi ilg’or g’oyalar
asosida ta’limni qayta qurishning qanchalik tez va muvaffaqiyatli amalga oshirilishi bilan belgilanadi.
Umumta’lim maktablarida hozir yangi dasturlar bo‘yicha ish izchil tashkil etilgan, yangi avlod darsliklari
yaratish ustida mutaxassis-olimlar ish olib bormoqdalar. Endi esa o°qitish metodlarini yanada takomillashtirish
asosiy masalalaridan biridir. Bu yo‘nalishdagi izlanishlarning zarurligi, birinchidan hozirgi zamon darsiga,
o‘qgituvchilarning ilmiy metodik tayyorgarligiga bo‘lgan talablarning ortayotganligidan bo‘lsa, ikkinchidan
so‘nggi yillarda metodik yangiliklarni didaktik nugtayi nazardan o‘qituvchilarning baholay olishiga bo‘lgan
talabning ortib borishi bilan izohlash mumkin.

Taniqli amerikalik olim A.Beytening yozishicha, ta’lim tizimida axborot uzatishning beshta asosiy usuli
mavjud: 1) kishilarning o‘zaro jonli muloqgoti (verbal); 2) matn (grafik tasvir bilan birgalikda); 3) radio; 4)
televidenie; 5) komputer. Bular orasida keng imkoniyatga ega bo‘lgan usul komputer texnalogiyasi bo‘lib,
o‘quvchilarni mustaqil bilim egallashga yetaklaydi. Shu munosabat bilan respublikamiz umumiy o‘rta ta’lim
maktablarida chizmachilik ta’limi jarayonida komputer texnologiyasi imkoniyatlaridan foydalanish haqida
toxtalamiz.

Asosiy gism. Komputer texnikasi tasvirlarini almashtirish jarayonida bajariladigan grafik amallarni
animatsiyali tasvirlar yordamida ko‘rsatish imkoniyatiga ega bo‘lib, o‘quvchilarning abstrakt tushunchalarni
oson o‘zlashtirishlariga ko‘maklashadi va ta’lim jarayonining samaradorligini oshiradi.

Chizma geometriya va chizmachilik fanida proyeksiyalash bilan bog’liq jarayonlarni komputerda
harakat (animatsiya)li vositalaridan foydalanish orgali o‘gitishning samaradorligi oshishiga erishildi. Bu
fanlardan amaliy mashg’ulotlar “Yamaha“ komputeri yordamida “Beysik* tilida yozilgan dasturlar asosida
olib borildi va bo‘lajak o‘gituvchilar maktabda chizmachilikni o‘gitishda komputerdan foydalana olishga
tayyorlana boshlandi. Birog umumiy o‘rta ta’lim maktabida chizmachilikni o‘qgitish jarayonida komputer
texnalogiyasidan foydalanishning ilmiy-metodik jihatlari haligacha tadgiq gilinmagan

Hagigatdan ham, bugungi kunda respublikamizda ilm-fanning jadal taraqqiy gilishi va bilimlarning tez
yangillanishi, yangi texnalogiyalarning kirib kelishi, zamonaviy axborot-kommunikatsiya tizimining barcha
soha, jumladan, ta’lim jarayonida tadbiq etilishi, komputerlashtirishni yanada rivojlantirish va axborot-
kommunikasiya texnalogiyalarini joriy etish davr talabidir. O<zbekiston Respublikasi Prezidentining
“Kompyuterlashtirishni yanada rivojlantirish va axborot-kommunikatsiya texnologiyalarini joriy etish
to‘g‘risida”gi Farmoni va O°zbekiston Respublikasi Vazirlar Mahkamasining “Kompyuterlashtirishni yanada
rivojlantirish va axborot-kommunikatsiya texnologiyalarini joriy etish chora-tadbirlari to‘g’risida”gi Qarorlari
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fikrimizning dalilidir. Hozirgi kunda zamonaviy darsga juda Katta talablar qo‘yilmogda. Bu talablardan biri
dars jarayonida informatsion texnologiya va elektron go‘llanmalardan o‘z o‘rnida va ogilona foydalanishdir.
Ammo umumiy o‘rta ta’lim maktab chizmachilik fanida informatsion texnologiya va elektron qo‘llanmalardan
foydalanishning amaliy va nazariy asoslari haligacha to‘liq o‘rnatilmagan.

Elektron darslik yoki o‘quv qo‘llanmasi deganda keng ma’noda axborotlarning yangi avlodi, an’anaviy
darsliklarning afzalliklarini komputer texnologiyasi bilan uyg’unlashtirishga yordam berdigan, o‘quv
axborotlarning ko*p variantli (musiga, suxandon ovozi, matn, tasvir, multimedia) didaktik tizimini tushunamiz.
Elektron go‘llanma maxsus ssenariy asosida tayyorlanadi. Didaktik tizimli elektron darslik bir nechta tarkibiy
gismlardan iborat.

Musiqga — elektron darslikning alohida gismi bo‘lib, elektron darslikning mavzusi va mazmunidan kelib
chigib, unga uyg’unlashgan musiqa tanlanadi.

Matn — har bir elektron darslik, albatta, tegishli matn bilan berilishi, unda o‘quvchi bilib oladigan ilmiy
tushunchalarning ta’rifi ixcham va lo‘nda ifodalanishi, har bir paragrafga alogador sarlavhalar ostida
o‘zlashtirilishi lozim bo‘lgan tayanch tushunchalarning ta’rifi berilishi kerak.

Suxandon so‘zi — har ganday o‘quv fanidan ishlab chigariladigan elektron darsliklarda suxandon
ovozidan foydalaniladi, ammo uning so‘zi matnni aynan takrorlanmasligi kerak. Agar o‘quvchi suxandonning
so‘zini bir eshitishda tushunmasa, uni takror tinglash imkoni bo‘lishi lozim.

Video tasvir — har ganday elektron darslikning eng muhim tarkibiy gismlaridan biridir. Tasvirlar ikki
yoki har xil rangli gilib tayyorlanishi, u matndagi ilmiy va boshga tushunchalarning mohiyatini ochib berishi,
matn bilan Kko‘rgazmaning uyg’unligini ta’minlashi va darslikka kiritiladigan ko‘rgazmali (illustrativ)
materiallarga qo‘yildigan barcha texnik va didaktik talablar darajasida bo‘lishi lozim. Har bir tasvir matn
ifodalangan betda joylashishi kerak, aks holda o‘quvchining fikri chalg’ishi mumkin.

Multimedia — elektron darsliklarning xarakterli xususiyatlaridan eng muhimi, u harakatning
mavjudligini ifoda etadi, aks holda u oddiy darslikdan farq gilmasligi mumkin.

Harakat (animatsiya) esa multimedia, multiplikatsiya usullaridan foydalanib amalga oshiriladi. Ko‘z
bilan ko‘rib bo‘lmaydigan jarayonlarni, masalan, fizikadan ichki yonuv dvigateli silindridagi porshenning
harakati, astronomiyadan kunning tunga aylanishi yoki chizmachilikdan proyeksiyalash usullari, kesim va
girgimlar, tasvirlarni almashtirishga oid mavzular ko‘rsatmalilikka, aynigsa, multiplikatsiyaga muhtoj.

Multiplikatsiya — bu harakatni sekin-asta ayrim- ayrim gismlarga ajratib, kerak bo‘lsa kadrni to*xtatib
hodisa va jarayonlar namoyish gilinadigan uslub bo‘lib, uni multfilmga giyoslash mumkin.

Mazkur usulning afzallik tomoni shundaki, biror jarayonning mohiyatini so‘z bilan ifoda etib
bo‘lmaydigan hollarda, ya’ni abstrakt tushunchalarni o‘quvchilar tomonidan osonroq tushunib olishlari bilan
izohlanadi.

Shunday qilib, elektron darslik musiga, matn, suxandon so‘zi, rangli tasvirlar, multimediani o‘z
tarkibiga mujassamlashtirgan zamonaviy didaktik tizimdir. Ammo bunday darslikda hamma komponentlar
ishtirok etishi kerak, degan fikr kelib chigmasligi lozim. Chunki u foydalanish usuliga ko‘ra matnli
ma’lumotnoma xarakteridagi yoxud maktab darsligining jonlantirilgan elektron variantlari kabi bir gqancha
turlarga bo‘linishi mumkin. Ammo an’anaviy darslikning elektron versiyasini elektron darslik deb
tushunmaslik kerak. Elektron o‘quv qo‘llanmalarning barcha turlari uchta asosiy belgi bilan xarakterlanadi.

e O°‘quv materiallari kichik gismlarga (ma’lum miqdordagi axborotlarga ega bo‘lgan hamda mantigiy
jihatdan tartib bilan joylashtirilgan paragraflarga) bo‘linishi, bundan oldingi bo‘limni bilmay turib keyingisiga
o‘tmaslik.

e Har bir paragraf oxirida o‘quvchining materialni ganday o‘zlashtirganligini aniglash uchun sinov
savollarning go‘yilishi, o‘quvchi bu savolga tezlik bilan javob bera olishi, aks holda u keyingi paragraflardagi
ma’lumotlarni o‘zlashtira olmasligi.

e O°quvchi sinov savoliga javob berganidan keyin uning to‘g’ri yoki noto‘g’riligini darhol sinab ko‘rish
imkoniyatiga ega bo‘lishi, savollar axborotning tub ma’nosini ochib berishi uchun o‘quvchini o‘ylashga va
mustaqil xulosalar chigarishga majbur gilishi, boshgacha aytganda, o‘quvchi bilim va malakalarini ongli
ravishda egallashi uchun o°z bilimi hagida komputerdan signallar olib turishi va shu yo‘l bilan o‘z xarakterini
boshqarishi kerak.

O°quv axborotlarni izlab topish erkinligi bilan (matnni o‘qish, uning ustida ishlash, axborotlarning
boshqa manbalariga chiqishi va hokazo) elektron darslik an’anaviy darsliklardan farq giladi. Shu boisdan
elektron darslikning yugorida ko‘rsatib o‘tilgan xususiyatlariga garab unga ta’limning interfaol vositasi
sifatida qaraladi. Ayrim fanlardan maktab darsligi chiziqli usulda yoziladi. Buning ma’nosi shuki, masalan,
birinchi betdagi matn ikkinchi betda qaytarilmaganidek, axborotlar ketma-ket joylashtiriladi, ular
takrorlanmaydi. Elektron darslikda esa, o‘quv materiallari muayyan boshqariladigan bloklarga bo‘lib
konsektrik usulda beriladi
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Konsentrik tizimda yozilgan darslikda o‘quv materialining alohida gismlariga bir necha marta murojaat
gilinishi mumkin. Bu, albatta, o‘tilganlarni takrorlash degan gap emas, balki mavzuga kompleks yondashgan
holda uni chuqurlashtirish, o‘quvchilarda hosil bo‘lgan bilim va ko‘nikmalarni faollashtirish demakdir.
Elektron darslik o‘zining interfaol xususiyati bilan an’anaviy darslikdan farq qgiladi.

Har bir o‘gituvchida elektron darsliklarni gaysi fanlardan, gaysi hajmda foydalanish mumkin, degan
haqli savol tug’ilishi mumkin. Elektron darslik maktabda o‘qgitiladigan ko‘pchilik o‘quv predmetlaridan,
aynigsa, chizmachilikdan yaratilishi zarur. Chunki o‘quv predmatining xususiyatiga ko‘ra chizmachilik
ko‘rgazmalilikka, ya’ni abstrakt tafakkurning rivojlantirilishiga juda muhtoj. Elektron darslik biror o‘quv
predmetining to‘la kursini gamrab olishi yoki abstrakt tafakkurni oydinlashtirish zarur bo‘lgan ayrim
materiallarni, multimedia (animatsiyali kadrlar) versiyasini o‘z ichiga olishi mumkin.

Har ganday elektron darslikka xos xususiyat quyidagilardan iborat:

- ta’lim jarayonida teskari aloganing ta’minlanishi (komputerdan o‘quvchiga yuboriladigan axborot
ogimi to‘g’ri aloga, o‘quv materialini o‘zlashtirishdagi komputerga Kiritiladigan axborot teskari aloga
deyiladi);

- o‘quv jarayonini individuallashtirish imkoniyatining mavjudligi;

- o‘quv jarayonining ko‘rgazmaliligini oshirishi;

- axborotlarni turli manbalardan gidirish mumkinligi;

- o‘rganilayotgan jarayon yoki hodisalarni modellash mumkinligi;

- jamoa va yakkama-yakka o‘gitishda undan foydalanish mumkinligi;

- ta’limda o‘quvchilarni testdan o‘tkazish imkoniyatlarining kengligi;

- ta’limning interfaol usul va metodlarning mavjudligi.

Muhokamalar va natijalar. Hozirgi kunda komputer texnologiyasi shu darajada rivojlanib ketdiki, hali
amaldagi komputerlardan foydalanishga ulgurmay “Pentium- 4 rusumli zamonaviy komputerlar paydo bo‘la
boshladi. Natijada respublika maktablarida foydalanilayotgan “Agat”, “Praves”, “Yamaxa” va boshqa xildagi
komputerlarni zamonaviy kuchli komputerlar sigib chigarmoqgda. Keyingi yillarda multimedia va elektron
proektorlarning paydo bo‘lishi komputer grafikasiga yangicha yondashishga va chizmachilik darslarida bu
texnikadan foydalanishni tagazo etmoqda. Aynigsa, 8-sinfda proyeksilash usullari, ko‘rinishlarni chizish,
yaqqgol tasvirlash yasashda kompyuterdan foydalanish mavzu mohiyatini ochib berish bilan birga darsda
o‘quvchilarning bilish faoliyatini rivojlantiradi. 9-sinfdagi gator o‘quv materiallari, jumladan, kesimlar,
ularning tasnifi, kesimlarni hosil gilish, girgimlar bo‘yicha hamma mavzularni multimediadan foydalanib
o‘tishga har doim ham ehtiyoj sezilgan va shu sababli kesim va girgimlar mavzularini multimedia vositasida
o‘qitishga e’tibor qaratildi.

8-9-sinfda darslarni komputerdan foydalanib rejalashtirishda manba sifatida 2016-yilda “O‘gituvchi”
nashriyoti tomonidan chop etilgan A. Umronxo‘jayevning “Chizmachilik - 8” va “Chizmachilik - 9”
darsligidan foydalanishga harakat gilindi. 8-sinf chizmachilik darsligi olti bobdan iborat bo‘lib, so‘z boshi,
chizmachilikka kirish, geometrik yasashlar multimediani talab gilmaydi. Chunki bu mavzular birinchidan,
tavsifiy xarakterga ega, ikkinchidan, ularning ko‘pchilik gismi texnologiya sohasiga kiruvchi texnik mehnat
va matematika darslarida ko‘rib chigilgan.

Proyeksiyalash usullari bo‘limi chizmachilik fanining puxta o‘zlashtirilishi proyeksiyalash asoslari
mavzusining o‘rganish darajasiga bog’liq, chunki u proyeksiyalash usullari kursining nazariy asosini tashkil
etadi. Bu bo‘lim mavzulari darslikda asosan to‘rtta (13, 14, 15, 16) paragrafni oz ichiga oladi:

13-§. Tog’ri burchakli proyeksiyalar.

14-§. Bitta hamda ikkita va uchta o‘zaro perpendikulyar proyeksiya tekisliklariga proyeksiyalash.

15-§. Tog’ri burchakli proyeksiyalar sistemasida chizmalar.

16-§. Asosiy geometrik jismlarning proyeksiyalari.

Yugorida ko‘rsatib o‘tilgan paragraflarga tegishli mavzularni va ularga tegishli ayrim rasmlarni
kompyuter ekranida animatsiyali kadrlar tayyorlash imkoniyatlariga to‘xtalamiz. 8-sinf darsligining yuqorida
eslatilgan paragraflarida ko rsatilgan proyeksiyalash jarayonlari animatsiyali kadrlar yordamida bayon etildi.
Elektron go‘llanma 3D Studio Max3.0 va 3D Studio Max8.0 komputer dasturida bajarildi. 8-sinf proyeksion
chizmachilik bobi bo‘yicha 60dan ortiq animatsiyali kadrlar tayyorlandi.

9-sinf chizmachilik darsligida mavjud “Kesim va qirqgim“ mavzusiga doir 30ga yaqin animatsiyali
kadrlar tayyorlandi. Mazkur kadrlarning mazmuni quyidagilardan iborat: kesim hosil gilish, valning turli xil
kesimlarini hosil gilish, girgim bajarishda kesuvchi tekislik vaziyatini tanlash; gorizontal, frantal va profil
girgim hosil gilish; kesim va girgimning fargini tasvirda ko‘rsatish, pog’onali va siniq murakkab qirqim hosil
gilish va uni bajarish.

Mualliflarga 8-9-sinf chizmachilik fanining proyeksion chizmachilik bo‘limi uchun tayyorlangan 80dan
ortiq animatsiyali kadrlar uchun O<zbekiston Respublikasi patent idorasi tomonidan guvohnoma berilgan.
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8-9-sinflar uchun mualliflar tomonidan tayyorlangan elektron go‘llanma (animatsiyali kadrlar tizimi)
materiallari gator yillar davomida Buxoro viloyatining bir gator maktablarida, jumladan, Qorako‘l tumanidagi
1-ixtisoslashtirilgan iqtidorli bolalar maktab internatida, 19-son umumiy o‘rta ta’lim maktabida Jondor
tumanidagi 8-maktabda, Buxoro shahridagi 10-maktabda tajriba-sinovdan o‘tkazildi. O‘tkazilgan dars
jarayonlarida asosiy e’tibor tasvirlarni almashtirishga doir mavzularga qaratildi va tajriba guruhi
o‘quvchilarining o‘zlashtirishi nazorat guruhiga nisbatan 9-10% dan yugori bo‘ldi.

Tajriba-sinov natijasida quyidagi ijobiy natijalarga erishildi:

e o‘quvchilar bilish jarayonining rivojlanishi va takomillashuvi sezilarli o‘zgarishlar sodir bo‘lishiga
erishildi;

e o‘quvchilarning tashabbuskorlik sifatlarini rivojlantirishda, mustaqgillikni tarkib toptirishda ijobiy
ta’sir ko‘rsatdi;

¢ komputer vositasida o‘gitish o‘quvchilarning bilish faoliyati va fazoviy tasavvurini takomillashtirishda
samarali vosita ekanligi tasdiglandi.

Xulosa. Pirovardida shuni takidlash joizki, respublikamiz maktablarida chizmachilik ta’limi jarayonida
komputer texnologiyasidan foydalanish bugungi kunda zamon talablari darajasida deb bo‘lmaydi. Bu
muammoning asosiy sabablaridan biri komputer texnologiyasidan samarali foydalana oladigan o‘gituvchi
kadrlarning yetishmasligi bo‘lsa, ikkinchisi, ayrim maktablar hozirgacha zamonaviy komputerlar bilan
taminlanmaganidir. Bizningcha, muammoning ijobiy yechimi chizmachilik fani o‘gituvchilarini komputer
texnologiyasidan foydalana bilish bo‘yicha gayta tayyorlash va barcha maktablarni zamonaviy komputer
texnikasi bilan jihozlashdan iborat.
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Cyxpoo ABJIYJIJIAEB

Byxapckuil rocy1apCTBEHHBIM YHUBEPCUTET
JOLEHT Kadeapsl H300pa3uTeIbHOE HCKYCCTBO
1 MHXXEHEpHas rpaduka

KPEATHUBHBIN ITOJAXO0/] K OCHOBAM PUCYHKA BYJIYIINUX CIIEIIUAJTUCTOB
HAITPABJIEHUS OBPA3OBAHUSA N30BPASUTEJIBHOI'O HCKYCCTBA U
WHXEHEPHOM I'PA®UKH

B oannoii cmamve ¢ kxpeamuenoii mouku 3peHusi pacCMOmMpeHvl 0COOEHHOCHU 00yUenUsl Cy0eHmos
Hanpaesnenuti oopazosanus “‘HU306pasumenvbHoe UCKYCCMBO U UHICEHEPHAS 2paghura’ OCHOBAM PUCYHKA.

Knwouesvie cnosa; pucyHox, KpeamusHulii PUCYHOK, HAMIOPMOPM, MBOPYECKoe MblulleHue,
npeocmasienue, KOMROIUYUS, XyO0IICeCMEeHHoe 80Cnpusimue, HabIi00amenbHasi NEPCHeKmuad.

Maskyp maxonada “Taceupuii canvam 6a MyxaHouciux zpaguxacu” mMavIuUM  UYHATUUU
manabanapuea KalamMmacsup AcoCIapuHu ypeamuul XyCyCusmiapu Kpeamusiuk HyKmau Ha3apuoan Kypud
YUKUIZAH (Hamopmopm oaxcapuis Mucoauoa).

Kanum cy3znap: wanammacgup, usicoouil pacm, HAMIOPMOPM, UNICOOUl (DUKPIAW, MACassyp,
KOMRo3uyusi, 6aouuli UOPoK, Ky3amye nepcneKmueacu.

In this article, from a creative point of view, the features of teaching students in the areas of education
“Fine arts and engineering graphics” in the basics of drawing are considered.

Key words: drawing, creative drawing, still life, creative thinking, performance, composition, artistic
perception, observational perspective.

YyeOusie npeamersl “Pucynox”, “Kusomnucs”, “Ckynbnrypa”, “Kommnosunns” 3aHHMAaiOT BaKHOE
MECTO B IIPo¢eCcCHOHAIBHON OATOTOBKE OYAYIIMX CIELUAIMCTOB OTpaciu oOpa3oBanus “M3o00pasurensHoe
WCKYCCTBO M WHXeHepHas rpaduka”. OcCOOEHHO 3TO KacaeTcsl PHCYHKa, KaK OCHOBBI M300pa3uUTEeNbHOU
rpamoThl. be3 3HaHus pucyHKa, 6e3 TIy00Ko c(OPMHUPOBAHHBIX YMEHHUI M HaBBIKOB BJIAJACHUS ‘‘CeKpeTaMu’’
PHCOBAJILHOTO MAacTepCcTBAa HEBO3MOXKHO (OPMHUPOBAHHME Y CTYIEHTOB, B OCOOCHHOCTH TBOPYECKHUX
CIELUAIBHOCTEH KpeaTUBHBIX KaueCTB, IPETBOPEHUE 3aMbICIIOB U ()aHTa3UH B XyI0KECTBEHHOH (hopme. D10,
B CBOIO O4YE€pelb HajaraeT Ha MEJaroroB — XyAO)KHUKOB M YYEHBIX BBICOKYIO OTBETCTBEHHOCTbH 3a BBIOOD
METOAOB OOYYEHUs, UCTIONB30BAaHHIO COBPEMEHHBIX MH(POPMALMOHHBIX W MEJarorHuecKrX TEXHOJIOTHH B
00y4eHUHN TBOPUECKOMY PHCYHKY.

U B 3TOM KITFOUE aBTOPHI THIIOBOM y4eOHOI MpOrpaMMbl pUCYHKa COBEPIIIEHHO CIIPaBEIIMBO CUUTAIOT,
YTO TOATOTOBKA CTyJE€HTa B 0OJJACTH PHCYHKA CIYKUT QyHAaMEHTOM, 6a3ucoM A (GOPMHUPOBAHUS Y HUX
KOMITO3UIIMOHHBIX HaBBIKOB M KaYECTB.

IIporpaMma npexycmaTtpuBaeT U pabOTy 110 BOOOPAKEHHUIO, B YACTHOCTH COCTABJICHHE Pa3IMYHBIX
komno3uuui. IlpemnokeHHas TemMaTHKa CaMOCTOSTENBHBIX 3aHATHI (BBINOJHEHHE KpPAaTKOCPOUYHBIX
HAaOPOCKOB, 3CKH30B, 3TIOJIOB HATIOPMOPTOB, MHTEPHEPOB W IKCTEPHEPOB APXUTEKTYPHBIX TMaMSTHHUKOB,
3apHCOBKH UX AEKOPAaTHBHOTO YOpaHCTBa, (UIyp Jroleil B AMHAMHMKE M 1p.) HalpaBlieHa Ha Pa3BUTUE Y
CTYZIEHTOB XYyJI0’)KECTBEHHOH HAaOII0AATEIIbHOCTH, 3pUTEIIbHON ITaMSITH, MBIIIJICHUS, SMOLMH U YyBCTB.

B oToli cBSI3M MEpBOCTENEHHOE 3HAYCHUE MPUOOpETaeT CTeNeHb KBaMU(UKALMKA CaMOro Meaarora —
XYA0KHHUKA, €ro MPo(EeCCHOHATIBLHOE U TIeJarornieckoe MacTepCcTBO.

U 31ech nepBOCTENIEHHOE 3HAYEHUE UMEET OTPadOTKa METOJUKHM TBOPUYECKOI'O MOUCKA, YTO IIO3BOJIUT
[efarory - XyIOOXHUKY paOoTaTh TBOpYECKH, 3(G(EKTHBHO pELIaTh XyNOXKECTBEHHO - KpEaTHBHbIE U
JUIaKTHYECKHUE 3a/1a4ll, HAallpaBJICHHbIE HA!

- IOBBILIEHNE TBOPUYECKON aKTUBHOCTH CTYIECHTOB

- pa3BUTHE TBOPUYECKOTO MBIIIJICHHS CTYEHTOB

- TUHAMHWYECKOE Pa3BUTHE CTYJAEHTOB, YTO HEBO3MOXKHO 0€3 Pa3BUTHS KpPEaTUBHBIX KauecTB

OyHKIMOHATIBHAS CTOPOHA KPEaTUBHOM AEATENFHOCTH Iefarora — XyIOXKHHUKa BKIIIOYaeT B cebe Te
(yHKLIMH, KOTOpBIE IOJDKHBI PEaJIn30BBIBATHCA B y4eOHO - BOCIIMTATENILHOM Ipoliecce U BOupaeT B cebe
OpTaHU3aTOPCKYIO, IUATHOCTUYECKYIO, IPOTHOCTUYECKYIO, TPOSKTHBHYIO, HH(POPMATHBHYIO, Pa3BUBAIOIIYIO,
peQIIEKCUBHYIO B APYT'HE BUABI JESITEIHHOCTH.

He meHee BajkHa ¥ TMYHOCTHAS CTOPOHA AEATEIBHOCTH Tieaarora yaeoHoro npeamera “PucyHox”. OHa
peaycMarpuBaeT cOpMUPOBAHHOCTh B HACTABHUKE TAKHUX KAa4yeCTB, KakK; JyXOBHAs KyJlIbTypa, BBICOKUI
npodecCHOHANN3M, WHHOBAIIMOHHBIM CTWJIb MBIIUICHHUS, B T.4. MCCIEIOBATENLCKUM M aHAJTUTUYECKUH,
pa3BUTOE TBOPYECKOE MBILIUIEHHE, MOTPEOHOCTH K CaMOOOpa3oBaHHIO U CAaMOCOBEPIICHCTBOBAHHMIO,
CIIOCOOHOCTH OTTaUMBAHHUS CBOETO XYA0)KECTBEHHOI'O MacTepCTBa.
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W, HakoHell, mpeaMeTHas CTOpPOHA JesITeNhbHOCTH TIearora H300pa3uTeNbHOTO HCKyccTBa. OHa
XapakTepu3yeTcs, Ha Haml B3TJSJI, CTENEHBI0 00O0OIIEHHOCTH NPO(EeCCHOHANBHBIX 3HAHWHA W HAIUIHEM
CHEIUATBHBIX YMEHHUH, KOTOpBIE BBIPAKAIOTCS B MAacTEPCKOM BIAJCHUM KapaHJAIIOM, KHUCTHIO, PE3IOM,
IYOOKUMH TEOPETHYECKHUMH 3HAHUAMH B 00JAacCTH TakWX HAyK, KaK IUIACTHYECKas aHATOMHS, OCHOBBI
KOMTIO3UIINH, TpaduKa M HCTOPUHU HCKYCCTB.

B psiny npodeccuoHabHBIX U KpeaTHBHBIX Ka4eCTB MeAarora — XyJA0KHUKa Olpeelisiollee 3HaYeHe
NPUHALJICKUT YMCHHUIO BBIIIOJIHATH KPATKOCPOUYHBIC MTOACHUTCIIbHBIC PUCYHKH.

JKuBoii, BbIpa3UTENbHbIN, TUAAKTUYECKA U SMOLMOHAIBHO HACBHIIICHHBIA NEIarornyecKuil pUCYHOK
rMeeT O0JTBIIIoe BOCIUTATENhHOE U 00yJaloIiee 3HaueHne. B Hem, MOMIMO OTpakeHHs coiepKaHus yaeOHOTO
MaTepuaia, NpPOSBIIIOTCS MNpoQeccCHOHaNbHbIE 3HAHHA W XYAOKECTBEHHOE MAacTepCTBO IIEarora,
MPUCYTCTBYIOT 3JIEMEHTHI TBOPUECTBA, YTO SMOLMOHAIILHO HACBIIIAET X0 Y4eOHOTro mpoliecca.

BozneiictBue Takoro cBoeobpaszHoro U 3((GEeKTHBHOTO CpeacTBa OOydeHHS Ha CTYIEHTOB TPYIHO
repeoneHuTh. [IosCHUTENbHBIE PUCYHKH MOBBIIIAIOT UHTEPEC CTYACHTOB K KOHKPETHOH TeME, IpeaMETy B
LIEJIOM, CTUMYJIUPYIOT MX y4EOHYIO M TBOPYECKYIO JESATENIbHOCTh, aKTUBU3UPYIOT BOOOpaKeHHE, MaMsTh,
IIOMOTAfOT CO3/IaTh OJIATOMIPHUATHYIO TSl paOOTHl OOCTAaHOBKY.

O PEeKTUBHOCTL MOKA3aTEIBLHOTO, MOSCHSIOIIEr0, OOYYaIolIero pPUCOBAHMS, OCYIICCTBISEMOIO
XYAOKHUKOM — II€AaroroMm BO BpEMA 3aHATUA, HC YMCHBUIACTCA W B COBPEMCHHBLIX YCJIIOBUAX, KOrJga B
MPAKTUKy Y4eOHOTO TpoIlecca BHEIPSIOTCS HOBBIE MH(POPMAIMOHHBIE TEXHOJOTHU (DIIEKTPOHHAS JOCKa,
MIPE3EHTAMOHHBIN PUCYHOK | JIp.) TIO3BOJISIONINE OOJIiee MHPOKO U Pa3sHOOOPa3HO UCITONB30BaTh HATIIATHBIC
MaTepualbl i1 AE€MOHCTpAlHU. Bo Bcex Cirydasax OCHOBOM ycnexa ABJIICTCA HpO(beCCI/IOHaJ'H)HI)IC 3HAaHUA U
XYA0KECTBEHHOE MacTEepCTBO MPENoaBaTes.

Bo3zpocme coBpemMeHHBIE TPEOOBaHNS K KaUECTBY yUEOHOTO TpoIiecca ONpeIeriii i 0oJiee BRICOKHE
KPpUTEPHUU OLCHKU ACATCIIBHOCTU Hpenoz[aBaTenefI, HUX TEXHOJOTHYCCKUX 3HaHPII>i, KOTOPBIC BKIIFOYACT B ceos
3HaHHE COBPEMEHHBIX TEXHOJIOTHI 0OyueHHs H300pa3HTENbHOMY HCKYCCTBY (KaK OTEYECTBEHHOH, Tak U
3apy0exHoil), B T.4. pa3pabOTKU TEXHOJIOTUH PHCYHKA, )KUBOMHUCH, TpapHUKHA U JAp. ¢ IPUMEHEHHEM HOBBIX
MeAarornIecKux M HH(HOPMAITMOHHBIX TEXHOJIOTHIA.

HyxHO OTMETHTD, THIIOBasI IpOrpamMmMa 1o pUCYHKY 7151 H300pa3sUTENFHOTO HCKYCCTBA M MHKEHEPHON
rpadyKu BKIFOYAET B €0l pPUCYHOK KaK MPOCTHIX TEOMETPUUECKUX (HopM — KyOa, IIMIIMHAPA, THPAMHUJIBL, apa
U Jp., TAK W CIOXKHBIX — PHCOBAaHUS aHTHYHBIX TUIICOBBIX T'OJIOB W OIOCTOB, apXUTEKTYPHBIX JeTaliell —
KaIluTelld, OpPHAMEHTOB, MHTEPHEPOB M OSKCTEPhepoB M T.M. lIpnduéM mepcreKTHBHBIM H300pa’keHUSIM
HATIOPMOPTA Y/CIEHO 0cO00C BHUMAHHE.

B uém ke 3akimtouaeTcs KpeaTUBHBIN MOIXO/ B IMpoiiecce 00yYeHHs CTYIEHTOB PUCOBAHUIO C HATYPHI?
[IponmmrocTpupyeM 3TO Ha TpUMeEpe YUeOHBIX IMOCTAaHOBOK HaTiopMopTa. OOBIYHO MEAaror — XyM0KHUK
YCTaHaBJIMUBACT NPCAMETEI CaM, B KOMIIO3UITMOHHOM non60pe 1 paCCTAaHOBKC HATYPbI CTYACHTEI IIPAKTUYCCKU
He TpUHUMAIOT ydactus. OOBSICHSS TeMy, MEeAaror OrpaHUYMBAETCS TONBKO KOHCTPYKTHBHBIM aHaIM30M
ITOCTAaHOBKH, CBETO - TOHOBBIMH 3agadaMu. He Bcerma pemiaeTcs 3agada aHaiW3a W CHHTE3a Y4eOHOTO
MaTepuraia, TBOPUYECKOTO IMOAX0/1a K pucyeMoi Moen. MbI IipeuiaraeM prucoBaHIE HATIOPMOPTA C TIO3UIIHN
KOTHUTHUBHO — BU3YAJIbHOTO MIPHUHIIUIA, KyJa BXOJIUT;

1. Copep:xanne HaTIOpMOpTa

a) IPUHIUN ToA0Opa MPEIMETOB I COCTABIICHHS HATIOpMOpTa (MACHTU(UKALNS C TPOU3BEICHUSIMHI
M3BECTHBIX XyN0KHUKOB — XKana barucra [lapasna, MBana Xpymkoro, EBrenust MensHUKOBa U 1Ip.)

0) Kakoe BpeMst OTpakaroT N300pakeHHbIE Ha KapTHHAX MPEAMETHI? (MCTOPHYECKUN IKCKYPC)

B) YTWIIUTApPHOE H JIEKOPATHBHOE Ha3HAUYEHUE MPEIMETOB

2. JcTeTHKA HATIOPMOPTA

a) TapMOHUYHOE CcOYeTaHWe pa3HooOpasHbIX 1o (opme (IPSIMOYTOJIbHOE, KBaJAPaTHOE,
OWIHHIPOOOpa3HOe, MapooOpa3HOe U T.I1.) MPEIMETOB, MaTePHAIFHOCTE (THIIC, KEpaMHUKa, CTEKIIO, METAIl,
TKaHH | JIp.), IIBET (COYETAHME TEIIBIX M XOJOAHBIX IIBETOR), TOH (CBETIIBIA, TEMHBIN pa3IMIHBIX OTTCHKOB)

0) cMBICTIOBast KOMITO3HLIUS, B T.4. QYHKIIMOHATIbHAS

B) IIBETOBas M TOHOBAas T'apMOHUS (COUeTaHHE SPKUX, CACPKAHHBIX, TEIIO — XOJOIHBIX OTTEHKOB,
TOHOBBIE I'PAJIAIIN OT CBETJIOTO JI0 CAMOTO TEMHOT0)

Taxo# MoIXo/ K MOCTaHOBKE 33Ja4H M0 H300paKeHHIO HATIOPMOPTA MO3BOJISIET CTYACHTY OCMBICIIEHHO
MOJIOUTH K PELICHUIO N300pa3uTENbHBIX 33124, 3 IMEHHO:

1. KoMmo3uWIMOHHBIN IEHTp HaTIOpMOpTa (KaKoW WpeaMeT SBISETCSA TJAaBHBIM ITI0 CMEICITY B
KOMIIO3NMIIMU U TJA€ OH OOJIKECH 6BITB PpacCIojIoKE€H — B HEHTPE, CMeHIéHHI)IM, €ro BCJIHMYHHA, IBCT,
OCBEIIEHHOCTH ).

2. YMeTh omucarth INpeIMeThl MEepeqHero IUiaHa, WX (QYHKIUOHAJhbHOE Ha3HAUYeHHUE B y4eOHOM
MIOCTAaHOBKE.

82



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

3. Onrcanue poyy MpeMETOB 3aHeTo I1aHa, (hoHa (IPaMpPOBKH) B 00IIe KOMIIO3HUIIHH.

Takoil moaxo/ negarora — XyI0KHUKA CO3Aa€T MIIOMIAJIKy TBOPUECKOTO COJPYKECTBA, ONTUMU3UPYET
BHHUMAHHE CTYICHTOB U 3aCTaBJISICT UX BKIIOYATHCS B TBOPUYECKHIA ITpoIiece.

U ¢ >Tix mo3unwmii 3a1ava negarora npu 00y4eHHH KpeaTHBHOMY PUCYHKY, B YaCTHOCTH HATIOPMOPTa
3aKITIOYAETCS B CIIETYIOIIEM:

1. Opranusaiiysi HATYpHOU OCTAHOBKH Y4€OHOI0 HATIOPMOPTA COBMECTHO CO CTY/ICHTAMHU.

2. 3puTenbHOE BOCHPHATHE W aHAJIW3 HATypHOU IMOCTAHOBKM U JIEMOHCTPHUPYEMBIX CO CIIAalI0B
M3BECTHBIX 00pa3I[0B HATIOPMOPTA C METBI0 OTPAKEHUS B CO3HAHHUH Y CTYACHTOB XYI0KECTBEHHOTO 00pasa,
T.€. CO37aHNe NICHTU(PUKATNOHHOW CUTYaITHH.

3. [louck Hambosiee BHIPAZUTEIHLHOIO PEIICHUS N300pPaKEHUS C TIOMOIIBIO0 BUIOUCKATENEH U 3CKU30B
(KaK TMHEHHBIX TaK U TOHOBBIX).

4. Ananmu3 BBITIOJIHEHHBIX W300pa3UTEIBHBIX paboT cTyAeHTOB (IpocMoTp). [IpuBiedeHe CTyIeHTOB
10 BCEMY CIIEKTPY aHaau3a — KOMIO3UITMOHHOTO pPa3MENICHHs] HATIOPMOPTA, KOHCTPYKIIHH, IPOIOPIIHA,
00BEMa, CBeTa M TOHA, CTEIIEHH 0000IIECHHS.

Takum oOpazom, 3a7aur OOYyYEHHIO KpEaTHBHOMY PHCYHKY OYIyIINX CIEIHAaINCTOB HAIpaBICHUH
00pa30BaHUs 10 BUIY U300Pa3UTEIBHOIO HCKYCCTBA M MHIKEHEPHOU rpad) KU BO3MOKHBI IPU (HOPMUPOBAHUHU
CIIEIUATBHBIX YMEHUN U HABBIKOB, KOTOPOE BKJIIOYAET B CEOS:

- pa3BUTHE TBOPUYECKOTO MBIIIJICHHS, yMEHUS OTIEPHPOBATH XYJI0XKECTBEHHBIMH 00pa3aMu;

- paszpaboTka u BHeApeHHE J(PQPEKTUBHBIX HHHOBAIIMOHHBIX METOJOB W TPUEMOB OpTaHHU3AINH
yueOHOro mpoiiecca (MOSICHUTENBHBIC PUCYHKH Iearora Ha Oymare u 3JeKTPOHHOM JTOCKE, MUCIIOJIb30BaHUE
npe3eHTanui, (uIbMOB 00yYaroOIIero XapakTepa, COBMECTHOE BBINIOJHEHHE CO CTYIEHTaMH TBOPYECKHX
3aIaHul | Op.);

- pa3paboTku 3((HEKTUBHBEIX METOJIOB PYKOBOJCTBA HM300PA3UTENBHON NESITEIHHOCTHIO CTYIACHTOB,
MPUOOIIEHUE X K TBOPUECTBY, CAMOCTOSTEIBHON padoTe.
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tasviriy san’at va muhandislik grafikasi
kafedrasi dotsenti, pedagogika fanlari nomzodi

TASVIRILY SAN’AT TA’LIMIDA PEDAGOGIK TEXNOLOGIYALAR

Ushbu maqgolada tasviriy san’at mashg ‘ulotlarida qo ‘llaniladigan o ziga xos pedagogik texnologiyalar,
didaktik prinsiplar va metodik uslublar zamonaviy o ‘qitish va ta’limning yangi tizimi, modeli, yangi
pedagogik texnologiya, didaktika, pedagogik metodika to ‘g risida yoritilgan.

Kalit so“zlar: pedagogik texnologiyalar, didaktik prinsiplar, metodik uslublar, zamonaviy o ‘gitish,
tizim, model, texnologiya, didaktika, metodika.

B ()ClHHOiZ cmambe oceewaromci cneuuquecm{e nedaeozuqecmte mexwroJjiocuu 6 05yll€HMM
u306pa3umeﬂbHomy uckyccmsy, ouodaxkmuueckue npuHyunsl u Memoouyeckue npuemvslt 0O HOBO1 cucmeme,
MOOENU COBPEMEHHO20 O00VHeHUs. U BOCNUMAHUSL, O HOBOU Ne0da202ulecKol MexHOAo2Uul, OUOaKmukKe,
neoazoau4eckoll Memoouxe.

Knrwoueewie cnoea: neoazozuueckue mexHoJsocuu, ouoakmuyecKue npuryunbvl, Mmemoouyeckue npuemast,
cospemennoe obyuerue, cucmemd, Mooeib, MexXHON02Us, OUOAKMUKA, MEMOOUKA.

This article covers specific pedagogical technologies in teaching fine arts, didactic principles and
methodological techniques about the new system, the model of modern education and upbringing, about the
new pedagogical technology, didactics, pedagogical methods.

Key words: pedagogical technologies, didactic principles, methodological techniques, modern teaching,
system, model, technology, didactics, methodology.

Kirish. Ma’lumki, bugun O<zbekiston o‘zining xalq ta’limi sohasida gabul gilgan yangi garor, gonun
va bir gancha me’yoriy hujjatlari asosida ta’limning yangi tizimini bosgichma-bosgich amalga oshirib
kelmogda. Bu sohadagi tadbirlar mamlakat xalq ta’limi faoliyatiga yangi pedagogik texnologiyani joriy
etishni taqozo etayapti. Shularga ko‘ra, maktab o‘quv fanlari va ularni o‘qitish metodikasi va didaktikasi
bilan shug‘ullanayotgan pedagog olimlar tomonidan ham har bir o‘quv fanining dastur, darslik, o‘quv-
metodik go‘llanmalari gayta ko‘rib chigilmoqda.

Asosiy gism. “Texnologiya” so‘zi va tushunchasi insoniyat, uning jamiyati hayotida texnik jihozlaming,
narsa va predmetlarning yuzaga kelishi hamda takomillashuvi natijasida gadimgi yunonlarda paydo bo‘la
boshlagan edi. Shu boisdan bu kategoriya yunoncha “fechne” “texnos” va “logos” — “logos” so‘z o‘zaklaridan
kelib chiggan bo‘lib, u “Hunar fani” yoki “Texnika fani” mazmunida talgin etiladi. Yana “texnologiya”
so‘zini yunoncha “techne” - san’at va mahorat fani mazmunida ham ishlatiladi. Bu biron faoliyatni bajarish
“san’ati va mahorati” mazmunini anglatadi. “Texnologiya” tushunchasi ancha qadimdan shakllangan bo‘lsada,
u XIX asrga kelib, ishlab chigarishning maxsus toifasi sifatida (1872-yildan) qo‘llanila boshlandi.

Davrlar o‘tishi, jamiyat va ulardagi ishlab chigarish jarayonining takomillashuvi (XIX-XX
asrlar), odamlar dunyogarashi, hayot, turmush tarzining juda tezlik bilan o‘zgarishi natijasida
“texnologiya” tushunchasi gqo‘llanish geografiyasi juda kengayib ketdi.

Jamiyatning barcha sohalarida texnik jihozlar ko‘payishi, yangilanishi (dizayn san’atining rivojlanishi)
bilan ularning hayotda, turmushda va ishlab chigarishda qo‘llanish texnologiyasiga murojaat ham oz
mazmunini tobora kengaytirib boraverdi. XI1X-XX asrlarga kelib yangi, mukammal, tayyor mahsulotlar olish
uchun xalq xo‘jaligining barcha tarmoglari sohalarida metod, uslub, yo‘l yo‘rig, qonun-goidalarni yaratib
beradigan fanga zarurat paydo boladi. Shunga ko‘ra, jamiyat va uning ishlab chigarish hamda yaratish gonun-
qoidalarini, metod, uslublarini ishlab chiquvchi va takomillashtirib boruvchi yangi “Texnologiya” fani
vujudga keldi. Texnologiyaga - ishlab chigarish jarayonlarini o‘rganish, ularni bajarish, boshgarish,
o‘zgartirish, yangilash bo‘yicha loyihalar, konstruksiyalar, texnik qoida, talablar, grafik tasvirlar, dizaynerlik
rasmlar va boshga standart dastur, metod, uslub, qoidalar kiradi. Texnologiya o‘zining ish mazmuni va
go‘llanish obyektiga ko‘ra turlanadi. Masalan, materialshunoslik, mashinasozlik, qurilish, gishlog xo‘jaligi,
fan, san’at, maorif, madaniyat kabi juda ko‘plab tarmoglar texnologiyasi mavjudki, ularni yaratish, yangilash,
takomillashtirish jarayonida qo‘llaniladi.

Texnologiya gaysi sohaga, tarmoqgga xizmat gilsa, u shu sohani o‘zgartiradi, yangilaydi, pirovard
natijada yangi, qulay, samarali mahsulot yaratiladi.

Texnologiyaning fan sifatidagi vazifasi eng samarali, tejamli ishlab chigarish faoliyatini gisga vaqt
ichida, kam kuch va material sarflab yuqori natijaga erishish yo‘llarini, gonun-goidalarini, metod, uslublarini
ishlab chigishdan iborat bo‘ladi.

84



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

Texnologiyaning ilmiy asosi - uning jamiyat va taraqqiyot jarayoni, talabiga ko‘ra o‘zgarib,
yangilanib, takomillashib borishidir. Uning o‘zgarib borishi va undan o‘z vaqtida, oz o‘rnida samarali
foydalanish asosida mamlakatning xalg xo‘jaligi, ilm- fani, san’ati, madaniyati, maorifi va ma’naviyati
yangidan-yangi mazmunda, zamon talabiga ko‘ra takomillashib, yangilanib boraveradi.

Bugungi kunda jamiyat, uning ishlab chigarish jarayoni va ilm-fan, san’at va madaniyatni talab
darajasida rivojlantirish uchun uning barcha sohalari texnologiyalarini yangilash, yangi tizim
texnologiyasiga olib o‘tish birinchi vazifasi bo‘lib golmogda. Shunga ko‘ra, mamlakatimizda ilm-fan, ta’lim-
tarbiya va ma’naviyat masalasi bo‘yicha qator garorlar, qonunlar gabul gilinib, xalqg ta’limi tizimini yangi
pedagogik tizimga o‘tkazish va uni amalga oshirishda yangi pedagogik texnologiyani amaliyotga kiritishni
asosiy vazifalar gatoriga olib chiqdi.

Chunki mamlakatimizning ilm-fan, ta’lim jarayoni va pedagogik texnologiyasi mutaxassis pedagog
kadrlar tayyorlashda eng muhim vazifa bo‘lib golmogda. Buning boisi, ta’lim tizimi bugungi kunda xalq
ta’limi oldiga go‘yilayotgan vazifalarni bajara olmayotgani, shunga ko‘ra, mustagilligimizning dastlabki
kunlaridanog, mamlakatimizda xalg ta’limini yangi pedagogik tizimga o‘tkazish, uni to‘la isloh gilish va
undagi o“qitish texnologiyalarini yangi pedagogik texnologiya bilan almashtirish vazifasi jadal kirib borilyapti.

Pedagogik texnologiya masalasi va unga ta’rif berish XX asr o‘rtalarida paydo bo‘lib, juda ko‘plab
pedagog olimlar tasarrufidagi muhim vazifa bo‘lib, unga turlicha qgarashlar, fikrlar, mulohaza va ta’riflar
berilgan. Pedagogikaning bu masalasi bilan AQSH, Angliya, Yaponiya, Polsha, Italiya, Rossiya, Vengriya
kabi mamlakatlarda pedagog olimlar jiddiy shug‘ullanib, ular pedagogik texnologiyaning turli tomonlarini,
0‘ziga xos xususiyatlarini o‘rganib, uning takomillashuviga o‘z hissalarini go‘shib kelishgan.

Bugunga kelib, pedagogik texnologiyani go‘llashga kirishayotgan mamlakatlar ortib bormoqgda. Ular
o‘gitilayotgan o‘quv fanlarining har birini o‘gitishdagi an’anaviy texnologiyalarni takomillashtirish va
yangilashga astoyidil kirishmogda. Chunki bugungi jamiyat taraqgiyoti shuni talab gilayotir. Shu boisdan
pedagogik texnologiyani mukammal holda o‘rganib chiqish, unga ta ’rif berish, uni yanada takomillashtirib,
maktab faoliyatiga tatbiq etish har bir ilg‘or, jadal rivojlanayotgan mamlakatlar maktablarida o‘gitiladigan
o‘quv fanlarining pedagog olimlari zimmasiga muhim vazifa bo‘lib tushmoqda.

Ma’lumki, pedagogik texnologiyaga dunyoning ko‘plab taniqli pedagoglari ta’rif berib, uning o‘ziga
xos xarakteri va ilmiy-amaliy xususiyatlarini ko‘rsatib o‘tishgan.

Yaponiyalik pedagog olim T. Sakomoto “O‘qgitish texnologiyasi - bu o‘qgitishning magbulligini
ta’minlovchi yo‘l-yo‘riglar tizimi bilan bog‘liq bilimlar sohasi” mazmunida ta’rif bergan. Mamlakatimizning
mustagqillikka erishishi va ta’limning yangi tizimga o‘tishi munosabati bilan o‘gitish texnologiyasini yangilash
zaruriyati paydo bo‘ldi.

Bu, 0z o‘rnida, jahonning ilg‘or mamlakatlarida yaxshi samara berayotgan ta’lim texnologiyalarini
o‘rganib, ulardan ijodiy foydalanishni tagozo etmoqgda.

Shuning uchun pedagogik texnologiyalarning nazariy asoslarini, tarixini, mazmun-mohiyatini o‘rganib,
ularni bugungi maktablar faoliyatida go‘llashning yo‘l-yo‘riglari, metodlari, didaktik tamoyillari bo‘yicha
pedagogik eksperiment, tajriba, kuzatishlar o‘tkazilib, ularning natija va ilmiy xulosalari mamlakatimiz
matbuotida e’lon qilib kelinmoqda.

Muhokamalar va natijlar. Mamlakatimizda pedagogik texnologiya bilan muntazam holda, jiddiy
shug‘ullanib kelayotgan tanigli pedagoglardan biri professor N.Sayidahmedov bo‘lib, u pedagogik
texnologiyaning jahon pedagogikasidagi talgini, uning mazmun-mohiyatini atroflicha o‘rganib, bu
sohadagi pedagogik garashlarini o‘zining “Yangi pedagogik texnologiyalar” ilmiy- pedagogik asarida to‘liq
bayon etadi.

N. Sayidahmedov ta’rifi bo‘yicha, “Pedagogik texnologiya - bu o‘gituvchi (tarbiyachi)ning o‘gitish
(tarbiya) vositalari yordamida o‘quvchi (talaba)larga muayyan sharoitda ta’sir ko‘rsatishi va aks ta’sir
mahsuli sifatida ularda oldindan belgilangan shaxs sifatlarining jadal shakllanishini kafolatlaydigan
jarayon”, deb ko‘rsatiladi. Olim o‘zining bu ta’rifini ilmiy fakt, dalillar va maxsus tajribalari natijalari va
xulosalari bo‘yicha asoslagan. N. Sayidahmedov o‘zining pedagogik tadgigotlarida pedagogik texnologiya,
uning didaktik asoslari, metodik yo‘nalishlari va xususiyatlarini ilmiy asosda, ishonchli tahlil gilib beradi.

Hagiqgatda ham pedagogik amaliyotlar va pedagoglar bilan o‘tkazilgan suhbat va savol-javoblarga
tayangan holda va yugorida bayon etilgan ta’riflarga ko‘ra, pedagogik texnologiya - ma’lum belgilangan
sharoitda o‘quvchilarga bilim va malaka berishning gonun-qoidalari va vositalari asosida oldindan belgilangan
magsadga erishishning kafolatlay oladigan pedagogik jarayon ekanligini anglab olamiz. Shuning uchun aytish
mumekinki, bizningcha, pedagogik texnologiya - o‘gituvchining mahoratidan istisno bo‘lib, u darsning tashkil
etish didaktikasidan ham, uni o‘qitish metodlaridan ham, hatto usullaridan ham farglanadi.

Lekin unutmaslik kerakki, dars texnologiyasi - ta’limni tashkil etish didaktikasi, uning prinsiplari va
o‘qitish metodlari bilangina dialektik birlikni tashkil etib, ko‘zlangan maqgsadga erishish imkonini
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beradi. Chunki dars texnologiyasi - ta’lim berish didaktikasiga va uning prinsiplariga amal gilish bilan
0‘z mazmun-mohiyatini ko‘rsata oladi. Shundaginau o‘quvchiga dars materialining oson, gisga, asosli, gizigarli
yetkazilishi bilan, dars texnologiyasi samaradorligi ortadi va uning oldindan belgilangan magsadlarining
kafolatlari ta’minlanadi. Chunki dars materialini o‘quvchilarga oson, gisqa, asosli yetkazilishining asosiy
ilmiy-pedagogik gonun-goidalarini o‘qitish didaktikasi va uning prinsiplari ta’minlaydi.

Didaktik dars materialini belgilangan vaqt ichida (45 minut) o‘quvchilarga ma’lum didaktik gonun-
qoidalar asosida yetkazishni ta’minlay oladigan yagona dialektik yo‘ldir.

Shuning uchun o‘gituvchi didaktik jarayonni va uning gonun-qoidalarini, prinsiplarini juda mukaminal
holda bilishi zarurki, busiz pedagogik texnologiyani tushunib, undan samarali foydalanib bo‘Imaydi.

Bu masalada N. Sayidahmedov o°z ustozi V.P. Bespalko bilan bo‘lgan bir munozarani keltiradi. Bu
suhbat bizning fikrimizga ham ancha aniglik kiritadi. Chunki bu munozarada akademik V.P. Bespalko
didaktik jarayonning o‘qitish jarayoni bilan bog‘ligligi va ular o‘rtasidagi fargni ko‘rsatib beradi.

Suhbatda “O‘qitish jarayoni bilan didaktik jarayon o‘rtasidagi farq nimadan iborat?” mazmunidagi
savolga akademik Vladimir Pavlovich Bespalko shunday javob beradi: “O*qitish jarayoni “Klassik qoida”ga
bo‘ysunadi. Ya’ni o‘gituvchi sinf (auditoriya)ga Kirib, dars mavzusini e’lon giladiyu, darhol uning
mazmunini bayon gilishga kirishib ketadi. Didaktik jarayon esa har bir dars (ma’ruza)ni boshlashdan oldin
o‘quvchi (talaba)lar diggatini dars materialiga jalb gila oladigan faoliyat bosqichi motivatsiyani vujudga
keltirishdan boshlanadi. Ana shu motivatsiya bosgichi o‘quv-bilish faoliyatining kaliti hisoblanadi”.
Hagigatan ham dars jarayoni yoki dars texnologiyasiga darsning boshlanishidan uning tugashigacha bo‘lgan
jarayon kiradi desak, o‘quv materialini gisga, oson, asosli tushuntirib, o‘quvchilarga yetkazilishining asosiy
vositasi va gonun-goidasini uning didaktikasi hamda uning prinsiplari ta’minlaydi.

Dars texnologiyasiga darsning boshlanishidan uningtugashigacha bo‘lgan 45 daqgiqgali davriga kiradi
desak, uning didaktikasiga esa darsdagi o‘gituvchi dars materialini o‘quvchiga gizigarli, oson va asosli
yetkazib berish jarayonining hammasi kiradi. Shuning uchun ham V.P. Bespalko “Motivatsiya” davrini ham
didaktik jarayonga Kkiritgani mutlag asoslidir. Chunki o‘quvchiga dars materialini yetkazish dars
materialini bayon etishdan emas, balki o‘quvchini yangi dars materialini gabul gilishga tayyorlashdan
boshlanadi, desak ma’qulroq bo‘ladi. N. Sayidahmedov o‘zining “Yangi pedagogik texnologiya” asarida
“Motivatsiya” jarayonini asosli sharhlab bergan. Unga ko‘ra, o‘gituvchi oz darsining mazmun-mohiyatiga
asosan, “Motivatsiya” me’yorini aniglab, undan ijodiy foydalanishi zarur.

Xullas, ta’lim-tarbiyaning pedagogik texnologiyasi o‘zining qurilishi va tuzilishi yoki ish faoliyati
mazmuniga ko‘ra:

1. Dars texnologiyasi.

2. O“qgitish texnologiyasi.

3. Ma’lumot-bilim berish texnologiyasi ko‘rinishlarida namoyon bo‘ladi.

“Dars texnologiyasi” — bu 45 minutli darsning umumiy qurilishi, tuzilishi va tashkil etilishining
umumiy-pedagogik texnologiyasida ifodalanadi. Ya’ni sinf-dars sistemasi bo‘lib, u:

 yangi bilim berish darsi;

» o‘tilgan materialni mustahkamlash darsi;

* o‘quvchilar bilimini tekshirish darsi;

* takrorlash va umumlashtirish darslariga bo‘linadi.

Avralash tipdagi darslarning har biri o‘ziga xos pedagogik texnologiyasiga ega.

1. “O‘qitish texnologiyasi” — pedagogik texnologiyaning eng asosiy turlaridan biri bo‘lib, u ma’lum
bir o‘quv fanini o‘qgitish, o‘quv materialini o‘zlashtirish yo‘lida, qoidalarni ifoda etuvchi texnologiya
mazmunida ifodalanadi. Ko‘rinib turibdiki, pedagogik texnologiyaning bu turi ko‘proq ma’lum bir o‘quv
predmetini oqitish didaktikasi va metodikasi jarayonida ta’riflangan holda ularni fanlar bo‘yicha o‘zgartirib
turadi. Ya’ni, avvalo, gumanitar fanlarni o‘qitish texnologiyasida, so‘ngra tabiiy fanlarni o‘qitish
texnologiyasida o‘ziga xos talab, o‘zgarishlar sodir bo‘ladi.

2. “Ma’lumot berish”, ya’ni bilim-malaka berish texnologiyasi - bu texnologiya o‘gituvchi va
o‘quvchilarning ijodiy mulogoti texnologiyasini, o‘gitish didaktikasi va metodlarining umumlashgan
faoliyatini ifoda etadi.

Ya’ni o‘quvchilarga beriladigan ma’lum sohadagi bilim-malakalarni ularga yetkazish texnologiyasi
mazmunida aks etadi. Yuqoridagi holatlardan shu narsa ko‘rindiki, maktab o‘quv fanlarining har biri o‘ziga
xos pedagogik texnologiya prinsiplariga amal giladi.

Xulosa o‘rnida shuni aytish joizki, pedagogik texnologiya - ta’lim-tarbiya berishning didaktik asoslarini,
prinsiplarini, ma’lum ma’nodagi ta’lim-tarbiya jarayonlarini, vositalarini, imkoniyatlarini birlashtirgan holda
oldindan belgilangan magsad, rejaning bajarilishini, shaxs sifatlarining shakllanishi va rivojlanishini kafolatlay
oladigan pedagogik jarayon ekanligini ko‘ramiz.
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Pedagogik texnologiya asosida gaysi fanni o‘gitishdan qat’iy nazar, o‘gituvchi, eng avval, pedagogik
texnologiya ta’rifini, qonun- qoidalarini, uni tashkil etishdagi o‘gituvchining pedagogik mahoratini,
didaktik talablarini, metodik va uslubiy yo‘nalishlarini juda yaxshi tushunishi, undan ijodiy foydalana
olishning pedagogik-psixologik asoslari bo‘yicha yetarli bilim-malakaga ega bo‘lishi zarur.
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TALABALARNING BILIMLARINI TEZKOR BAHOLASHDA INDIVIDUAL TEST
TOPSHIRIQLARIDAN FOYDALANISH, ULARNI NAZORAT QILISH VA BAHOLASH

Ushbu magolada talabalarning bilim va ko ‘nikmalarini nazorat gilish shakllari, nazorat funksiyasi,
o ‘quvchilar bilimini baholashda test sinovlaridan foydalanish mezonlari to g risida ma’lumotlar keltirilgan.

Kalit sezlar: individual, eksperiment, perspektiva, individual, tafakkur, reproduksiya.

B oannoii cmamve npeocmasnena ungopmayus o Gopmax KOHMpOs 3HAHUN U YMEHUL YUauuxcs,
KOHMPOAbHOU (PYHKYUU, KPUMEPUSIX UCNOIb30BAHUS KOHMPOIbHBIX pAOOmM Npu oyerKe 3HAHUL Y4aujuxcsl.

Knioueevie cnosa: unousuoyanvhulil, IKCHEPUMEHM, NEPCREKMUBd, UHOUBUOYANbHBIU, Mblullenue,
eocnp0u36eaenue.

This article provides information about the forms of control of students’ knowledge and skills, the control
function, and the criteria for using control works in assessing students’ knowledge.

Keywords: individual, experiment, perspective, individual, thinking, reproduction.

Kirish. Talabalarning bilim va ko‘nikmalarini nazorat gilish o‘quv jarayonining muhim elementi
hisoblanadi. Uning turli xildagi jarayonlari maktab o‘qituvchilarining doimiy e’tiborini tortadi.

Ta’lim jarayonining samaradorligi asosan bilimlarni nazorat qilish metodologiyasini ishlab chiqgishning
chuqurligiga bog’liq. Bilimlarni nazorat qilish har qanday ta’lim tizimida va o‘quv jarayonini tashkil gilish
uchun zarur. Bu o‘quvchining o‘quv faoliyatini boshqarish vositasi hisoblanadi. Birog tekshirish funksiyasi
bilan bir gatorda, o‘gitish funksiyalari ham amalga oshirilishi uchun ma’lum shart-sharoitlarni yaratish kerak.

Asosiy gism. Bilimlarni tekshirishning faolligi test savollarining to‘g’ri ifodasini o‘z ichiga oladi,
natijada to‘g’ri javobni noto‘g’ri deb farglash uchun aniq imkoniyat yaratiladi. Bundan tashqari, bilimlarni
tekshirish shakli natijalarni osongina aniglash imkonini beradi. Individual turli darajadagi ta’lim
muammolarini hal qilishning bir usuli bo‘lib xizmat giladi. Individual test topshiriglari talabalarning
bilimlarini tezkor baholash uchun zarur. Sinov nazorati barcha o‘quvchilar uchun teng bo‘lgan faol tekshirish
shartlarini ta’minlaydi. Nazorat shakllari juda ko‘p, chunki har bir o‘gituvchi o‘z vazifalarini bajarish va
amalga oshirish huqugiga ega.

O‘gituvchining o‘quvchini nazorat gilishi uchun quyidagi magsadlari mavjud:

1) o‘quvchilarning bilim va ko‘nikmalarini tashxislash va tuzatish;

2) o‘quv jarayoni alohida bosqgichining samaradorligini hisobga olish;

3) ta’limning yakuniy natijalarini turli darajalarda aniqlash.

Nazorat talabalar tomonidan faqgat o‘gituvchiga kerak bo‘lgan narsa sifatida emas, balki talaba o‘z
bilimlari hagida bilib olishlari mumkin bo‘lgan bosgich sifatida uning bilim va ko‘nikmalari talablarga javob
berishiga ishonch hosil gilishlari kerak.

Agar o‘gituvchi nazorat gilishni o‘quvchilar uchun muhim bo‘lgan faoliyat deb hisoblasa, uni amalga
oshirish shakli, natijalarni muhokama qilish, tekshirish boshgacha bo‘lishi mumkin. Misol uchun, natijalarni
tekshirish va belgilarni joylashtirish o‘quvchilar tomonidan amalga oshirilishi mumkin. Ushbu tekshirish
shakli bilan ular nazoratning ahamiyatini sezadilar, xatolarini aniglaydilar, o‘z-o‘zini tanqid qilish va
mas’uliyat belgilarini rivojlantiradi.

Nazorat funksiyasi nazoratning asosiy funksiyalaridan biri hisoblanadi. Uning mohiyati talabalarning
bilim va ko‘nikmalarini aniglashdan iborat. O‘quvchilarning mustaqgil va nazorat ishlarini bajarishda nazorat
gilish funksiyasi ortadi.

O‘quvchilar yangi mavzuni o‘rganishda asosiy sinovining o‘quv funksiyasi hisoblanadi. Shuning uchun
barcha savollar o‘rganilayotgan mavzuni mustahkamlash uchun emas, balki tekshirishga garatilishi kerak.
Tekshiruvning rivojlanish funksiyasi o‘z bilimlari va qobiliyatlarini boshgarish qobiliyatini aniglaydi.
O‘quvchilarning ma’ruzalari, umumlashmalari va xulosalarini bajarishda to‘lig namoyon bo‘ladi.

Bilimlarni nazorat gilish va mustahkamlash jarayonini yanada samarali o‘tkazish, tasviriy san’at
o‘gituvchisi ishini osonlashtirish uchun jadvallar, kartochkalar va boshqalar taklif etiladi. Test topshiriglari
mezonlari darslarda belgilangan badiiy va ijodiy vazifalar, shuningdek, o‘quvchilarning xulg-atvorini
shakllantirish shartlaridan biri bo‘lgan bolalarning o‘zini o‘zi gadrlashiga yordam beradi.

Test sinovlari - talabalarning bilimini baholashning samarali shakli bo‘lib, bu o‘quv jarayonini
faollashtiradigan vositalarni to‘ldirish imkonini beradi. Tavsiya etilgan test va mashglar natijalariga ko‘ra,

88



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

o‘gituvchi darsning har ganday mavzusini o‘rganganidan so‘ng talabaning individual yutuglarini tahlil gilishi
mumkin. Sinovlar shuni ko‘rsatadiki, talabalar nazariy materiallarni muvaffagiyatli yodlashlari mumkin.
Ushbu sinovlarning afzalligi badiiy ifoda vositalarining quyidagi mezonlardan iboratdir:

- rejalashtirish va undan foydalanish;

- belgilarning dinamikasini uzatish;

- jismlar hajmini aniglash;

- hissiy kayfiyatni ifodalash.

O‘quvchilarni tekshirishni tashkil etish butun sinf bilan amalga oshiriladi. Ma’lumki, har qanday tashxis
natijalarining ishonchliligi asosan eksperiment davomida subyektlarning motivatsiyasiga bog’liq.
Boshlang’ich maktab yoshidagi bolalar uchun topshirigning yuqgori va ijobiy motivatsiyasi sinov natijalarining
ishonchliligi uchun zarur shartdir.

Tekshiruvning asosiy vazifasi shundaki, uning natijalari o‘gituvchiga o‘quvchilarning bilimlaridagi
bo‘shliglar va kamchiliklarni bartaraf etish va dasturiy materiallarni o‘zlashtirishda yanada ko‘prog yordam
berishga imkon beradi. Bunday tekshirish, shuningdek, o‘gituvchi uchun talabalarning qo‘llab-quvvatlash,
bilimlarining yetarliligi yoki yetishmasligi va yangi materiallarni idrok etishga tayyorgarlik darajasini aniglash
imkonini beradi.

O‘gituvchilar yangi mavzuni tushuntirishda talabalarga savollar berish usuli tavsiya etiladi. Bu
tekshiruvning asosiy funksiyasiga ega, chunki u bir tomondan o‘quvchilarni asosiy materiallarni ajratishga
yo‘naltiradi, ikkinchidan, o‘gituvchiga har bir darsda ushbu asosiy mashg’ulotni o‘rganishga zamin yaratadi.

Nazorat bosgichining vazifalari belgilangan nazorat vazifalariga javob berishi kerak. Muammoni fagat
ushbu mavzuni o‘rganish davomida talabalarning bilim olgan va ko‘nikmalarini tashhislash bilan aniglagan
holda, nazorat funksiyalari nazorat va yo‘nalish deb atash mumkin. Bu faoliyatni yaxshiroq tashkil etishga,
intizomga va mas’uliyatga o‘rgatadi.

Muhokamalar va natijalar. O‘quvchilar faoliyatlarini baholash magsadida nazoratning quyidagi
turlari qo‘llaniladi:

Og'eakl
so'roy

Uy

varifasi Maushyg

O 'gquyvchilar
fachivatiarin
baholash

Tusviviy
adiy
mawstaghl
I

Yorman
(mutnll)
aauastagll

Ish

1. Og’zaki so ‘rov. Nazoratning bu turida o‘quvchilarning tasviriy san’at va me’morchilik san’atlaridan
nazariy bilimlari (kompozitsiya, yorug’ soya, rangshunoslik, perspektiva), maxsus atamalar, rassom va
haykaltaroshlarning ishlatadigan asosiy ish qurollari va materiallari, tasviriy san’atning tur va janrlari, mashhur
rassomlar va ularning asarlari haqidagi tushunchalari hajmi aniqlanadi. Og’zaki so‘rov frontal va individual
tarzda amalga oshiriladi hamda u o‘quvchilarni tez-tez nazorat qilish imkonini beradi. Shuningdek, og’zaki
so‘rov o‘quvchilarni tasavvuri, tafakkuri, xotirasi va nutgini rivojlantirishga ham yordam beradi. Nazoratning
bu turida hikoya gilish, tavsif berish, sharhlash va boshga usullardan foydalanish samaralidir.

2. Mashglar. Nazoratning bu turida o‘quvchilarning galam, mo‘ygalam, stek va boshga ish qurollari,
badiiy materiallar bilan ishlash malakalari va ko‘nikmalarining darajasi aniglanadi. Bu ish ko‘proq naturaga
garab rasm ishlash va kompozitsiya mashg’ulotlari bilan bog’liq bo‘ladi.

3. Tasviriy-ijodiy mustaqil ishlar. Nazoratning bu turida o‘quvchilarni badiiy tafakkuri va gobiliyatlari,
rivojlanish darajalari aniglanadi. Bu ish ko‘proq rangtasvir, dekorativ ishlar va haykaltaroshlikdan
kompozitsiyalarni bajarishda go‘llaniladi.

4. Yozma (matnli) mustagil ish. Mustagil ishning bu turida o‘quvchilar tomonidan olingan bilimlarni
ganchalik o‘zlashtirilganligi aniqlanadi. U bevosita tasviriy san’atning san’atshunoslik asoslari kursi bilan
bog’lig bo‘lib, unda o‘quvchilar chaynvord, krossvordlar yechadilar, viktorina savollariga javob gaytaradilar,
tasviriy san’atdan insho va referatlar yozadilar.

5. Test sinovlari. Nazoratning bu turida o‘quvchilar tomonidan tasviriy san’atning nazariy asoslari,
maxsus atamalar, rassom, haykaltaroshlar va ularning asarlari, ish qurollari va ishlatadigan materiallari, bolalar
tomonidan rang nomlarini o‘zlashtirish darajasi aniglanadi. Testlardan foydalanish tasviriy san’at darslarining
barcha turlari (naturadan rasm ishlash, kompozitsiya, san’atshunoslik asoslari) bilan bog’liq holda amalga
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oshiriladi.

6. Uy vazifasi. Uy vazifalari sinfda o‘tilgan mavzu bilan bog’liq bo‘lgan ijodiy ishlarni bajarish, naturaga
garab ranglama va goralamalar ishlash, mashglarni bajarish, sinfda tugallanmay golgan ishni tugatish, tevarak-
atrofdagi ko‘rinish va hodisalarni kuzatish, sinf ishiga doir adabiyotlarni o‘qgish, kelgusi dars uchun materiallar
to‘plash yoki tayyorgarlik ko‘rish, sinfda o‘tilgan mavzular bo‘yicha insho, referatlar yozish, krossvord,
chaynvordlar yechish, viktorina savollariga javob qaytarish, san’atkorlar, ota-onalar bilan topshirilgan
mavzuda suhbatlar qilish, san’at asarlarining reproduksiyalari va foto nusxalarini, illyustratsiya va rasmlarni
to‘plash yo‘nalishlarida namoyon bo‘ladi. Uy vazifalari tasviriy san’at mashg’ulotlarining barcha turlariga
taallugli bo‘lib, u nafagat yangi materiallarni o‘zlashtirish, balki o‘tilganlarni mustahkamlash, bilimlarini
kengaytirish va chuqurlashtirish, malakalar va ijodiy gobiliyatlarni ostirishga xizmat giladi.
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XALQ AMALIY BEZAK SAN'ATI FANINI O‘QITISH ORQALI YOSHLARNING
MA’NAVIY DUNYOQARASHINI SHAKILLANTIRISH

Ushbu maqolada xalg amaliy bezak san'atining tarixi, kelib chigishi va mavjud an’analarini o ‘qitish,
o ‘rgatish orqgali yoshlarning ma naviy dunyoqarashini shakillantirish uchun hozirgi kungacha saglanib,
avloddan-avlodga yetib kelgan gadimiy an ‘analarining, sir asrorlarini o ‘rganish va yoshlarning shu orqali
badiiy didini o ‘stirish, gadriyatlarni ulug’laydigan, mohir kasb-hunar egasi bo ‘lib yetishishlarida katta
ahamiyat kasb etishi hagida so Z yuritiladi.

Kalit se‘zlar: petrogliflar, unvonli yozuvlar (epigrafika), islimiy nagshlar, girixli bezaklar, interyer,
peshayvon, ramziy nagsh.

Jlannas cmamvs uanpagnena Ha Gopmuposarue OYX08HO20 MUPOBO33PEHUL MOLOOENCU, NYMEM
00yUeHUsl ee UCMOPUL, A MAKICE UCMOKAM U MPAOUYUSIM HAPOOHO20 NPUKIAOH020 uckyccmsa. Tax sice uoém
peus 0 uzyueHuu OpesHUX mpaouyull U cexpemos NpuKiaoHo20 UCKYCCMEa, nepedasaemblix U3 NOKoNeHUs 8
NOKOJIeHUe, Komopas uepaent 6as)CHyo pojlb 6 pa3eumuu xydoofcecmeeHHoeo eKyca MOJZO@éJfCu, 68 CmMAaHoeJIeHUuu
K8AUDUYUPOBAHHOU Npodeccuut, RPOCIAIAUel YeHHOCI.

Knrouesvle cnosa: nempoznugul, mumynvhvie HAONUCU (nuepaguxa), pacmumenvhvie OPHAMEHMBL,
ceomempudecKue OpHamermosl, URmMepvep, Kpolibyo, CUMBONIUYECKUU y3op.

This article is aimed at the formation of the spiritual worldview of youth, by teaching its history, as well
as the origins and traditions of folk applied art. We are also talking about the study of ancient traditions and
secrets of applied art, passed down from generation to generation, which plays an important role in the
development of the artistic taste of young people, in the formation of a qualified profession that glorifies values.

Key words: petroglyphs, title inscriptions (epigraphy), floral ornaments, geometric ornaments, interior,
porch, symbolic pattern.

Kirish. Ozbekiston xalglari tarixini, gadriyatlarini, ilm-u fan, san’ati va madaniyat durdonalarini har
tomonlama ilmiy o‘rganish, tahlil etish va amalda bajarish, hozirgi kunda g‘oyat muhim ahamiyat kasb etadi.

Qadimdan ulug’lanib kelgan xalq amaliy bezak san'ati asarlari nafagat bugunimiz, balki kelajak
avlodlarimizning ham boy ma'naviy merosi va gadriyatlari sifatida garaladi. Yoshlarimizni har tamonlama
yetuk, hozirgi zamon talab darajasiga javob bera oladigan, har sohada ragobatbardosh qilib tarbiyalash bugungi
kunimizning dolzarb vazifalaridan biridir.

Asosiy gism. O°zbek xalq amaliy bezak san’ati qadimiy san’at turlaridan biri bo‘lib, azaldan dunyoga
mashur bo‘lib kelgan. Amaliy bezak san’atining tarkibiy gqismini tashkil etuvchi nagqoshlik, ganch
o‘ymakorligi, yog’och o‘ymakorligi va boshga bezak berishda go‘llaniladigan san’at turlari o‘zining
gadimiyligi, go‘zalligi va jozibasi bilan kishilar galbidan chuqur joy egallagan. Ramziy ma’nodagi islimiy va
hansaviy nagsh elementlarining o‘zaro uyg’ynlashuvidan hosil bo‘luvchi nagsh kompozitsiyalari amaliy san'at
asarlariga chiroy bag’ishlaydi. Bu amaliy bezak san’at turlarida kompozitsiya tuzishning o‘ziga xos usullari
mavjud bo‘lib, ushbu nagsh bezaklari ustalarning falsafiy dunyoqarashlari, go‘zallik haqgidagi tasavvurlarini
namoyon etadi.

Oc<zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi “O‘zbekiston Respublikasini yanada
rivojlantirish bo‘yicha Harakatlar strategiyasi to‘g’risida”gi, PF-4947-sonli Farmoni, yangi O‘zbekistonni
dunyoga tanitish, igtisodiyotini ko‘tarish, turizmni rivojlantirish yo‘lida go‘yilgan muhim gqadamlardan biridir.
Uchinchi renessans davri deb etirof etilayotgan bir paytdda, amaliy san’atga bo‘lgan e’tiborning davlat
tomonidan go‘llab quvatlanishi, shu bilan birga, bu sohada yangi o‘quv rejalari, dasturlar, o‘quv go‘llanma va
darsliklarni yaratish muhim ahamiyatga ega.

Rejalashtirilgan bu islohotlar amaliy bezak san’ati orqgali talabalarda badiiy tafakkur, ijodiy gobiliyat,
ko‘rib eslab qolish, fazoviy tasavvurini shakllantirish, san’at asarlariga nisbatan estetik munosabatni,
go‘zallikka bo‘lgan muhabbatni uyg’otish, ularni dunyoqarashlarini ma’naviy jihatdan o‘stirish va amaliy
bezak san’atining keng targalgan namunalarini amalda bajarish yo‘llarini o‘rgatish nazarda tutilgan.
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Xalg amaliy bezak san’at turlari O‘zbek xalgining ko‘p asrlik tarixida avloddan-avlodga o‘tib
kelayotgan madaniy merosimizning eng ajoyib va keng targalgan gismini tashkil etadi. Qadimdan vujudga
kelib, gullab yashnagan san’at turlari bemisil va betakrorligi bilan dunyoga mashhur. Insoniyat gadim
zamonlardan go‘zallikka intilib, vogeyliklarni, o‘zi yashab turgan maskanlariga, devor-u toshlarga ov
jarayonlari, jang-u jadallar, bazmlar, tantanali marosimlarni aks ettirganlar. O‘lkamiz zaminidagi gatlamlarini
gazishlar natijasida topilgan yodgorliklarning guvohlik berishicha, insonning turli jismlarga badiiy ishlov
berish usulida buyum vyaratish faoliyati tosh asridayoq boshlangan va asrlar osha hozirgacha davom etib
kelmoqgda. Navoiy viloyatidagi yodgorliklar orasida qoya toshlardagi rasmlar eng gimmatli manbalardan
hisoblanadi, ular toshga yozilgan tarix va go‘zal rassomchilik asarlaridir.

Qadim tamaddunning necha ming yillik sadolari kelib turgan Sarmishsoydagi bu nodir tasvirlar fan tilida
petrogliflar deyiladi.

Serquyosh bu zaminimiz tarixi necha ming yillarga borib tagalishi, bunda ajdodlarimizning betakror
madaniyati, yuksak ma’naviyati, boy salohiyati bilan jahon tamadduniga munosib hissa go‘shgan avlodlar
yashagani bilan biz doimo faxrlanamiz. Vohada necha ming yillik (ajdodlarimizning) boy tarixi ma’daniyat
o‘choglari qoldig’i qat-gat taxlanib yotibdiki, ularni o‘rganishimiz, asrab avaylashimiz lozim. Karmana
shahridan 30-35 km chamasi Shimolda Qoratog’ning janubiy yonbag’rida joylashgan Sarmishsoy,
Qoraung’ursoy, Bironsoy dalalarida ibtidoiy madaniyatning nodir obidalaridan biri - goyatoshlarga bitilgan
Petrogliflar yastanib turibdi. Ochig osmon ostidagi bu o‘ziga xos “muzey” da ayrim olimlarning fikricha 3
mingdan 8 mingtagacha gadimiy goyatosh rasmlari mavjud. Toshlarga o‘yib ishlangan bu suratlar galereyasini
rasman 1958-yilda X.Muxamedov tomonidan topilgan. Dalada o‘shandan beri arxeolog va geograflar ilmiy
tadgiqotlar olib bormogdalar.

Mazkur hudud noyob rasmlar bilan o‘sha davr hayoti, tabiati, madaniyati to‘g’risida so‘zlaydigan
gimmatli arxivdir deyish mumkin, chunki ayrim rasmlar hali yozuv bo‘lmagan davrlardagi manzarani ifoda
etadi (1-rasm). G.V.Shatskiyning “Pucynku Ha xamue” asarida “Bunday qoyatosh suratlari boshqa viloyatlar,
hatto mamlakatlarda ham uchraydi, jumladan Shvetsiya, Polsha, Rossiya davlatlarida, lekin
Sarmishsoydagidek ko‘p, o‘sha davr hagida batafsil ma’lumot beradigani yo‘q”-deb yozgan.

Sarmishsoy, Qoraung’ursoy, Bironsoy dalalaridagi petrogliflar 1-rasm

Tosh suratlar tadgigotchisi A.Kabirovning ta’kidlashicha miloddan avvalgi 4-1-ming yillikka taallugli
minglab bu rasmlar bronza, temir, tosh bilan urib, cho‘kichlab kontur, soya va nagshdor uslubda ishlangan. Bu
nagshdorlikdan shuni anglash mumkinki o‘sha davrlardan badiiylashtirishga, go‘shimcha zeb berishga harakat
gilingan. Shunisi qizigki nima uchundir ko‘pchilik rasmlar tog’ning janubiy tarafidagi yassi toshlarda
uchraydi. Savolimizga kitobdan javob topamiz, chunki janubiy yon bag’irlar oftobro‘y bo‘lib, undagi toshlar
guyoshda ko‘proqg goraygan, demakki qoramtir tosh sathida tasvir yagqolroq ko‘rinadi. Yana bir e’tiborli jihati
bundagi suratlar yomg’irdan so‘ng ko‘zga yaqqol tashlanadi.

Bu yugorida keltirilgan tarixiy ma’lumotlardan bilishimiz mumkinki insonlar doimiy ravishda o‘z dunyo
qgarashlari va tafakkurlarini kengaytirib, go‘zallikka intilib yashaganliklarini ko‘ramiz.

VII asrning oxiri VIII asrning boshlarida Markaziy Osiyoda Islom dini Kirib kelishi munosabati bilan
jonli mavjudodlarning suratini tasvillash islom dini talablariga mos kelmaganligi uchun tagiglangan. Bu
o‘zgarishlar amaliy bezak san’atini rivojlanishiga turtki bo‘ldi desak ayni hagigatdir. Shu davrdan tasviriy va
amaliy san’at turlarida ramziylashtirish (stilizatsiya) yanada ravnag topib bordi. Falsafiy yondoshish natijasida
tasviriy va amaliy bezak san’atiga shartlilik, stilizatsiya-ramziylikka asoslangan badiiy asarlarini yaratish
mukammal shaklga kirib bordi. Ushbu tarixiy omil o‘zbek milliy bezak san’atining gurkirab rivojlanishiga
turtki bo‘lganki, hozirda jahonga mashhur O°zbekistonda gad ko‘targan me’moriy yodgorliklarimiz, ulardagi
naqqoshlik, ganch o‘ymakorligi, yog’och o‘ymakorligi, koshinkorlik, xattotlik, toshtaroshlik va boshqa turdagi
san’atlarning ajoyib uyg’unligidan va mujassamligidan iboratdir. Xalq amaliy bezak san’ati kishilarning
ma’naviy olamini boyitadi, badiiy didini shakllantiradi, ruhiyatini tarbiyalaydi. Shuning uchun ham o‘zbek
xalg amaliy san’ati kishilarni badiiy axlogiy, umuminsoniy garashlarini tarbiyalab, ularning ilmiy
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dunyoqarashlarini shakllantirishda, o‘z gadriyatlarini asrab avaylash hamda madaniy darajasini oshirishda, eng
zarur manbalardan biri hisoblanadi.

Amaliy san’at asarlari ko‘z bilan ko‘rish, his etish va anglashga mo‘ljallangan. Amaliy san’at asarlari
va buyumlari insonning moddiy muhitini go‘zallashtirishga, estetik boyitishga xizmat giladi, ayni paytda
o‘zining Ko‘rinishi, tuzilishi, xususiyatlari bilan insonning ruhiy holati, kayfiyatiga ta’sir etadi, bezatilgan
narsalar hayotda foydalanilishidan tashqgari badiiy giymati bo‘lgani uchun ham gadrlanadi. Shuning uchun
xomashyoning go‘zalligi va nafis xususiyatlarini namoyish etish, unga ishlov berish mahorati va usullarining
ko‘pligi, amaliy san’atda estetik ta’sirni oshiruvchi ahamiyatga ega faol vositalardir.

Yagin o‘tmishda o‘zbek amaliy bezak san’atining eng rivojlangan nagqoshlik, ganch o‘ymakorligi,
yog’och o‘ymakorligi, tosh va suyak o‘ymakorligi, mis kandakorligi, zargarlik, kashtachilik, zardo‘zlik,
gilamdo‘zlik, pichogchilik, bo‘yrachilik, kigiz bosish, savatchilik kabi turlarining o‘ziga xos bajarish
texnologiyalari, haqigiy milliy nomlari, ularga xos atamalari, bu san’atlarga xos shakllangan maktablar, ish
uslublari hamda shu sohalarda nom gozongan ustalarning xizmatlari butun jahonga dong’i ketgan.

Muhokamalar va natijalar. O‘zbek amaliy bezak san’ati gadimdan dunyoga mashhur. Ota-
bobolarimiz qurgan muhtasham binolar hozirgi kungacha maftunkor jilvasini yo‘qotmagan. Yuksak did bilan
ishlangan nagshlar, koshinlar, ganch, yog’och, tosh o‘ymakorligi va unvonli yozuvlar (epigrafika) uslubidagi
ishlar hozirgacha bizni hayratga solib kelmoqda.

Oldingi ustalarimiz gadimiy obidalarni nafis nagshlar bilan bezar ekanlar, zavq olish bilan bir gatorda,
ular orgali o‘z orzu-umidlarini, muhabbatlarini, tilaklarini va go‘zal niyatlarini aks ettirib kuylaganlar.

Keksa ustalarimiz aytishicha, gadimda nagqoshlik san’ati shunchalik rivojlangan ekanki, ular chizgan
yoki bo‘yagan ramziy nagshlari orgali bir-birlari bilan unsiz ovozda gaplashgandek taassurot olgan ekanlar.
Naggoshlik san’ati tilini bilish uchun, uni mukammal tushunish uchun nagshning har bir unsuri va ranglarining
ramziy alifbosini bilmoq kerak bo‘lgan.

Fazoviy san’atlarni badiiy his gilishda usta-rassom o°z asarini ganday qurgani katta ahamiyatga ega,
chunki ijod psixologiyasining gonunlari badiiy his qilish psixologiyasi qonunlari bilan uzviy bog’liqdir, ham
tobelik (comomumnenue), muvozanat, o‘zgaruvchanlik, o‘lchamlilik (copasmeprocts) kabi kompozitsion
gonuniyatlarga asoslanadi.

Nagsh - arabcha tasvir, gul degan ma’noni bildiradi. Qush, hayvon, o‘simlik, gul, novda, geometrik va
boshga shakllarni ma’lum tartibda takrorlanishidan hosil gilingan bezak.

Yugorida aytganimizdek islom talablariga bo*ysunish ogibatida jonivorlar, parrandalar va odamlarni
tasvirlash yo‘qolib borib nagqoshlik rivoj topdi. Arab yozuvi o‘zlashtirildi. Natijada nagshlar bilan unvonli
yozuv (epigrafika) uslubi paydo bo‘ldi. Arab yozuvi nagshlar bilan birga uyg’unlashtirilib chizildi.

Arab yozuvi ham bezak, ham ilmu ma’rifatga yetaklovchi davat vazifasini o‘tab kelgan.

Ko‘p asrlar mobaynida nagqoshlik san’atining badiiy an’analari vujudga keldi. Xalg-amaliy bezak
san’atining bir turi sifatida naggoshlik gadimdan o‘zbek madaniyatining muhim bo‘lagi hisoblanadi. Bir so‘z
bilan aytganda, barcha amaliy san’at turlarida bezak sifatida nagsh yoki nagsh elementi ishlatiladi, shuning
uchun naggoshlik san’ati boshga amaliy bezak san’ati turlariga poydevor vazifasini bajaradi.

Nagshlarda san’atning boshga hamma turlaridan fargli ravishda avlodlarning chambarchas bog’liqligini,
ya’ni ustoz-shogird an’analarining davomiyligini ko‘rish mumkin. Naggoshlik an’analari san’atning ana shu
turini o‘rganish metodlari sifatida ham bobodan otaga, otadan bolaga o°tib kelgan. Ana shu doimiylik tufayli
nagqoshlik san’ati hozirgacha saglanib kelmogda. Nagshning eng yaxshi namunalari boy ijodiy kompozitsiya
orgali birlashtirilgan shakllarning magsadga muvofigligi va go‘zalligi bilan farglanadi. Xalq ustalarining
falsafiy dunyoqarashlari, atrof muhit go‘zalligini anglash darajasidagi garashlarining tafovuti aks etadi.
Nagshdagi chizgilar o‘yini, mazmun-mohiyati musigadagi ohang singari, qo‘shiq va ertak kabi “xalq hayotiy
tajribasining katta umumlashmasidan” iborat bo‘ladi.

Talabalarni bizni o‘rab turgan atrof-muhit, tabiatda mavjud bo‘lgan go‘zal chiroyli gullar, o‘simliklar
va shakllarga go‘shimcha ishlov berish, ya'ni ramziylashtirish (stilizatsiyalash) orqali turli-tuman nagsh
elementlarni chizish, ana shu nagsh elementlaridan foydalanib mukammal kompozitsiya tuzishni o‘rganib
boradilar. Kompozitsiya ishlash jarayonida talabalar quyidagilarni puxta o‘zlashtirib olishlari zarur:

Atrof-muhit, tabiatdagi mavjud bo‘lgan tabiiy shakllarni gqayta ishlash, ya’ni stilizatsiyalash yo‘llarini
bilishlari va undan samarali foydalana olishlari:

Berilgan nagsh elementlari yoki namunalari asosida yangi nagsh kompozitsiyasini chiza olishlari:

Mustagil ravishda yangi nagsh kompozitsiyasini tuzib bilishlari kerak bo‘ladi.

Kompozitsion markaz, konstruktsiya, harakat, yaxlitlik, kolorit, nisbat, me’yor, ritm, mutanosiblik va
nomutanosiblik kabi komponentlarni bilishi va ularni tasavvur eta olishi kerak:

Yugorida ko‘rsatilgan vazifalarning puxta o‘zlashtirilishi talabalarning kelajakda bilimli va mohir kasb-
hunar egasi bo‘lib yetishishlarida katta ahamiyatga ega
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Badiiy naqqoshlik ranglarning uyg’unligida va o‘ziga xos fantaziyalarda go‘zallik yaratish san’atidir.
Naggosh usta oz ishida rangning tabiiy jilosidan, bejirim shakldan, tabiatda mavjud bizni o‘rab turgan
go‘zallikdan, ya’ni gul va o‘simliklardan mohirlik bilan foydalanib yorgin ifodalilikka erishadi.

O<zbekistonning an’nanaviy me’morchiligida nagqoshlik, asosan, interyerni bezashda: devorlarni,
shiftlarni, jimjimador ravoglarni, saroy ustunlarini, masjidlar, ayvonlar, shaxsiy xonadonlarni,
mehmonxonalarni, yog’ochdan yasalgan turli sovg’abob buyumlarni bezashda qo‘llanilgan. Nozik
o‘simliksimon-geometrik nagshdagi o‘zaro uyg’unlashib ketgan novdalar, shoxlar va hashamatli tasvirlangan
gullarning ritmik harakati, o‘zbek ustalarining ishlaridagi islimiy va girix nagshlarining klassik motivlari
shiftlarga moslangan. Nagsh ko‘proq Interyerlarni va yopig ayvon, peshayvonlarni bezashga xizmat giladi.

Nagshlardan me’morchilikda, uy jihozlari, sovg’alar, mayda yog’och o‘yinchoglar, musiga ashoblari va
turmushda kerakli buyumlarni badiiy bezashda foydalaniladi. Badiiy naggoshlik san’ati hozirgi kunda keng
tus olib, maktablarda va maktabdan tashgari muassasalarda to‘garaklar tarmog’ini iloji boricha kengaytirish,
usta-shogird maktablariga tayanib yoshlarimizni hunarmandchilikka yo‘naltirish bizgacha yetib kelgan san’at
turlarini gadimiy ananalarini saglagan holda kelgusi avlodlarga yetkazish vazifasi bizning zimmamizdadir.

Xulosa qilib aytganda xalg amaliy bezak san’atini o‘rganish, yoshlarni badiiy didni o‘stirishda,
mehnatsevarlikni rivojlantirishga, qadriyatlarni ulug’lashga, bizgacha yetib kelgan ananalarni puxta
o‘zlashtirishga va gator foydali bilim-malakalarni tarkib toptirishga xizmat giladi. Ularning ijodiy
gobiliyatlarini aniglash va o‘stirishga yordam beradi.

Shuni ta’kidlash mumkinki, Buxoro amaliy bezak san’ati maktabi davomchilari sifatida hozirgi kunda
ijod gilib kelayotgan ustalarlar gadimiy, ananaviy uslub va hozirgi zamonaviy yo‘nalishlarni uyg’unlashtirib,
amaliy bezak san’ati asarlarini yaratib, shogirdlariga ushbu san’at sirlarini o‘rgatib, tarbiyalab, ijod gilib
kelmoqgdalar. Natijada xalq amaliy bezak san’atini o‘qitish, amaliy ish bajarish orgali yoshlarni ma’naviy
dunyogarashini shakillantirishga muhim ahamiyat kasb etadi.

Bu san’at davomchi ustalari va ijodkor yoshlari ham gadimiy ananalarga boy san’at turini rivojlantirib,
umribogiyligini yanada uzaytirib, kelgusi avliodga yetkazadilar deb ishonamiz.
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I'ynnopa XAKUMOBA

Byxopo naBiaT yHUBEpCUTETH

TacCBUPHH CaHbaT Ba MyXaHAUCIUK Tpadukacu
kadeapacy KaTTa YKUTYBUHCH

MAKTABJIAPJIA TACBUPUM CAHBAT JAPCJIAPUHM TAIIKWJ DTULIIA
VYKYBUNJIAPHUHI KPEATUBJUK KOBUJIUSATIAPUHA PUBOKJIIAHTHPUIILI

Maxonada kpeamueiux 6a KpeamuGIUKHU YpeaHuwioazsu UYHAIuw Xakuoa cy3 opumuiead. Yuoa
neoazoux KpeamueJluk, neoazocHuUH2 Kpeamuejiuk NnoOmeHyualuHu pueositcianmupyeiu Memodﬂapu,
Kpeamugiuk NOMeHYuaiuea 32a neodazoe y3uda HAMOEH 5ma O0Aa0uean MALAKaiapu, xamoa YKumyeuu
wiaxcuea Kyuunaouean maiabaap xaKuoa Kkeme maviymom oepuiean. Ly ounan bup xkamopoa, makmabaapoa
macsupuil canvam yKumyeuuiapuea mabuamoazu 0yiom 8a X00UCAIApHU Ky3amuul, Kypuil, YIapHu uimuil
acocoa uopoK dmuniea ypeamuus XaKuoa cy3 iopumuicat.

I(aﬂum c_)73ﬂap: Kpeamueiuk, OpucuHaliuK, IMnamus, 1§06wzuﬂm, cemanmuka, unmejijliekm, uHHoeayusl,
pegrexcus.

B oannoii cmamve peuv udem o KpeamusHocmu u 0 HANPAGIEHUAX ee usyuenus. B weil max oice
npedocmaesnsiemcesi nOOPoOHAs UH@OpMayus O Nedd2ocUYecKoM mMEopyecmee, 0 Memooax pa3eumus
meop4iecKkoeco nomerHyuala npenodaeameﬂeﬁ, O HABvblKax C mMeop4YecKum nomeHyuaiom, a maxk owce, o
mpebosanusx K npenooasamento. Kpome smozo, peuv uoem o0 mom, KAk HAyYUmsv yuumenei U3SAUHOMY
UCKyccmey 8 wiKojie u Habnodamoy, sudems Npeomemvl U A61eHUs. 8 NPUPOOe U NOHUMAMb UX HA HAYYHOU
OCHoee.

Knroueewvie cnosa: KpeamueHocnb, OpPUSUHAIIbHOCNTb, IMNnamusl, CI’lOCO6HOCI’I’lb, cemaHmuKka,
uHmeseKnl, UHHoeayust.

The article discusses the direction in which creativity and creativity studies. It provides a comprehensive
overview of pedagogical creativity, methods for developing the creative potential of a teacher, the skills that
a teacher with creative potential can possess, and the requirements for a teacher. In addition, it is about how
to teach teachers of fine arts in school and how to observe, see objects and phenomena in nature and
understand them on a scientific basis.

Key words: creativity, originality, empathy, ability, semantics, intelligence, innovation, reflection.

Dannu XaKuKkamoaH ypeaumox VuyH, YHUHS XAMMA al0KANAPUHU
64 BOCUMANAPUHU OUP2a YP2AHMOK, MEKUUPMOK KePax.
A.0.Komenckuii

Kupunm: MaMnakaTiMmusaa 3aMaoHaBUM Kajapiap Tal€piaml TU3MMUHUHT UIIIa0 YUKWINIIN Ba YHH
amanra OLIMPHIUILY TabJIMM-TapOus KapaéHuaa FOAT MyXUM axaMHAT KacO 3Taau, YyHKH, MUJUIMN KaapJap
Taii€prai Ba yHH cudaT-caBHsl KUXATHUAAH IOKCAITHPHUIL - Oy IOKOpH MaJlaKald YKUTYBUU-TIEAAroryiapHu
Taitépnam Ounan Oupra, €11 aBIoAra TabIUM-TapOusi OCPHUIIHA XaM IOKOPH CaBUsTa KYTapHIUIINHI acOCUI
oMWIM OYynmuO xXu3MaT Kuiaau. MabiyMKH, TablIuM-TapOusi skapaéHuga OouutaHFMd CHH(IAp TabIUMH
anoxuaa 6ockud O0Ymuo, Oy maBp 0ojia MIAXCHHU SHT KYWIN PHBOKJIAHHUIN JaBpU XUCOOIaHAIH, YyHKH, Oy
naBp O6onamapau 5-6 €mmman 10-11 émrava 6ynran yeum naBpu 0yau0, yHmaa 001a MaXCH Y3WHUHT eTYKJITHK
Ba YCMHPJIMK AaBpHUra wiM, Tadakkyp, TacaBByp, Majlaka Ba KyHUKManap iuranu. AiiHaH my aaBpna Oomna
LIAXCHHUHT KYPHLI, Ky3aTHILI, WAPOK 3THUIL, TAacaBBYp Ba Ta(aKKyp KWIHMINTa YpraHWIl AaBPUHHUHT DHT
TUAATIN OOCKHYIH OYIamn.

Masbnymku “TacBupuii caHbaT Ba YHU YKUTHII METOJMKAcK YKYB (haHH MyTaXxaCcCHUCIMKHHHT acOCHUH
Ba 6o YKyB ¢dannapuaan Oupu 0ynub xucobnaanaau. by pan Oynakak YKUTYBUH-TIearoriaapHH 3CTETHKA Ba
caHbpaT acocjapy OwiaH KypoJUIaHTUpPaW, TabuaTnard, >KaMUsITOard Ba CaHbATAATH TY3aJUIMKHU Kypa
omnumra yprataau. Ulynunrnek, Oy ¢dan aiiHHKCa, YKUTYBYM KacOW Y4yH FOST 3apyp, Xap coaraa, Xap
JaKuKaga Kepak OyjgaguraH pacM YHM3MII KYHHUKMAacWHH Oepamu. By pacM 4m3umHu OWiHmn YKUTYBYH,
allHMKCca, OONUTaHFWY CUH( YKUTYBUMCH y4YyH HIYHYAIHMK 3apypKH, - “PacMHM KypraH cokoB xam Twira
kupaan” [8] - meraH mOopanHu dcnmad yTum YpuHmu 31u. Jlemak, OommaHFud cMH( YKUTYBUHCHHU PacM
YM3HUIITHHA OMITUINKAA OOIIKa YKYB MpeIMEeTIapuHN YKUTHIIIA XaM pacMIaH sSXmu (oiganaHuIl IMKOHUATH
TyFHJIaIH.

Acocuii kucMm. “TacBupuii caHbaT Ba YHH YKUTHII METOAMKAcH YKYB (aHH OJIUra Xap TOMOHJIaMa
LIaK/UIaHTaH OoluTaHFWY CuUHG YKUTYBUMHU TaW€pialml, yHra 53CTETHKA, CaHbal Ba MAaTEPHUAIUCTHK
TyUIyHYaJIapHd OepHIl Ba pacM YM3HII KYHHKMaJlapHHUA CHHTIUPHUII MaKCaIWMHW KyWraH Xonaa (aonusT
Kypcatagu. Mypakka0 Ba MachyaUsTIAN MaKcalAaH KeJInd YMKUIraH X0J11a KyHuaara BasudanapHu Kysau:

95



“PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL 2021, Maxsus son

<« wmakTabnapia TacBUpHiA CaHBAT YKUTYBUWIIApUTA TaOHMAT-)KAMUATIAArd OYIOM Ba XOJMCAIIapHH
Ky3aTHull, KYpUIl, yIapHU WIMUN acocaa UAPOK 3TUILTa YPraTHiil,

<« VKyBUWIADHUHT Oaauuii TUAWHH, OSCTETHUK TYUIYHYaCHHH, MAaTEPUAIUCTHUK TyHEKapalIuHH|,
I'Y3aJUTHK OJJAMHAHU Ba WKOJUH MCTEBAOANHN Ba MKOAKOPIIMK KOOWITUATHHH TapOusIIal;

<« OyroM, BOKea, Xoucaiap TACBUPUHH Yn3a OMIIUIIL, yIapHU MKOAKOPIHK acocua Oaxapuir 0yrinda
Majaka Ba KYHHKMajap XOCHJI KHJIHII;

<« pacCOMYMIIMKHUHT Oapya Typ Ba )KaHpJapuAard CaHbaT acapiapuHH Kypa OWITUIIHY, HAPOK STUILHH,
TYIIYHHO, YIIapHH MACT CaBHANIATH, KAIOaKy pacMiapAas (hapKiaid OJUIl KYHUKMATapHHA OepHIIL;

bynaxkak YKuTyBUM-TIeJlarorjapra pacM YW3WIIHM YPraTUIIHUHT 3HT OCOH, KHUCKa, WIMHH acocaa
OYNMUIIMHUHT 3aMOHABUH YCIIyOH, TMAAKTUK MPUHLMIIIAPH OWIaH TAHUIITUPUII Kabu Ma3MyHTa 3ra Oyiran
Bazu(anapHu Kysaau, oynap:

- caHbaT Ha3zapHUICHIAH KHCKadya MabJIyMOT OepHII;

- pacM YHM3WIITHHU ypraTuil Oyinda KalaMTacBUpP, PAHTTACBHP, KOMITO3UIINS, Oamuuii-Oe3ar, ol Ba
IUIACTHIVH OMIIaH WIIUTAIN Ba CAaHbAT acapiapyuHH YPraTHII;

- OonmaHFud cMH(] YKUTYBUMIApUTA PACM YH3HIIHU 3aMOHABHH, SHT caMapalid yciyOmapaa YpraTuiil
Oyiirua METOJMK TaBcHsIap OepHIl.

KpeaTtuBnuk TymryH4acu >kapaéHHUHT YTMHILArd, XO3UPTH JaBpAaru €Ki KeMMHTH XyCYCUATIapUHH
V3 muaura xampab omagu. Ymoy jkapa€H HaTHXKacHuaa ojaMyap OJJIWH MaBxkKyj OynmaraH Oupop OylOMHHU
sipaTajad, Kamd Kujaaad, SSHTWIAK dJIeMEeHTIapUHA BYXKyara kentupaau. Wik maporaba KpeaTUBIHK cy3ura
1922 #innna CUMIICOH TOMOHUIAH Kyiuaaruua Taspud oepunrad: “Kpeatnsinkka ogam GUKpIamHUHT OUp
XWJIIaTH yCYJUIAPUHY paj 3TUII KOOWNUATH cudaTtuaa Kapanam”.

KpeaTuBauk - cy3u JIOTHHYA CY3/1aH OJTUHTAH OYIIHO, SpaTyBUMIINK, FKOJ ITHII )KapaéHH JeTaH MabHO
aarnatanu. X.E. Tpuk KpeaTWBINKHU YPraHWIIHWHT TYPT HYHANWIIHH KypcaTHO, yJapHUHT Xap OMpHUHU
n30xJ1ab OepraH:

1. Kpeatusnuk Hatmka cudartuna

2. KpearuBnuk xoOumusaT cudaruga

3. Kpeatupnuk >xapan cudaruia

4. KpeaTuBnuK MIaXCHUHT XyCYCUATH cudaruia

K. I'mnepopaauHT pUKpHYa, KOOWIHAT WHTEIDICKTHHHT YMYMHH MOACITUHIHT WIHIA )KOMIaIam, Iy
OoucaaH KpeaTUBIUKHUHT 4 OMIJIMHU aXKpaTuO KypcaTaau:

1. OpuruHaJVIMK - W30XJIaHUIITa MYIDKajlaHraH OWpHKMaiap, ys3rada »XaBoOjap HaTWKaJaphuHU
KYypcaTuIl KOOMIIUATH.

2. CeMaHTHK 3THJTyBYAHJIMK - O0BEKTHHHT ()YHKIIMSCHHU 2)XKPATHIIl Ba YHIAH SHTHYa (HOHTaTaHUTITHA
TAKIU( KW KOOWITUATH.

3. Hdomanm MocCHaITHPWITAH OJrWJIYBYAHJIHUK - SHTM WMKOHUSTIAPHU KYPHII YYyH
parOaTIaHTHPYBYX OMHJUIAP MAKINHH Y3rapTHPHUIIT KOOITHSATH.

4. CeMaHTHK ¥3-Y3uJaH 103ara KeJJyBYM 3rHJIYBYAHJIMK - HUCOAaTaH YeKJIaHTaH Ba3uATIApAA TYpIH
XWJI FOosTIap sIpaTHII KOOWIIHSTH.

I'oppenc Oy KOOMIUATIapHHU oJaMiiap opacuia MaBxyx Oynmaran TagoByT TapuKacuaa Tabpudaiam.
l'oppenc kpeatuBnuk ne6, HUXOATAA KywWIH Hapakaja KaMUYWIMKIAPHA HMIAPOK KWIWII, OWiIMMIapiaru
KaMYWINKIApHU, eTUIIMAalaural >JEeMEeHTIapHH, JIUCTapMOHHUS Ba XOKa3aJIapHM HWAPOK  KHJIMII
KOOWIMSATIIApUHA TYIIyHaU. KpeaTHBIWKHU YpraHWmaard HYHaIHWIl YHUHT MIaXC XYCYCHSITH cudaThia
KapamjaH wubOopaT Oynmm0, yHZAa MIaxc MyaMMOCH Mas3Kyp XoJiaT OWjaH YHFyHJIaIITHpWiTraH. Yoy
HyHAIMIIHUHT Bakwuiapu Oynmmumn [empamreitn Pomkepc, Macioymap mwxoauil xapaéHHU “Y3UHU-Y3U
(daomnamTrpunr’ ouiiaH 00FIa0 TYHIYHTHPHIITa XapakaT Kyiraniap, Oyaap Kyidumariiap:

<« aKiuil Taléprapiuk AaBpy;

<« MyaMMOHH KYpHO YHKHIII;

<« QDUKPHUHT TYFWINIIA Ba MacalaHUHT H(OIaTaHUIIN;

<« MyaMMOHUHT XaJl 3TUII WYIMHU KUJAAPHIIL

<« KoM MPUHIIUTIIAPHA KaOyIT KPUTHTIT;

<« IPUIUIIIApHH CXeMa KYPHUHUILTA KEITUPHILL

<« TEXHHUK SICATUIII Ba WKOAMMIUKHU KEHTal THPUIIL,

K.Pomxepc 1994 #inn mkoakopink EKM KpeaTUBIIMK XaKuaa Kyiunarnda hpukp omnnupann. “IllaxcHuHT
KpeaTuB (QUKpIan JaékaTH, MyaMMOHU XaJI KHJIMHHIIHA JIO3UM OYJITaH BasWsTIapUAa SHTH UMKOHHSTIAp
HaTW)Xacuaa OUpop SHTH, YHTada MaBXyJa OynmaraH OyroM SpaTWIHITHHA MyBaQhakusaTIA Xall KAIHIITUTa
€pnam Oepann”.
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KpeatuBnuk - YKUTYBUM BOKENWKKa, OyIOM Ba XOJAWCanapra, napcra HOaHbaHABUH EHIAIIHMIITHU
Yprauuiy 3apyp Oynaau. XXI acp SHIUIMKIAP, UXTUPOJIAp acpu OYIUO, YKUTYBUMIAH JOUMO H3JIAaHUIIHU
tanad sTagu. ToppeHc QUKpUYa KpEeaTHBINK: MyaMMora €KM WIMHUKA (apaznapHU Wirapu cypuil; gapaszHu
TEKITUPHII Ba Y3rapTHPHII;, Kapop HATHKaJApWHU MAKJUTAHTHPHUII acOCHIa MyaMMOHH aHUKJIAII; MyaMMO
€UMMUHU TOMUIIJA OWiINM Ba aManuii XapakaTJIApHWHT ¥3apo Kapama-KapIIMiurura HucOaTaH
TabCUPYAHIUKHU Hpoaamaiim.

[lenaroruk KpeaTHBIMK: NEJAarOTHUHT aHbaHABHI MEAArOrvK (UKpiIamaad (GapKiu paBUILAA TabIUM
Ba TapOus >Kapa€HUHH caMapaJoOpJIMTHHHU TabMHUHIAINTA XW3MAaT KWJIYBYH SHTU FOSJIAPHU SIPATHIIL,
ITYHUHTIEK, MaBXKy/I [TEAaroruK MyaMMOJIapHHU KOOI XaJl KWJIHIITa OYirad TaiéprapiiMruan TaBCU()IOBIN
KoOmuATH. llenarorHMHr KpeaTHBIIMK TOTCHIIMAIN, YHUHT YMYMHH XYCYCHSTH CHU(aThiga akc 3Taid, Y
WKOIUH (PaONMATHUHT MACTIA0KHM IMApTH Ba HAaTWXacH caHamanu. [legaror kpeaTWBIUK MOTEHIMAUTA AT
OyvIy yayH Kacouii aonmusTHIa KyHHaaruiaapra Y9bTHOOPUHHN KapaTHILN 3apyp:

<« kacOuil aoausiTUra WKOIUN EHIAIINIII,

<« SHTU-SHTY FOSUTAPHU sApaTuiiia GaoJUMK KypCcaTHIl,

<« UIFOp TEaroruK I0TYK Ba TAXKpUOATapHU MYCTaKWII Y PraHHIIL;

<« xaMKacOnap OWiaH Meaaroruk ITYyKIap Xycycuaa GUKp aaMarinil.

IleqarorHHr KpeaTuBJINK NMOTEHIUAJINHA PHBOKIAHTHPYBYM MeToaaap. Onaria melarorHuHT
KpeaTHBIMK KOOWIHMSTHTA 3ra OYNUIIIapy IEJarorik MyaMMOJAapHU Xall KHIWIITa WHTHIIUIL, WIMU-
TaJKUKOT MLUIApU EKU WIMUK JOMMXATapHU aMajra OLIMPHUIL Ba ¥3ap0 MKOAUNA XaMKOPJIMKKA SPUIINILIAPU
opkanu TabMuHiaHaau. [lemaror ¥3-Y3upaH wxkoaxop OYIMO KOJNMaWM, YHHHT MXKOJKOPJIMK KOOWIIHSATH
MabJIyM BakT MYUJIa U3YII YKUO-YpraHui, ¥3 yCTHIa UIILIAIl OPKAIH NMIAKIIAHTUPWIAIN Ba Y acTa-CeKUH
TaKOMMJUTAINO, PUBOXIIAHNO Oopamu. Xap KaHaail MyTraxaccucaa Oyiaranu kadw, OVirakak memxarorjapHAHT
KpEaTUBINK KOOWIMSTHTA 3ra OYIWIUIApW YIyH TajlabalMK WWutapuja MONAeBOp KyWHiaaud Ba KacOWi
(haoNUATHY TAIIKWI STHINAA M3YWI PUBONIAHTUPHO Oopunaau. ByHIa MEeNarorHUHT Y3WHU Y3U VDKOAUN
(aonusiTra tyHantupuiny Ba Oy (GaodusTHH caMapaiy TAallKWUI 3Ta OJUINA MyXUM axamusTra sra. [lemaror
KOIUH (AONMATHH TAIIKWJI JTUIIA MyaMMOJIM MacajallapHH €YHII, MYyaMMOJH Ba3UATIAPHHA TaXJIHIT
KWW, UIYHUHTACK, TMEJarorvK XapaKTepAard FIDKOJI MAaxXCyNOTJIapHHU SpaTHIIra ajoxuaa 3bTHOOp
KapaTulIu 3apyp.

KpeatuBnuk moTeHnmanura sra Tenaror, y3uaa OaxkapwiaguraH BasudamapHUHT MOXHUATH Ba
aXaMUATHHN OeNTWiIail ONWIIM, MacalaHWHT KYWHWIMIIMHW TaxXJWI Kuja OJIMINM, MacajaHdh XaJl KUJIUII
peXacHHHU Ty3a OJIMIIM, MacajlaHu Xaj KWIMIIAa caMapald METoJUlap, S’bHU aHAIW3, CUHTE3, MHIYKINA,
OEMYyKIUsl, TAaKKOCTAll Ba OOMIKATapHM KyJUlail OJHII MalakalapiHA HaMO€H KWia OJIMIIH Kepak.
IlenarorHuHT UIMHUK-TaIKUKOT UIIUTAPU Ba WIMHUHN €KU MKOIUM JJOMMXallapHy amaira OIIUPUILIN, KPEaTUBINK
MOTEHIIMAIMHU SHalla PUBOXKIAHTHPAAW, Yylap IKOIUM (QUKpiamra oJaTiaHaid, WIMHAH-TaIKUKOT
¢daonuaTuHu 0O OOpHIN KYHWKMAaNapUHU MyXTa Y3JallTHpaa, MeJaroruka €K MyTaxacCHUCIHK (aHH
IOTYKJIapH, XaMJa WIFop TaxpubanapaaH (oimamaHuil WMKOHHUSTIAPUHA MYCTaKWI TaxXJIHI KHIaIH,
MEaroTUK >KaMmoa TOMOHUAAH onu0 OopmiaéTraH WIMHN TaAKUKOT Ba FDKOAWN JOWMXaJapHU OakaphIia
(haon umtupok stanu. [lenarorHuHT HKIMUR-TaJKUKOT MIIUIAPH Ba HIMHE €KU MXKOIUH JIOMUXAIapHHA aMaJira
OIIMPUIIN YHAA KPEATUBJIUK NOTEHUUAINHY sTHAIa PUBOKIAHTUPAIH.

I'eabroasn Ba YoJulec OMpUHYM OVIuM0 MoKoAMH kapaéHHU OMpP Hedya OocKMYra OYJIMIIMHM
Takaud Kuiauaap:

Taléprapauk - MyaMMO YYyH TETHIUIH OYnraH oOpasiap €Ky TacaBBYpJIApHH YHmaml €KW aHTJIAIl.
lenpMronpn Takuanmammyya, arap MyaMMo HOBManyM OVyica, Oy maiTna eduM TONMHIMAiIv, Y MyaMMOHH
KOJIIUPHUO Typap d1u.

Fostnn numuruin. bupo3 BakTAaH KeMH €YUMHUHT Y3 yHra MabiyMm Oynanu. By minxom Gockuum
Ooymapau. Texmmpumm €xku unad YUKW skapa€Hu, OyHAA FOSI MAHTHKHHA TEKIIWPHUIAJHA Ba Tyraj IIaKira
kentupmrann. X VI acpma xucimopomnn kamd KuiraH WHTIN3 XUMATH K. IIpHCTIMHUHT TabKUmIAIINga,
¢axat ¥3 TacaBBypura KeHT Wyn oun6d Oepa oauraH oJuMiIapruHa Oyok KamduéTrnap KWIMITa KOAup.

KpeaTuBink - megaroruk mKOAKOPJIMKHHHT acocu. Omuii MakTa® Ba KOJJIEXK YKATYBUNCHHUHT
camMapaiin (aoaMATH YHHHT YyKyp Ba paHr-Oapanr kacOwii Ownmmitapu, mAapc OCEpHIl METOIMKACHHHU
STJUIAHTaHJINTH, Y3 MEXHATHHUHI IICUXOJIOTHK acOCJapUHM XucoOra onumu OwnaH OornaHrad. by
Ba3U(aapHUHT Xal KWIMHUIIKAJA TIeNaror maxcura MyxuM axamust Oepuianu. Onuii MakTab Ba KOJUIGK
VKATYBYHMCH TIaxXCHTa KUAMAN Tajmabmap Kyiwramd. Yiaap memaroriap Ba IICHXOJOTIAp TOMOHHIAH IyKYyp
ypraHuirad. YKUTYBUH AXCHTa KyIHIIaIMraH SHI MYXHM Tana YHHHT OKOPH MaJIaKaiy Oy THIImp, Ganku
YHUHTCHU3 TIEJaroruk GpaoiusT opuTud 0ynmaiiau.

VkuTum, ypranum Ba ypratum 6yiinga KoounmaTaap Typu. Ilenaroruk skapaéHra KapaTHIraH
KOOWIMsATIIAp, OOIKA MHCOHHUHT MUKW XOJIATHHU TYFpH 0axoJiall, yHTa XaMmJIap ik OUIIMpuUIIL, XaMHadac
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Oynum KOOMNMUATH (IMIATHS KOOWIHATH), TAKIHU] KWINII y9yH HaMyHa OYNHIN KOOWJIMATH, TapOus
*KapaCHUAa WHIUBUAYa]d XYCYCUSTIApHM WHOOATra ONUII KOOWIHMSTH, MYJOKOTHHHT JIO3MM TONHJITaH
yCIyOWHH, Y3 YPHUHU TOIHII, KEJIHIIa OJHII KOOMIIMSATH Ba XypMaT KO30HHII, Tanabanap opacuaa oopyra sra
Oy koOwmuaTuamp. l[lemarormka Ba TICMXOIIOTHS coxacuia ONMO OOpWITaH WIMHH TaIKUKOTIapra
acocyaHuO, YKUTYBUMHUHT TIETOTOTUK KOOMITUSATIIAPHHA KIIACCU(PUKAIMSICH KyHuIarmiap:

JMaaKkTHK KOOWJIUAT - Oy OCOH ¥y OmiiaH Mypakka® OMIMMIIAPHM YKyBUMJIApra TYIIYHTHPA OJIMIIT
0ynu6, OyHOa YKUTYBUMHUHT YKYB MaTepHaIMHU YKyBUMJIapra TYHIYHApiu Kb 0aéH aTuiim, MaB3y €Ku
MyaMMOJIApHH aHHWK Ba TYIIYHapiIH KWinO aWTu® Oepwinym, YKyBUWIapAa MYCTaKWI paBhIaa (aor
(uKprmamTa KH3MKMII YHFOTA ONMINM Ky3[a TYTHIAAM. YKATYBUM 3apypaT TYFIITAaH XOJIapaa YKyB
MaTepUaIVHU Y3rapTUpa, COJajallTUpa OJIiaJW, KHWWH HapCaHU OCOH, Mypakka® HapcaHW OJIWIA,
TYITyHApPCH3, HOAHHUK HAPCAHU TYITYHAPIU KWIHO OJaIu.

AkageMUK KoOOMJIMAT - Oapua Qammap ro3acumaH MyadaH Owmmmiapra sra Oyiaunuiuk. byHmait
KOOWJIMATIIapra 3ra OyiraH YKMTYBUd y3 (aHMHM YKYB KypCH Xa)KMHJArukHa sMmac, OaJlku aH4ya KCHT Ba
YyKyppoK Owmianu, ¥3 (haHu coxacuaard sSHTHIUKIapHU Ky3aTuO Oopanu. DaH-TexHUKA, WKTUMOHH-CUECHIA
xaéTra Toup KU3WKHUIILUTAPH OWIIaH KYT HapcajlapHU YypraHuo Oopaniu.

IMepuenTup KOGMIMAT - KUCKA JaKUKalap/aa YKyBUMIAp KOOMIUSTHHN HIPOK dTa oJuil (hazuinati, Oy
VKYBUMHUHT, TapOMSsJIAHYBYMHUHT MYKW JYHECHTa KHpaA OJMII KOOWIMATH, YKYBUM IIAXCHMHUA Ba YHHHT
BaKTHHYAIIMK PYyXUH XONATIAPUHH JKyJa SXIIHM TYIIyHa OJHMII OwiaH OOFIMK OYiraH IICHXOJOTHK
Ky3aTyBUaHIMKAUD. byHmai YKUTYBYM KMUKWHA aoMaTiap, yHda KarTta OyiMaraH Tarky Oenruiap acocuua
VKyBUM PYXUATHIATY KY3 WiIFamMac y3rapuiniapHa XxaM daxmiiad onaau.

HyTknii KoOWIMAT - UX4aM, MabHOJIM, OXAHTJIOP, MyassH PUTM, TEMII, YacToTara sra OyJIraH HYTK,
IIYHUHTJEK, YKUTYBYH HYTKUHHHT >KapaHTIAOPJIMK, VHHWHT TIay3a, MaHTUKWA YpFyra puoOsS KIUTHIIIH,
KOOMIIMATH, HYTK Japcia XaMHIIa YKyBUMJIApra KApaTWiraH Oynamgu. YKHTYBUM SHTM MaTepHAalHH
TYIIYHTHPA&TTraH, YKYBYMHUHT KaBOOMHM TaxJIWI KUIa€TraH, MabKymnaéTtran €ku Kopanaérran Oyica xam,
YHHHT HYTKH XaMHINa Y3UHUHT WYKH Ky4H, WIIOHYM, Y3W ranupaéTraH Hapcara KapaTWITaHIUTH OuiiaH
axpanu6 typanu. Gukpiap ndomacu YKyBIH YIyH aHUK, COAMA, TYNTYHAPIN OYIaam.

TalKUAOTYMINK KOOMIUATH - CHH(]-TYpyX €EKH >XaMOAaHM VIOMTHPWII Ba YHU OOIIKApHUII
UCTEHIONM. TalKWIOTYWIMK VKYBUMJIAPHU XWIMa-XWI (aoNUsAT TypuUra >Kajl0 KHIUII Yy4yH acoc
xucoOnanaau. by KOOWIUAT, OMpUHYHIIAH, YKYyBUMIAP JKAMOACHHHU YIOUITHPUIIL, KHUIICTAMITHPHUII, MyXUM
BazuQarapHd Xall 3THIITAa PYXJAHTHPHUIN Oyica, MKKHHYHIAH, Y3 IIAXCHH WIMUHH TYFPHU YIOIITHPHUII
KOOMJTUSTUIUD.

Oo0pyra 3ra OVIMNUIMK KOOWJIUSTH - VY3UHUHT INaXCHH XYCYCHSATH, OWJINMIOHJINTH, aKJ-
(hapocaTmunnury, MycTaxkaMm Hpojaacu OwmiaH oOpy oprrupuin ykKyBdannmurd. Panma Oy KOOWIHAT TypH-
aBTOpUTAp KOOWIHAT, 1e0 XaM roputuinaan. O0pyra sra OYiIui YKUTYBYH MaXCHi cudaTiapuHUHT OyTYH OUp
KOMIUICKCHTa, YHHHT MpOJIaBuil cudariapura (IaguuInury, YUAaMIIINTH, KaThbHIINTY, Tala0YaHIuru Ba
X0Ka30), Ba YKyBUMJIapra TabJIuM - TapOus OCpUIT MaChYIHATHHN XHUC JTHINTA, Oy WIIOHYHU YKyBUMJIapra
XaM €TKa3a OJuIITra OOFIHK OVIramm.

KomMMyHnkaTuB KOOWIHMATIAP - MyoMmalap Ba MYJIOKOT YpHaTa OuI, OoJsajapra apajamidil
KOOWIIMATH, YKyBUMIIApra TYFpHU EHIAIIMIN WYTUHU TOIA OJIMII, yiap OWIIaH MeAaroruk HyKTau Ha3apaH
camapaiy y3apo MyHocabaTiap ypHaTa OWIIHII, MIeAarorika Ha30KaTUHUHT MaBXKY/JIUTH.

IMcuxosiornk Tamxuc (AIUaruo3) KOOWJIMSITH - HTHCOHHHUHT KeJla)KarHU OKMJIOHA TAaCaBBYP KHJIHIIIAaH
nbopar Gamopatu. by ¥3 xapakaTiapuHUHT OKHOATIAPHHM OJIIMH KYPHIAA, YKYBUMHUHT KeNrycua KaHan
olam OVnWImM Xakuaard TacaBByp OwiaH OOFNMMK OYNraH IMaxCHH TapOMsuiad eTUIITHPHIINAA,
TapOWSAJIAaHYBUMHHUHT KaHAald (asuiaTiapHUHT TapakKUil OTUIIMHU OJAMHAAaH aWTHO Oepa onumiga
udoanaHagurad Maxcyc KoOWmusT. by KoOOWIHAT nmearoruk onTMMU3Mra, TApOUsTHUHT KyJpaTHra, O1aMra
WIIOHUII OMIIaH OOFIUK OYmau.

JMKKaTHH TakcuMJIAll KOOMJIUSATH - Oup Heda oObeKTiIapra Oup JaBpHUHT y3ua ¥3 MyHOCAa0aTHHU
OUIIMPHIL. YKYBUM YKUTYBUH Y9yH AMKKATHHHT 6apya XyCYCHSTIAPH-XaKMH, YHHHT KyuH, KyqyBUaHINIH,
ruIopa KWJIWHA OJIMIIM Ba WINTA COJUHUINMHUHT TapakKWd JTraH OYnmumu MyMKuHAup. KoOwmmmsrim,
TXPUOWITH YKUTYBUH MaTepHATHN 0a€H KIITMIII Ma3MYHUHHT Ba MAKINHA, ¥3 QUKPUHU EKM YKYBUN (PUKPUHU
JTUKKAT OWJIaH Ky3aTaju, TOJUKHUIIL, Y5THOOPCU3ITUK, TYITYHMACIIHK aTOMAaTIAPUHA XYIIEPIUK OWITaH Ky3aTuo
Oopamu, Oapua MHTH30M OY3WIMIN XOJUIAPUHU JBTUOOPIAH KOYMPMAaWaHW, HUXOSAT ¥3 IIAXCUH XaTTH-
XapakaTIapuHy, ShHI MAMHAKACHHU, TAHTOMAUMWKACHHH Ba IOPUII-TyPUIINHU XaM Ky3aTub 6opasu.

KoHcTpyKTHB KOOMJIHMAT - YKyB-TapOWs WIUIAPUHH PEKATAIMMTHPHUII Ba HATH)KACHHU OJJIMHJIAH
aiiTum KoOmnuATH. By KOOMIUAT YKyBUM IIaXCHMHUHT PUBOXKUHU JIOMMXANalra, YKyB-TapOus Ma3MyHHHH,
IIYHUHT/IEK, YKYBUIIAp OWJIaH UIILIall METOAJIAPUHY TaHIa0 OJUINTa UMKOH Oepay.
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I'HocTHK KOOWMIMAT - TAAKUKOTra JaéKaTIuinuk 0Yiuo, ¥3 daonustuan, Oy haomusT xapaéHUHU Ba
YHUHT HaTIKaJAPWHU TEKIIMPHUII XaMJa YpraHWll HaTKajapura MyBOQHK (GaoNusATHH KalTa KypHII
KOOWJIHATH.

Myxokama Ba HaTm:kajgap. [lemarornk KOOMIUSTIApHM Xap TOMOHJIaMa YpraHMII, KOOWJIHSATIAp
LIaXCHUHI aKI-UAPOKH, XHUC-TYHFycu Ba upoaa cudamiapuHud HaMOEH OynummaaH uOopaT SKaHIaruHH
kypcaraau. [legaroruk KOOMIMATIAD YMYMHUN KOOWIMST, MacallaH, afaOuii Ba WIMHH WXKOJ KHWIIHII,
JoHMXanam KOOWIUSATIapu OuiaH OofiaHraH OYnuO, ynmap YKUTYBUM (DaONMSITHHHHI camapalopiIUTHHU
omupanu. bynmai yxuTyBumiap y3 YKyBuM Ba TamabanmapuHU aHa Iy ¢aoiusThra xkajid Kuiaud, ymapra
TaBINIM-TapOus Oepurina karta MyBadGakusTIapra 3puIIMoKIaIap.

KomMmyHnkaTup KOOWJIMAT - Oy TeJaroruk y3apo ajokajap AOMpacHIard y3ura Xoc Tap3aa HaMoEH
Oymaguran MynokoT KoOumusatuaup. [lcuxonorusra oun agaOuériaapaa KOMMYHHKATUB KOOMIHATIAPHUHT
Oup Hewa TypyxJapu GapKIaHau.

<« KumuHUHT OOIIKA KUIIMHK OWiumy. By KoOWnmMsATIap rypyxuia Kummra maxc cudarunia,
LIaXCHUHT ajoxuaa Kuédacu, MOTUBY Ba XaTTH-XapakaTiapura 6axo OepUIIHN, KUIIWHUHT TALIKH KYPHUHUIIIH,
XYJIKU Ba MUKW TyHECH HUCOaThTa 6ax0o OEpHIITHY; CaBIaTH, UMO-UIIOPa, MUMUKA, TAHTOMUMUKACHHY *“YKuiA”
OJIMIITHY KaMpald oJaiu.

<« KumuuuHr ¥3-y3uHu Owinumu. Y ¥3 OwiIMMIapuHU, KOOWIMSATIAPUHH Y3 XapakTepu Ba V3
LIaXCUHUHT OOLIKa KUppaJapuHM Xam/1a TAIIKapUIaH Ba YHUHT aTpoduaari KUInWiIap yHra HucOarad KaHaan
0axo Oepury 103uM OYJca, IryHaai 6axo OepuIIHA Ky3/a TyTaIu.

<« MynoKkoT Ba3MATUHH TYFpu Oaxonail onuil. By BasusiTHM Ky3aTHI, YHUHT KYOpPOK ax0opoT
Oepanurad OeNTWIapHHU TAHJAII Ba yYHTa AWKKATHH Kajd0 KWIWIL; fo3ara KejraH Ba3HATHHHI COLMANl Ba
IICUXOJIOTMK MYHIAPYKACHHU TYFPH UAPOK ITUII Ba Oaxosiai KOOMIUSITUINP.

IMenarorsiapna KpeaTuB KOMIETEHTIMKHH MAK/UIAHTHPHITHUHT 3apYpPUii MIAPT-IIAPOUTIAPH.
VKuTyBYM HHHOBAIMOH (hAaOTHATHHIHT SHI' MyXUM TaBCH(DH KPEATHBIUKIHP.

KpearuBnmuk TtepmMuHu AHrIMs Ba AMepuka mcuxonoruscuaa 60-iimyuapna maigo Oymub, y
WHAWBUAHUHT SIHTM TyLIyHYa SpaTUINN Ba SHIM KYHUKMajap XOCHJ KWIMLI KOOWJIHMAT Ba XUCIATHHU
omnaupaan. Vbkoa TymyHYacHHM OeNTHIIamiia y )kapa€H - HaTHKa TaBCU(HIaH, KPEaTUBINKHH OeNTHIIAIIIa
3ca cyOBEeKT - IapTIMINK TaBcuunan Qoiinanananu. Parbatnantupysuu, caMmapany Ba 3BpUCTUK OOCKUYTra
KOJIOK, S'/bHHM DKCTEHCHB aKJIM{ (aosiusiT, KpeaTHB O0CKuYra nHTeweKTyan gaonmuar xocaup. H.M.I'natbko
KPEaTHUBIIMK MEXaHU3MIIAPHU NIOTEHIINAI Ba (DaONHSTIArd KPETUBIMK Oy IrMiapra 0yiu0 YpraHumHu Takaud
sramu. [lotennuman xkpeatuBnuk H.M.'HaTbKOHMHT (QUKpUYa, MyalsH TalmK{ InapoutTiapaa Gaomn
KpeaTUBJIMKKA alIaHuINra Hazapuid Tal€p maknga HaMoEH OynaguraH MHIMBUIMYMHHMHI IOTCHIMAI
KOWIAIIMIIMHY aHIJIaTyBYM KpeaTus (aonustaup. I[loTeHunan KkpeaTUuBIMK WXKOAHUHT 3apypuil CyOBEKTHB
IapTHIHP.

Da0uATIATH KPeATHBJIMK - (DAaONMSATHUHT OMpOp TypuIa WKOIUK (aoHK KYypcaTyBUMHUHT
OeBocura TaWEprapiurMHM TAabMHUHJIAHAWTAH (GAOIMATHHUHI TypH TaBCU(IM IOTEHIMAN KpeaTHB
WHAMBUAYMHUHI  WHAMBUAYal TaBcu(apu  ajoKajJapuHu ro3ara  kentupanu. B.A.Cnacrtenuw,
H.M.I'HaTbKOHUHT OTEHLINAJI KPEAaTUBIMKHU MyHTa3aM (QaosusTAArd KpEeaTUBIMKKA TaKJIH] KMITHII aCOCHIa
y3rapTupu® OopHII XaKuAard Kapaunulapura KyIIWIraH X0Jla YHH TYJAUPHO, KpPeaTHBIMK TAKIHJ KUJIHIL,
HyCXa OJIMIN WYy OWiaH PUBOXKIIAHAIM, XaMJla TAKJIHJ KWIUII acOCHUIArd WXKOJ XaKHKUH HXKOJra OJno
Kenazau, 1e6 xucobmauap. VKHTquH (haoauATHIATH KPEATUBIUKHUHT OUpP Heua OOCKUUIApUHY OeITHIall
MYMKHH, OyHAa Tal€p METOAMK TaBCUSHOMANap KY4HpHIMO, MaBXyA TH3MMIa adpuM MocjaManap
(MopnduKanusIap), METOOUK ycyulap Kuputuiaaau. CYHrpa FOSHE amaira OIUpPUII Ma3MyHH, METOAJIapH,
HIAKITM TYJIa UIUTa0 YMKWIAIW Ba YKUTHIN Ba TapOMSUIAIHUHT ¥3 OETakpop KOHIEHIHACH Ba METOJIUKACH
sIpaTHIa N,

VKUTYBUMHHHT MHHOBAIHS (AOTHSATH TY3HIMACHIATM SHI MyXHUM KOMIIOHEHT Oy pedieKCHsIup.
Pedrnexcuss YKuTyBUMHWHT ¥3 OHTM Ba (GAONMATHHHA OENTWiIall Ba TaxXJIWI KWia ONHIN, ¥3 (UKPH Ba
Xapakatjapura Tamkapuial Hazap conuuiaup. [legarorukara oun agabuérnapaa pediekTHB >KkapaéHiiapHu
M30XJIALIHMHT UKKH aHbaHACH MaBXYIUIUTH alTHIraH, Oynap oObeKTIap MOXUSATHHU M30XJIaIlra Ba yJaapHH
KOHCTPYKIMSUIAINTa OJMO KEeJIAAWIaH OHTHUHT Pe(UIeKTHUB TaxJIWIM Ba ILIaxciapapo MYJOKOT MabHOCHHHU
TYLIYHHUII peIIeKCUSICHIUP.

Pedexcus - (1o1. Reflxio - opTra xaiftumn) cyOBEeKTHUHT ¥3 MYKH NCHXHUK TYHFY Ba XOJaTIapHHU
OWITHII Kapa&HUITUP.

“NHTeNnneKkT” TYIyHYaCHHIHT Ma3MYyHH Ba MOXHSITH WIM-(aH MaxcyJjlapura acocianTaH XoJJa ssHaia
KeHraiam, sHrudya amoMatnap OwiaH Ooin0® Oopau. Macanan, yma AaBpaarn SHT KEHI TapKajiraH
TabJIUMOTIApAaH XUCOOJAHraH CXOJIACTHKAAa WIOXUH MHTEIUIEKT TYIIYHYacH TaJKUK KWJIMHA OOLUIaHIu
Xam/ia Ma3Kyp aTama OHMJIaH OJIHH, IOKCaK, FOKOPH OMIIMII KOOMINATIAPH TYIIYHTUPHUIAAUTaH OYIIn.
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Mamxyp ¢atimacyd KanTHHHr TabnuMoThra OWHOAH, WHTEIUIEKT - Oy Ouzmarn Mamxkyx Oapdua
TyHIyHYaNap TY3WJIHIIHHUHT CTPYKTYpaBUH OMIUII KOOMIIUSTHINP, 30TaH aKi dca MeTadu3nkaBuil Fosiap
TY3WIMIITHHAHT OWnm Kooumuatuanp. Onumiiap opacuia HHTEIDIEKTHUHT MOXUSTHHU TYIIYHTHPHUILA, YHH
TAJIKWH KWIUIIAA UKKW XWI Kapall MaBxXyx OyIiraH.

bupunuy rypyx BaKWUIApUHUHT Kapallnia, HeTeIeKTyall XyCyCUsITiIap ofAaMiapra Hacaui iy Owiax
OTa-oHaJlap TOMOHU/IaH OepUITaIH.

WkknHYM TypyX HaMmMo€HIAnapu »dca WHTEIUIGKTHH Oojla HMAPOKMHHHT TE3JMTCH Ba  TalIKH
Ky3FaTyBumiIapra HucOataH MyHocabatu OwiaH Oorma® TymryHtuprannap. UlyHuHTIEK “HHTENIEKT’ cy3u
KaJUMIH TPeK TWINAAH TapKUMa KWIMHTaHAA “akil’ AeraH MabHOHO aHriuaTagu. VIHTEIeKT Ty3WIUILINHU
TaJKUK KWIUII OMp KaTop OJMMJIAPHMHT M3JaHMLUIapuaa y3 udpogacuHu Tonau. JKymianaH, aMepuKaIuK
ncuxosor @.dpruMeH HHTEIUIEKT ONTUTA TapKUOJaH HOOpaT eTaH FOSCHHU WITApH CYypAu:

<« coHJIH oreparusiapra HucoataH KOOWIHSTIIHINK;

<« j1yFat OOUINTH;

<« TeOMETPUK IIAKIUIAP OpacHard yXIanuiiK Ba GapKIapHu aXxpaTa OJIMII YKYBH;

<« HYTK TE3IUTH;

<« (pukpam KOOUIHSITH;

<« xoTHpA.

Xyaoca. Xap KaHOail WKOJ EUYWIHAIIN Kepak OyiraH MyaMMOHHWHT, MAaCalaHWHT KYWWJIHIIUIAH
Oomtanagu. MyaMMo (aHHUHI PUBOMUIAHMII HynmM €K TEXHOJIOTMSIHMHI MyKaMMaJlIallTHPHIIUILIY,
CaHBAaTHUHT DBOJIOUMSCH HATIKAacuAa KelIu0 YUKWl MYMKHH. Mokomuil KYpUHUIIHM Tanad KHIyBYH
MacaJlaHUHT KeJWO YWKWIIW MaHTHKH AEApIM aHIJIaHTaH OYJIMIIM MYMKHH, JIEKHH MYaMMOHHHT lo3ara
KCIINITNA XaKUKAK Kampuet Oynmd, Kam@puETYMHUHT KOOWIHMAT nmapakacura Ooriauk. 70 wmamxyp
0acCTaKOPHUHT Xa&T UYIMHUHT TaxXJIMIN ITYHW KYpPCaTaJUKH, SXIITH WKOI JaBPHUIaH OJIUH aCTONIIII YKHUIIT
kepak. Mamxyp axtép Kepap Ounmunnaan: “VMHcoHTapHUHT KaHAald KaMYHINTH cu3ra Ekmanam?” ned
cypamranza y “Ilpodeccuonan 6yiamarannuru” - 1e6 xaBo0 6epau. ILIyHHHT y4yH XaBOCKOPHHUHT Xap KaHIai
KO COXACHIATH “‘Tes0a FOSHUHT MyaJTU(U OYITUIIINTa OUI YMHUIIAPH KyJITHITATAD.
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Myxaii¢ ASUMOBA

Byxopo naBiaT yHUBEpCUTETH

TacCBUPHH CaHbaT Ba MyXaHAUCIUK Tpadukacu
Kadeapacu YKUTYyBUHCH

BYXOPO JABJIAT YHUBEPCUTETHU TY3UJIMACUIATHU “KATAFOH
KYPBOHJIAPA XOTHPACH” MY3EI7II/£ PAOJIUATHU BA YHUBEPCUTET PABHAKHU
NYJINJA KYHIT'AH XUCCACH

Masxyp maxonaoa Byxopo oasnam ynusepcumemu mysuimacuoazu “‘Kamazon Kypoorniapu xomupacu”
MY3€UUHUHE IKCRO3UYUOH, UTIMUL 8a OHO haorusmu buran OOIUK HCApaéH 6a MyamMMOAap, My3elHUHe AcoC
CONMUHCAHUOAH KeUUuHeU MAKOMULIAULY8U OOCKUYAAPUHUHE —UIMUU-AMATULL  ACOCAApU  Xamoad YHUHE
VHUGepcumem mapakkuémuoa mymean YpHu 6a oaub oopuraémearn aorusmuune axamusimu myepucuod
myuynua 6a maxuugaap bepunean.

Kanum cysnap: myseu, dKcnoHam, my3euulyHOCIUK, IKCno3uyus, (oo, xucobea oauui cexmopu,
MmaoKuxom, mapuxuil €020pauKiap, Mmypusm, @Qaoausm, maxoMUIIAULYs, UIMUL-AMATUl, YHUsepcumemn,
Kamazou Kypbounapu, éul aenoo.

B oannoii cmamve npedcmasgnenst udeu u npeodaodicenus N0 nPoyeccam U npoodIemMam, C6A3aHHbIM C
9KCNO3UYUOHHOU, HAYUHOU U (hoHO080U desimenvhocmbio Myses acepme penpeccuil 6 cmpykmype byxapckozo
zocydapcmeeHHozo YHUBepcumema, HayllHOZZ u npakmuuecm)li OCHOBE DMAN0E8 NOCM-CO30AHUS mysest u eco
POIU 8 pazeumue yHueepcumema.

Knroueasnle cnosa: mysetl, s5xcnonam, myzeegedenue, IKCNo3uyus, QoHo, cekmop yuema, ucciedosatue,
ucmopuveckue namAaAmruku, nmypusm, ()eﬂmefleOCWlb, Co6epULEHCMBOBAHUE, Haytmo-npaicmuttecmtﬁ,
VHUGepCUmem, Hcepmasl penpeccull, Moai00oe NoKoJeHue.

This article provides insights and suggestions on the processes and problems associated with the
exposition, scientific and foundation activities of the Museum of Repression Victims in the structure of Bukhara
State University, the scientific and practical basis of the museum's post-founding development and its role in
the development of the university.

Key words: museum, exhibit, museology, exhibition, storage, sector of records, research, historical
monuments, tourism, activities, improvement, scientific and practical, university, victims of repression, the
young generation.

Kupum. Mys3eiinapuuar axamustd  Y36exkucton Pecrny6mukacuamnr Konctutyrmscuuunar 49-
MOJIacua XaM Takupiad yrunran: “@ykapoiap V36eKHCTOH XaIKMHUHT TapuXui, MabHABUI Ba MaJaHUN
MEPOCHHHU aBaiiab-acpaiura MaxOypaupnap. MagaHusr EAropiaukiapu JasnaT Myxogasacuaaaup’.
V36exucron Pecry6muxacu [Ipe3nneHTHHEHT hapMOHIApH, Kapopiapu Ba (apMoHIuIaph, Y36eKHCTOH
PecniyOnmukacu Basupnap MaxkaMacHHHHT Kapopiapd XaMmJa MAaJaHUAT HWIUIApU  Ba3UPIUTUHUHT
OyiipyknapuHu XaéTra HM3YWJl TaTOWMK JTWII, Byxopo maBnar yHuBepcuTeTH Ty3wiMacuaaru ‘KararoH
KypOOHIIap XOTHpacH My3elH MECOH/A APATHITaH SKCIIO3UISIIAP Ba JOUMUH KyprazMaiapy OpKalld Yoy
FOKopuIary Basudamapau Oaxkapwin Joi3ap0d SKaHIUTHHH KypcaTuO TypuOmw. laBiaTuMmu3 paxOapHHHHT
2017 iun 15 despanmaru “Y36ekucton Pecrny6muxacu Mananuat Basupmura GpaonuaTHHM TAIIKHI STHII
TyFpucuaa’tu xamaa Kapopu Ba “MagaHudar Ba caHbaT COXaCHHHUHT KaMUAT XaéTuaaru YpHU Ba TAbCUPUHU
siHaJ[a OLIUPHUII Yopa-Taaoupiapu Tyrpucuaa’ru [1P-6000-con [pe3uaent @apMonu myseinap GhaoausITHHA
TaKOMUJUTAIITUPHII Ba MOINI-TEXHUK 0a3aCHHN MyCTaXKamJIallira Xu3Mar KuiaMokza [1].

Acocuii kucM. byxopo maBnar yHuBepcuteTH Ty3wiMmacupaaru “KararoH KypOoHmapu xoTupacu”
My3seitn haonustu Y36exucton PecniyGnukacu Basupnap Maxxamacunusr 2017 it 22 HosOpaaru Ne936-
COHJIM Kapopura acocaH TallKWI 3TUirad. Mysei 3Kcno31/1u1/1;map1/1 V36exucron Pecniy6nukacu Basupnap
Maxkamacu Xysypuaard “KararoH KypOOHJIapu XOTHpach” JaBiiaT My3eiiu apxuB (OHIAM MaTepHallIapH,
V3PMJIA xyxoxatinapu, ¥3P kuropoTopono xyxoxatiapn MIIA marepuamiapu, Anumep Hasouii Homumaru
Muunii kyryoxonacu Homup kynésmanap ¢gonnu xutod Ba ansOomiapu, byxopo BuiiosT naBiaT apXuBu
XyXoKatinapd, byxopo BHIOAT My3el-KypuKXoHacd (OHAM XyXOKaTlapu, LIaXCHH KOJUICKIHUsIapu
(M.ABe3xxoHoBHUHT HeBapacu IlI. CaumxoHoB Ba M.ABE3)KOHOBHHMHI OWJIaBHI apXuB XyioKaTiapw,
CypaTiapy Ba X0Ka30) acOCHAA TYIIUPUIIH.

Myseii 3 Ta 3anman nbopat 0ynno0, 1865 Hinnman xo3upru KyHra Kagap Oynran qaBpHu Kampad omanu.
Myszeii sxcnozunuscuaan XIX acpra oua ocopu-aTukanap, KHMMATIH apXuB XYxXoKaTinapH, GOoTo Ba KUHO
XyxoKatinap ypun onrad. Mycrakumuk 3anuaa “Hcnom Kapumo Oyxopomnukiap xoTupacuia” aAe0 HOM
OIraH SKCIO3HIHSA XaM KO onraH OyauO, ymOy (OHO Ba XyKOKATIH MaTepuamiap Y30eKHCTOH
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Pecny6nnkacu ITpesunentn Xy3ypuaarn ¥3oexucron Pecriy6nnkacu bupnman [pesunenta Henom Kapiumos
HOMUJIaTH WIMUI-Mabpu(uil €MropiarK MaxkMyacH OMJIaH XaMKOPJIMKIA TalEpIaHIy.

Byxopo narnar ynusepcuret Ty3miMacuaary “Kararon KypOoHiapu xotupacu” My3eiiuaa Oup KaHua
qopa Tagbupnap amanra oumprian. XKymnanan, Vabexucron Peciy6mukacu Ipesuaentunnnr 2017 i 24
Madigarn “Kamumuit €3ma MaHOanmapHM cakiam, TaJKUK Ba TapFu0 KWIWII TH3UMHHH SHA/a
TaKOMWJLIAIITUPHUII Yopa-Tagoupiapu Tyrpucuna’ru [1K-2995-connu Kapopunusr mwxpocu 6yiinya byxopo
JIABJIAT YHUBEPCUTETHIIA MAaBXKYJ KyJIE3Ma Ba TOMIOOCMA acapjapHUHI CAKJIAHUIIM XOJIaTH Oyinya WK
WIMHU-amMaIui uiuiap aMmaira OImMupUiIIu.

2019 #imnma Myco CammkoHOB Ba ['epMmaHmsamga YKuUTaHIAp TapuXd KEHT TAAKUK KHIUHAN. Myco
CalKOHOBHHHT IIAXCHil KOJUIEKIMACHAAH HAMyHAIap SKCIO3HIMACH TAaIIKHI KIIHHAM. “Y30eKKHHO”
MWUIMHA areHTIuru OwaH xamkopnukaa Myco CaumkoHoB Xakuaa “Mabpudarra Oaxmmga ymp” HOMIIH
¢uneM spatminu. A.XampoeB ymOy (QUIbMHHU SpaTHIIAa WIMHANA KOHCYABTAaHT cU(aTHIa WIITHPOK STAH.
QOuUIBMHU SpaTUII jKapa€HHUIa My3ed dKcroHaTnapuiad keHr (oimananmnan. 2019 immauHEr 6-7 nexabps
KyHTapu VY30eKMCTOH Tapuxu TeleKaHanH byxopo naenar yHuBepcuTeTH TyswiMacuparn “Kararow
KypOoHIapu XoTupacu” My3einna 0Ynmo, My3el skcroHaTiIapu Ba “Ynap ['epmanusnga ykuras spunap ...,”
ne0 HOMJIAHTAaH JKCIOHATIAp XaKula cypaTra OJHIN WIUIapuHH onub Oopmwmap. Kenaxakna ymoOy
XYXOKaTnu-0amuuii QUIBMHUHT Y3U DKCIO3UIMANAH YpuH onub, Tampud OyropyBUMIapra HaMONHII
STUJIMINKI Ha3apjaa TyTuiras [2].

Myzeit ¢onmuHN TYnaupuin Oopacuaa OWp KaH4da wnmap amanra ommpwigd. PoHpa kutobiap,
¢dortocypatnap, Oyromiiap opkanu Tyinupu6 copunsintu. Kymmnanan, “Ynap ['epmanusga ykuran sauiap...”
O0ynumu yayH PaxmaT:xoH Ba MyxamMMa»koH ABa3KOHOBJIapra oul MaTepuaiiap gportocypatiap ounan, 1940
Wnmtapaa KataroH KwinHraH AOxymra IlymaroauHT (oTocypatmapu, Ilompma PecnyOmmkacuman om0
KEeITMHTaH IIypoyiap JMaBpura ouja kutobmap Owman tynaupwinu. Ly Ownan Oumprammkna, YHHBEPCHUTET
YKUTYBUMIIApH Ba Tajabalapd TOMOHHUAAH TaKIUM STHITaH SKCIIOHATIAap My3ed GOHIMHN OOWUTHIIra XHU3MaT
KWJISIITH.

Vinn naBomuna Typiu Gylomitap, )KyMIlaaH, COIoN Ky3anap, §3yB MalIMHKAcH, (pOToCypatiap, Kyné3ma
acapyap Ba Oomka Oyromuap myseid onaura kabyn kwimaan. By Oyrominap, KHTOOIAp My3eid ITUPEKTOpH
A.X.Xampoes, byxopo nasnat ynuBepcuretu kumé kadenpacu gonenta ['.XynoiHa3apoBa, kaX0H TapuXu
kadeapacu karra ykuTyBuncu M.IOcynmoBa Ba Tapux ¢akynapTeTH Tanabajgapd TOMOMHHAAH My3elra
TOTIIUPUIIIH.

Xap Oup SKCIIOHAT JAI0JIATHOMA OPKAIM PACMHUIIAIITUPHO, MHBEHTAPU3aIlUs Ba KHPUM KUTOOUTra €310
Oopuwsanty. HBeHTapu3aus Ba KUPUM KUTOOIapu MaBxya. QoHI XOHaIapH mKad, CTOMN, CTyJ, KOMIIOTED,
IIPUHTEP, CKaHep Kabu Kepakiy aHkoMiap OMIaH >KUXO03JIaHTaH.

My3zeli TOMOHWAAH ¥yTraH WWap JaBoMuja Kyminad wiMuii, MabHaBUH-Mabpuuil Tagdupiap
yrrazunau. XKymnanan, 2018 iiun 18 maii Xankapo Myseinap KyHH MyHOocoOatu OwnaH Byxopo nasmat
YHUBEPCUTETH Ty3HIMacuaaru “Kararon KypOoHIIapu XoTupacu’” My3eHUHUHT TAHTAHAIN OYHITUII MapOCUMU
6ym6 yram. Tagbupma YsGekucron PecryGmukacn Basupmap Maxkamacu xysypumarn “Kararom
KypOonnapu” myseiin nupextopu b.B.XacaHoB, BunosT Xxoxkumiuru Bakwuiapu, “‘Hyponuit”, “Maxanna”
Xalpus >kamMrapManapy, npodeccop-yKUTyBUMiIap, Tanadanap Ba KaTaroH OYJIraHIApHUHT OWJa ab3ojapu
nmrrupok taunap. Iy #iumm 4 centussOp xyram 20 mara sKMH STOHUSUIMK Tanmabamapra “Kartra teppop
hmtapuna byxopo” maB3ycuma mabHaBHU-Mabpubuil Tanoup yrrazwigu. Myseid nupekropu A.Xampoes
Mabpy3a KHIu0, My3el 0yiinab skckypcus yromTupau. 10 ceHTa0p TypKUsUUK Oup TypyX omumiap Ba Typkus
Tenekananu yuyH “KataroH KypOoHiapu OyiraH skaaun HaMoE€HJaapu~ MaB3yCHAa MabHaBUH-MabpHQHiA
TaAOUp TamKWI KWiMHAU. byHnan tamkapu, 27 centsop kynu [losbina PecnyOnukacu Basupwu, Ilosbiia
PecnyGnukacHHUHT Y36eKnCTOHAArH (BaBKyI011a Ba MyXTOp aimuncH, Ilombima Pecriy6nukacu “Kararom
KypOOHJIapH XOTHUPAacH WHCTUTYTH Machyl XOAUMIIAp, ByXxopo BHIOST XOKMMIIMTM Machyiuiapd, byxopo
JaBjIaT YHUBEPCUTETH PEKTOpU HIUTHpoKuAa “Byxopo naBiaaT yHuBepcuTeTH Ty3unmacuaaru KartaroH
KypOOHJIapH XOTHpacH MY3eHMHUHI” TallKWil TONMIIM Ba YHUHT Makcaja Basudanapura OaFdILIaHTaH
MabHaBU-Mabpuduit Tanoup 6ymmud yTam.

2019 itin 2 Maii Byxopo BHIIOST XOKHMIIHTH, BOOKEHT TyMaH XOKUMIIHTH, Y30€KHCTOH TapHXUHIAp
xamusaTiH byxopo BunosT Oynumu, Byxopo maBiar yHuBepcuteTn Ty3zwnMacunaru “Kararon xKypOonmapu
XoTHpacu” My3eiin OumaH Ouprammkna Y30exucroH xank mompu JKamon KaMomHuHr 6 Kummmmmk
caliJJaHMaCHHUHI TakauMoTura Oarunuianrad “KuToOXOHIMK MaJaHMUATH - HHCOH Ba KaMUAT MabHABUATH
Ky3rycu” ne0 HOMJIaHTaH MaJaHui-Mabpuduil TanOoup yTKa3mu.

2019 #iun 20 aBrycts Mcpoun naBnaTHHUHT XOJNOH YHUBEPCUTETH My3ellyHocnapu byxopo nasmat
yHHBepcuTeTura tampud Oyropaniap. MexMoHIap HIITUPOKUAA HIMHHA aHKyMaH Oynu0 yTtan. Amxymanaa
Byxopo maBmat yHuBepcuteTu Ty3unmacunparu ‘“‘KararoH KypOonmapu xoTupacu” My3eWH TUPEKTOpU
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XampoeB Azammox XaszpatoBud “byxopo TapuxuHu spaTUiga My3€il SKCIOHATIAPUHUHT axaMusiTu’
MaB3ycuna Mabpy3a Kuinau. Llyauaraex, XampoeB Azammox XaspaToBUYHHHT byxopo xakuma sipaTraH
KHTOOJIapH KYprasmMacH Xxam TalllKuiI STHIIIH.

2019 imn 27 aBrycts 2018 i okta06pp ovimma lllaBkar Mupsuées Ilapmxna Onpu Asyne Onnan
yupauryBu goupacuaa Y36ekucron 6uman FOHECKO ypracuma 2018-2021 ifumnapra My mkaniiaHraH Kyima
XapakaTiiap pekacH KaOyn KMJIMHTaH. YOy XyxokaT MyHocabaTIapHH sHTH 00CKHYra KyTapuIl, TOMOHJIap
onauAa Typran BasudanapHu Oupranukaa sHruda ¢EHgamysiap Epaamuza Xal Kwidin Ba Oapya
WyHaTUIIIapaa ¥3apo XaMKOPIMKHA Mycraxkamuamiau kysga tyramd. FOHECKO 6om mupexkropu Onpu
Azyne xoHuMm byxopo maxpura tampudu mompacuga byxopo naBmaT yHHUBEpCHUTETH Ty3WJIMacuIaru
“KararoH KypOOHIapH XOTHpacH” My3ein AUpeKTopu XaMpoeB A3aimox Xa3paToBuy OWIaH XxaMm y4uparuo,
“Byxopo XyHapMaHIYHINTH TypIOoHANapH~ KATOOMHUHT TAKIUMOTHIA UIITHPOK STAM.

Byxopo maBmar yauBepcuteTn UexusHuHT JInOepen TeXHWKA YHUBEPCUTETH WKTHCOIUH CTATUCTHKA
nemaptameHTd Mackyn xonuMmMu Kapuna Tatex benertu paxOapnuruparu neneranustHd KaOynm KWJIAW.
Mexmonnapau yHuBepcuteT pektopu O.XamuaoB KyTuO onau. YdpallyBaa HMKKH TOMOHJIaMa XalIKapo
aJloKaap MyXxoKaMa KWJIMHHO, KeJNrycuaa XaMKOpJIMKIAa WIam Bazuda Ba pexanapu Oenrunaad onuHAU.
ynunraek, “Epacmyc+” nmacTypu acocuaa Tajnabanap aiMallMHYyBH Oopacuja KeJWIIyBIap amalira
OLIMPUIIUIIN KYTHIMOKAA. UeX MUK MEXMOHJIap IIYHUHTIEK, ByXopo 1aBiat yHMBepCUTETH Ty3WIMacHaaru
“KararoH KypOoHmapu xoTtmpacu’ My3eiinra tampud Oyropud, Oy epaa >kamilaHTaH JKCIIOHATIAp OwiIaH
TaHUILJWIAP.

2019 #iun 20 centsiOpp Anonus gapnaruaan tampud Oyropran mexmon Kymuko Tanmmo xoaum byxopo
JaBlaT YHUBEPCUTETH KyTyOXOHHcagard HOOUp Kyjia€3ma Ba TomOocManap OWnaH TaHUIINO YHKAH.
YHuBepcuteT My3eiin Ba Byxopo maBiaT yHHBEpCHTETH Ty3wiMmacumard “Kararon KypOOHJapu XOTHpacu’
My3€eiill MEXMOH/Ia KaTTa TaacCypoT KOJAUP/IH.

2020 #iun 29 suBapma Typkus PecnyOnukacupgan Tampug OyropraH MEXMOHJIAp Marucrparypa
tanadacu ¥3 nuccepratius Uiy 0yiinda byxoponaru 6apua my3eiinap karopu byxopo naBnat yHuBepcUTEeTH
Ty3uiMacuaaru “Kararon KypOoHIapu XoTHpacu” My3eiura xam Tampud Oyropau Ba My3ei OnaH sSIKHHIaH
TaHUING, My3eil TYFpucuna ¥3 ¢uxpunnm Gunaupau. JKopuii innauar 30 sHBapuma Y36eKkHcTOH Xaik
JEMOKpATHK napTusick byxopo BunosAT keHramu Ba byxopo naBnaT yHUBEpCUTETH Ty3uiaMacuaaru “Kararon
KypOoHIapu XoTwpacu” My3ein OwmiaH xamkopiukna myseiaa “Hcmom KapumoB - uctukiion mesmopu
MaB3ycuard MabHaBui Mabpuduil Tanbup yrrazwian. Tanbupna XI1 Byxopo BHIOST KeHTamiw paucu
ypunbocapu HabmeBa Illoxucra TommynaTtoBHa, HapTHS ab30japd, byxXxopo naBiaT YHUBEPCUTETH
tanabagapu UIITUPOK >Tawiap. TanOupna dorn caxkmoBunmcu MaxOyba AmrypoBa TOMOHHIAH Myseira
sKcKypeus yomrupuiand, Mciaom Kapumos xaétu Ba Qaonusitura oup xotupanap éara onuHzau. Taadup
skyauga X /I Byxopo BUoSTH KeHTaly TOMOHHUaH OUp KaTop Tajiadaiap Ba My3ei XOUMIIapUra 3¢IaiuK
COBFaJIapy TOMIIHPHIIIN.

2020 timn 1 pespanma byxopo tenekananu, byxMTU xampaa “KataroH KypOOHIapH XOTHpacH My3eiu
Owran xamkopiaukna Ourpar Tyrpucuna kypcarys tai€pnanau. 1y itmmm ropréommmMus TomoHuAaH “Uam
MabpUdaT Ba pakaMiIi UKTHCOTUETHU PUBOXKIAHTUPHLI Huin cudaruaa” 3pTupod sTImmm Oy Oopaaaru
uIiapra KaHoT Oepau, Aecak MmyOomnara Oymmaiu.

Myxokamanap Ba HaTmkanap. Kaaumaan wiM-maspudar yuoru 6ynran byxopo maxpuaa xopuit
iiunaunr 1 pespan kyrn V3bexucron PecrryGimkacu VHHOBAIMOH PHBOKIIAHHII BA3UPITUTHHUHT TAa66ycH
OunaH pecnyOnuKa Tapuxuia WIK Mapotaba byxopo naBmat yHuBepcuteruaa “Byxopo BHIOATHHU
MHHOBATCHOH PHUBOXJIAHTHUPHII: MyaMMO Ba €4MMJap’ MaB3ycHJa XyAy[JHUHT WIMHH Ba WHHOBATIHOH
CAJTIOXMSITUHN PUBOXKIIAHTHUPHIITA KapaTHITaH pecinyOirKa MUKECUIA MIMHIT-aMaliuil amkyMaH Oyin0 YTau.
Amxymannga Y36ekucron PecryOmukack VHHOBATCHOH PHBOMKIAHHII Basupu ypunOocapu O.T¥iiunes,
Byxopo Bunostu TypusmHu puBokiIaHTHpHII genaptamentd 0yinm Oonumrru 1. Hlapopunmuaos, Byxopo
maxap xokumu ypuaOocapu K.J/laBpoHoB xamza pecryOnrKaMU3HIHAT Oapya O TabJIUM MyaccacanapiaaH
WIMHH WIIap Ba WHHOBATCUsUIap OVilMya MpOpeKTopiapH, WIMHH TAlIKMIOTJIAPHUHT WiIM-(aH Oyiimua
IUpeKkTop YpuHOOcapmapu xamma pecrybonuka OTMmapuman 130 man opTtHK mpodeccop-YKUTyBUMIAp
HITUPOK ITHIIIN. AHKYMaHHH byXopo nmaBiaT yHUBEpCHTETH MnMmuii wumnuiap Ba WHHOBAaTCHsIIAp Oyiinda
npopektopu  O.C.KaxxopoB kupum c¥y3um OwinaH oumO, OYryHrM KyHAa pecrnyOnMKaMU3HUHT Oapua
XyAyAjaapuaa wiM-¢paH Ba TEXHUKA OTYKJIAPUHU KEHT KyJJlarad X0J11a UKTUCOINH TapMOKJIApUTa, HKTUMOUHN
Ba OomKa coxajgapra 3aMOHABUIl HMHHOBATIMOH TEXHOJOTHMSUIADHHM JKOPUH OSTHII MaMJaKaTUMH3
PYBOXUTAHHIINIA MyXUM YPHUH KacO dTaau nes TabKumiad yTau. Takaum sTinaétran wiMui-Hazapuil eumnMm,
aHUK TaBCHsJIAp KU3FMH MyXoKama S3TWIIM. AHXYMaH HIITHPOKYWIAPH YHUBEPCHUTET My3elnaa Xam
Oynnuiap, ynapra byxopo nasnar yHuBepcuteTd Ty3unMacuaaru ‘‘Kararon KypOoHIapu xotupacu” My3eiu
nupexTopu A.XamMpoeB Ba M. AnrypoBa XaMpOXJIUK KWJIIATIap.
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Myszeit ¥3 Gaonusatu xamaa onud 6oprad XaMKOPJIMKIAPHHN JaBOM 3TTHPIaH X0J11a YHUBEPCUTETHMU3
CAJIOXMATUTA KaTTa XUcca KYIIMOK/a Ba (DA0OJIMATUHY sTHAJa KCHraUTUPHII MaKCaau/a y3 oJiiura yTral Huiu
KyTu1ab MaKcaajapHu Kyiran a4, by Makcaamap Wynuaa kymiad unuiap oJin0d OOpHIIIN Ba yIApHUHT aHYaCcH
amanra omau. XXymnagan:

2021 #iun 28 ssaBaph byxopoaa >kaauTuuinK XapakaTHHIHT HAMOSIHIACH, KaTaroH OynraH mpodeccop
Myco CawmxonoBHuHr Habupanapu [lyxpar CawmkoHoB 0obocura Teruuuim Oynran Oyromiap
XyXoKaTiaapHu Myseiira tommmpau. By Xyxokatnap, goTocypaTinapHUHT CKaHep HycXacH OJHMHAM Ba Oy
Hycxajap My3ei GoHIUra cakjioB y4yH TONIIUPUIIIH.

2021 timn 17 - 18 deBpans XX apxuBumaru Xyxokatiap YpraHuino, capayaHIy Ba XO3UPTH KyHAa Oy
XyXoKataap pyc THIUAaH Y30eK THINra TapKUMa KWIMHANTH. Tapux HHCTUTYTHIAH I000pWITaH XyKKaTiap
pylixatunan OyXOpONUKIapHUHT HOMH aHUKJIaHMaIH.

2021 it 21 despans Vzbexncron 24 xanamiga “Mcmoxoriap amanga” HOMIH KypcaTyBaa Byxopo
JaBJIaT yHUBEPCHUTETH Ty3wiMmacunaru “KararoH KypOoHmapum xotupacu” My3enn aupekTtopu A.Xampoes
Byxopo Bunosituaa yTkazunaérran UCIOX0TIAp TYFPUCHIA HHTEPBBIO OepaH.

Xosupna myseit xomumiapu “KararoH KypOoHIapu XOTHpacu” KHTOOWHHW sSpaTUiIMoKmanap. Kutoo
taxmutHaH 520 Oerman ubopat OyiauO, yHma 3000maH OopTHK OYyXOpOJNMK KaTaroH OyjraHmap Xakuaa
MabIyMOT OepHraH.

Xynaoca xwnub aiitamuran OVyicak, byxopo maBmat yHuBepcuteTH Ty3wiMacuaard ‘‘Kararon
KypOOHJIapH XOTHUpacu’ My3elr OUYWITAHIWTHra Kym YTMai, Kymiad XaMKOpJIHWKIApHH Wynra KyHuo,
YHBEPCUTET QaosIusATH Hynuaa xusmMaraa 0ynu0, yHu )kaxoH MaMylakaTiapira TaHUTMOKIa. byHnan Tamkapu,
ymoy My3eil yHBepCHUTET TanadaJapuHUHT aMalueT Japciiapy YIyH XaM SKHHIaH KyMakiamuo KelIMOKaa Ba
yiaapaa KaTTa TtaaccypoT KoizupMmokza. lllyHu xaMm amoxuja Takuulail >KOM3KH, My3ednapuMu3 HadakaT
VHBEpCcUTET Tanabapura, Oamkm OOITKAa WHCTUTYT Tanabamapw, MakTad VKyBUWIApW Ba Typiau Emigard
KM3MKYBYaH aXx0JId KaTinamiapura ¥3 GaonusaTi OmiaH Xu3MaT KHIMOKAA, Oy 3ca YHBEPCUTETUMH3 PaBHAKU
Wynuaa Karra axaMmusTra ara.
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Buxoro davlat universiteti

tasviriy san’at va muhandislik grafikasi
kafedrasi katta o‘qituvchisi

TASVIRIY SAN’AT MASHG’ULOTLARINI TASHKIL ETISHNING SAMARALI
SHAKLLARIDAN BIRI SIFATIDA TRENINGLARDAN FOYDALANISH

Ushbu maqgolada innovatsion ta’lim texnologiyalari o‘quv modulining o ‘gitilayotganligi pedagog
kadrlarni zamonaviy innovatsion ta’lim texnologiyalarining tashkiliy, texnik va didaktik imkoniyatlaridan
xabardor bo ‘lishlari va kasbiy faoliyatda ulardan samarali foydalanish borasidagi fikrlar yoritilgan.

Kalit so‘lar: innovatsiya, ta’lim, texnologiya, texnika, didaktika, kasbiy faoliyat.

B oOannoii cmamwve oceewena paboma yuebHo2o MOOYAA UHHOBAYUOHHbIE 00PA308AMENbHbIE
MEXHON02UU N0 NOBLIUUEHUIO 0C8ECOOMIECHHOCMU Ne0A202UYECKUX Kadpoe 00 Op2aHuU3AyUOHHbIX, MEXHUYECKUX
U OUOAKMUYECKUX BO3MOINCHOCHIAX COBPEMEHHBIX UHHOBAYUOHHBIX 06pa306amejszblx MexHono2ull U ux
3 hexmusHOMY UCHOTBLI0BAHUIO 8 NPODECCUOHATLHOU OesMeNbHOCHIU.

Knroueewie cnosa: UHHOBAYUA, o6pa306aﬁuﬂ, mexHoiocus, mexHukda, ()udakmuka, np0¢€CCMOHaJZbHa}l
OdesimenbHOCMb.

This article highlights the work of the training module innovative educational technologies to increase
the awareness of teaching staff about the organizational, technical and didactic capabilities of modern
innovative educational technologies and their effective use in professional activities.

Keywords: innovation, education, technology, technology, didactics, professional activity.

Kirish. Mustagillik yillari tom ma’noda O‘zbekiston Respublikasi ijtimoiy-igtisodiy va madaniy
taraqqiyoti istigbolini belgilash, jahon hamjamiyati mamlakatlari safidan munosib o°rin egallashga intilish
yo‘lidagi keng ko‘lamli islohotlarni amalga oshirish bilan kechmoqda. Jahonning rivojlangan mamlakatlari
tajribalarini o‘rganish, mahalliy shart-sharoit, igtisodiy va intellektual resurslarni inobatga olgan holda jamiyat
hayotining barcha sohalarida tub islohotlarning amalga oshirilayotganligi yangidan-yangi yutuglarga
erishishni ta’minlamoqda. Turli sohalarda yo‘lga go‘yilayotgan xalgaro hamkorlik garchi o‘z samarasini
berayotgan bo‘lsa-da, birog, milliy mustaqillikni har jihatdan mustahkamlash, erishilgan yutuglarni boyitish,
mavjud kamchiliklarni tezkor bartaraf etish jamiyat a’zolaridan alohida fidokorlik, jonbozlik, shijoat va
qat’iyat ko‘rsatishni talab etmoqda.

Asosiy gism. “Innovatsion ta’lim texnologiyalari” o‘quv modulining o‘gitilayotganligi pedagog
kadrlarni zamonaviy innovatsion ta’lim texnologiyalarining tashkiliy, texnik va didaktik imkoniyatlaridan
xabardor bo‘lishlari uchun sharoit yaratib, kasbiy faoliyatda ulardan samarali foydalanish borasidagi
malakalarining mustahkamlanishini ham ta’minlaydi. Ayni vaqtda “Innovatsion ta’lim texnologiyalar” o‘quv
moduli oliy ta’lim pedagoglarini qayta tayyorlash va ularning malakasini oshirish kurslarida tinglovchilar
tomonidan o‘zlashtirilayotgan kasbiy bilim, ko‘nikma, malaka va kompetentlik sifatlarini yanada
rivojlantirish, keng ko‘lamli ilmiy-tadgigotlarni olib borish, kuchli ragobat mavjud bo‘lgan mehnat bozorida
o‘z o‘rinlarini saglab qgolishlariga yordam beradi.

Trening — (ingliz tilidan —o‘qitmoq, tarbiyalamoq) interfaol mashg’ulotlarni amalga oshirishning asosiy
shakli bo‘lib, u o‘rganilishi lozim bo‘lgan nazariy g’oya va fikrlarni amaliy ish, mashglar davomida
o‘zlashtirish, mulogot almashish imkonini beruvchi tashkiliy tadbir hisoblanadi. Trening - bu nafaqat ta’lim
oluvchilarda shaxslararo o‘zaro hamkorlikning samarali ko‘nikmasini shakllantirishga, balki mutaxassis
kasbiy kompetentligining umumiy darajasini oshirishga yo‘naltiriladi. Trening mobaynida o‘gituvchilar
nazariy ma’lumotlarni o‘zlashtirish bilan birga, ularda bilish, emostional va xulg-atvor ko‘nikmalari rivojlanib
boradi. Treninglar o‘rganilishi lozim bo‘lgan nazariy g’oya va fikrlarni amaliy ish hamda mashqlar davomida
o‘zlashtirish imkoniyatini beradi va gatnashchilardagi o‘zaro hamkorlikni, samarali mulogot ko‘nikmasini
shakllantirishga yo‘naltiriladi.

“Davra suhbati” metodi — aylana stol atrofida berilgan muammo yoki savollar yuzasidan ta’lim
oluvchilar tomonidan o°z fikr-mulohazalarini bildirish orqgali olib boriladigan o‘gitish metodidir. Trening tahsil
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oluvchi faoliyatiga mo‘ljallangan ta’lim shakli bo‘lib, nazariy ma’lumotlarni amaliy mashqlar orgali
o‘zlashtirilishini ta’minlaydi. U ta’lim beruvchi tomonidan o‘qgitishni emas, balki tahsil oluvchi tomonidan
mustagil va faol o‘rganishni ko‘zda tutadi. “Davra suhbati” metodi go‘llanilganda stol-stullarni doira shaklida
joylashtirish kerak. Bu har bir ta’lim oluvchining bir-biri bilan koz alogasini o‘rnatib turishiga yordam beradi.

Davra suhbatining og’zaki va yozma shakllari mavjud. Og’zaki davra suhbatida ta’lim beruvchi
mavzuni boshlab beradi va ta’lim oluvchilardan ushbu savol bo‘yicha o‘z fikr-mulohazalarini bildirishlarini
so‘raydi va aylana bo‘ylab har bir ta’lim oluvchi oz fikr-mulohazalarini og’zaki bayon etadilar. So‘zlayotgan
ta’lim oluvchini digqat bilan tinglaydi, agar muhokama qgilish lozim bo‘lsa, barcha fikr-mulohazalar tinglanib
bo‘lingandan so‘ng amalga oshiriladi. Bu esa ta’lim oluvchilarning mustaqil fikrlashga va nutq madaniyatining
rivojlanishiga yordam beradi.

Yozma davra suhbatida ham stol-stullar aylana shaklida joylashtirilib, har bir ta’lim oluvchiga konvert,
qog’oz beriladi. Har bir ta’lim oluvchi konvert ustiga ma’lum bir mavzu bo‘yicha o‘z savolini beradi va javob
varagasining biriga o‘z javobini yozib, konvert ichiga solib go‘yadi. Shundan so‘ng konvertni soat yo‘nalishi
bo‘yicha yonidagi ta’lim oluvchiga uzatadi. Konvertni olgan ta’lim oluvchi o°z javobini javoblar varagasining
biriga yozib, konvert ichiga solib qo‘yadi va yonidagi ta’lim oluvchiga uzatadi. Barcha konvertlar aylana
bo‘ylab harakatlanadi. Yakuniy qismda barcha konvertlar yig’ib olinib, tahlil gilinadi.

“Davra suhbati” metodining bosgichlari quyidagilardan iborat: mashg’ulot mavzusi e’lon qilinadi.
Ta’lim beruvchi ta’lim oluvchilarni mashg’ulotni o‘tkazish tartibi bilan tanishtiradi. Har bir ta’lim oluvchiga
bittadan konvert va javoblar yozish uchun guruhda necha ta’lim oluvchi bo‘lsa, shunchadan javoblar varagalari
targatilib, har bir javobni yozish uchun ajratilgan vaqt belgilab qo‘yiladi. Ta’lim oluvchi konvertga va javoblar
varagalariga o‘z ismi-sharifini yozadi. Ta’lim oluvchi konvert ustiga mavzu bo‘yicha o‘z savolini yozadi va
javoblar varagasiga o‘z javobini yozib, konvert ichiga solib go‘yadi. Konvertga savol yozgan ta’lim oluvchi
konvertni soat yo‘nalishi bo‘yicha yonidagi ta’lim oluvchiga uzatadi. Konvertni olgan ta’lim oluvchi konvert
ustidagi savolga javoblar varagalaridan biriga javob yozadi va konvert ichiga solib go‘yadi hamda yonidagi
ta’lim oluvchiga uzatadi. Konvert davra stoli bo‘ylab aylanib, yana savol yozgan ta’lim oluvchining o‘ziga
gaytib keladi. Savol yozgan ta’lim oluvchi konvertdagi javoblar varagalarini baholaydi. Barcha konvertlar
yig’ib olinadi va tahlil gilinadi.

Ushbu metod orqali ta’lim oluvchilar berilgan mavzu bo‘yicha ozlarining bilimlarini gisga va aniq ifoda
eta oladilar. Bundan tashqari ushbu metod orgali ta’lim oluvchilarni muayyan mavzu bo‘yicha baholash
imkoniyati yaratiladi. Bunda ta’lim oluvchilar o‘zlari bergan savollariga guruhdagi boshga ta’lim oluvchilar
bergan javoblarini baholashlari va ta’lim beruvchi ham ta’lim oluvchilarni obyektiv baholashi mumkin.

“Rolli o‘yin” metodi - ta’lim oluvchilar tomonidan hayotiy vaziyatning har xil shart-sharoitlarini
sahnalashtirish orgali ko‘rsatib beruvchi metod. Rolli o‘yinlarning ishbop ofyinlardan fargli tomoni
baholashning olib borilmasligidadir. Shu bilan birga “Rolli o‘yin” metodida ta’lim oluvchilar ta’lim beruvchi
tomonidan ishlab chigilgan ssenariydagi rollarni ijro etish bilan kifoyalanishsa, “Ishbop o‘yin” metodida rol
ijro etuvchilar ma’lum vaziyatda qanday vazifalarni bajarish lozimligini mustaqil ravishda o°zlari hal etadilar.

Rolli o‘yinda ham ishbop oyin kabi muammoni yechish bo‘yicha ishtirokchilarning birgalikda faol ish
olib borishlari yo‘lga qgo‘yilgan. Rolli o‘yinlar ta’lim oluvchilarda shaxslararo muomala malakasini
shakllantiradi. “Rolli o‘yin” metodida ta’lim beruvchi ta’lim oluvchilar haqida oldindan ma’lumotga ega
bo‘lishi lozim. Chunki rollarni o‘ynashda har bir ta’lim oluvchining individual xarakteri, xulg-atvori muhim
ahamiyat kasb etadi. Tanlangan mavzular ta’lim oluvchilarning o‘zlashtirish darajasiga mos kelishi kerak.
Rolli o‘yinlar o‘quv jarayonida ta’lim oluvchilarda motivastiyani shakllantirishga yordam beradi. Quyida
“Rolli o‘yin” metodining tuzilmasi keltirilgan. “Rolli o‘yin” metodining tuzilmasi: “Rolli o‘yin” metodining
bosgichlari quyidagilardan iborat:

Ssenarny ishlab chugiladi

&

O'vinning maqsadi va vazifalan mshuntinladi

Rollar tagsimlanadi

&

Rollar jjro etilads

Yakuniy xulosaga kelinadi
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a) ta’lim beruvchi mavzu bo‘yicha o‘yinning magsad va natijalarini belgilaydi hamda rolli o‘yin
ssenariysini ishlab chigadi;

b) o‘yinning magsad va vazifalari tushuntiriladi;

d) o‘yinning magsadidan kelib chigib, rollarni tagsimlaydi.

Ta’lim oluvchilar o‘z rollarini ijro etadilar. Boshqa ta’lim oluvchilar ularni kuzatib turadilar. O‘yin
yakunida ta’lim oluvchilardan ular ijro etgan rolni yana ganday ijro etish mumkinligini izohlashga imkoniyat
beriladi. Kuzatuvchi bo‘lgan ta’lim oluvchilar oz yakuniy mulohazalarini bildiradilar va o‘yinga xulosa
gilinadi.

“Muammoli vaziyat” metodi - ta’lim oluvchilarda muammoli vaziyatlarning sabab va ogibatlarini
tahlil gilish hamda ularning yechimini topish bo‘yicha ko‘nikmalarini shakllantirishga garatilgan metod.
“Muammoli vaziyat” metodi uchun tanlangan muammoning murakkabligi ta’lim oluvchilarning bilim
darajalariga mos kelishi kerak. Ular go‘yilgan muammoning yechimini topishga qodir bo‘lishlari kerak, aks
holda yechimni topa olmagach, ta’lim oluvchilarning gizigishlari so‘nishiga, o‘zlariga bo‘lgan ishonchlarining
yo‘qolishiga olib keladi. “Muammoli vaziyat” metodi go‘llanilganda ta’lim oluvchilar mustaqil fikr yuritishni,
muammoning sabab va ogibatlarini tahlil gilishni, uning yechimini topishni o‘rganadilar. Quyida “Muammoli
vaziyat” metodining tuzilmasi keltirilgan.

“Muammoli vaziyat” metodining bosqgichlari quyidagilardan iborat: ta’lim beruvchi mavzu bo‘yicha
muammoli vaziyatni tanlaydi, maqsad va vazifalarni aniglaydi. Ta’lim beruvchi ta’lim oluvchilarga
muammoni bayon qiladi. Ta’lim beruvchi ta’lim oluvchilarni topshirigning maqgsad, vazifalari va shartlari
bilan tanishtiradi. Ta’lim beruvchi ta’lim oluvchilarni kichik guruhlarga ajratadi. Kichik guruhlar berilgan
muammoli vaziyatni o‘rganadilar. Muammoning kelib chigish sabablarini aniglaydilar va har bir guruh
tagdimot giladi. Barcha tagdimotdan so‘ng bir xil fikrlar jamlanadi. Bu bosgichda berilgan vagt mobaynida
muammoning ogibatlari to‘g’risida fikr mulohazalarini taqdimot qiladilar. Taqdimotdan so‘ng bir xil fikrlar
jamlanadi. Muammoni yechishning turli imkoniyatlarini muhokama va tahlil giladilar. Muammoli vaziyatni
yechish yo‘llarini ishlab chigadilar. Kichik guruhlar muammoli vaziyatning yechimi bo‘yicha tagdimot
giladilar va o‘z variantlarini taklif etadilar. Barcha tagdimotdan so‘ng bir xil yechimlar jamlanadi.

Guruh ta’lim beruvchi bilan birgalikda muammoli vaziyatni yechish yo‘llarining eng magbul
variantlarini tanlab oladi.

Guruhlarning muammoli vaziyatning yechimini ishlab chigishi quyidagicha:

- muammoli vaziyat tavsifini keltirish;

- guruhlarga bo‘lis;

- guruhlarning muammoli vaziyatning kelib chigish sabablarini aniglashi;

- guruhlarning muammoli vaziyatning ogibatlari to‘g’risida fikr yuritishi;

- to‘g’ri yechimlarni tanlash.

“Loyiha” metodi - bu ta’lim oluvchilarning individual yoki guruhlarda belgilangan vaqt davomida,
belgilangan mavzu bo‘yicha axborot yig’ish, tadgiqot o‘tkazish va amalga oshirish ishlarini olib borishi. Bu
metodda ta’lim oluvchilar rejalashtirish, garor gabul qilish, amalga oshirish, tekshirish va xulosa chigarish
hamda natijalarni baholash jarayonlarida ishtirok etadilar. Loyiha ishlab chiqgish yakka tartibda yoki guruhiy
bo‘lishi mumkin, lekin har bir loyiha o‘quv guruhining birgalikdagi faoliyatining muvofiglashtirilgan
natijasidir. Loyiha o‘rganishga xizmat qilishi, nazariy bilimlarni amaliyotga tadbiq etishi, ta’lim oluvchilar
tomonidan mustaqil rejalashtirish, tashkillashtirish va amalga oshirish imkoniyatini yarata oladigan bo‘lishi
kerak. Quyidagi chizmada “Loyiha” metodining bosgichlari keltirilgan.

1. Ma’lumot yig’ish

2. Reja tuzish 3. Qaror qabal qilish

L smi s

6. Xulosa chiqarish

“Loyiha” metodining bosqgichlari quyidagilardan iborat:

1. Muhandis-pedagog loyiha ishi bo‘yicha topshiriglarni ishlab chigadi. Ta’lim oluvchilar mustaqil
ravishda darslik, sxemalar, targatma materiallar asosida topshiriqga oid ma’lumotlar yig’adilar. Ta’lim
oluvchilar mustaqil ravishda ish rejasini ishlab chiqadilar. Ish rejasida ta’lim oluvchilar ish bosqichlarini,
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ularga ajratilgan vaqt va texnologik ketma-ketligini, material, asbob-uskunalarni rejalashtirishlari lozim.
Kichik guruhlar ish rejalarini tagdimot qiladilar. Ta’lim oluvchilar ish rejasiga asosan topshirigni bajarish
bo‘yicha garor qabul giladilar. Ta’lim oluvchilar muhandis-pedagog bilan birgalikda gabul gilingan garorlar
bo‘yicha erishiladigan natijalarni muhokama gilishadi.

Ular individual yoki kichik guruhlarda ishlashlari mumkin. Ta’lim oluvchilar ish natijalarini

o’zlarini tekshiradilar. Bundan tashqari kichik guruhlar bir-birlarining ish natijalarini tekshirishga
ham jalb etiladilar. Tekshiruv natijalarini “baholash varagasi’da gayd etiladi.

Bunda har xil garorlar tagqoslanib, eng magbul variant tanlab olinadi. Muhandis-pedagog ta’lim
oluvchilar bilan birgalikda “baholash varaqasi”ni ishlab chigadi. Ta’lim oluvchilar topshirigni ish rejasi
asosida mustaqil ravishda amalga oshiradilar.
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tasviriy san’at va muhandislik grafikasi
kafedrasi o‘gituvchisi

AUTOCAD GRAFIK DASTURIDA GEOMETRIK OBYEKTNING KOORDINATALARINI
KIRITISHNING O‘ZIGA XOS USULLARI

Magolada AutoCAD-2007 grafik tizimida har ganday 2D o ‘Ichamli obyekt nugtasining koordinatalarini
klaviatyura orgali to ‘rt xil usulda bajarish imkoniyatlari hagida fikr yuritilgan. Grafik dasturda to ‘g 'ri chiziq
kesmasi bitta obyekt sifatida qgabul qilib, uning birinchi nugta koordinatalarini bo ‘yicha bajariladi.
Kordinatalar esa grafik dasturning ishchi maydonidagi Y va X o°‘giga nishatan bajariladi. Bunday
koordinatalarni kiritishning usullarini bir necha misollar bilan klaviatyura orqgali sonlar oldiga simvollarni
go ‘yib bajarishi ko ‘rsatilgan.

Kalit sozlar: grafik dastur, koordinata boshi, absolyut dekart koordinatalar, nisbiy dekart
koordinatalar, qutb koordinatalar, kesma uzunligi.

B cmamve paccmompenvt 603moxcHoCmU 8bINOIHEHUSL KOOPOUHaAm 1060 2D-mephoti mouku odvexma
6 epagpunecxou cucmeme AutoCAD-2007 yemvipoms pasiuunviMu cnocobamu ¢ HOMOwbIo Kiasuamypsl. B
epagpuueckoll npozcpamme nepeceuenue HPAMOU BbINOIHAEMCA NO KOOPOUHAMAM ee Nepeou MOYKuU,
80CNPUHUMAEMOU KaK eOunblll 00bekm. Koopounamsl, 00HAKO, 8bINOIHAIOMCA OMHOCUmenvHo ocell Y u X 6
pabouen obaacmu epaguueckoi npoepammvl. llokazano, umo memoovl 66004 MAKUX KOOPOUHAM
BbINOJIHAIOMCA C NOMOWbIO Klaeuanmypsvl C HECKONbKUMU npumepamu, nomeuwiast CUMe0.J1bl neped quciaamu.

Knrouesvie cnosa: cpaguueckas npoecpamma, HAYAN0 KOOPOUHAm, abOCOIOMHbIE OeKaAPMOsbl
KOOp@uH(lI’I’lbl, OMmHOcCUmeJslbHvle ()eKapWIOSbl KOOp()uHaI’nbl, noJrsipHole Koopdunambl, OnuHa nonepe4iroco
CeYyeHU:l.

The article provides an idea of the possibilities of performing the coordinates of any 2D-dimensional
object point in the AutoCAD-2007 graphics system in four different ways using the keyboard. In the graphical
program, the cross section of a straight line is executed according to the coordinates of its first point, taking
it as a single object. Kordinates are executed relative to the Y and X axis in the working area of the graphic
program. It is shown that the methods of entering such coordinates are performed by placing symbols in front
of the numbers on the keyboard with several examples.

Key words: graphical application, coordinate head, absolute decart coordinates, relative decart
coordinates, polar coordinates, cross-sectional length.

Kirish. XXI asr yangi texnika va texnologiyalarni kompyuterlar asosida ishlab chigish va tashkil gilish
asri hisoblanadi. Bugungi kunda juda ko‘plab kompyuter grafik dasturlari mavjud bo‘lib, ularni gaysi sohada
go‘llanilishi bilan bir biridan farglanadi. Har bir soha mutaxassislari o‘z faoliyatlari uchun qulay bo‘lgan grafik
dasturni tanlaydilar. Dasturlarning imkoniyat chegaralari ham ma’lum bir sohaga yo‘naltirilgan bo‘ladi.
Demak, grafik dasturni tanlashda, avvalom bor, uning imkoniyatlarini inobatga olish lozim. Aksariyat hollarda
grafik dasturni qo‘llashdan oldin boshga bir dasturlarni yoki fanlarni o‘zlashtirishga ehtiyoj seziladi. Shunisi
bilan ham grafik dasturlar murakkablashib boradi [1].

Asosiy gism. Kompyuterda oddiy operatsiyalar majmuasini bilmasdan turib kompyuter grafikasini
o‘zlashtirib bo‘Imaydi. Demak, ta’lim tizimida avval informatika fani talabalar tomonidan o‘zlashtirilishi
lozim ekan. Keyingi talab o‘rganiladigan grafik dasturni talabidan kelib chigadi. AutoCAD grafik dasturi
chizma yaratish bilan bog’liq bo‘lganligi uchun ham geometriya, chizmachilik fanining nazariyasi
hisoblanmish chizma geometriya kabi anig fanlarni bilishni talab etadi. Qisga gilib aytganda foydalanuvchi
AutoCAD grafik dasturini o‘rganishda dastlab informatika, so‘ng chizmachilik va chizma geometriya fanlarini
o‘zlashtirgan bo‘lishi lozim.

Muhandislik kompyuter grafikasi fani bo‘yicha amaliy mashg’ulotda nafagat chiziq kesmasini
sichgonchaning kursori bilan bajarish emas, balki grafik dasturning imkoniyatidan kelib chigib, chizig
kesmasining koordinatalarini kiritish usulli bo‘yicha tushuncha va tasavvurga ega bo‘lishi lozim.

AutoCAD-2007 grafik tizimida har ganday 2D o‘lchamli obyekt nugtasining koordinatalarini
klaviatyura orgali to‘rt xil usullarda bajarish imkoniyati mavjud.

1- usul. Absolyut dekart koordinatalar usuli

1-misol: Obyekt nugtasining x va y koordinatalari, koordinata boshi nolga nisbatan olinadi. Masalan, A
nugtaning koordinatasi quyidagi ko‘rinishga ega bo‘ladi A(x,y). AutoCAD-2007 grafik dasturida
koordinatalari A(10,20); B (60,20) bilan berilgan (AB) kesma bajarib ko‘ramiz. Grafik dasturdagi holatlar
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panelidan “JIMH” tugmasini o‘chirib, chizish asboblar panelidan kesmani tanlab mulogot buyruglar paneliga
birinchi A nugtaning koordinatasi 10,20 Enter tugmasi bilan tasdiglanadi. Kesmaning ikkinchi B nugtasining
koordinatasi 60,20 sonni klaviatyura orgali kiritib Enter tugma bilan tasdiglanadi (1-rasm). Kesma buyrug’idan
chigish uchun klaviatyuradagi Esc tugmasi bosiladi.

TEER T CMERIESS Ty s |5

Bttt —— -

1-rasm
2-misol: Kesma chizig’i yordamida to‘rtburchak chizish uchun uning koordinatalari A (20,30); B
(120,30); C (120,80); D (60,80) bilan bajariladi. Kesma chizigni tanlab buyruglar paneliga yuqorida
ko‘rsatilgandek koordinatalarni kiritib Enter tugmasi bilan tasdiglanib boriladi (2-rasm). Amalni bajarish
uchun grafik dasturdagi holatlar panelidan “ZIMH” tugmasi o‘chirib go‘yiladi.

TR TP S IR .. s (s am ¢ , _ ﬁl s e e
2-rasm
Koordinatalarni birin-ketin klaviatyura orgali kiritib oxirgi nugtani burchakka bog’lab go‘yish uchun
sichgonchaning o‘ng menyu tugmasini bosib ‘“3amkuyTs” qatori bosiladi (3-rasm). Yoki “Tlocnennuii BBox”
tugmasiga kirib A nugtaning koordinatalari tanlanadi (4-rasm). To‘g’ri to‘rtburchakning koordinatalari bilan
bajarilgan chizma (5-rasm).

.
3-rasm 4-rasm
o (e0,80) C (120,80)
\|/
A (20,300 2 (120 30!
P
5-rasm

2-usul. Nisbiy dekart koordinatalar usuli
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Ushbu usulda obyekt nugtasining koordinatalari so‘ngi Kiritilgan nugtaning koordinatalariga nisbatan
olinadi va u quyidagi ko‘rinishga ega bo‘ladi @Xx,y.

@ - so‘nggi kiritilgan nugtaning koordinatalarini nolga teng deb o‘qiydi. X va y - kiritilgan nugtaning
son giymatidagi koordinatalari.

1-misol. Berilgan o‘lchamdagi (AB) kesma chiziq chizishni ko‘rib o‘tamiz. Kesmaning koordinatalari
@x70,y0. Chizish panelidan kesma buyrug’ini tanlab kesma A uchini kursor yordamida ishchi fazoning
xohlagan joyiga belgilab olinadi (6-rasm). Kesmaning B uchini buyruglar paneliga @70,0 sonni kiritib Enter
tugmasi bilan tastiglanadi (7-rasm). Kesma buyrug’idan chigish uchun Enter tugmasi bosiladi. Kesma chizig’i
70 mm teng bo‘lganini rasmda ko‘rishimiz mumkin (8-rasm).
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8-rasm
2-misol. Berilgan o‘Ichamlar bilan to‘g’ri to‘rtburchak yasash. Kesma buyrug’i yuklab olinib chizigning
A uchi kursor yordamida ishchi fazoda belgilanadi, so‘ng buyruglar paneliga B uchi @130,0 Enter C uchi
@0,60 Enter D uchi @-80,0 sonlar terib Enter tugmasi bosiladi (9-rasm).
Eslatma. D uchiga minus ishorasi go‘yilmagan bo‘lsa unda o‘ng tomon kesma chizig’ini chizadi.
Kesmani D uchini A uchiga bog’lash uchun sichgoncha o‘ng tomon menyu tugmasidan “3amkuyTs” tUgmasi
bosiladi.

10-rasm
Kesmani koordinatalari bilan bajarilgan to*g’ri to‘rtburchakni o‘lchamlari bilan ko‘rsatilgan (10-rasm).
3-usul. Qutb koordinatalar usuli
Ushbu usulda kesmaning uzunligi L va uning x o‘qga og’ish burchak kattaligi berilib, so‘ng klaviatyura
orgali terib kiritiladi. Qutb koordinatalar usuli quyidagi holatda bo‘ladi.
@ L < a bu yerda:
@ - so‘ngi kiritilgan nugtaning koordinatasi nolga teng.
L — kesmaning uzunligi:
Ushbu “<” belgi | va a sonli giymatlarni ajratib turadi:
o — kesmaning X o‘qga o°g’ish burchagi.

111



“PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL 2021, Maxsus son

.
PRl

)

S —— L
- ~ 11-rasm
1-misol. Uzunligi 70 mm bo‘lgan va x o‘qga 120° og’gan (AB) kesma bajarilsin. Chizish panelidan
kesma tanlab ishchi fazoning xohlagan joyiga chizigning A uchini belgilab, B uchini mulogot buyruglar
paneliga @70<120 sonlarni terib Enter tugma bosiladi (11-rasm). Kesma chizig’i x ga nisbatan 120° teng
bo‘lib, kesma uzunligi 70 mm teng bo‘ladi (11-rasm). Kesma buyrug’idan chiqib ketish uchun Enter tugmasi
bosiladi.
2-misol. Uzunligi 50 mm bo‘lgan x o‘giga nisbattan 45° pastga og’gan (AB) kesma bajarilsin.
Kesmaning uzunligi 50 mm uning giyaligi 45° ishchi fazodagi x koordinatasidan pastki gismiga bajarish uchun
@50<-45 sonlar kiritib bajariladi (12-rasm).

CROICHUTTY (o0) (1)

Prearas, DIPECHT Depoas To4Rs

12-rasm
4-usul. Kesma uzunligini tezkor klaviatyura orgali Kiritish usuli
Ushbu usul odatda gorizontal va vertikal chiziglarning chizmalarini chizishda juda katta qulaylik
yaratadi. Bunda fagat kesma uzunligi klaviatura orgali kiritish kerak. Bunday hollarda holatlar gatoridan
“Opto” yoki “OTC-TIOJIAAP” tugmalarini faollashtirish kerak. Bu tugmalarni faollashtirish uchun

klaviaturadagi F8 yoki F10 bosib ham faollashtirish mumkin.

— e e

13-rasm
Misol. Berilgan 210x297 mmli to‘g’ri to‘rtburchak chizilsin. Chizish panelidan kesma buyrug’i tanlab
ishchi fazoning xohlagan joyiga A uchi qo‘yiladi. Holatlar panelidan “OPTO” tugmasi bosiladi. Kesmaning B
uchini gorizontal yo‘naltirib klaviatura orgali 210 son kiritib Enter tugmasi bosiladi (13-rasm).
Kesmaning C uchini vertikal holatda tepaga ko‘tarib klaviatura orgali 297 son Kiritib Enter tugmasi
bosiladi (14-rasm).

L=
210 07

14-rasm 15-rasm
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Kesmaning C uchini klaviatura orgali 210 son kiritib Enter tugmasi bosiladi. Kesmaning D uchini A
uchiga bog’lash uchun sichgonchaning o‘ng tomon menyu tugmasidan “samxuyts” gatori tanlab bosiladi (15-
rasm).

Grafik dasturda ko‘pincha foydalanuvchilar chizig kesmasini sichqoncha yordamida ishchi maydonning
ixtiyoriy joyiga belgilab bajaradi. Chizig kesmasining birinchi va ikkinchi nugtalarining koordinatasini
klaviatyura orqgali kiritish yo‘li bilan ham amalga oshirish mumkin. Chizig kesmasining birinchi va ikkinchi
nugta koordinatalarini kiritish AutoCAD grafik dasturining boshlang’ich mavzularidan biri bo‘lib, unda kesma
nugtasining koordinatalarini Kiritish usullari bo‘yicha talabalar amaliy mashg’ulotda foydalanishi o‘ziga xos
imkoniyatlariga ega. Talabalar to‘g’ri chizigning kordinatalari bo‘yicha tushuncha va tasavvurga ega bo‘lib,
murakkab bo‘lgan ba’zi masalalarda foydalanib biladi.

Xulosa. AutoCAD dasturi grafik imkoniyatlari juda yuqori va ayni paytda ham sodda, ham murakkab
topshiriglarni bajara olish mumkin. Shunisi e’tiborga loyigki, u bevosita aniq fanlar bilan ham chambarchas
bog’lig. Yoshlarning komputerga gizigishlari va AutoCAD dasturidek grafikaviy dasturlarni o‘rganishlari
texnika fanlarini o‘zlashtirishga keng imkoniyat yaratadi. Dasturning imkoniyatlari kengligidan o‘rganish va
uni amalda go‘llash talabalarning kelgusi ish faoliyatlarida ham foydali o‘rin tutadi.

Adabiyotlar
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Kaxonrup BATBIPOB

Byxapckuil rocy1apCTBEHHBIM YHUBEPCUTET
npernojaBarensb Kadeapsl H300pa3uTeIbHOE HCKYCCTBO
1 MHXXEHEpHas rpaduka

CPEJHEBEKOBBIE MUHHUATIOPHI B KJIACCUYECKOM JJUTEPATYPE BOCTOKA

ﬂaHHCL‘Z cmambavsl noceAaulena poiau u mecmy cpedneeekoeoﬁ Murnuamiopsl u KAaccu4eckou Jaumepamypbol
MYCYTbMAHCK020 Bocmoka 6 mupoeoil xyoosicecmeenHol Kyibmype.

Knroueewie cnosa: cpedHeaz’uamcmﬂ MuHuamrmopa, xydoofcecmeeHHaﬂ Kynoemypa, capmMOHRUA, JHCAHD,
Knaccuyeckas imumepamypa Bocmoka, xarnuepagus.

Ushbu magola Orta asr miniatyuralari va musulmon Shargining mumtoz adabiyotining jahon badiiy
madaniyatidagi o ‘rni va roliga bagishlangan.

Kalit se‘zlar: Markaziy Osiyo miniatyurasi, badiiy madaniyati, uyg’unligi, janri, Sharq mumtoz
adabiyoti, xattotlik.

This article is devoted to the role and place of medieval miniatures and classical literature of the muslim
East in the world artistic culture

Keywords: Central Asian miniature, artistic culture, harmony, genre, classical literature of the East,
calligraphy

Bompmmmu BO3MOXKHOCTSIMA B (DOPMHUPOBAaHHM TyXOBHOH KYyJIbTYPHI JIMYHOCTH, €€ ICTETHIECKOM
BOCIIUTAaHUN W XYIOKECTBCHHOW TapMOHUM 00JalaeT MHHHUATIOPA KaK YHUKAIBHOE SIBICHHE B HCTOPHHU
MHUPOBOH XYHOXKECTBEHHOH KyNIbTypbl. [IpMXomuTCs KOHCTaTHPOBaTh, YTO 3TOT CBOCOOPA3HBIA >KaHP
BOCTOYHOH JKMBOMHCH, IMEIOIINH MHOTOBEKOBYIO HCTOPHIO, €€ HAXOAUTCS B CTAIUH N3YICHHUS KaK C TOUKH
3peHHs HICTOPUIECKHX, TaK U KYJIIbTOPOIOTHIECKIX, ICKYCCTBOBETUECKUX ACTIEKTOB.

[eiicTBUTENBHO, CBOEOOpa3ue XyI0>KECTBEHHO-OOPA3HOTO sI3bIKA BOCTOYHOW MHHHUATIOPH TpeOyeT
HEOPAMHAPHOT'O MOJIX0/1a K U3YUYEHHIO ATOTO BUAA H300pa3UTEILHOIO HCKYCCTBA, @ 3HAYUT U HEOPAMHAPHOTO
OX0Ja K BOINPOCAM CO3/JaHUS WCTOPUH, TEOPUH W METOJOJIOTUH STOW YHHKAIBHOW BETBU MHPOBOM
xuBonucu. Y moaromy cnoBa A.A. XakuMoBa O MPOSBIECHNH HOBOIl ACTETUKH B T.4. M B c(hepe KyabTypHl U
HCKYCCTBA MPENCTABISIETCS aKTyaIbHBIMU I CBOEBPEMEHHBIMU.

bes3 3HaHMs mccnemoBaTeNsIMU HCTOPUM W TEOPUH HM300Pa3HTEIBHOTO HMCKYCCTBA - MHHHUATIOPHI B
ctpanax bmmwkuero m Cpemnero Boctoka, Cpemneli As3uum (ApeBHHE BpEeMEHa, paHHEE M TO3JHEE
CPEHEBEKOBbE, TIEPHO/IBI PACIBETA U YIaJKa KyJIbTYphl H UCKYCCTBA U T.II.), HEBO3MOXKHO (POPMHPOBAHHE
MTOJTHOIIEHHOW KapPTHHBI 3BOJIOINY Pa3BUTHI MUHHATIOPHOHN KUBOIIMCH MYCYIIBMaHCKOTO BocToka, ocoOeHHO
B crpaHax LleHTpaapHONW A3UH. DTO METUKOM U IOJHOCTHIO OTHOCUTCS M K 3a/1adaM PAaCKPBITHS OOTaTeHIINX
TpamuIUil OyiecTAIUX 1Ko xuBornucu [epata 15-16 BB., TeOpusza 15-16 BB. byxaper u Camapkanma 15
CTOJIETHS, TYUIINX JOCTHKEHUI MOTOJILCKOM IKOJIBI XkuBonucH Jlenu u Arpsl 16-17 BEeKOB 1 MHOTHX APYTHX.

N3BectHO uTO Hanbomee pacuBera — Pereccanca MUHHATIOpHAS )KUBOTIHCH JOCTHUTIIAa UMEHHO B TIEPHOJ
OYpHOTO pa3BUTHS KIIACCHUYECKOM JInTepaTyphl. AOaypaxmana J[>xamu, Anuriepa HaBowu u ap., To ecth B XIV-
XVII BB. 1 B 3TOM KIIIOYE PACCMOTPEHUE MTPU3HAHHBIX MUPOBBIX IICHTPOB MUHHATIOPHOW JKUBOMHCH, TAKHX
kak ['eparckas mkoma, TeOpu3ckast 1 Ap. BKYIE ¢ KIACCHIECKOM TUTEpaTypOi ITHX IIEHTPOB MTPAaBOMEPHO U
naét HanboJIee MOTHYI0 KapTHHY 3TOMY YHUKAJIBHOMY SIBIIEHUIO B )KHUBOIIUCH.

K npumepy nenurenemM U3AMIHOTO ObLT U BEJIMKUEM TyMaHUCT BocToka, OCHOBOIOJIOKHUK Y30€KCKOTO
s3plka W nuTepaTypsl Huzamenoua Mup-Anumep Hasou. B mosme “Cmdarenue [IpaBenHbIX” M3 IuKiIa
“Xamce” (Ilarepuria) B rmase 100 “/leBsiTHanmaras 6ecena o 6ecriomodroM XopacaHe U 0 IPEKPACHOM TOPOJIe
I'epate” Anmmep HaBou ¢ BocToprom onuckiBaeT cToiuiy Xopacana I'epat. Cpeau mpoyero oH MHIIeT:

“YepToramu, IUICHSIOMIUMU B3I,
XynoxHUKH yKpacwid [ epar.

Ha cTtenax pocnuch - YHHCKHE HIEINKA.
B Toit pocriucu Manu BugHa pyka.”

B nosme “®apxan u [lupun” mo3T HaAENsAET CBOErO Ieposi HCKYCCTBOM BastHUS U kuBonucu. [Ipu
oTAenke ABopia Papxa yuurcs y XyAokHrKa MaHu:

“Manu nucan Ha cTeHax, a @apxan
Teneps npyrux He HAXOAMJ yCIaL. ..
Manu KapTUHY Ha CT€HE TBOPHT, -
Hapeswuu Ha 6ymare moBTOpHT.”
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B nauane mosmsl “Cempb mimaHetr” Anummiep HaBow oueHb CBO€OOpa3HO MOKa3bIBa€T BOZHUKHOBEHUE

KU3HU Ha 3eMJIe.
“3amonro 10 Havaja OBITHA,
Korma 3emuis He 3Hama OBITUA
I'psiayineit )kU3HN YUCTYIO TETPaIb
XyIn0XKHUK MOKeJal pa3pucoBaTh
Buusy oH co3nan npax, oJIeThli B Jiec,
Beepxy uzo0paswui oH ceMb Hebec
OnHO M3 HUX OH 3aJIHJI CHHEBOM
U momecTua Hajg Hallel rojioBoi.”

B 18-19 Bekax TBOpHIJI 3aMeUaTeNbHBINA MO3T, UCTOPUK, Kaiurpad u nepesoguuk Llep-Myxammen
ABa30eil, u3BeCTHBIA OobIe ToN ceBAoHUMOM Mynuc Xope3mu. OCOOEHHO MOATHYHEI €ro OCUTHI —
JBYCTHIIHSI, TIOCBSIIIEHHBIC YIUTEN0, 00OyuaBiieMy MyHuHca UCKYCCTBY Kayuurpaduu, onsl “O muceme”,
“O nucemenax”, “Kamsme” (Ilepy). .. Tak, B Oeiirax “O0 yuntene, 00ydaBuieMy MeHsI HCKYCCTBY ITUCbMa”,
Xope3Mu MUIIIET O CBOEM HACTaBHHKE:

“Kpaca ero OykB -Bc€ co00I0 3aTMUT.

YV auHMI ¥ TOYEK - U3BICKAHHBIN BUI.
PasnuuHOMY OH 00ydaeT MUCEMY.

CeMb MOYEPKOB Pa3HBIX JOCTYITHO eMY.”

Heo0xoauMo OTMETUTh, YTO MHOTHE MO3THYECKUE IBYXCTUIIUS — OCWTHl HOCHIM HA3WAaTeNbHBIH,
BOCHIMTAaTENbHbIN xapakrep. K npumepy mmpoko usBecteH Tpaktar CynaraHn Anu Memixeau, HalmMCaHHBIA B
1514 romy “Cepar ac Cytyp” (IIpaBmia nmucbMa) Takke MOCBSIICH TPYRY Kaumarpada.

HcTounmnkom, AaromuM CBeIEHUS O Kauurpaduu, 1 9YT0 0COOEHHO BaXXHO Ui HAC - O MaTepuaiax
MUCbMa, OCOOCHHOCTSX MX MPUTOTOBJICHHS U TIaBHOE — MOPAIbHO-HPABCTBEHHBIX KaueCTBaX XYAOKHHUKA,
ABJISIETCS TPAKTAT 3aMedaTeNbHoro Kajumrpada 15-nagana 16 Bexkos Cynran Ainu Memxean. CoBpeMEeHHUK
¥ cOpaTHHK Benukoro Anmmrepa HaBou u reamanbHoro bexzona, on Hocwn tutyn “CynraHa Kamurpados”.
B cTUXOTBOpPHOI K Mpo3andeckoll popMe aBTOp AaeT Psii METOJMUYECKHX COBETOB MO OOYYEHHIO HCEMY U
MIPUTOTOBJICHUIO MaTe€pHalioB U HMHCTPYMEHTOB. Ero coBETBHl € MO3HMLMU COBPEMEHHOW NENAarorukd U
METOJIUKH BITOJTHE aKTyanbHBI. Tak, mpu oOydueHWM mpaBwiaM muchMa CyiaTaH Anm OOJNbIIOE 3HAYECHHE
NpUAAET YCTHOMY OOBSICHEHUIO:

...Iloka y4ynTenpb He pacckaxkeT Tede Ha CIoBax,
ThI HE CMOXKEIITh HAITUCATH JTO JIETKO.

OO0BsICHEHUEM JKe, KaK MIO3HATH 3TO Kak BO MHOTOM TaK M B MaJIOM, siBiisgeTcs “KamsaMm» (TIpakTHIecKuit
MoKas), a Takxe ‘“3abanu” (yctHoe o0bsicHeHue). Ho Gosiee BayKHBIM ThI CUuTail “3a0aHu” 4TOOBI BCE TPYIHOE
cTajo s Teds nérkuM. Hanmuio, kak BUJHO, HCTIONB30BaHNE 000X METOI0B 00YUEHHSI C YITOPOM Ha YCTHBIH.

TpakratoMm, comepkaBIIUM Hambollee WHTEpECHBIE CBEJEHHWS O TBOpYECTBE KamurpadoB W
XYIIO)KHAKOB CPEeTHEBEKOBOTO BocToka, 1o mpaBy cumntaercst counnenue [lyct Myxammena non Cyneitmana
u3 ['epara “TpakTat o kaymurpadax u xynoxuukax” (1444-1445rr.).

OO0 ucTOKax XHUBOMHCU M MPABOMEPHOCTH M300PaXEHUS KUBBIX CYIIECTB OOOCHOBBIBAET TaK K€ B
cBoeM “Tpakrate o kammurpadax u xyaoxuaukax” (I'ynmucrane Xynap) u Kazu Axmen — uctopuk, kaymumrpad
U XyJ0KHUK. ICKyCCTBO KUBOITUCH OH CTaBUT Ha OJIMH YPOBEHbH C MPU3HAHHBIM UCKYCCTBOM KaJyuturpaduu.

WHuTepecHb! CTpOKM TpakTaTa, MaHHBIE B TJIaBe O XYJOXHHKaX- OpPHAMEHTAJIHNCTaX, MacTepOB
po30pera, “...momoOHO MaHu, KuTalicKMe W eBpOICHCKHE BONIIEOHWKH BOCCETH Ha TPOH CTPaHbI
TanaHTa...”. B cTHXOTBOpHOM pacckasze 0 XyJI0KHUKaxX M MPOUCXOXKIeHUH kuBonucy Kasu Axmen numeT:

S capixall, YTo KUTaUCKUE XYT0KHUKHU

BriepBrie, kak cTaim n300pa3uTensiMu

KpoBbio cepama 3amMenmBaiy KpacKy

HabpaceiBanu nogodue po3 U TIOJIBIAHOB ...

Ka3u Axmen B monHo#l Mepe Bo3naeT nokHoe bex3amy, roBOpsl 0 HEM B MPO3€... “PEKOCTh MOXH,
HanvyIeCHEHIITNI KHBOITHCEIl BEKOB, MacTep bex3an, on - u3 ['epara”, u B cTuxax:

Mactep BpeMeHH ero cBeTIocTh bex3an,

OH BBIpa3uI B MOJHOW Mepe Aap TaNaHTIUBOCTH. ..

I'oBopwus 0 ero paborax, MacTep MHIIET:

Ero pucyHOK yriieM 1o NCKYCCTBY HCIIOIHEHUS

Jlyuie, ueM npousBeAeHN KUCTH MaHu. ..

CBenleHUs 0 XYIO)KHUKAX CPETHUX BEKOB, NX OMOTrpadusx U XapaKTepUCTHKAX TBOPUECTBA COJIEPIKUT
u TpakTtar Mckangepa Mynmm (koHen 16 Beka). Hapsay c Ku3HeoNMCaHWEM IlIaxa W CBEIEHHUSIMH O €ro
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POIIOCIIOBHOM, aBTOp COOOIAeT W O TBOPYECTBE NMPHUABOPHBIX kuBomwmcueB AbOaca m bexzama, Cynran
Myxammena, ara-Mupeka u My3addapa-And, KOTOpbie W BCEIISJIM JKU3HB B MpPEKpacHbie (HOPMBI,
co3/1aBaeMble coueTaHueM Kpacok. IHTepecHO, YTO K YHCITy KPYIHBIX TEOPU3CKUX MacTepoB MUHUATIOPHOM
xwuBorncy Vickannep MyHrmn otHocut u Conur-6ex Adirapa, mol3Ta u XyJ0)KHIKA, aBTOPa OJTHOTO U3 TIEPBHIX
Ha MYCYJIBMaHCKOM BOCTOKE TpakTaToB IO TEOPHH H TPAKTHKE HW300pa3WTENBHOTO MCKycCTBa. Tpakrtar
Camur-6ex Adrmapa (ok. 1597 r.) conepxxkutr 206 QByCTUIINHN, TaHHBIX B (GOPME MEIarorvdecKuX COBETOB U
METOAMYECKUX YKa3aHWH 1O TEXHUKE >KUBOIMCH, OPHAMEHTAIBHOMY UCKYCCTBY M METOJHMKE UX OOy4YeHHSI.
OTOT TpaKTaT LEIUKOM TOCBAIIEH TEOPUH M MPaKTHUKE U300pa3UTEN-HOI0 U OPHAMEHTAIBHOTO MCKYCCTBA.
ITepeBenénnas Ha pycckuit s361k A. FO.Ka3nueBbiM B 1963 T., KHHTA 1aeT BOSMOXXHOCTD ITOHATE CIIOKHBIA BH/T
HCKYCCTBa MUHHATIOPBI, paHOOOpa3ne MaTeprualioB U TEXHOJIOTUH BOCTOUHON KUBOIIHCH.

Ilo cBOMM MAesM W METOJOJOrMYECKMM MNPUHIMIIAM TEOPETHYECKHE M METOIUYECKUE TOJIOKCHHS
“I"anyH oc-CoBap” BO MHOTOM TIEPEKINKAIOTCS C COBPEMEHHBIMH TPEOOBaHMSIMH K TIOATOTOBKE Xy0KHHUKA.
IlepenoBBIMU SBIAIOTCA B3TJISABI aBTOPA Ha MPUPOAY KaK OOBEKT M3YUCHHS U JIYUIIEeTr0 YIUTENs B 00ydeHUN
UCKYCCTBY, POJIb HACTaBHHKA, TPENOaBaTellsi H300pa3uTeIbHOTO UCKYCCTBA, M3yYeHHE U UCIIOIh30BAHKE B
00yJeHUH XyJ0KHUKOB TPaJAULIMH MUHUATIOPHOM XUBOMUCH. TpakTaT COMEpKUT U Oorartedmii MaTepuan
10 TEXHOJIOTUH >KUBOIHCH: COCTABhI U PEIENThI TPYHTOB, JIAKOB, KPACOK, CIIOC00ax UX U3roToBieHusa. OueHb
LIEHHBI U 3CTETUYECKHE BO33PEHHUS YUEHOTO-IleJarora CpeJHeBeKOBhs. B HUX HaOnoaeTcs cTpemMiieHHe K
pEATbHOMY OTPaXEHHIO OKPYXKAIOMIeH IeHCTBUTENBHOCTH CPEJICTBAMH PUCYHKa M skuBomnuch. Camaur-o6ex
Admap mpu3siBaeT K MPaBANBOMY OTPaXEHHIO, OCOOEHHO YEJIOBEKa, €r0 MHIWBUAYAIBHOTO COCTOSHUS,
«CcOOTBETCTBEHHO opuruHaiy”’. Kak coBepmenno BepHo otMeuaeT A.JO. Kasues, uro uzyuenue «["anyH oc-
CoBapa» LIEHHO HE TOJNBKO IJS1 XapaKTEPUCTHKH TBOPYECKOTO METOAa W IMPHEMOB PabOTHl MacTepoB
MCKYCCTBa MPOILIOTO, HO U JUIA BBIABICHUS MOJIOKEHHU, CO3BYYHBIX 3aIIPOCaM CETOMHSIIHETO THS, KaK TO:
COBEPIICHCTBO M COBEPIIEHHOCTH MPOU3BEACHHUI H300pa3uTEIHHOTO UCKYCCTBA, MPABHIFHOE METOINIECKOE
PYKOBOZCTBO NpH O0YYEeHUH, CIEeJOBaHUE TPAJULUAM, OOpETeHHE Ha 3TOH OCHOBE COOCTBEHHOI'O METOJA,
npueMa 1 movepka.

B “Kanone wu3o0pakeHWi” aBTOpP HEOJHOKPATHO IOJYCPKHBACT POJb YUUTENA, HACTaBHUKA B
M300pa3nTENbHOM HCKYCCTBE, TOBOPS: KaK MyApO CKa3all TOT pacCyIUTENbHBIH MyX -- 6e3 ycraga (Bcsakoe
JIEJI0) TPYAHO.

Crpokamu “XoTs cepIily MOEMY 3HAKOMO OBLIO MCKYCCTBO H300pa)KeHHs, (HO) CaMOCTOSITENEHO
JIOCTUTHYTH, CMBIC/TA (0OHO) OBUIO O6eCCUIBLHO”, XYMOKHUK-TIOAT MOJBOJANT K MMOHUMAHUIO, UTO 06€3 CHCTEMBI
00y4eHHUs] HEBO3MOXHO JIOCTUYb “‘CMbICA”, T. €. eANHCTBA (DOPMBI C COACPIKAHHEM.

“Ecnu Takoro ycraja He Haiiiemib, To He oTBopaunBaiics ot “I'anyn oc-CoBap”...(0H sBHUTCS) TeOe
yCTaoM, He TpeOYIOIUM HH BO3HATPaKICHUS, HU OJIOJDKEHUS - coBeTyeT Admap Caauroex YuTaTeto.

Taxum 00pa3oM poiib M 3HAUEHNE MUHUATIOPHOH kuBonrcu Cpennero u biamxkaero Boctoka, Cpenneit
Azuu B mpodeccHoHANBbHO-TIeNarornieckoM obpa3oBaHnu Benuka. Ha mporsokenuu 11-19 BekoB mmio
CTaHOBJICHHE W Pa3BUTHE XYyJOXKECTBEHHBIX IIEHTPOB MUHHATIOP Ha OTPOMHOMN TEPPUTOPHH, BKIFOUAIOIICH
serHenmHIEe Upan, Upak, Cupuro, Adranucran, AzepOaiimkan, Typiuio, Y30ekuctan, TaKUKUCTaH, CTPAHBI
apabckoro mnomyoctpoBa, CeBepHyto WuHmum u ngpyrue crpanbl. VX pa3BUTHE TPOMCXOAMIO BO
B3aMMOJCHCTBUH U B3aUMOBIIMSIHUH, YTO TIPEIONPENEIINIO B LIEJIOM TECHYIO OJIM30CTh UX H300pa3UTEIbHBIX
CPEICTB M KOMIIO3UIIOHHOTO MbIIJIeHns. Ha ocHOoBe HapaboTaHHBIX MPUEMOB U M300Pa3UTEIBHBIX CPEACTB,
MacTepa KHCTH CpeJHEeBeKOBOro BocToka co3fany HEMOBTOPHMBIM MO CHHTE3y YCJIOBHOTO M PEalTbHOTO
CTHIIb, WJCATFHO OTBEYAIONIUI MOSTHKE U IMPO3e KIACCHYECKOW IUTEPaTyphl U HCTOPUYECKONH XPOHHKH
BocToka. D10 co3nmano yciaoBHs JUIS HAPOXKACHUS IEJNOTO TulacTa OJECTANINX XYA0KHHUKOB, ITO3BOJIMBITHX
UICHTHQUIIUPOBATh CPEAHEBEKOBYI0 MHUHHMATIOPHYIO JKHUBOIHCH KaK KIIACCHYECKYIO, YIMOJIOOMB €€ 3rmoxe
BBICOKOTO Bo3poxxaenus.
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laxno3za UBAYJIVIAEBA
Byxapckoro rocy1apCTBEHHOIO YHUBEPCUTET
MIperio1aBaTenb Kaeapsl H300pa3uTeIHLHOTO
MCKYCCTBa U MH)KEHEPHOU rpadukm

XYAOXECTBEHHBIE CIITOCOBHOCTHU B OBYYEHUH U30BPABUTEJIBHOMY
HNCKYCCTBY

B oannoit cmamwe coeopumcs o NCUX0JI02UYEeCKOl xapakmepucmuxku xyOO.?fCBCI’I’meHHle cnocobrocmetl
yydawmuxcs xydo:)fcecmeeHHblx WKOJ, 1uyees U 6y306. Kpome anoeco co60puUmMcs 0 neop4ecKom 6006pa9fceHuu,
MblidileHuu u 3pum€ﬂbH0ﬁ namvsamu. HpOdmeu@Haﬂ pa6oma meop4ecKoco 6006pa9lC€HM}Z, MblUlIIeHUA U
3pumeﬂbH0ﬁ namsamu umeenm nepeocmeneHHoe 3HA4YeHUue Ha ecex osmandax CO30aHUs xy&oofcecmeeHHoeo
npousee@euuﬂ. Ckaszannoe omuocumcs u K pazeumomy IMOYUOHAIbHOMY OMHOULEHUIO xyOOJfCHuKa K
usobpasicaemMomy, K 60]1e80MYy HACMPOIO 8 Npoyecce meopueckol pabomel. Omo onpeoensem Gedyujuti
Xapakmep OAHHbIX CEOUCME.

KﬂloqeGble ciuoea. u306pa3umeﬂbHoe UcKyccmeo, xy()oofcecmeeHﬂoe MblUlleHue, ncuxojiocudveckoe
cocmosirue, XyOOOfCHuK, 3pumenibHoe socnpusimue, nCUXoa102usl.

Ywby maxonaoa cawvam maxmabnapu, auyeuiap 6éa yHueepcumemiap VKyeuuiapuoazu 0Oaouuil
KOOUNUAMAGPHUHE NCUXON02UK XYCYCUAMAApU Xakuoa cy3 6opaou. bynoan mawxapu, y usxcoouii macassyp,
Quxpraw ea suzyan xomupa xaxkuoa eanupaou. MUxcooutl xaén, ma@axxkyp 8a 6u3yani XOMupaHuHe camapaiu
uwyu Obaduuil acap ApamuwiHuHe Oapua Oockuunapuda 3He myxum axamusimea 3ea. FHOxopuoazunap,
wauHedeK, pPacCoOMHUHe maceuplanean maceupea Hucbaman PUBOICTIAHSAH xuccuzi Mynoca6amu2a, UNCOOU
U Jcapaénuda upooanu mMyHocabamuea xam meauuinu. by yuoy XycycusmiapHune emaxdu XyCcyCusmuHu
beneunatiou.

Kanum cyznap: maceupuii canvam, 6aouutl Quxpiraw, ncuxoioeux Xouam, paccom, usyanl uopox,
NCUXo0102uA.

This article talks about the psychological characteristics of artistic abilities in students of art schools,
lyceums and universities. In addition, it talks about creative imagination, thinking and visual memory.
Productive work of creative imagination, thinking and visual memory is of paramount importance at all stages
of the creation of a work of art. The foregoing also applies to the artist's developed emotional attitude to what
is depicted, to a strong-willed attitude in the process of creative work. This determines the leading nature of
these properties.

Key words: fine arts, artistic thinking, psychological state, artist, visual perception, psychology.

Ycneurnass n300pa3uTenbHas AEATENFHOCTh TPEOYeT Pa3BHTBIX XYHIO0KECTBEHHBIX CIIOCOOHOCTEH.
Pazymeertcs, mpupoaHBIMH 3aJaTKaMH, Ha OCHOBE KOTOPBIX Pa3BHBAETCsl XYIOXKECTBEHHBIE CIIOCOOHOCTH ,
00J1a1at0T He TOJNBKO MPOECCHOHANBI — XYI0KHUKH U y4alllnecs XyA0KEeCTBEHHBIX IIIKOJ, YIUIHII U By30B.
Berpewaercst MHOTO Jtofield, 00MafaromMX TOHKUMH 3aJaTKaMH, HO KOTOPBIE MO Pa3M4HBIM MPUYHMHAM
(ycnmoBus ’KM3HHU, OTCYTCTBUS YIIOPCTBA U T.IT1) HE CTAIU NPO()ECCHOHATIBHBIMU XYI0KHHKAMHU.

K Bemymmm cBOMCTBaM XyHOKECTBEHHBIX CITOCOOHOCTEH OTHOCSATCS:

A) CBOICTBa XyI0’KECTBEHHOT'O TBOPYECKOTO BOOOPAKEHHUS W MBINIICHUS, 00€CIIeYNBaOMIE 0TOOD
[JIAaBHOTO, HanOoJiee CYIIECTBEHHOTO M XapaKTEPHOTO B SIBICHUSIX JEHCTBUTENBHOCTH, KOHKPETH3ALUIO H
00001IeHHE XY/I0)KECTBEHHOTO 00pa3a, CO3JJaHie OPUTHHAIBHON KOMITO3UIIHUH;

b) cBoiicTBa 3puTENBHOI TAMSTH, CIOCOOCTBYIOIINE CO3TaHHUIO IPKAX 3PUTEIHHBIX 00pa30B B COZHAHUHU
XYIOXXHHUKA ¥ TIOMOTAOIINe YCIEIHON TpaHc(hopMallny X B XyI05KECTBEHHBIN 00pas;

B) smoumonansHoe oTHOLIEHNHE (0OCOOCHHO Pa3BUTHIE ICTETHUECKHE YyBCTBA) K BOCIPUHUMAEMOMY U
n300pakaeMoMy SBJICHHUIO;

I') BoseBble CBOWCTBA JWYHOCTH XYyJOXXKHHKA, OOECIEYMBAIOMINE MPAKTHYECKYIO peaIn3aluio
TBOPYECKHUX 3aMBICIIOB.

HazBaHHBIE CBOIiCTBa HaNOO0JIE€ YCIEITHO PAa3BUBAIOTCS IIPH COBEPIICHCTBE 3PUTEIEHOTO aHAIIN3aTopa,
00ecreunBaroIero B MpoIecce XyJ0XKECTBEHHOH IesTeNTFHOCTH BOCIPHUATHE MPOIOPINHA, 0coOeHHOCTeH
00beMHOH W TUIOCKOH (OpMBI, HaNpaBIEHHOCTH JIMHUM, MPOCTPAHCTBEHHBIX OTHOIICHUH INPEIMETOB,
CBETOTEHEBBIX OTHOIIICHUHN, pUTMa, I[BETa, TAPMOHUYHOCTA TOHA M I[BETA, MEPCICKTUBHBIX COKPAIICHUH
O00BEMHBIX TIPEAMETOB, IBIKEHWSA. K BCIOMOTraTeNbHBIM CBOWCTBAM XYIOKECTBEHHBIX CIIOCOOHOCTEH
0OBIYHO OTHOCHT:

A) cBoiicTBa 3pHUTEIBHOTO aHANHM3aToOpa OTpaxarh (“UyBCTBOBaTh’) (akTypy IOBEPXHOCTH
BOCTIPUHUMAEMBIX MPEIMETOB — MATKOCTB, TBEPAOCTh, 0apXaTUCTOCTh U T.1.;
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b) cencomoTOpHEIE KauecTBa, 0COOCHHO CBSI3aHHBIE C JCHCTBUSIMU PYKU XyJOKHUKA, 00ECTICUNBAIOIIIE
6BICTpOC 1 TOYHOC YCBOCHHUEC HOBBIX TCXHUYCCKUX HpI/IéMOB B PUCYHKC, JKUBOIIMUCH.

[IponykTuBHass paboTa TBOPYECKOTO BOOOPAXKCHUS, MBINUICHUS U 3PUTEIBHON MaMSITH HMEET
MIEPBOCTENICHHOE 3HAYEHHWE Ha BCEX JTalaxX CO3JaHMi XyJOXKECTBEHHOTO mpom3BeneHus. CkazaHHOe
OTHOCHTCS ¥ K Pa3BHTOMY 3MOIIMOHAIBHOMY OTHOIIEHUIO XYAO0KHHKA K H300pakaeMoMy, K BOJEBOMY
HACTPOI0 B TIpOlleCCe TBOPYECKOH paboThl. DTO omnpeaessieT BeXyUIMid XapakTep IaHHBIX CBOWCTB.
[NoguepkuBas UCKIIOYUTENEHO BaYKHYIO POJIb OJHHX CBOMCTB CIIOCOOHOCTEH MiIM OTMedasi He0OXOAUMOCTh
IPYTUX, CIeIyeT MIOMHHUTb, YTO BCE OHH TECHO CBSI3aHBI MEXAY CO0O0I M TUIIh MX TAPMOHUYHOE COUYETAHHE
OTIpe/IeTIsieT BBICOKMI YpPOBEHb PAa3BHTHS XYJOXKECTBEHHBIX CIIOCOOHOCTEH. Pa3BUTHS Xym0KeCTBEHHBIX
CIOCOOHOCTEH BO3MOJKHO JIMIIb B TIPOLIECCE YCBOCHUS M MPAKTUUIECKOTO MPUMEHEHUS CIIe[MalbHbBIX 3HAHUM,
yYMEHHUI M HaBBIKOB. OTCYTCTBHE HEOOXOAWMBIX 3HAHWH , YMEHUI M HABBIKOB SIBISAETCS] HETIPEOAOIUMBIM
OapbepoM B pas3BUTHH crocoOHOCTed. OOydeHHEe W BOCIUTAHUE, TaKUM O0pa3oM, CIyXKaT PEIIaroIIuM
(dakTopom B popMupoBanuu criocodbHocteil. HeymeHnune npenopaBateneil OTauyaTh CHOCOOHOCTH y4aIerocs
OT UMEIOLINXCSI Y HErO 3HaHUM, HABBIKOB U YMEHUH OTPHULATEIbHO CKa3bIBACTCS HA Pa3BUTUH YYalllEerocs.

OH oTMeuall, 9YTO 3Ta CKpPOMHAsl CIIOCOOHOCTh K TPYIy COCTaBIsieT 0a3y Bcsikoro reHus. CkasaHHOe
PennHbIM MO’KHO ITOJTHOCTBIO OTHECTH K caMOMY XYJIOXHHUKY. 06.113)1351 HUCKIIFOYUTCIIbHBIMU CHOCOGHOCTHMI/I,
BEJIMKUH )KUBOTIHCEI] BCIO CBOIO KHM3HB YIIOPHO, TOCTOSIHHO Tpynuiics.Y PennHa HacTonbKo Obl1a BeIpaboTaHa
MIPUBBIYKA TPYOUTHCS, YTO TAe OBl OH HU HAXOIWICSA, OH BCerJa Jeiajl HaOPOCKH, MAaJeHBKHE O3TIOJbI
akBapenpto, MacioMm. OrpoMHas  pabOTOCIIOCOOHOCTH  OONBITMHCTBA  W3BECTHBIX  XYIOKHUKOB
MIOATBEP)KIaeTCd MX MHOTOYMCIEHHbIMU IpousBeaeHusaMu. Hampumep, M.H. Kpamckoit nanucan go 3000
OJHHX TOJBKO MOPTPETOB, HE CUNTAas KapTHH U Bcero octaibHoro; M.K. AiiBasoBckuii Hanucan 6omnbire 500
KapThH, a Bepemarun eme OoibIne. AHATH3UPYS CIOCOOHOCTH K W300pa3sUTEIBLHOW MeATEIHHOCTH,
HeO6XOIII/IMO PacCMOTpPEThL BOIPOC O TOM, YTO TAKO€ CKIOHHOCTH , U B KaKHWX OTHOIICHHAX HaXOAATCA
CKJIOHHOCTHU ¥ N300pa3uTeNIbHbIE CIIOCOOHOCTH Y YeJIOBEKa, M MPEeXkIe Bcero y pedeHka.

B XynoxecTBEHHBIH [eSTETBLHOCTH OYEHb BAaXKHO MPEXKIE BCEro 3aMedarh, BUAETb KpacoTy,
3CTETHYECKOE, Ka3aJIoCh ObI, CAMBIX OOBIYHBIX, IPUBBIYHBIX JJIS BCEX SBICHUAX M Ipeamerax. Yem ObicTpee
XYIOXHUK YBHUAUT KpPacHBOE B AECWCTBUTENBHOCTH, TEM OBICTpEe W IIOJIHEE OH TepenacT €€ B CBOHX
MIPOM3BEICHUSIX, TEM OOJIbILIE 3PUTENb UCIIBITAET 3CTETUIECKOTO HACTAXKACHUS OT BOCIIPHUSTHUS 3TON KapTUHBI,
CKYIBITYpPHI U T.1. He MeHee BaXXHBIM IToKa3aTeNeM ClIOCOOHOCTEH K Xy/JOKECTBEHHOMY TBOPUYECTBY SIBIISIETCS
Ooublas TF000Bb K U300pa3UTENFHOM IeSITETLHOCTH, COPOBOXKIaeMasi OrpOMHON paboTOCIIOCOOHOCTEIO.

Hammune XYAOKECTBCHHBIX CHOCO6HOCTCI>1, B TOM 4YUCJIC H J'II06BI/I K 3aHATUAM I/I306pa3I/ITCHI>HbIM
HCKYCCTBOM, CIIOCOOCTBYET MPOSIBJICHHUIO M Pa3BUTHIO TaKUX 4YEpPT JIMYHOCTH, KaK pabOTOCIIOCOOHOCTh W
HacTOW4YMBOCTh. Hukakas m000Bb K MCKYCCTBY 0€3 OOJIBIIIOTO, YIIOPHOTO W HACTOWYHBOTO TPYyJa HE MOXKET
AaThb IMOJIOKUTEIIBHOTO PE3YJIbTaTa B PA3BUTUU XYAOXKCCTBCHHLIX CHOCO6HOCT€I>'I .

YMeHne o0pa3HO MBICTHTh, IPEACTABISATh NPEAMETHl OKPYKAIOIIEro MHUpa HpeAIoyiaraeT u JIpyrou
ITOKA3aTelNlb CITIOCOOHOCTEN K M300pa3UTEIbHOM AEATEIPHOCTH — IeNbHOCTh N300pakeHns. Kak mpasuiio, Bce
0oJiee wiIM MeHee BBIJAIOIINECS ITPOU3BEICHHS KUBOIUCH, TPA(QHKH, CKYIBITYPHI OTIMYAIOTCS [ETHHOCTHIO
n300paXkeHus, MOJUMHEHHS BCEX YacTed , JeTajeldl TIJIaBHOMY B KOMIIO3MUIUHU. I[lpudeM nenbHOCTH B
XYA0KECTBEHHBIX POU3BEACHUAX PACIPOCTPAHIETCS KaK Ha rpaguyeckue (PUCYHOK, CBETOTEHb) DJIEMEHTHI,
[IBET, TaK W Ha KOMIIO3UIIMOHHBIA CTPOW (OTHETbHBIC YACTH, YJaCTKU) IPOU3BEACHWSI, PACKPBHIBAIOIITHE
coJiep)KaHue, UJICI0 TaHHOTO MTPOU3BEICHUSL.

CrenyrommM oKaszaTeleM HaTMIus CIoCOOHOCTEH K M300pa3UTeIbHON ACATEIIEHOCTH SIBISETCS SIPKOE
BBIP2YKEHHE 3MOIIHIA, YYBCTB XYJ0KHIKA KaK B IPOIECCe HEMOCPEACTBEHHOTO H300paKeH s, TaK U B CAMOM
IMPOU3BCACHUU.

[TpuveM OCHOBY BBIpa)KEHHsI SMOIIMH, YyBCTB XYA0KHUKA COCTABISET IMOIMOHAIBHOE BO30YKIICHHE,
[OJIy4aeMOe WM OT TPEJAMETOB W SBICHHWHA. EcoM pucyrommii caM He HCHBITHIBAET IMOIMOHAIBLHOTO
BO30YXICHHUS OT TpoIlecca N300paKeHHs, OT H300paKaeMoro 0OBeKTa WIIH SIBICHUS, BPSI U OH CMOXET
BBITTOJIHUT M300pakeHHe, crocoOHoe “TpOHYTH” yyBcTBa 3puTeiei. ClIocOOHOCTh SCTETHUECKH MEPEKUBAThH
HaOII0JTaeMbIe TIPEAMETHI U SIBJICHHS OKPYKAIOIIETO MHUPa CO3aeT YCIOBHS I O0JIee MOIHOTO U TITYOOKOTO
MTO3HAHWS H300paKaeMOoT0, U TIPEIKIE BCETO AIEMEHTOB ACTETHIECKOTO.

OMOUMOHANTBHOE TIEPEKMBAHUE XYA0KHUKA TECHO CBA3aHO TaKXKe C BBIPAa3UTENB HOCTHIO. Kak mpaswuiio,
4YeM TOJIHee U IiIyOxke “npouyBCTBOBaN” XYIOKHHK HM300paskaeMoe, TeM OH BBIpa3HUTENbHEe M300paxkaeT
coJiepKaHNe MPOW3BeNeHNUs. BRIpasuTensHOCTE JK€ MPOU3BENCHHS MIPEAIoiaraeT, Mpex e BCero, nepeaady
YYBCTB XYJ0XHHKA, €0 OTHOIICHHUE K I[eflCTBHTeJIBHOCTI/I, K I/I306pa)KaeMOMy.

Ecnn y XynosxHuka HaOmogaeTcsl BRICOKast CTENEHb Pa3BUTHUS CIOCOOHOCTEH, TO OOBIYHO O HEM TOBOPSAT
Kak O TalaHTIMBOM MacTepe. OO0s3aTenbHOE YCIOBHE NIPH 3TOM — TaKOe COYETAaHHE CHOCOOHOCTEH
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XYAOKHUKA, KOTOPOE IIO3BOJSIET €My OCOOCHHO NPOAYKTHUBHO pPabOTaTh B OONACTH XYydOKECTBEHHOTO
TBOpPYECTBA.

XyoOXKECTBEHHBI TaJlaHT — O3TO OCOOCHHO OJNaronmpusTHOE COYETaHHE U B3aHUMOJCHCTBHE
CIOCOOHOCTEH K N300pa3UTEIbHON NESITeNbHOCTH, MTOMYIUBIINX BEICOKOE PAa3BUTHE B IpoLiecce 0OyUeHHS U
BOCIIUTaHHUS, 00€CIIEUYNBAIONINX YCIIEITHOCT TBOPUECKOTO BHIIIOJHEHUS XyA0)KECTBEHHOM ACATEIbHOCTH.

Bonee BBICOKMM KadyeCTBEHHBIM YPOBHEM XYI0)KECTBEHHOIO JapOBaHMsA 4eEJOBEKa SBIAETCS
TeHUAJIBHOCTb.

IloHATHEM TE€HHATBPHOCTH B XYAOXKECTBEHHOM TBOPUYECTBE OINpPENEISICTCd  HCKIIOYUTENBHO
OaronpusATHOE COYETAaHHWE TANAHTOB, KOTOPOE IIO3BOJSIET XYHOXHHUKY CO34aTh IPOU3BEACHUS,
OTIEPEKAIOIINE HCTOPUUECKYIO 3MIOXY M MMEIOIME MUPOBOE 3HAUYEHUE.

Omnpenensisi TakuM 00pa3oM TEHHAJbHOCTb B XYAOXKECTBEHHBIM TBOPUYECTBE, MBI Jal€KO HE
HCYepIbIBa€M BCeH CIOXKHON crenu(ukm XapakTepHBIX UYepT TeHHATbHOCTH. BOT modyemy OOBIYHO
3aTPYIHSIOTCS JIaTh “TIOJHBIN~ CIUCOK TEHUEB H300pa3UTEIbHOTO0 HCKycCTBa. Tak, 4acToO OTMEYaroT
reHdasibHOCTh Padasist 3a ero mpociaBieHHbIE KAPTHHBI, B KOTOPBIX ¢ OecnpenenbHON BBIPa3UTENIbHOCTHIO
OTpaXXEHbl CaMble TIyOOKHE YeIOBEYECKHE 4yBCTBa. J|eHCTBUTENBHO, JOCTATOYHO BCIIOMHHUTH ILIEAEBD
MHUPOBOTO HCKyccTBa “CHUKCTHHCKYIO MaZIoHHY’, B KOTOpoil Padasnbs nokaspiBaer 6e3rpaHUuHYIO, “CBITYIO”
JTr000Bb MaTepH K CBOEMY peOCHKY M BMECTE C TEM KeJIaHUe OTAATH €T0 JIIOASIM, YTOOBI OH IIPHHEC UM CUACTHE.

I'ernssmu B uckycctBe Obutn JleoHapno no Buaum, Muxkemanmkeno, PemOpannr, Pybenc. Ilpuyem
reauii Jleonapno no Bunum pacnpocTpaHsuics HE TOJIBKO Ha N300pa3UTENIbHOE UCKYCCTBO, HO U Ha MHOTHE
Jpyrue BUABI HAYKH U UCKYCCTBA. Tak, UM OBUIM CO3JaHBI YEPTEXKU M MPOEKTHI JICTATEIILHBIX CHAPSIOB, B
O0IIMX YepTax MPEABOCXUTHBIINE COBPEMEHHBIE CaMOJIEThl W PAKEThl, UM OBLIM pa3padOTaHbl MPOEKTHI
NEPEABUTAIOIIUXCS OPYAUN , HAIOMUHAIOIIUE COBPEMEHHBIE TAHKH U T.J. MUKeIaHIXKeI0 ObLI HE TONBKO
3aMeyaTeNbHBIM KHBOIKCIIEM, HO W BBIIAIONIUMCS CKYJIBNTOpoM. PeMOpaHaT c¢ moTtpsicaromeit
MICUXOJIOTHYECKOH TTyOMHOH PacKpbul IyIICBHBIC KAueCTBa CBOMX COBPEMEHHHUKOB B rajiepee MOpTPETOB,
ITOKa3aJ LEIbIH MUP CJIOKHBIX YEJIOBEUECKUX OTHOLIEHUH B CBOMX IPOCIIABIEHHBIX KapTHHAX.

Jl1sl KpyIHBIX XyI0KHUKOB XapaKTEPHbI KPUTUYIECKOE OBJIAJCHUE KyJIBTYPHBIM HACJIEANEM MIPOIIIIOrO
U BMECTE€ C TeM PEUINTEIhHOE MPEOJOJeHHE YCTApeBIINX HOPM M TPAJUIHNA, CO3JaHHE BEIWYAWIINX
MPOM3BEICHUH N300pa3UTENHFHOTO HCKYCCTBA.
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tasviriy san’at va muhandislik grafikasi
kafedrasi o‘gituvchisi

YANGI PEDAGOGIK TEXNOLOGIYALARNI TASVIRIY SAN’AT
MASHG’ULOTLARIDA QO‘LLASH USULLARI

Ushbu magolada zamonaviy ta’lim tizimida yangi pedagogik texnologiyalar samaradorligi, “Agliy
hujum”, “Kichik guruhlarda ishlash”, “Bahs-munozara” metodlaridan foydalanishning afzalliklari,
bosqichlari va asosiy qoidalar hagida ma’lumot berilgan.

Kalit so“zlar: raqobatbardosh, noan’anaviy, muayyan, takomillashtirish, interaktiv, innovatsiya,
generatsiya, texnologiya.

B cmamve npedcmasnena ungopmayus 006 3¢pexmusHoCcmu HOBbIX Neda202utecKux MmexHoLo02Uull 6

coepemennoll  cucmeme obpasosamus, ‘‘Moszoeom wmypme”, “Pabome 6 manvix epynnax’,
“IIpeumywecmeax”, smanax u OCHOBHLIX NPABUNAX UCTIOALIOBAHUS OUCKYCCUOHHBIX MEMOO08.
Kniouesvie cnoea: KOHKYPEeHmMOCHOCOOHDI, HempaouyuoOHHbI, cneyuguyeckuil,

ycoeepuieHcmeoeaHue, uHmepaKmueHbzzZ, UHHOBAYUA, cenepayust, mexHojlocusl.

This article provides information on the effectiveness of new pedagogical technologies in the modern
education system, “Brainstorming”, “Working in small groups ”, “The advantages ”, stages and basic rules of
using discussion methods.

Key words: competitive, unconventional, specific, improvement, interactive, innovation, generation,
technology.

Kirish. Zamonaviy ta’lim tizimi jamiyat a’zolarining jinsi, millati, dini, ijtimoiy kelib chigishidan qat’iy
nazar, tengligini e’tiborga oladi. O‘quvchilarning ta’lim olish huquqini ta’minlashning samarali yo‘llaridan
biri - bu bilim berish. Ta’lim olish huqugqini ta’minlash va himoya qilish uchun tabiiy ijtimoiy pedagogik chora-
tadbirlar yig’indisini ro‘yobga chigarish tavsiya etiladi.

Yangi pedagogik texnologiyalarni tasviriy san’at mashg’ulotlarida go‘llashdan asosiy magsad bu
o‘quvchilarning tasviriy sohada bilim va tafakkurlarini kengaytirishdir.

Mamlakatimiz mustagillikka erishgandan keyin amalga oshirilayotgan islohatlar o‘zining natijalarini
berayotganligi hozirgi kunda juda ko‘p davlatlar, xalgaro tashkilotlar tomonidan e’tirof etilmoqda. Ta’lim
sohasidagi uzluksiz ta’lim tizimining joriy etilishi, eng zamonaviy talablarga ham javob bera oladigan
ragobatbardosh kadrlarni yetishtirish kabi ishlar ham shular jumlasidandir. Bugungi kunda respublikamizning
pedagog olimlari va amaliyotchilari ilmiy asoslangan hamda O*zbekistonning ijtimoiy-pedagogik sharoitiga
moslashgan ta’lim texnologiyalarini yaratish va ularni ta’lim amaliyotiga qo‘llash ustida izlanishlar olib
bormoqdalar.

Asosiy gism. Pedagogik texnologiyaning eng asosiy negizi - bu o‘gituvchi va o‘quvchining belgilangan
magsaddan kafolatlangan natijada hamkorlikda erishishlari uchun tanlangan texnologiyalariga bog’liq, ya’ni
o‘gitish jarayonida, magsad bo‘yicha kafolatlangan natijaga erishishda qo‘llaniladigan har bir ta’lim
texnologiyasi o‘gituvchi va o‘quvchi o‘rtasida hamkorlik faoliyatini tashkil eta olsa, har ikkalasi ijobiy natijaga
erisha olsa, o‘quv jarayonida o‘quvchilar mustagil fikrlay olsalar, ijodiy ishlay olsalar, izlansalar, tahlil eta
olsalar, o‘zlari xulosa gila olsalar, o‘zlariga, guruhga va ularga baho bera olsa, o‘gituvchi esa ularning bunday
faoliyatlari uchun imkoniyat va sharoit yarata olsa, ana shu, o‘gitish jarayonining asosi hisoblanadi. Har bir
dars, o‘quv fanining o‘ziga xos texnologiyasi bor, ya’ni o‘quv jarayonidagi pedagogik texnologiya - bu yakka
tartibdagi jarayon bo‘lib, u o‘quvchining ehtiyojidan kelib chiggan holda bir magsadga yo‘naltirilgan, oldindan
loyihalashtirilgan va kafolatlangan natija berishiga garatilgan pedagogik jarayon.

Ta’lim jarayonida noan’anaviy sur’atda faollik bilan muayyan muammoni nazarda tutgan holda, hamda
ko‘zlagan maqgsad va vazifalarga mos metodikani tanlab olib borilsagina, o‘quvchi-talabalarni mukammal
bilimlar bilan qurollantirish, kasb doirasida ko‘rsatilgan masalalarga ega gilish va magsadga muvofiq ravishda
ish tutishni o‘rgatish mumkin.

Ta’lim-tarbiya tizimini takomillashtirish, o‘z navbatida, bu sohaga yangi, zamonaviy, ilg’or pedagogik
texnologiyalarni izchil joriy etishga ko‘p jihatdan bog’liq. Ta’lim samaradorligini oshirishda o‘quvchi bu
jarayonda qay darajada faol gatnashayotganligi bilan belgilanishini hisobga olgan holda yangi o‘gitish
uslublari, shakllari ta’lim oluvchilarga mustaqil fikrlash, ijodiy yondashish uchun imkoniyat yaratadi.

Ta’lim jarayonida interaktiv metodlar, innovatsion texnologiyalar, pedagogik va axborot
texnologiyalarini o‘quv jarayonida qo‘llashga bo‘lgan qiziqish va e’tibor kundan-kunga kuchayib bormoqda,
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bunday bo‘lishining sabablaridan biri, shu vaqtgacha an’anaviy ta’limda o‘quvchilarni fagat tayyor bilimlarni
egallashga o‘rgatilgan. Zamonaviy texnologiyalarda esa, ularni egallayotgan bilimlarini o‘zlari qidirib
topishlariga, mustaqil o‘rganib tahlil gilishlariga, hatto xulosalarni ozlari keltirib chigarishlariga o‘rgatadi.

Pedagog bu jarayonga shaxsning rivojlanishi, shakllanishi, bilim olish va tarbiyalanishiga sharoit
yaratadi va, shu bilan bir gatorda, boshgaruvchilik, yo‘naltiruvchilik funksiyasini bajaradi, bunda, ta’lim
jarayonida o‘quvchi asosiy figuraga aylanadi. Shuning uchun o‘quv yurtlarida malakali kasb egalarini
tayyorlashda zamonaviy o‘qitish metodlari - interaktiv metodlar, innovatsion texnologiyalarning o‘rni va roli
benihoya katta. Bunda pedagogik texnologiya va pedagogning mahoratiga oid bilim, tajriba va interaktiv
metodlar o‘quvchilarni bilimli, yetuk malakaga ega bo‘lishlarini ta’minlaydi. Innovatsion texnologiyalar
pedagogik jarayon, hamda o‘gituvchi va o‘quvchi faoliyatiga yangilik, o‘zgarishlar kiritish bo‘lib, uni amalga
oshirishda asosan interaktiv metodlardan to‘lig foydalaniladi.

Interaktiv metodlar - bu jamoa bo‘lib fikrlashdan iborat deb yuritiladi, ya’ni pedagogik ta’sir etish
usullari bo‘lib, ta’lim mazmunining tarkibiy qismi hisoblanadi. Bu metodlarning o‘ziga xosligi shundaki, ular
fagat pedagog va o‘quvchilarning birgalikda faoliyat ko‘rsatishi orgali amalga oshiriladi. Bunday pedagogik
hamkorlik jarayoni o‘ziga xos xususiyatlarga ega bo‘lib, ularga quyidagilar kiradi:

- o‘quvchining dars davomida befarq bo‘Imaslikka, mustagil fikrlash, ijod etish va izlanishga majbur
etishi;

- o‘guvchilarni o‘quv jarayonida bilimga bo‘lgan gizigishlarini doimiy ravishda bo‘lishini ta’minlashi;

- o‘quvchining bilimga bo‘lgan gizigishini mustagil ravishda har bir masalaga ijodiy yondashgan holda
kuchaytirishi;

- pedagog va o‘quvchining hamisha hamkorlikdagi faoliyatini tashkillanishi.

Muhokamalar va natijalar. O‘qgitish jarayonida tarbiyalanuvchilarga shaxs sifatida garalishi, turli
pedagogik texnologiyalar hamda zamonaviy metodlarni go‘llanilishi, ularni mustaqil va erkin fikrlashga,
izlanishga, har bir masalaga ijodiy yondashish, mas’uliyatni sezish, ilmiy tadqiqot ishlarini olib borish, tahlil
qgilish, ilmiy adabiyotlardan unumli foydalanishga, eng asosiysi, o‘gishga, fanga, pedagokga o‘zi tanlagan
kasbiga bo‘lgan gizigishini kuchaytiradi. Bunday natijaga erishish amaliyotda o‘quv jarayonida innovatsion
va axborot texnologiyalarni go‘llashni taqozo etadi.

“Aqliy hujum” metodi

“Aqgliy hujum” - g’oyalarni generatsiya (ishlab chiqish) gilish metodi. “Aqliy hujum” metodi biror
muammoni yechishda o‘quvchilar tomonidan bildirilgan erkin fikr va mulohazalarni to‘plab, ular orgali
ma’lum bir yechimga kelinadigan eng samarali metod. Aqliy hujum metodining yozma va og’zaki shakllari
mavjud. Og’zaki shaklida o‘gituvchi tomonidan berilgan savolga o‘quvchilarning har biri o‘z fikrini og’zaki
bildiradi. O‘quvchilar o‘z javoblarini aniq va gisqa tarzda bayon etadilar. Yozma shaklida esa berilgan savolga
o‘quvchilar o‘z javoblarini qog’oz kartochkalarga qisqa va barchaga ko‘rinarli tarzda yozadilar.

Javoblar doskaga magnitlar yordamida yoki “pinbord” doskasiga igna yordamida mahkamlanadi. “Aqliy
hujum” metodining yozma shaklida javoblarni ma’lum belgilar bo‘yicha guruhlab chigish imkoniyati
mavjuddir. Ushbu metod to“gri va ijobiy go‘llanilganda shaxsni erkin, ijodiy va nostandart fikrlashga o‘rgatadi.
“Agliy hujum” metodidan foydalanilganda o‘quvchilarning barchasini jalb etish imkoniyati bo‘ladi, shu
jumladan o‘quvchilarda mulogot gilish va munozara olib borish madaniyati shakllanadi. O‘quvchilar o‘z
fikrini faqat og’zaki emas, balki yozma ravishda bayon etish mahorati, mantiqiy va tizimli fikr yuritish
ko‘nikmasi rivojlanadi. Bildirilgan fikrlar baholanmasligi o‘quvchilarda turli g’oyalar shakllanishiga olib
keladi. Bu metod o‘quvchilarda ijodiy tafakkurni rivojlantirish uchun xizmat qiladi. “Aqliy hujum” metodi
o‘gituvchi tomonidan go‘yilgan magsadga garab amalga oshiriladi:

1. O‘quvchilarning boshlang’ich bilimlarini aniglash magsad gilib go‘yilganda, bu metod darsning
mavzuga kirish gismida amalga oshiriladi.

2. Mavzuni takrorlash yoki bir mavzuni keyingi mavzu bilan bog’lash magsad qilib qo‘yilganda - yangi
mavzuga o‘tish gismida amalga oshiriladi.

3. Octilgan mavzuni mustahkamlash magsad qilib go‘yilganda-mavzudan so‘ng, darsning
mustahkamlash gismida amalga oshiriladi.

“Agliy hujum” metodining afzallik tomonlari:
natijalar baholanmasligi o‘quvchilarni turli fikr-g’oyalarning shakllanishiga olib keladi;
o‘quvchilarning barchasi ishtirok etadi;
fikr-g’oyalar vizuallashtirilib boriladi;
o‘quvchilarning boshlang’ich bilimlarini tekshirib ko‘rish imkoniyati mavjud;

e o‘quvchilarda mavzuga qiziqish uyg’otish mumkin.

“Agliy hujum” metodining kamchilik tomonlari shundaki, o‘gituvchi tomonidan savolni to‘g’ri go‘ya
olmaslik va o‘gituvchidan yuqgori darajada eshitish gobiliyatining talab etilishi.
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“Agliy hujum” metodining bosqichlari:

o‘quvchilarga savol tashlanadi va ularga shu savol bo‘yicha o‘z javoblarini fikr, mulohaza
bildirishlari so‘raladi;

o‘quvchilar savol bo‘yicha oz fikr-mulohazalarini bildirishadi;

o‘quvchilarning fikr-g’oyalari (magnitafonga, videotasmaga, rangli qog’ozlarga yoki doskaga)
to‘planadi;

fikr-goyalar ma’lum belgilar bo‘yicha guruhlanadi;

yugorida go‘yilgan savolga aniq va to‘gri javob tanlab olinadi.

“Agliy hujum” metodini go‘llashdagi asosiy qoidalar:

Bildirilgan fikr-g’oyalar muhokama gilinmaydi va baholanmaydi. Bildirilgan har ganday fikr-goyalar,
ular hatto to‘g’ri bo‘lmasa ham inobatga olinadi. Bildirilgan fikr-g’oyalarni to‘ldirish va yanada kengaytirish
mumkin. O‘qituvchi “Agliy hujum” metodidan foydalanib, o‘quvchilarga mavzu bo‘yicha savol beradi.

O‘qituvchi bildirilgan g’oya va fikrlarni yozib borish uchun kotib tayinlaydi. Bu bosqichda o‘gituvchi
guruh gatnashchilariga o°z fikrini bildirishga sharoit yaratib beradi. Qatnashchilar bildirilgan fikr va g’oyalarni
guruhlashtirib, ularni tahlil gilishga o‘tishadi. Tahlil orgali go‘yilgan vazifaning eng magbul yechimini
topishga harakat gilinadi.

“Kichik guruhlarda ishlash” metodi

Kichik guruhlarda ishlash - o‘gituvchi tomonidan berilgan ma’lum bir topshirigni hamkorlikda bajarish
uchun o‘quvchilarni Kichik guruhlarga ajratib, berilgan topshirigning yechish yo*llarini ishlab chigishni tagozo
etuvchi metod. Ushbu metod go‘llanilganda o‘quvchi kichik guruhlarda ishlab, darsda faol ishtirok etish
huqugiga, boshlovchi rolida bo‘lishga, bir-biridan o‘rganishga va turli nugtayi nazarlarni gadrlash imkoniga
ega bo‘ladi. Kichik guruhlarda ishlash metodi go‘llanilganda o‘qituvchi boshga noan’anaviy metodlarga
garaganda vaqtni tejash imkoniyatiga ega bo‘ladi. Chunki o‘gituvchi bir vagtning o‘zida barcha o‘quvchilarni
mavzuga jalb eta oladi va baholay oladi.

“Kichik guruhlarda ishlash” metodining afzalligi:

e o°gitish mazmunini yaxshi o‘zlashtirishga olib keladi;

e mulogotga kirishish ko‘nikmasining takomillashishiga olib keladi;

e vagqtni tejash imkoniyati mavjud;

e barcha o‘quvchilar jalb etiladi;

e 0°z-o‘zini va guruhlararo baholash imkoniyati mavjud bo‘ladi.

“Kichik guruhlarda ishlash” metodining kamchiliklari:
kuchsiz o‘quvchilar bo‘lganligi sababli kuchli o‘quvchilarning ham past baho olish ehtimoli bor;
barcha o‘quvchilarni nazorat gilish imkoniyati past bo‘ladi;
guruhlararo o‘zaro salbiy ragobatlar paydo bo‘lib golishi mumkin.
guruh ichida o‘zaro nizo paydo bo‘lishi mumkin.

“Kichik guruhlarda ishlash” metodini go‘llash bosgichlari:

Faoliyat yo‘nalishi aniglanadi. Muammodan bir-biriga boglig bo‘lgan masalalar belgilanadi. Kichik
guruhlar belgilanadi. O‘quvchilar guruhlarga 3-5 kishidan o‘linishlari mumkin. Kichik guruhlar topshirigni
bajarishga kirishadilar.

Oc‘gituvchi tomonidan aniq ko‘rsatmalar beriladi va o‘gituvchi tomonidan yo‘naltirib turiladi. Kichik
guruhlar tagdimot giladilar. Bajarilgan topshiriglar muhokama va tahlil gilinadi. Kichik guruhlar baholanadi.

“Bahs-munozara” metodi

Bahs-munozara - o‘quvchilarni ikki guruhga bo‘lgan holda, biror mavzu bo‘yicha o‘zaro bahs, fikr
almashinuv tarzida o‘tkaziladigan o‘qgitish metodi. Har ganday mavzu va muammolar mavjud bilimlar va
tajribalar asosida muhokama gilinishi nazarda tutilgan holda ushbu metod qo‘llaniladi. Bahs-munozarani
boshgarib borish vazifasini o‘quvchilarning biriga topshirish mumkin. Bahs-munozarani erkin holatda olib
borish va har bir o‘quvchini munozaraga jalb etishga harakat gilish lozim. Ushbu metod olib borilayotganda
o‘quvchilar orasida paydo bo‘ladigan nizolarni darhol bartaraf etishga harakat gilish kerak.

“Bahs-munozara” metodining afzalliklari: o‘quvchilarni mustagil fikrlashga undaydi; - o‘quvchilar o‘z
fikrining to‘griligini isbotlashga harakat giladilar; - o‘quvchilarda eshitish gobiliyatining rivojlanishiga
yordam beradi.

“Bahs-munozara” metodining kamchiliklari: o‘gituvchidan boshgarish mahoratini talab etadi;
o‘quvchilarning bilim darajasiga mos va gizigarli bo‘lgan mavzu tanlash talab etiladi.

“Bahs-munozara” metodini o‘tkazish bosqichlari:

O‘gituvchi munozara mavzusini tanlaydi va gatnashuvchilarni taklif etadi. Bahs-munozara o‘qitish
usulidan foydalanishdan magsad nima, uning afzalliklari darsning samaradorligini oshirish tamoyillari
nimadan iborat, degan savolga quyidagicha hosilalar asosida javob berish mumkin:
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- noan’anaviy o‘qitish eng sodda qulay usul;

- mustaqil fikrlashni o‘rgatadi;

- ko‘p tarmoqli;

- sodda va oson;

- bilim boyligini oshiradi;

- vagtdan yutadi;

- gizigarli o‘tadi;

- darsning samaradorligini oshiradi;

- dunyogarashni kengaytiradi;

- tafakkurni rivojlantiradi;

- o‘quvchilarining diggat-e’tiborini tortadi;

- har bir o‘quvchi bilan individual munosabatda bo‘ladi;

- Xotirani kengaytiradi;

- izlanishga chorlaydi;

- o‘guvchilarni oz ustida ishlashga chorlaydi.

Xulosa gilib aytganimizda, yuqorida keltirilgan metodlar o‘quvchi-talabalarni bilimli yetuk malakaga
ega bo‘lishlarini ta’minlaydi.
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YORDAMCHI PROYEKSIYALASH USULIDA POZITSION MASALALARNI
YECHISHNING METODIK QULAYLIGI

Chizma geometriyaning turli pozitsion masalalarini yechish uchun geometrik figuralarning proyeksiya
va bissektor tekisligida yordamchi proyeksiyalashning qulayligi hagida so z boradi.

Kalit so“zlar: chizma geometriya, ortogonal proyeksiyalar, tekislik, pozitsion masalalar, bissektor.

Peuwv uoem o npocmome 8CHOMO2AMENbHOU npoeKyuu ceomempudecKux qbueyp 6 NJ10CKoOCmu npoexkyuu
u 6uCC€Kmpqul ons peulerHus pasiudioblx nO3UYUOHHbIX 3a0ay HauepmameﬂbHozi ceomempuu.

Knroueevie cnoea: ceomempust depmeotca, OpmocOHANbHblIE NPOEKYUuU, Nji0CKocnv, NO3UYUOHHbLE
80NPOCYI, OUCCEKMpUCA.

It is about the ease of auxiliary projection of geometric figures in the projection and bisector planes to
solve various positional problems of descriptive geometry.

Keywords: drawing geometry, orthogonal projections, plane, positional issues, bisector.

Kirish. Oliy ta’lim sohasida ta’lim tarbiya berib kelayotgan o‘gituvchi-pedagoglarning oliy o‘quv
yurtlarida, muhandislik grafikasi fanlari asoslarini o‘gitishga yo‘naltirilgan mashg‘ulotlar jarayonini
noan’anaviy shakllarda tashkil etish, ta’lim jarayonini mukammal andoza asosida loyihalashga erishish,
mazkur loyihalardan ogilona foydalana olish ko‘nikmalariga ega bo‘lish ta’lim oluvchilar tomonidan nazariy
bilimlarni puxta, chuqur o‘zlashtirilishi, ularda amaliy ko‘nikma va malakalarning hosil bo‘lishining kafolati
bo‘la oladi. Zamonaviy ta’limni tashkil etishga qo‘yiladigan muhim talablardan biri ortigcha ruhiy va jismoniy
kuch sarf etmay, gisga vaqt ichida yuksak natijalarga erishishdir. Qisga vaqt orasida muayyan nazariy
bilimlarni o‘quvchilarga yetkazib berish, ularda ma’lum faoliyat yuzasidan ko‘nikma va malakalarni hosil
qilish, shuningdek, ta’lim oluvchilar faoliyatini nazorat gilish, ular tomonidan egallangan bilim, ko‘nikma
hamda malakalar darajasini baholash o‘gituvchidan yuksak pedagogik mahorat hamda ta’lim jarayoniga
nisbatan yangicha yondashuvni talab etadi.

Asosiy gism. Keyingi yillarda ta’lim mazmuni boyitish yo‘lida rivojlantiruvchi ta’limning bir qator
ishonchli interfaol metod va yo‘llari izlanmoqda.

Bu izlanish asosan uchta yo‘nalishda — muammoli, programmalashtirilgan va tabaqalashtirilgan ta’limda
olib borilmoqda. Aynigsa, oliy ta’lim tajribasida ta’limga muammoli yondashish keng tarqalmoqda.

Ta’limdagi samarador o‘qitish texnologiyasi — bu muammoli o‘gitish. Muammoli o‘gitish ijodiy, faol
shaxs tarbiyasi magsadlariga mos keladi [1, 2]. Muammoli o‘qgitish jarayonida talabaning mustaqilligi
o‘qitishning reproduktiv shakllariga nisbatan tobora o°sib boradi.

To‘g‘ri burchakli yoki ortogonal proyeksiyalar usullari bilan nuqta, to‘g‘ri chiziq, tekislik va sirtlarga
tegishli bo‘lib pozitsion va metrik masalalarni yechish masalasi chizma geometriya fanidan chop etilgan
to‘pgina o‘quv adabiyotlarida keng yoritilgan. Ortogonal proyeksiyalash usullari chizma geometriya fanining
rivojlanishi Gospar Monj davridan boshlab, to hozirgacha muhandislik amaliyotida mashina mexanizmlarining
turli konstruksiyalarini yaratishda va qurilish inshootlarini takomillashtirishdagi turli loyihalarni tuzishda
to‘xtovsiz taraqgiy etib bormoqgda. Chunki predmetni o‘zaro perpendikulyar bo‘lgan ikki yoki uchta
proyeksiyalar tekisliklariga to‘g‘ri burchakli proyeksiyalash bilan predmet elementlarining o‘lchami va
ularning metrikasini o‘rganishga qulaylik tug‘diradi. Amaliyotda shunday pozitsiyaviy masalalar borki, ularni
yechishda yordamchi proyeksiyalash usuli ham grafik ishlarni bajarishni osonlashtiradi.

Geometrik figuralarning hosil bo‘lish jarayoni va ulardagi holat va shakl parametrlarining berilishini
hisobga olgan holda pozitsion masalalarga quyidagicha ta‘rif beramiz.

Berilgan ikki geometrik figuralarning berilish vaziyatiga nisbatan ularga tegishli bo‘lgan uchinchi
geometrik figuraning vaziyatini aniglash pozitsion masaladir.

Chizma geometriyada pozitsion masalalarni yechishning keng targalgan usullaridan biri to‘gri
burchakli proyeksiyalash usuli bo‘lib, bu bilan turli tipdagi masalalarni yechish mumkin, ammo shunday
proyeksiyalash usullari mavijudki, ular bilan pozitsion masalalarni yechish ancha osonlashadi. Bunday
proyeksiyalash usullariga gorizontal va frontal proyeksiyalar tekisligidagi va bissektor tekisligiga yordamchi
proyeksiyalash usulini kiritish mumkin.

Yordamchi proyeksiyalash usuli bilan chizma geometriya faniga tegishli barcha tipik pozitsion
masalalarni grafik usulda osonroq yechish mumkin.

Yordamchi proyeksiyalash markaziy va parallel (qgiyshiq va to‘g‘ri burchakli) bo‘ladi. Yordamchi
markaziy proyeksiyalash usulida S proyeksiya markazi, proyeksiyalanuvchi predmetning ortogonal
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proyeksiyalari va yordamchi proyeksiya tekisligi beriladi. Yordamchi proyeksiya tekisligi uchun esa
proyeksiyalar tekisliklari N, B nugtalardan birortasini tanlash mumkin. Shuningdek, yordamchi proyeksiya
tekisligi uchun N va B proyeksiyalar tekisliklari hosil gilgan Il va 1V chorakdan o‘tuvchi bissektor tekisligi
holatini ham tanlash mumkin bo‘ladi. Parallel yordamchi proyeksiyalash usulida proyeksiyalash yo‘nalishi va
yordamchi proyeksiya tekisligi N, B yoki bissektor tekisligi beriladi. Yordamchi proyeksiyalash usuli bilan
yechiladigan quyidagi masalalarni keltiramiz.

1-masala. Berilgana//b (a'// b',a" // b") tekislik bilan AB (A'B', A"'B"") kesmaning kesishuv nuqtasi
ushbu figuralarning bissektor tekisligida yordamchi parallel proyeksiyalash usuli bilan aniglansin (1-rasm).

Masalani yechish uchun quyidagi yasash algoritmlari bajariladi.

1. Berilgan tekislikni unga tegishli bo‘lgan a(a’,a'") yoki b (b’,b"") chiziglarning yo‘nalishi S* (S',S")
bo‘yicha bissektor tekisligiga proyeksiyalab a, b, tekislikning yordamchi proyeksiyasini hosil gilamiz.

2. Berilgan AB kesmaning A va B nugtalarini ham shu yo‘nalish bo‘yicha bissektor tekisligiga
proyeksiyalab A.B, kesma hosil gilinadi.

3. Natijada asho"A.Bo=K, nugtaning holati bissektor tekisligi aniglanadi.

4. Hosil bo‘lgan K, nugtani S* (§',S™) yo‘nalishga teskari proyeksiyalash bilan uning tekislik bilan
kesishgan nugtasi proyeksiyalari K va K" nugtalari aniglanadi.

1-rasm 2-rasm
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2-masala: Yordamchi parallel proyeksiyalari bilan berilgan M (M*, M'*) va N (N*, N'*) nugtalar ABS
(A"B'S', A" B S") uchburchakka tegishli yoki tegishli emasligi aniglansin (2-rasm).

Bu masalani yechish uchun ABC uchburchak hamda M va N nugtalarning yordamchi proyeksiyalarini
yasashdan foydalanamiz. Buning uchun ABS uchburchakning biror tomonini (masalan BS tomonini)
gorizontal (yoki frontal) proyeksiyalar tekisligidagi yordamchi proyeksiyalarini yasaymiz.

Bunda ABS uchburchakning nugtalari uning BS (B* S, B" C') tomoni bo‘yicha N tekislikdagi
yordamchi proyeksiyasi A',B'=S" kesma shaklida proyeksiyalanadi. Shuningdek, BC yo*‘nalish bo‘yicha M va
N nugtalar ham N tekislikdagi yordamchi proyeksiyalari M* va N* bo‘ladi. Natijada hosil bo‘lgan M" nugta A’
B’ C' ga tegishli bo‘lgani uchun u nugta ABC uchburchakka tegishli ekanligi ma‘lum bo‘ladi. N* nugta esa A"
B' C' ga tegishli emasligi aniglanadi va u ABC uchburchak tekisligining tashgarisida bo‘ladi. Bu masalani
odatda Klassik usullar bilan yechishda M va N nugtalar orgali ixtiyoriy yordamchi to‘g‘ri chiziglar o‘tkaziladi.

Bu to‘g‘ri chiziglarning ortogonal proyeksiyalari yasaladi va bu yasalgan to‘g‘ri chiziglar
proyeksiyalarida M va N nugtalarning uchburchak tekisligiga tegishli yoki tegishli emasligi aniglanib, so‘ngra
ularning ABS uchburchak tekisligidagi holatlari aniglanadi. Ko‘rinib turibdiki, bu go‘shimcha grafik yasashlar
masalani yechishni ancha murakkablashtiradi [3].

Muhokamalar va natijalar. “Muhandislik grafikasi” va “Chizma geometriya” fanlaridan ma’ruza va
amaliy mashg‘ulot darslarining metodik tomonlarini bayon qilish jarayonida yordamchi proyeksiyalash
usulidan to‘g‘ri chiziq bilan tekislik, tekisliklarni o‘zaro tekislik bilan girrali va chizigli sirtlarni, girrali va
chizigli sirtlarni o‘zaro kesishuvidagi shakllarni yasashda keng foydalanish mumkin [4]. Bu usuldan
foydalanib, IV bosqichda tahsil oluvchi “Tasviriy san’at va muhandislik grafikasi” ta’limi yo‘nalishining bitta
guruhi talabalarini tajriba-sinov guruhi sifatida tanlab olindi. Tanlab olingan guruhlarga vazifalarni yuqorida
ko‘rsatilgan usulda berib borildi. Bu guruhlar berilgan vazifalarni yuqgorida ta’rifi keltirilgan usul yordamida
bajardi. Tajriba o‘tkazish jarayonida, eksperimental ko‘nikmalarni OTM chizma geometriya mazmunidagi
vazifalarni mustaqil bajara olishi va ularni talabalarga tushunarli, qulay bo‘lishiga alohida e‘tibor qaratildi.
Pedagogik tajriba-sinovida ishtirok etgan 21 nafar hamda nazorat guruhidagi 22 nafar talabalarning
ko‘rsatkichlari 1-jadvalda keltirilgan.

1-jadval
Tajriba guruhi Nazorat guruhi
Talabalar | Shakllanganlik darajasi Talabalar | Shakllanganlik darajasi
soni yuqori o‘rta past soni yuqori o‘rta past
21 6 10 5 22 4 10 8
% 28,6 47,6 23,8 % 18,2 45,4 36,4

Tajriba-sinov

davrida eksperimental

ko‘nikmalarning shakl

anglanganlik darajasini

baholash
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natijalaridan ko‘rinib turibdiki, tajriba guruhlarida “yuqori” daraja 28,6%, “o‘rta” daraja 47,6%, “past” daraja
esa 23,8%. Bu natijalarni nazorat guruhlaridagi natijalarga nisbatan yuqori ekanligini ko‘rish mumkin.

Xulosa. Talabalarga chizma geometriyadan masalalar berilganida ularni murakkablik darajasiga ko‘ra,
murakkab masalalarni bissektor tekisligida yordamchi proyeksiyalash usulida yechish qulayligini ko‘rish
mumkin.
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A3zmza MYCHUHOBA

Byxapckoro rocy1apCTBEHHOIO YHUBEPCUTET
Mperio1aBaTenb Kadenapbl H300pa3uTeTbHOTO
MCKYCCTBa U MH)KEHEPHOU rpadukm

Hopxon XAMPAEBA
Byxapckoro rocy1apcTBEHHOr0 YHUBEPCUTET
crynenTka 1 kypca daxymnprera MckyccTBoBeneHUS

JAEKOPATUBHO-ITPUKJIAJTHOE UCKYCCTBO B COBPEMEHHOM
XYAOXECTBEHHOM INPOCTPAHCTBE

B Oannoti cmamve 2o6opumcs 0 pazeumuu u poau 0eKOPAMuUGHO-NPUKIAOHO20 UCKYCCMBA 6 HCUZHU
yenogexa. O mom, nowemy no ceii 0eHb 8bICOKO YeHumcs pyunas paboma. Ipoucuiedwiue 3HavumenvHule
960TOYUOHHBIE NPOYECCHl 8 Xy0odcecmeennol npaxkmuke 80-vix 20008, KOMOPble OMPANCAIOMCS 8 NOSGNEHUU
HOBbIX 8UO08 U HCAHPOS.

Knouesvie cnosa: OexopamueHo-npukiaonoe UCKYCCmeo, apm-odbekm, pyuHoe meopuecmeo,
ObIMOoGvIEe NpeoMentvl, XYyOOIHCECMBEHHASI 0OPADOMKA MAMEPUAN0s8, XyO0ICeCmeenHoe KOHCMPYuposaHue,
npogheccuonanvbroe meopuecmaeo.

Ywby maxonaoa 6aduuti XyHapmaHOUUIUKHUHE PUBONCIAHULUU 60 UHCOH XAEMUOA2U YPHU XaKUOA c)3
bopaodu. Byeyneu kynea kenub neea XyHapmManOUunuk scyoa Kaopau sxanaueu xaxuoa. 80 wunraprune oaouuil
amanuémuoa cooup Oyaean Myxum 380JI0MCUOH HCAPAEHIAD, YAAp SHeU MYPAAp 84 HCAHPAAPHUHZ NAiOO0
oynumuoa axc 3maou.

Kanum cyznap: 0aouuii xynapmanouunux, oaouuti 6yiom, XyHaApMaHOYUIUK, YU-pys30p Oyomiapu,
Mamepuaniapuu 6aduuil Kauma uwiaaut, 6a0uuil OU3auH, NPOPHECCUOHAN UHCOOKOPIIUK.

This article talks about the development and role of arts and crafts in human life. About why handicraft
is highly valued to this day. Significant evolutionary processes that took place in the artistic practice of the
80s, which are reflected in the emergence of new types and genres.

Key words: arts and crafts, art object, handicraft, household items, artistic processing of materials,
artistic design, professional creativity.

HaponHoe xyno)kecTBEHHOE TBOPYECTBO B Pa3HBIX MPOSBICHUSAX 3aHUMAET BaKHOE MECTO B JKU3HU
YenoBeKa. XyI0KeCTBEHHO-TBOPUYECKHE KOJUIEKTUBBI BOCTPEOOBaHbI COBPEMEHHBIM OOILIECTBOM.

JleKOpaTUBHO-TIPUKJIAJIHOE HCKYCCTBO - 3TO XY/AOKECTBEHHBIE IPEIMEThI, BBITIOJHEHHBIC W3
pa3HOOOpa3HBIX MAaTEpUAIOB M TEXHUK, B PA3IMYHBIX CTWIHCTHYECKMX M BHJOBBIX HAIIPABICHUSAX,
co3/laBacMble Ha MPOTSHKCHUH MHOTOBEKOBOM HCTOPHH Pa3BUTHS YeJIOBEUECKOM nyBUIn3auy. CeroaHs yarie
UCTIONB3YEeTCSl TEPMUH JIEKOPATHBHOE MCKYCCTBO, KOTOPBIA OOBEANHSIET: M3ENUsl HApOJHOTO HCKYCCTBA M
HApOJIHBIX peMecel, XYIOKECTBEHHBIC TPOMBICIBI, MHPOBBIE 00pa3lbl MNPUKIAJHOIO HCKYCCTBa,
COBpPEMEHHbBIE YHHKaJIbHbIE apT-O0BEKThl U PaldOTHl MacTEpOB-TIOOWTENEH PYYHOTO TBOpUYECTBa. BakHOM
CTOPOHOH TPOM3BENICHNUIT IEKOPATHBHO MCKYCCTBA SBIISETCS CTeTHUECKass (QyHKIHS, KOTOpask 3aKIF0YaeTcs,
B NPeOOpaXEHNH MAaTepHaJIbHBIX IPEIMETOB B XYIOXKECTBEHHBIC IPOW3BENCHMS, MPHOOIIAsS MX K MHUPY
IOYXOBHBIX [IEHHOCTEH. JleKOopaTHBHOE HCKYCCTBO CTaJO MPHUOPHUTETHBIM BUAOM CPEIH APYTHX BU3YaIbHBIX
HCKYCCTB, B CBSI3U C TEM, YTO BXOAUT B CPEIy )KU3HEACATEIILHOCTH YeJIOBEKA.

B macTosmee Bpems pon3BeAeHHS AEKOPATUBHOTO MCKYCCTBA OCMBICIMBAIOTCS KaK YHHBEpCAIbHAS
IUTACTUYECKas M MPOCTPAHCTBEHHO-BPEMEHHAs KaTEropusi, KOTOpasi, C OJHOM CTOPOHBI, B3aNMOJICHCTBYET C
KUBOIMCHO-TpaUUECKON JIMHUEH, a ¢ JAPYrod CTOPOHBI, - C MPOCTPAHCTBOM, MNPOJOJDKAs CBI3U CO
CKYJBITYPOH U apXUTEKTYypol. B cBs3M ¢ HCHONb30BaHMEM METOAOB XYIOKECTBEHHOT'O MTPOSKTUPOBAHUS, B
MOp(}oIOruIecKol CTPYKType 0COOEHHO 3aMETHBI KOHTAKTHI C 00JacThio An3aiiHa. M3ydas pasHOBHIHOCTH
COBPEMEHHOTO JICKOPATHBHOTO UCKYCCTBA, MPEXKJIE BCEr0, HEOOX0AMMO OOpaTHTh BHUMaHHE Ha HEYETKOCTD
IPaHMIL ¥ HEOIIPEAEeICHHOCTh Kpyra 0ObEKTOB.

Hanbonee pacnpocTpaHCHHBIM ONpEICICHUEM SIBISICTCS, YTO JEKOPATUBHO-TIPHKIIAJHOE MCKYCCTBO
CBSI3aHO C M3TOTOBJICHHEM OBITOBBIX TPEIMETOB, OOJAJAIOIIUX XYIOKECTBEHHBIMH M OICTETHUECKHUMH
KayecTBaMH, €ro XapaKTepU3yIT MIHUPOTa paclpoCTPaHEHUs, MAacCOBOCTh, MHOXXECTBEHHOCTh BHIOB H
HarpaBieHuid. Ho maHHas XapakTepHCTHKA BBI3BIBAET BO3PAKEHHUE, TOTOMY YTO BBIWICHSET TOJIBKO OJHY M3
CTOPOH — M3TOTOBJICHHE OBITOBBIX IPEIMETOB, a COBPEMEHHOMY JE€KOPATHBHOMY TBOPUYECTBY ITOJBIIACTHO
pelieHre caMBIX Pa3HOOOPa3HBIX XYJOXKECTBEHHBIX 00pa3oB, B TOM YHCIE M ABTOPCKHUX, BBICTABOYHBIX
KOMITO3UIIHI, CTIOCOOHBIX CO3/1aBaTh XYA0KECTBEHHBIE 00pa3bl OONBILION collepKaTeNnbHONH 3HAUUMOCTBIO.
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CoBpeMeHHasi KIacCH(PHUKAIMS JEKOPATUBHO-TIPUKIATHBIX HCKYCCTB HMEET BEChMa YCTOWUYHBYIO
TEHJICHIIMIO K BUJIOBOMY pa3AeiiCHUIO 0 MarepuanaM WIH XyI0XKECTBEHHOW 00paboTKe MaTepHaioB:
XYI0KECTBEHHOE CTEKJIO, XyA0KeCTBeHHasi 00paboTKa JpeBEeCHHBI, XyI0KECTBEHHBIN TEKCTHIIb, KEPaMUKa,
XyIO0XXECTBeHHass 00pab0TKa MeTaia U Jpyrue BUIBL. [Ipyras cTpykTypa BBIAETAET TEXHOIOTHIECKOE HAYalIo
W €ro HeTOoCPEJCTBEHHYIO CBS3b C MPOM3BOJICTBOM: Pe3b0a, POCIUCH, BBHIIIMBKA, HA0OWKA, JINTHE, YeKaHKa,
IOBEJIUPHOE, TKAYECTBO U JIp.

Kak yrBepxknaer M.C.Karan B cBOMX UCJICIOBAHUSX, IPUKIIATHOE UCKYCCTBO, 00JIaaeT OJHOBPEMEHHO
IBOWHON (yHKIHMEW — YTWIMTAPHONH M AICTETUYECKOH. DTO IMO3BOJIMIO €My BBIACITUTh TEXHUYECKHHA WU
MYCCHYECKHI KOMIUIEKCHI, yTBEp)KIas NPUHIMIT JEJIEHUS Ha H300pa3uTEeNbHOE M apXUTEKTOHHYIECKOE
TBOpuecTBO. [IpuknanHble W NPOMBINUICHHBIE (OU3aiiH) HCKYCCTBa COMIDKAIOTCA, C OAHOW CTOPOHBI -
HCKYCCTBOM OpHaMEHTAllMH, a C JPYroll — ¢ apXUTEKTypoil. B mpHKIagHOM HMCKyCCTBE YYEHBIN BBIAEISIET
YeThIpe Pa3HOBHIHOCTH: MCKYCCTBO OJEXJBI; IOBEIUPHOE HMCKYCCTBO; XYA0KECTBEHHO-KOHCTpyHpyeMas
“yTBapp”’; XyI0KECTBEHHO-KOHCTPYHpYyeMasi 00cTaHOBKa UHTephepa. [ 1, 322]

B 70-ple rOompl B COBPEMEHHOM HMCKYCCTBO3HAHMHU YTBEPAMJICS HOBBIA TEPMUH — ‘‘IEKOPATHBHO-
MIPUKJIATHOE HKCKYCCTBO~, COBMeIIalmuii B cebe (QYyHKIMOHAIHHO-YTHIIMTAPHOE W JIEKOPATUBHO-
odopmuTenbckoe cojepikaHre. Bpems akTUBHOTO pPa3BHTHS JACKOPATHBHO-TIPHKIIAJHOTO HCKYCCTB, W B
LEHTpe BHUMaHUS OKasanach YHHKallbHas camolelb o0pa3a, OMOIMOHAJIbHAs XapaKTepHCTHKA
MIPOM3BENIEHUH, TO3BOJAIONIAS XYAOKHUKAM-TIPUKIaTHUKAM TBOPUTH TPEKPACHOE. YBEIUYHUICS KpPYT
XYIO0XXECTBEHHBIX CPEJ/ICTB, MTOSIBIIINCH OPUTHHAJIHHBIE IIACTUIECKIE PEIICHHUS B CTEKIIe, MeTallIe, KepaMHUKe,
TKayecTBe (roOelieHe), OBEIIMPHOM HWCKYCCTBE, POCHUCH TKaHHW. 3HAYUTENBHO OOOTATHIICS SI3BIK
JEKOPAaTUBHO-TIPUKIAIHOTO HCKyccTBa. PoNb JIE€KOpaTHBHO-NIPUKIAIHOTO HMCKycCTBa ObUIa CBsi3aHa C
ICTETHYECKOW OpraHM3alied MPOCTPAaHCTBA, pa3pymias CTaHAApTHl THUIIOBOTO CTPOWTEIHCTBA U
ypOaHU3UPOBAHHOM CPEIIBI.

B xynoxxectBeHHOW mpakTuke 80-bIX T'OAOB MPOMUCXOIAT 3HAUUTEIbHBIE 3BOIOIMOHHBIE MPOLECCHI,
KOTOpBIE OTPaXKalOTCS B TOSABICHUM HOBBIX BUJIOB M ’KaHPOB. BO3HUKIN Takue “NIpoMeKyTOUHbIE” BUJBI, KaK
“IeKOpaTHBHO-MOHYMEHTAIbHOE”,  “IeKOPAaTUBHO-OPOPMHUTENbCKOE” W “MEeKOpPaTHBHO-TEATPAILHO
HCKYCCTBO”, “IeKOpaTHBHAasl CKYNbNTypa”, “IeKopaTHBHAas XHUBOIMCH W “‘mekopaTtuBHas rpaduka’. Ho B
MOP(OJIOrHIECKOH CTPYKTYpe HCKYCCTB MHOTHE BH/IBI HE HAILUIA CBOETO MECTA.

B pamkax Tteopum wuckyccrtBoBeneHnus JI. Kpamapenko [3, c¢.36)] mpenmnaraeT CleqyrOuIyro
CHUCTEMAaTH3aIMIO BUIOB JEKOPATUBHOTO UCKYCCTBA!

1. JlekopaTuBHO-YHUKAJIbHBIE TPOU3BEICHHUS.

2. YTUIMTapHO-OBITOBBIE TIPEAMETHI.

3. XynoxecTBeHHOE KOHCTPYHUPOBaHHUE TEXHUIECKIX TPUOOPOB.

4. XynoXecTBEHHOE MPOSKTUPOBAHHUE CPeAbl U Apyrue chepsl.

ABTOp OTAEIBHO BBIACTHIA CAMOCTOSITENBHBIM  HalpaBleHHEM 00JacTh  XYyIOKECTBEHHOU
MIPOMBINIUIEHHOCTH, B KOTOPYIO BXOIAT (hapdopoBrie, (hasHCOBBIE, KepaMHUUECKHe, CTEKOJIbHBIE, TEKCTHIHLHBIE
MIPEPHUSTHS.

Wntepec npeacrasinsier kiaccudukanus, npeanoxennas O.C. ITonoBoH, rae 1eKkopaTUBHOE UCKYCCTBO
O00bEeOUHACT CIENYIOUIMe HampaBleHUA: ICKOPAaTUBHO-TIPHUKIAAHOE, MOHYMEHTAJIbHO-IEKOPATUBHOE,
0 OpMHTETHCKOE HMCKYCCTBO. MacTepa AEKOPaTHBHO-TIPHUKIAIHOTO HCKYCCTBA ‘‘3aHMMAJIHCH CO3JIaHHEM
XYJO0KECTBEHHBIX U3/ICNINH, MPEAHa3HAYCHHBIX TJIABHBIM 00pa3oM uist ObiTa (YTBaph)”. D10 Mebemb, Mocyaa,
TKaHU, OpPYyIUs TpyHda, OpyXKHe, olexnaa, ykpaueHus. dpaHiy3ckuid uckyccTBoBenl AHpu ne Mopan [4]
paccMmarpuBaeT JACKOPATHBHO-TPUKIIAJHOE UCKYCCTBO KaK OOraTeHIInil miacT MaTepHallbHOW KYIBTYPHI B
pamMKax 3THHYECKHUX M BPEMEHHBIX I'paHHIIaX:

1. HaponHoe ucKkyccTBO, COXpaHsIollee APEBHUE TPaAULINY;

2. JlekopaTHBHO-TIPUKIIATHOE HCKYCCTBO (KaMeHb, AEKOpPATHBHAS KHBOIIMCH, KEpaMHUKa, CTEKIIO,
FOBEITMPHOE JIEJI0, METAIIIBL, IEPEBO, TKAHH);

3. CoBpeMEHHBIC U3JICIHS;

4. uzaitn. Heckoabko He0OOCHOBAaHHBIM, HA HaIl B3IMISAA, SABIISIETCS  BKIIOYECHHE B
KJIACCU(HUKAIIMOHHYIO CTPYKTYPY - JCKOpaTHBHAs >KUBOMHCH. 110 MHEHHIO aBTOpa, HapOJHOE HCKYCCTBO
CYLIECTBYET MapauIeIbHO CO CBETCKUM HCKYCCTBOM, KOTOPOE B HACTOSIIEE BPEMs YaCTUYHO COXPAHMIIOCH,
HO 3HAYUTENBHO U3MEHUIIOCH.

IIporiecc WHTETPaMOHHOTO ¥ OJHOBPEMEHHO, an(depeHIrpOBaHHHOTO pPa3BUTHS KYJIBTYPHl B
COBpEMEHHOM MHUpPE OyJEeT 3aBUCETHh OT TPAHCMOP(HOIOTHIECKOTO U SHIMKIONEINIECKOT0 METO/1a U3ydeHHS
ucKyccTBa. TakuMm 00pa3oM, 3a JEKOPAaTHBHO-TIPHKIAJAHBIM HCKYCCTBOM OCTa€Tcsi 00JacTh PYyYHOTO
ABTOPCKOTO TPOM3BOJCTBA, a JHM3aiH OXBaThIBAaeT MPEAMEThl TMPOMBIIIICHHOTO IMPOWU3BOCTBA.
EnuHCTBEHHBIM KpUTEpHeM SBISETCA TPHHIMII XYyJOXXECTBEHHOCTH. PydHble paboThl, NpeaMeTsl,
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MIPOM3BEIEHUS CTAIN OJHUM M3 OCHOBHBIX CITOCOOOB CAMOBBIPAKEHUSI HHIUBUAYAIBHOW JIMYHOCTH, CTHIIEM
KU3HU COBPEMEHHBIX Jroied. B pa3HBIX cTpaHax CyIIECTBYIOT CBOM TpPaAWlMd M HalWOHAJIbHBIE
MIPEeNMOYTEHHsI, KOTOpPbIE SBHO TPOSBIAIOTCA B MPEIMETHOM MPOCTPAaHCTBE. PyKOTBOpHBIE W3AETHS
HAIOJHSIOT PBIHOK XYJO0XXKECTBEHHBIX TOBApPOB, CO3MAIOT pabodure MecTa, SBISAIOTCS NCTOYHUKOM JI0XO0/a U
YBJIEKATEIHHBIM TBOpYECTBOM Jrogei. Ho, ¢ nmpyroit CTOpPOHBI, MOA BHUAOM JEKOPAaTHBHOTO HCKYCCTBa
TIOSIBIISIETCS. OTPOMHOE KOJINYECTBO TPEMETOB CaMOJESITEILHOIO YPOBHS, OTKPOBEHHOTO «KHUTUYa», TO €CTh
(GanpIMBOM MONAETKH IO/ HACTOSILEE BBHICOKOXYIO0XKECTBEHHOE WM AHTUKBAPHOE H3JENIUE, U MPOCTO
MIPEIMETOB YKPAIIATEIECKUX IS IOMAITHET0 OBITa M MOJHBIX aKCECCYapoB.

B cBs3u co 3HauMTENBbHBIMHU MpOllECCAMH, IMPOUCXOIAIIMMH B HCKyccTBe Hauana XXI Beka,
MopdoJorudeckas CTpyKTypa IeKOpaTHBHOTO U AEKOPAaTUBHO-TPHKIIAAHOTO HCKYCCTBA, TAK)KE, KaK U APYTHX
MIPOCTPAHCTBEHHO-TUIACTUYECKUX HMCKYCCTB, B COBPEMEHHOM XYJOKECTBEHHOM IIPOCTPAHCTBE OCTAETCA
OTKpHITOIl M TpebyeT cBoero m3ydenws. C 3TOH menpi0 OOpaTUM BHHMAaHWE WM BBIIEIHM COBPEMEHHBIE
HarnpaBieHUs QYHKIIMOHUPOBAHHS JIEKOPATHBHOTO UCKYCCTBA:

1. Jlexop, AexkopaTrop — yKpalleHHe, NOAOOP M HAMOJHEHHWE HHTEphepa NpeAMETaMHM, BellaMH,
TEKCTWJIEM, OCBETUTENHHBIMH TPUOOpPaMH B COOTBETCTBHHM C XYJOXKECTBEHHO-OOPa3HBIM CTHJIEM U
IM3aifHEPCKUM pellieHreM. JIeKopaTHBHOE yKpallleHHe MPUCYTCTBYET U B 00J1aCTH JIaHAIA(THOTO AU3aiiHa,
M03TOMY paboTa XyJ0KHUKa-IeKopaTopa B3aMMOJAEHUCTBYET C TU3aHOM OKpPY)KaIOIIEro MpOCTpPaHCTBA
cpenpl. DOTO W JIEKOpaTUBHBIC CKYJIBITYPHI, Basbl, KPacWBBIE W OPHUTHHAIBHBIC IPEIMETHI JKCTEphepa,
YKpaleHusI BATPYH, JeKOPATHBHBIE 3aCTABKU U POCIIHCH apXUTEKTYPHBIX IOCTPOEK H IPYTHE Pa3HOOOpa3HbIE
OOBEKTHI.

2. CTaluIMHT — WHIMBHIYAJIIbHBIA TMOAXOJ K O(GOPMIICHHIO BHEUIHETO BHAA MAaCCOBBIX H3JEIHH.
[Ipumenss pasHooOpa3HbIe TEXHUYECKHE IIPUEMBI 1 COBPEMEHHBIE MaTEPHAIIBI, IIPEAMETaM IMPOMBIIIIIICHHOTO
MIPOU3BOACTBA MPUAAETCS YHUKATHHBINA XYI0KECTBEHHBIH 00pa3. OhopMIISIOTCS TPEAMETHI, OJICK /1A, TOCY/Ia,
Mebesb, My3bIKaJbHbIE WHCTPYMEHTHI, cBajcOHas aTpHUOyTHKa, IOBEIMPHBIC W3ACTHS, MHTEphep H Ap.
PacnipocTpaHeHHBIM HampaBiIeHHEM SIBJISIETCS adporpadus — pydHasl pOCIUCh HAa aBTOMOOMJIE, a TakKe Ha
JPyToi OBITOBOI TEXHUKE.

3. Xena-maii (pyuHasi padoTa) — U3rOTOBJIIEHHE HETIOBTOPUMBIX, YHUKAJIBHBIX IIPEIMETOB PYIHBIMHU
cnocobamu. MHOTHe H31eNusl CTAaHOBSITCS MHTEPECHBIM CYBEHHUPOM, aBTOPCKUM IOJIAPKOM, YUUTBHIBAIOLINM
BKYC U MOTPEOHOCTH YeJIOBEKa, €0 MPUHAJICKHOCTh K OINPEIEICHHBIM CIIOSIM O0IIEeCTBa U TpyIaM. XeH -
MEHI — 3TO MpeaMeThl JAeKOPATHBHO-TIPUKIATHOTO MCKYCCTBA, BBITIOJTHEHHbIE U3 KEPaMUKH, BAJITHUEM U3
LIEPCTH, a TAKXKE BCEBO3MOXKHBIE TIOJENKN U3 KaMHS, CTEKJIa, TOJTUMEPHON TIMHEL, JilepeBa, KOXKHU, MeTajlla U
np. [lossBuIMCH OT/IENBHBIE HATIPABICHHS — PYYHAS BHIIMBKA, HACTEHHBIC ITAHHO U3 TPUPOTHBIX MaTEPUAJIOB,
akceccyapel W O(OpMIIeHHE OJEeXKIBbl, aKceccyaphl s WHTEpbepa W Jpyrue BHIBI TBOPYECTBA.
[IpodeccnonanbHpie HapoJHBIE MacTepa, XYAOKHHUKH HApOAHBIX IPOMBICIOB W TIPOCTO TaJlaHTIIHMBEHIE
JIOOUTENN CO37al0T HETMOBTOPHMBIE BEIIM, B KOTOPHIX 3aKIIOYeHa dYacTulla WX Aymu. Hawmbombiuei
MIOMYJISIPHOCTHIO CETOMHS TIONh3YeTCs Jieka (PUTYypOK KHBOTHBIX W3 TIWHBI, aBTOPCKHE KYKIBI, TIOCYy/a
py4YHOH pabOTHI, BOWIOYHBIE WTPYIIKH, HAIFOHANbHas pocrnrch U nap. Cpemn OrpOMHOTO KOJIHYECTBA
HaTpaBJICHUH “pydyHON pabOTHI” BBIIEISIOTCS CIEAYIOMINE BHIBL:

XO0yM CBHT — M3rOTOBJIEHHE NPEAMETOB, YKpAIEHUH IS JOMAIlHETO MHTEphEpa, OCHOBHAs HIes
KOTOPBIX - CO3/1aTh aTMOCheEpy “MUIOro goMa”.

X3H]1 apT — py4HOe TpadUuecKoe TBOPUECTBO, UCIIOJIB3YIONIEE Pa3HOOOPA3HBIE F
M300paKeHHs, Y30PBI, HAAMKCH, CUMBOJIBI U AMOJEMBI C LENBI0 XYI0KECTBEHHOTO o
opopmieHuss mpeaMeToB M Bemed. K sTomMy Buay oOTHOcHTCS Kamnmrpadus, o teer \” r.
CyBeHHpHasi rpaduka, a Takke rpaduyeckue H300pakeHHS Ha OJEKAAX, KaMHSIX, R
paKymkax W JApyrux oObekTax. JlaHHOe HalpaBlIcHHE WMEET YHHKAIbHYIO,
PEKIIAMHYIO, CYBEHHPHYIO HAIIPABIICHHOCTD.

Bonu-apr — pucoBaHue Ha Telle YeJIOBEeKa, HO B OTINYHE
OT TaTYUPOBKH, 3TO BPEMEHHbIE M300paxkeHus. Pocmucek nuna HaseiBaioT (aiic-apr,
CIIMHBI — 02K-apT, HOTH — HIWI-apT, pyKH — X3HA apT. OTAenbHOe HampaBiIeHHE —
HACKYyCcCTBO OGOPMIICHUS HOTTEH — Hewm-apT. TaTympoBKa M TaTya)X TakKe MOXHO
OTHECTH K JaHHOMY HaIlpaBJIEHUIO TBOPYECTBA.

Apt Rylcna HCKYCCTBO PYYHOH, MHAWBUAYAJILHON aBTOPCKUX KYKOJI, HO B
OTIIMYME OT TeaTPANbHBIX KYKOJ, KYKOJI-UTPYIIEK ¥ KyKOJIHHOW aHMMAalWH, apT-
KYKJIBI ~ CO3JAIOTCA  WCKIIOYUTENBHO Ui CO3EpLUAHUS M YKpalleHHs.
Pa3HOBHAHOCTH 3TOr0 HANPABIEHUS - MATKHE TPSIMUYHBIE KYKJIbI “THIbIBI .

lv-‘ ‘

l.- "
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IlekuHr apt — mpa3gHUYHAs YNAKOBKa TOBAapOB M CYBEHHPOB.
CoBmermass TBOPYECKHE METOABI AM3aiiHA W PYYHOTO XYIOXKECTBEHHOTO
TBOPYECTBA, CO3JAIOTCS OPHTHHAJbHBIE OOBEKTHI, KOTOPBIE MOTYT OBIThH
MHOT'OPa30BBIMH, @ TAKXKE CIYXXHTh YKpaIIeHHEM B O()OpMIICHHH NPa3IHUKOB
U TOPXKECTBEHHBIX COOBITHH.

CexoHJI X3HJ apT — 3TO CO3JaHHe KOMIO3ULIUN
. U3 CTapblX W OBIBIIMX B YHNOTPEOJICHHU MPEAMETOB,
Bellel Kak aBTOPCKOE CaMOBBIpayKeHHE Xy10KHUKa. Hanbomee nomyssipHble TEXHUKN
XYZAOXKECTBEHHOT'O TBOPUYECTBA: XY10’KECTBEHHBIE PabOThI ¢ OyMaroi u TKaHbIO.

KBuaunr — OyMmarokpydeHue, HCKYCCTBO M3TOTOBJICHHUS IUIOCKHX WIH
00BEMHBIX KOMIIO3UIMKA M3 CKPYUYEHHBIX B CHHPAIBKU JUIMHHBIX M Y3KHX MOJIOCOK
Oymarm.

SR Jexkymax - JeKOpaTHBHAas TeXHWKa II0 TKaHW, NOCyle, Mebenw | Jp.,
‘ l{p’- 3aKJII0YAIONIAsACs B BBIPE3aHUH M300paKeHUH M3 Pa3iIMYHBIX MaTEepUaloB (IepeBa, KOXKH,
TKaHeH, OymMaru u T. II.), KOTOpbIe KaK AEKOP HAKJIECHUBAIOTCSA WJIN HNPUKPEIUIAIOTCS MHBIM
£ CIoCcO0OM Ha Pa3UYHbIE TIOBEPXHOCTH.
== Ajipuc-(oaauHr — TeXHUKA “pagykHoe” CKIaJpIBaHUe, KOTOpas aenaet 3h(eKTHhIe
OTKPBITKH WJIM YKpallEHHE CTPAaHUYKHU MAaMSITHOTO anbOoMa.
KpucranbHble HBeTbl — TEXHUKA U3TOTOBJICHUS LIBETOB U
l l JPYTUX KOMIIO3UIMK W3 CHEHUANbHOW OymMard W MpH MOMOIIU
; " pasNMYHBIX TEXHHK AOCTHIAeTCs HATypambHbii dddext.[lanbe-
= Malle — TEeXHHKAa M3TOTOBICHUS W3IENUH W3 H3MENbYEHHOU
O6ymaru. CymiecTByeT /Ba croco0a: MepBhId - Jenka (HopMbl U3
nojatoniericss GopMUPOBAHUIO MACCHI, COCTOSIIIEH M3 MSTKOW OyMard W KJesIlero
BEIIECTBA; BTOPOH (TpaJAWLMOHHBIN) WIM MAIIUPOBAHUE - HAKICHBAHUE CIIOSAMHU
Kycouku Oymaru. IlomydeHHble OpMBI YacTO AEKOPUPYIOTCS B TEXHUKE AEKyNaXka WM APYIUX IPUEMOB
Oymaru, IpupOIHOTO CHIPbS.

Ilanbe-Ba0oCKO MM TOPCHOH-MANBE — M3TOTOBJICHUE M3AEINA U3 KPY4EHHOM
Oymaru. B 3Toif TexHuKe AenaroTcsi pasHOOOpa3HbIE MIKATYJIKH, CYBEHHUPBI, KOP3UHKH,
paMKH, TaHHO, aKCeCCyaphl, IEKOPaTUBHBIE Ba3bl, CYBEHHUPHI U JP.

OpuramMm — WCKYCCTBO CIIOKEHHSI OyMmaru, WIH OTY
TEXHUKY HAa3bIBAIOT MCKYCCTBOM LENOro jucra. Kupuramum - .
JIOTTyCKaeT padoTy ¢ HOXHHIIAMH, HafApe3bl mpu pabdore ¢ Oymaroil. Mokpoe
CKJIaJbIBAaHHE HMCIOJIB3YeT CMOUYEHHYIO BOJOW CIENHMalIbHYI0 OyMary, coAepKallyro
BO/IOPACTBOPUMBIH KJIEH, MPUIAIOMNN IACTUYHOCTh B M3TOTOBJIEHUHU PA3INYHBIX
¢urypox u 1setoB. MoayapHOE OpUTaMH — CKJIQABIBAHWE W3 MHOTHX OJMHAKOBBIX
JIEMEHTOB (MOYyJIei) OCYIECTBISIETCS. KPEIUICHHE 33 CUET CUIIbI TPEHHUS, OJITHAKO JUIs OOJIBIINX KOHCTPYKIUH
HCIIOJNIb3YeTCA KIel.

XanaurpipuMm (0ymMa:kHasi SKMBONMCH) — TEXHUKA, OCHOBaHHAas Ha
VHUKAJIHHBIX CBOMCTBAX MaTepualia — OPUTHHAILHON KOPEHCKO Oymare pyqHOTO
MIPOM3BOCTBA (XaHAM) U paOOTHl UMEIOT CXOJICTBO C AKBAPEJIbHOM WIJIM MacsTHON
KHUBOIHCHIO.

A Tak Xe ¢ yKa3aHHBIMH INONYJISPHBIMH BHIAMHU B XYAOXKECTBEHHOM
TBOpYECTBE MPHUMEHSIOTCS M3BECTHbIE TEXHWUKH:  aNlUIHKaIus, KOJIJIaxX,
WHKpYCTaIMsl, TUIETCHUE, a)KypHasl BEIpe3Ka, OyMaromiacTuka u Jp.

2. XynoxxecTBeHHBIE pabOTHI U3 IPUPOAHBIX MAaTEPHAJIOB.

Ocubana — BbINOJIHEHNE KapTHH, [IAHHO B TEXHHUKE NPECCOBAHHOW (DJIOPHUCTUKHU U3 JINCTHEB, LIBETOB,
myxa u JIip.

HNxebana — NCKyCcCTBO COCTABIICHHUS! OYKETOB IIBETOB.

Tonuapum — TpagUIIMOHHBIN BUI CaJI0BOCTBA - (OPMUPOBAHKE OIIPEACIICHHOM
(GopMBI  IepeBbSIM M KyCTapHHUKaM C MENKOW JHCTBOH (KOJIOHHBI, OecelKdu,
reomeTpuyeckue Gopmel). B coBpeMeHHOM HHTEphEpE TOMHUAPUH — ITO HAIIOJIBHBIE WIIH
HAaCTOJIbHBIE HCKYCCTBEHHO CO3/IaHHbIE 1€PEBbsl HEOOIBIIOr0 pa3Mepa B 1eKOPaTUBHON
rnocyJie M3 MPUPOJHBIX U PAa3HOOOPA3HBIX MaTepHANIOB, KOTOpPhIE ceifuac Ha3bIBAIOT
“IepeBBsAMU CUACTBS U UX UCIOJIB3YIOT B KAUECTBE CYBEHHpA WM MOJapKa.
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KapBunr — texHuka pe3pObl U3 OBOIIEH M (PPYKTOB, CO3/IaHHE HETIOBTOPUMBIX
00pa3HBIX KOMIIO3HMIIMI, KOTOpbIE MPUMEHSAIOTCS Kak O(QOpMIICHHE, CEepPBHPOBKA
Mpa3AHUYHOTO CTOJA.

3.XymoxxecTBEHHBIE padOTHI U3 CTEKIIA.

DOU3MHT — TEXHUKA CIIEKaHUs CIIENUAaTbHOrO0 BRICOKOKAUECTBEHHOI'O CTEKJIA MPHU
BBICOKHX TeMIlepaTypax.

Tuddpanu — TexHUKa pe3KH U COSAWHEHMs] [BETHBIX CTEKOJI C MOMOIIBIO (HOIUH
(MeIHOM TTOJIOCKH) B BUTPAYKHBIE KOMITO3UIIHH.

JIbMIBoOpK - TexHHWKa pabOTHl CO CTEKIOM (IIBETHBIM) C MCIOJIB30BAHUEM TOPENIKH FITH JIAMITHI JIJIS
npuUIaHus KemaeMor Qopmbl: OyCHHBI, MOJABECKH, MeNKas MjacTuka u Ap. [lomymspHeIMH W JOpPOrHMH
YKPALIECHUSIMU ABIISIOTCS U3IEIUS U3 MYPaHCKOTO CTEKJIA.

ANMIMKAUMOHHBII BUTPaXK — TEXHUKA UMUTAIIMH TIPOU3BOICTBA KIIACCHIECKOTO
BATpa)ka C HCIOJB30BAHHEM JIE€KOPATUBHBIX HCKYCCTBEHHBIX IUICHOK C Pa3IMYHBIMU
CBOWCTBaMHM M CBUHIIOBBIX JIEHT C 3((HEKTOM 30110Ta, cepeldpa, JaTyHH.

Pocnuch BHUTPaKHBIMM KpPacKaMM — HECJOXHBIM U
JOCTYIHBIH CIIOCO0 JIEKOPUPOBAHMUS CTEKJIA U CTEKIISTHHBIX H3JIENNH,
co3/1aBasg MMUTALMIO BUTpPaXka WJIM KUBOMHCHYIO MOBEPXHOCTh. BUTpakHbIEe Kpacku
OBIBAIOT: C O0OXKUTOM U 0e3 00XKwra.

4. XynosxecTBeHHBIE Pa0OTHI C TEKCTHIFHBIMA MaTepHAIaMHU.

KBHJT, M34YBOPK - JIOCKYTHOE LIUTHE, IPY KOTOPOM CIIMBAETCS LIEIbHOE U3ETUE U3 PA3HOLBETHBIX U

NECTPBIX KYCOYKOB TKaHU (JIOCKYTKOB) C ONpENeNEHHBIM PHCYHKOM. TeXHHKa KBHJIT IEPBOHAYAIBHHO
HCIIONH30BaIa BOMIIOYHYIO OCHOBY, a CeiYac B 3TOW TEXHUKE JIOCKYTHI CITUBAIOTCS B MIPOM3BOILHON dopMme,
COS)IaBaH XYHOKECTBEHHBIE KOMTIO3HITHH.
@eJITUHT — TEXHOJIOTHS BAJITHUS M3 IIEPCTH, B MPOLECCE KOTOPOrO CO31aETcs
. BOWIOK. U3 1epcTH MOXHO MPHAATh PasiuvHbie M0 GopMe M 00beMY MPEAMETHI WK
cIenaTh PUCYHOK KakK JIEKOp Ha TKaHW W Ha BoOWJoOKe. Beimensercs nBa Buma: cyxoe (c
MTOMOIIIBIO CTIEITHAIBHBIX W) U MOKpOe BaJstHHE. [[omynsipHBIMEU M3AETHSAME SABIISIOTCS:
WUTPYLIKH, IEKOPaTHBHBIC IAaHHO, TOJIOBHbIE YOOpBI, OAeXAa Hu
pa3HOOOpa3HbIe YKpalIeHUs U JIp.

Kanzamm — W3roToBiieHUE yKpalleHHWH, [IBETOB M3 aTJIACHBIX JICHT, MIH(OHA,
OpraH3sl M JApPYrUX TKaHEH A YKpaIIeHHs BOJIOC, OACKIBl M CaMOCTOSATENbHBIX
JIEKOPaTUBHBIX KOMITO3ULIUH.

BrlmuBKa JIeHTaMHU — BUJT XyI0KECTBEHHOTO PYKOAEUS C
MTOMOIIIBIO UTJIBI M LIBETHBIX aTJIACHBIX U IIENKOBBIX JIEHT PAa3INYHOMN IIUPHUHBL.

B coBpeMEHHOM  XyJOKECTBEHHOM  IPOCTPAHCTBE
CYIIECTBYET OrPOMHOE KOJMYECTBO PAa3HOBUAHOCTEH U
HallpaBJICHUN PYYHOrO TBOPYECTBA, AKTUBHO  BOBJIEKAIOIIMX HE  TOJBKO
MpoeCCUOHANBHBIX XYOOXHHUKOB, HO CaMOZEATENBHBIX M HApOAHBIX MAacTEpOB.
HyxHO 3aMeTHTh, YTO NaHHBIE HAINPABIEHHUS MPOHU3BIBAIOT KYJIBTYPY pPa3IUYHBIX
CTpaH, BOBJIEKas TPAAULIMOHHbIE BUABI M TEXHUKH U3 PA3TUIHBIX STHUYECKUX KYIBTYP.
UsroroBieHne npeaMeToB 00bEUHSCT JIFOJIeH B KITYObI, IIOJIMACTEPbsI, T/Ie CYIIECTBYET HOTpeGJIeHHe cBoei
cyOKynbTyphl. CerogHss MOKHO YBEPEHHO TOBOPHUTH O CIHMSIHHMHA CaMOJESATEIHFHOTO M MPO(eCcCHOHATBHOTO
TBOPYECTBA, O MPOHUKHOBEHUH AJIEMEHTOB TJ00an3anuu B UCKyccTBO. [Ipomcxoaut mporecc ciavisiHuS B
HCKYCCTBE, TIe OOBEAUHSIOTCS W COSNUHSIIOTCS TBOPUYECKHE METO/BI CAMBIX Pa3HOOOpPAa3HBIX €ro BHUIIOB M
JKaHPOB.
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Nafisa AVLIYAKULOVA

Buxoro davlat universiteti

tasviriy san’at va muhandislik grafikasi
kafedrasi o‘gituvchisi

BO‘LAJAK TASVIRIY SAN’AT O‘QITUVCHILARNI TASVIRIY-1JODIY FAOLIYATGA
JALB ETISH

Ushbu maqolada oliy ta’limning bo’lajak tasviriy san’at o’qituvchilarini tasviriy-ijodiy faoliyatga
tayyorlash texnologiyalaridan foydalanish va ularni jalb etish yo’llari to’g risida ma’lumotlar keltirilgan.

Kalit seozlar: texnikasi, konsepsiya, didaktik, mexanizm, badiiy-ijodiy, manfaatlar, tashkiliy-huquqiy,
tadgiqot.

B oanmnoii cmamee npedcmasnena ungopmayus 06 UCHOIL308AHUU MEXHOIO2UL NOO2OMOBKU 0YOVUUX
yqumeﬂeli u306pa3umeﬂbnozo uckyccmea  evicuieco 06])61306611—!1451 K u306pa3ume/lbuo-meopuecxoﬁ
deﬂme/zbﬂocmu U nym:ix ux 606J1€4€HUAL.

Knwueewvie cnoea: memoouxa, nonsmue, OuOAKMUKd, MEXAHUIM, xyaoafcecmeeHHO-meopqecm{e,
uHmepecosl, Opcanu3ayuOHHO-npasossle, uccieoosamebeKue.

This article provides information about the use of technologies for training future teachers of fine arts
of higher education for visual and creative activities and ways to involve them.

Key words: methodology, concept, didactics, mechanism, artistic and creative, interests, organizational
and legal, research.

Kirish. Hayotimizga, faoliyatimizga globallashuv jarayonining tez sur’atlar bilan kirib kelayotgan bir
davrda, o‘z bilimi, kuchi, imkoniyatlariga tayanadigan, xalg, mamlakat manfaatlarini o‘z manfaatlari bilan
uyg‘un holda ko‘radigan mutaxassislarni tayyorlash masalasining davlat siyosati darajasiga ko‘tarilganligi,
mamlakatda demokratik o‘zgarishlarni yanada chuqurlashtirish va fugarolik jamiyati asoslari konsepsiyasini
amalga oshirish sharoitida mustaqil, ijodiy fikrlovchi, davr fani, texnikasi va uning ishlash texnologiyasini
mukammal egallagan, ishbilarmon mutaxassislarni tayyorlash bugungi oliy ta’lim muassasalari oldida turgan
muhim vazifalardan biridir. Badiiy-ijodiy faoliyatni tashkil etish muammosi dolzarb bo‘lib, psixologik-
pedagogik va uslubiy tadgigotlar obyekti hisoblanadi. Badiiy va estetik subyektlarning gisqarishi darsdan
tashqari ishlarning go‘shimcha ta’lim tizimiga aylanishi bilan shaxs va jamiyat uchun turli xil norasmiy
ta’limga bo‘lgan ehtiyoj ortadi. [jodiy jarayon bilim jarayoni bilan bog’liq. Shuning uchun uning mohiyati
mavjud tajribani ozgartirish, uning asosida yangi ijod mahsulotini shakllantirish va yaratishdan iborat.

Mamlakatimizda ushbu yo‘nalishga ilg‘or pedagogik tajribalar va ta’lim nazariyasiga oid yutuglarni
amaliyotga joriy etish bugungi kunda yildan-yilga ortib bormogda. Bo‘lajak o‘gituvchilarni tasviriy-ijodiy
faoliyatga jalb etish kabi ko‘plab tajribalar vujudga kelmogda va to‘planmoqda. Azaldan ijodkorlikning
boshlanishi bo‘lgan insondagi ijodiy qobiliyatlarni rivojlantirish masalasi bevosita bolalar ta’lim-tarbiyasi
bilan shug‘ullanuvchi bo‘lajak pedagoglarni ham, ilmiy tadgigotchilarni ham birdek qizigtirib keladi.
Shaxsning shakllanishi, gobiliyatlarni rivojlantirish hanuzgacha zamonaviy pedagogikaning eng dolzarb
masalasi bo‘lib golmoqda.

Asosiy gism. Bugungi kunda jamiyatdagi yuz berayotgan Kkatta o‘zgarishlar maktab oldiga o‘quv
faoliyatining ijodkor shaxsini shakllantirish bilan bog‘liq muammolar yechimini hal etish vazifasini
go‘ymoqgda. Bu muammolarning yechimini topishda ijodiy qobiliyatlarni rivojlantirish asosiy omillardan biri
bo‘lib xizmat giladi. Tasviriy-ijodiy faoliyatda vazifalarni turli materiallar va texnikada ishlash, bolalarning
ijjodiy tashabbusini uyg‘otishi, fantaziyasi va tasavvurlarini o‘stirishning muhim sharti hisoblanadi. Ushbu
faoliyatda bo‘lajak o‘qgituvchilarni tasviriy-ijodiy qobiliyatlarini rivojlantirish, yaratuvchanlik, ijodga
noan’anaviy yondashish va o‘z fikrida turish ko‘nikmalarini oshirishi, magsadli, o‘z ustida tinimsiz ishlashi
uchun shart-sharoitlar yaratilishi kerak. Mazkur masala moliyalashtirish, tashkiliy-huqugiy va kadrlar bilan
bog‘liq alohida tadgiqotlar o‘tkazish zarurligini ko‘rsatmoqgda.

XX asr oxiri XXI asrning dastlabki yillari davomida xorijda, MDHda, xususan, mamlakatimizda
bo‘lajak mutaxassislarning axloqiy, estetik, badiiy-estetik, ma’naviy, ekologik, iqtisodiy tarbiyasi, kasbiy,
umumpedagogik, didaktik, kasbiy-madaniy tayyorgarligi yo‘nalishlarida falsafiy, pedagogik, psixologik
tadgiqotlar olib borildi, go‘llanmalar, risolalar chop etildi.

Muammoning ilmiy-nazariy asoslari mamlakatimizning metodist-olimlari R.Choriyev, R.Axmedov,
M.Nabiyev, N.Qo‘ziboyev, B.Boboyev kabilar bilan birga B.Jalolov, J.Umarbekov, I.Turg‘unnazarov,
Y.Taldikin, V.Burmakin, S.Alibekov, Akmal Nur, L.Ibragimov, T.Kuryazov, A.lkromjonov, V.Oxunov va
boshqalarning ilmiy tadgiqot ishlarida ma’lum darajada o‘z ifodasini topgan.
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Masalaning axlogiy-estetik tarbiya va madaniyat, ma’naviy madaniyat, o‘quvchi-yoshlar ma’naviyatini
shakllantirishning pedagogik asoslarini ishlab chigish U.l.Mahkamov, R.Hasanov, N.Ortigov, S.Bulatov,
M.Inomova, S.Nishonova, T.Qurbonov, M.Ochilov, S.Annamuratova, S.Fayzulina, O.Musurmonova,
Z.K.Ismoilova, M.K.Hoshimova, B.O‘.Qo‘chgorov, G.lbragimova, G.Mahmutova, N.Egamberdiyeva,
Sh.Olimov, tarbiya asoslari va milliy tarbiya masalalari S.Ochilov, M.Quronov, Q.Qurbonboyeva,
F.Norboyevalarning ishlarida tadgiq gilingan.

Muammoning psixologik jihatlari M.G.Davletshin, E.G‘oziyev, G‘.Shodmonov, V.Karimova,
A.V.Petrovskiy, V.A Krutetskiy, N.V.Kuzmina, E.A.Klimov, R.Sunnatova, Sh.Barotov va boshqgalarning
ishlarida o‘rganilgan. Bo‘lajak o‘gituvchini kasbiy tayyorlashning umumpedagogik va didaktik jihatlari
O.A.Abdulina, V.A.Selastenin, O‘.Q.Tolipov, U.Nishonaliyev, R.H.Djo‘rayev, F.R.Yuzlikaev, A.l.VVorobyov,
A.R.Xodjabayev, E.T.Choriyev, M.M.Axmedjanov, N.A.Muslimov, U.l.Inoyatov, Sh.Sharipov,
X.F.Rashidov, O.A.Abduquddusovlar tomonidan ishlab chigilgan.

Oliy ta’lim tizimida o‘qituvchi shaxsini shakllantirish, bo‘lajak mutaxassislarda milliy iftixor, Vatan
ravnagi, ogohlik va fidoyilik, fugarolik madaniyatini shakllantirish masalalari D.Ro‘ziyeva, M.Aripova,
Sh.Rahimovlarning ilmiy tadqiqot ishlarida ma’lum darajada oz ifodasini topgan.

Pedagogika nazariyasida va amaliyotida yoritilishi, tadqgig gilinishini o‘rganish shundan dalolat
bermogdaki, bo‘lajak o‘gituvchilarning kasbiy-shaxsiy, kasbiy-madaniy munosabatlari, kasbiy madaniyati,
kasbiy shakllanishi va pedagogik mahoratini oshirishga alohida e’tibor garatilgan.

Ta’limdagi innovatsion jarayonlarning tadqiq etishda innovatsiyalar va o‘gituvchining ijodiy faoliyatiga
tegishli nazariy-metodologik xarakterdagi bir gator muammolar ilgari surilmoqgda.

Bo‘lajak  o‘gituvchilarni  tasviriy-ijodiy  faoliyatga tayyorlashda, pedagogik innavatsion
texnalogiyalarini ishlab chiqish, tasviriy san’at asarlarining ijodiy ko‘rgazmalarini tashkil gilish, tasviriy-
ijodiy tadbirlarning nazariy va amaliy bilim, ko‘nikma, malakalarga ega bo‘lgan mutaxassisliklarni
tayyorlashga yo‘naltirish zarur. Shuningdek, mazkur jarayonning samaradorligini ta’minlashga yo‘naltirilgan
madaniy xulg, odob-axlogni ta’minlaydigan, kasbiy malaka, ijtimoiy-pedagogik bilimlarni singdiriladigan,
ma’naviy-ma’rifiy tadbirlar tizimi, ilmiy-pedagogik va metodik ta’minotni amalga oshiruvchi mexanizmlarni
go‘llash bo‘lajak o‘gituvchilar uchun muhim zamin bo‘la oladi.

Erkin fuqarolik jamiyatini shakllantirish jarayonida ma’naviy-axlogiy jihatdan mukamall rivojlangan
insonni tarbiyalash, ta’lim va ma’rifatni yuksaltirish, jahon andozalariga javob beradigan, yangi avlodni
voyaga yetkazish davlat siyosatining ustuvor yo‘nalishlaridan biri hisoblanadi.

Madaniy me’ros va yuksak badiiylik milliy an’analarni rivojlantirish, undan foydalanish, undagi ijodiy
faoliyat uslublarini joriy etish, tabiiy materiallar bilan ishlash, oliy ta’lim talabalarida qunt, chidam, qat’iyat,
tasviriy san’atning falsafiy, psixologik girralarini o‘rgatish magsadga muvofiqdir.

Respublikamizda ro’y berayotgan o’zgarishlar barcha sohalardagi kabi bo’lajak tasviriy san’at
pedagoglarining zimmasiga ham o’ta ma’suliyatli vazifalarni yuklaydi. Darhaqiqat xalqimiz 0’z mustaqilligini
go’lga kiritib xalgaro miqyosida to’la 0’zligini namoyish qildi.

Tasviriy san’at, ya’ni ma’naviyat o’qituvchisi boshqga fanlar o’qtuvchilari kabi birinchi galda eng yuksak
fazilatli, axloqiy pok, iymon va e’tiqodli, halol va sofdil, talabalarga, o’smir va yoshlarga nisbatan o’ta
mehribon, o’ta talabchan va o’zbek xalqining urf-odatlarini, an’analarini mukammal biladigan va hurmatini
joyiga qo’yadigan bo’lishi kerak.

Muhokamalar va natijalar. O’qituvchining kasbiy xususiyatlari borasida to’xtalganda shuni ta’kidlash
lozimki, u, eng avvalo, 0’z kasbining jonkuyari, uni dildan sevadigan, o’z ishiga ijodiy va ilmiy yondashadigan
shaxs bo’lmog’i ta’lab etiladi. Bu shaxsda yangi bilimlar va ilg’or tajribalariga chanqoqlik, muhimi unda
tashkilotchilik, kuzatuvchanlik, qat’iylik va insoniylik xususiyatlari yaqqol sezilib tursin. O’qituvchi tasviriy
san’atdan maxsus bilim va malakalar bilan qurollanmasdan turib muallimlikni bajara olmaydi yoki o’quvchi
yoshlarga tabiat go’zalligini, ona Vatanimizning tarixini, milliy merosimizning tarixini ta’riflab bera olmaydi,
hamda o’z kasbiga qiziqtira olmaydi.

Bugungi talaba, bo’lajak pedagog, o’zbek xalqining hamda o’tmishi bor bo’lgan Markaziy Osiyo
xalqlarning amaliy va tasviriy san’at borasidagi noyob namunalarini o’zlashtirgan bo’lishi va to’laligicha
o’quvchi yoshlarga ulashmog’i ayni davr talabidir. Shu sababli bo’lajak rassom-pedagoglarga quyidagi talablar
yuklanadi:

- 0’zlari ta’lim berishi lozim bo’lgan o’smir va yoshlarga san’at sirlarini, madaniy meros namunalarini
har tomonlama o’rgatish;

- ayni yangilanish, rivojlanish davrida yosh avlodni bilimdon, yaratuvchan, yuksak madaniyatli va
mustaqil mamlakat taqdiri uchun ma’sul shaxslar qilib tarbiyalash;

- Ulug’vor bunyodkorlik ishida malakali, g’ayratli o’qituvchilar yoshlar peshqadamlik gilmoqlari uchun
zamon talablariga javob beradigan yuqgori malakali, ongli mutaxassis kadrlar tayyorlash;
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- talabalarni tasviriy san’at yo’nalishi buyicha ijodkorlikka yetaklash, layoqat sezilganda esa astoydil
o’rgatish uchun maxsus maktab yoki to’garaklarga jalb etish:

- 0’quvchi va yoshlarga nafis san’at sirlarini o’rgatish borasida o’z ustida doimo izlanish, talabalar
faoliyatini rivojlantirib, to’g’ri va asosli shakllantirish uchun pedagogik qoidalar asosida tajribalar olib borish;

- turli davr, turli xalglarga mansub tasviriy san’at asarlarini mushohada qila olmog’i va uni tushunish
sirlarini yoshlarga ulashish uslublariga ega bo’lish;

- tasviriy san’at insonni shakllantirishdagi muhim va ishonchli vositalardandir, bunday imkoniyatni har
bir mashg’ulotda qo’llash uchun yangicha uslub va mumkin bo’lgan usullarini ishga solish hamda amalda
go’llay olish mahoratini o’rgatish;

- zamon talabi bilan dars va mashg’ulotlarni noan’anaviy dars rejalari bilan o’tkazish;

- Jahon andozalariga xos yangi texnologiyalarini o’rganib, darsda qo’llay olish mahoratini egallashi
kerak.

Yugqorida zikr etilgan talablarni o’zida mujassam etgan har qanday talabaga kelajak avlodimizni ishonib
topshirsak bo’ladi.

Tasviriy san’at muallimi — ilmiy izlanuvchan ijodkor. Rassom o’qituvchilar qayerda, qanday o’quv
maskanida ta’lim jarayonini olib borishidan qat’iy nazar pedagogik faoliyati ijodiy izlanishlar bilan boyitib
borsa, shundagina yaxshi shogirdlar, hagiqiy rassomlarni shakllanitirish imkoniyatiga ega bo’ladi. Oliy o‘quv
yurtlarida bo‘lajak o‘gituvchilarni tasviriy-ijodiy, siyosiy-g‘oyaviy va estetik ruhda tarbiyalashda, go‘zallikni
seza bilishga, tasviriy san’at asarlarini kitob o‘gigandek o‘qgiy olishga, ulardan bahra olishga, izlanuvchanlik
va yaratuvchanlik qobiliyatlarini oshirishga, tasviriy san’atga bo‘lgan gizigishini kuchaytirish, tasviriy ijodiy
dunyogqarashini shakllantirishda muhim rol o‘ynaydi.

Tasviriy san’at mashg’ulotlari har tomonlama rivojlangan insonning tarbiyalashi uchun boy
imkoniyatlar ochib beradi. Tasviriy san’at bilan shug’ullanish bolalarning aqliy va estetik jihatdan
rivojlantiradi, atrof dunyoni tushunishiga ko’maklashadi, buyumlarni e’tibor bilan kuzatishga, ularning
shaklini tahlil qilishga o’rgatadi. Tasviriy san’atdan savodni chiqarmasdan turib, kishi san’atni tushunishi ham,
gadrlashi ham, undan huzur gilishni ham bila olmaydi. Bolalar tarbiyasida zamondoshlarimiz mehnatini
go’zalligini ko’rsatishga, mustaqil davlat taraqqiyoti yutuqlarini o’rganish alohida o’rin egallaydi. Bu
o’quvchilarning ijodiy aktivligini oshirishga ularning kuchini, ma’naviy quvvatini yangi hayot qurish uchun
kurashga safarbar etishga ko’maklashadi.

Hozirgi kun o‘qgituvchisi bolalar bilan ishlaganda bu qobiliyatlarning yanada samaraliroq rivojlanishiga
yordam berishi, o‘quvchilarning aqliy va amaliy malakalarini faollashtirishni ta’minlaydigan ta’lim usullari va
metodlarini qo‘llashga digqgatini garatishi lozim. Buning uchun o‘qituvchi ta’lim muassasasidagi shart-
sharoitlar va o‘z imkoniyatlaridan kengrog foydalanishi magsadga muvofig bo‘ladi.

Xulosa. Talabalarimizning ijodiy xarakterga ega bo‘lgan faoliyatning muayyan mahsulida amalga
oshadigan harakat malakalarida namoyon bo‘ladigan tasviriy-ijodiy qobiliyatlarini rivojlantirish va
shakllantirishga qaratilgan zamonaviy yondashuvdan keng foydalanish jamiyat va davlatni istigbolli
rivojlanishi, mamlakatning jahondagi yetakchi o‘rinlarni egallashining muhim omili ekanligi rivojlangan
mamlakatlar misolida ham namoyon bo‘ladi.
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I'ymmon OCTOHOBA

Byxopo naBiaT yHUBEpCUTETH

TacCBUPHH CaHbaT Ba MyXaHAUCIUK Tpadukacu
Kaeapacu YKUTYBUMCH

YMYMMUM YPTA TABJIUM MAKTAB YKYBUNJIAPUJIA TACBUPUIL CAHBAT
ACAPJIAPUHHUHI UJPOK BA TACABBYP KWJIMHUIIINHA PUBOXKJIAHTUPHUIII
MYAMMOCH BA Y3BEKUCTOHJIMK OJIMMJIAP TOMOHHUJIAH YPIAHUJT AHJIUK
XOJIATH

Ywby maxonaoa onumnaprune maceupuii canvam Ganu 6a maceuputi canvam anu opKaIu
VEYSuunapoa >cmemux 84 MAbHAGUL MAPOUSHU PUBOICIAHUWU XAKUOASU UIMUL KAPAWIAPY MYepucuod
Mavaymom bepunea.

Kanum cyznap: maceupuil canvam, scmemux mapousi, MavHAGUAM, VKYEYU.

B cmamuve npedcmaeﬂeHa uH¢0pmaL;uﬂ O HAY4YHbIX 832710ax YUYEeHbIX HA pa3zeumue acmemudecKkoeco u
O0YX08HO20 BOCHUMAHUSL CIYOEHMO8 Yepe3 HAYKY U300pa3umenbHoe UCKYCCMBO U HAYKY U300pas3umenbHoe
UcCKyccmeo.

Knroueeswie cnoea: u3o6pa3umeﬂbﬁoe ucKyccmeo, acmemudecKkoe socnumanue, y4eHuk, dyxoenocmb

The article provides information on the scientific views of scientists on the development of aesthetic and
spiritual education of students through the science of fine arts and the science of fine arts.

Key words: visual art, aesthetic education, reader, subject matte, spirituality

Kupunr. V36eKHCTOH Xajky, aHMKPOFM pecryOnuMKa Xy[yAuaa SIIOBYM MAXalulMil XajK y3MHHHT
KaJUMUH TapuXuil-MaJlaHui MepocH, kaxoHra mamxyp amutomanapu (M6u Cuno, Umom Byxopwuii, Mup3o
YnyrOex, Amup Temyp, Anumep HaBouii, an Xopasmuii, Hakmbannuii, 3axupupana Myxamman BoOyp,
Bepynuii, Axman SAccabuii, Kamonunnuu Bex3zon Ba 0.) Ouiian Xak/jiu paBuiia Fypypiianca ap3uiau. Xap oup
coXaja JyHEra TAaHMITaH, Sma MKOJ YTraH OyIOK IIAXCIapH KAaTOpHa Y36eKHCTOHHMHT TACBUPHIl CaHbaT
Tapuxu Xxam 6eHnxos 6o, byara mucon cudarnaa Bapaxma, Appocnéd, Tynpokkanpa, Kylikupunran Kanpa,
Atiputom, JlamBap3wHTenma Ba OOIIKaJapHA KEATHPHUITAMHA3 MYMKHH. APXCOJIOTHK KasWiIMaJapHUHT
TYBOXJIUTHYA, IOKOPHIATH XyIyUIApHUHT Oapuacua KaJuMIH 3aMOHIap/ia FOKCaK MaJaHusT, Iy )KyMJIaiaH,
TaCBUPHUI CaHbaT PUBOXK TOITaH.

Acocnii KneM. V36eKHCTOHIa TacBUpHii CaHBAT coxacuaa (aH IOKTOpH, mpodeccop, OHp Katop
JApCIIMK, VKYB Xam/la METOAMK KYyJIJaHMajgapyd MakTad TabauMmMuia ¢oimamaHmwiaérrad, NaBlaT TabIuM
CTaHAAPTIApUHUHT Ty3yBumiapuaan Oupu Paxum XacaHoB xamaa KaTop WIMHN Ba MIMHHA-METOIUK UIILIap
myanmuu Ackapamu CynaiiMoHOBIapaup. Y36eKHCTOR MyCTAKWUTMIMHIHT JACTIa0KH innapu “TacBupuii
caHbaT Japciapy Ba JapciaH TallKaph MalFyjloTiap ’kapaéHuaa YKyBUMIapHU Oanuuil kacO-XyHapiapra
fyHAITHpUII” MaB3ycHJa HOM3OMIMK IMCCEpPTALMACHHM &KaraH AmumxoH Typnamues, “V36eKucToH
YMYMTaBJIMM MakTabaapuaa TaCBUPH CaHbaT YKUTHIHITMHUHT NIAK/UIAHUIIN Ba Tapakkuétu” (1917-1995
WWmap) MaB3yCHIArH HOM3OMIHK AuccepTanuscu myammupu Oiicoar Xymosposa, “Makrabrada karra
émgarn OojanapAa TacBUPHH CAaBOAXOHJIMK DJIEMEHTIIAPHHHU INAKIUTAHTHPHUIN® MaB3yCHIArd HOM3OUINK
muccepranuacy  myamumeu  oHo CoOupoa; “TacBupuili caHbpaTmaH Japc Ba JapciaH TallKapu
MAIIFYJIOTIapAa YKyBUWIAPHMHI TaOMarra 3CTETHMK MYHOCA0aTIapHHU IIAKIJIAHTHUPHUII® MaB3yCHOArH
HOM3OANMK aucceprauumsicnu Mmyammugu baxomup KyuxkopoBmapuunr wmmapu OyryHrnm KyHOa
pecnyonukaMu3saa TacBUpHUi canbat (anu Oyiinua ATC, YKyB qacTypiapu Ba JapClUKIapHA MIMHH acocaa
TAaKOMWJIIAIITHPHILIA YTa MyXUM WIMUH MaTeprauiap BazupacuHu YTauam.

Onuit Manmakamd WIMHH-TICHArOTHK Kaapiap XaMaa MakTad YKyBUMJapwHH Taiépramima, émmiaprua
TAaCBUPHI caHbaTra MeXp yHFOTHINJA, YIapHH ICTeTUK TapOuscuaa npodeccop C.BynaToBHUHT WIMHIA-
METOAMK, WIMHI-OMMa0OOI acapiapy, WIMHIA-TIEIaroruK GaolusITHHUHT PoJii OEHUXOs KaTTa.

V36eKHCTOH MYCTAKMIUIMTMHHHT JacTnabku fumiapn MockBaga XUMOS KHJIMHIaH AcKapaiu
CynaiimanoBHUHT “KuTo0aT caHbaTH MAIIFyJIOTIApUAa IOKOpU CHH(G YKYBUWIAPUHUHT OaauUN TabBJIUMU
MaB3yCHJard HOM3OJUIMK JHMCCEPTAalMsACH XO3Mpraua, ailHHKca, Y30eKHCTOH KaOW Tapakkuil dTaérraH
J@BNATIAP y4yH YTa MyXUMIHD. UyHKH KHTOGAT CAHBATH COXAcHIa Y30eKNCTOHIa MyaMMOJIAPHMH3 eTapIIH,
allHMKca, MakTad NapCIMKIApHMHMA Talépramaa OapcluKiIapiard WUIIOCTpalusulap KyNruHa Xojulapia
ACTETHUK JIUIHHU dMac, OaJIKU TUACU3IUKHH MAKITAHTUPUINTA KYTPOK XU3MAaT KHITUIIH MYMKHH.

AWHUWKCa, TACBUPHH CaHbAT OYHUYA YOI STHIITaH YKYB Ba METOIMK aAa0uETIap/ia MalIxyp acapiap oK
KOpa paHIjapAa TacBUpJAaHMO, Ha 3CTETHK 3aBK OaFuIIaigy, Ha 3CTETUK TapOusAra XusMmarT KWIagu, Ha
3CTETHK JUAHH MIaKIITaHTHPAIH.
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Ammnxon TypmanveBHHHT IOKOpPHAAa Kaiij JTWiATaH Map3y OVilMda IUCCepTalMOH HWINH MAakTad
VKyBUMJIApUHH TAaCBUPHHA CaHbaT Japcliapd Ba JapclaH Tallkapyd MamFyiaoriapiaa Oaauuii xkacO-XyHapra
HyHantupumra 6arunuianrad 0ynu0, Myaang TOMOHHIAH TACBUPHI CaHbaT BocuTacuaa Oaaunii kacOmapra
WYHATUITHUHT 9HT MakOyJ yCyJUTapy WILTa0 YNKWJITaH Ba WIIMHI acOCIIaHTaH.

Nmina yKyB macTypiapu TaxJwil KHJIMHTaH, MaB3ylap Ba coaTiap HUCOATH KypuO YHMKMITaH. AMMO
FOKOpHJIary MIIIapHUHT Oapuacu (akaT OMp Makcajara sS’hbHH, KacOra MyHaJTHPHIN MO3UIMSICHHU KYpHO
YHMKHIL, YPTaHUII, WIMHHA TaxJIii1 KWidira oyiicynnupunrad. Myannud YKyBuunapHu 6aauuii kacO-XyHapra
WyHANTHpHUIIIA MakTaOaaH Ba cuH(IaH Tamkapy Typiau ¢aonusar typiaapunan ¢oinananrad. A. Typnanmues —
TaCBUPHWI CAaHBATHHWHT SHTH KAPpaJapuHA 090, MIMHKA acociad OepraH.

HA.T.CobupoBa makrtabraya &maru OojiajmapAa TacBUPHA  CABOIXOHIHMK  3JIEMEHTJIAPUHU
LIAKJUTAaHTHPHUII MacalacuHu yprangu. Ym0y wmacaina A.CynaiiMOHOB KuTOOAaT caHbaTH MHUCOJIHIA,
P.XacaHoB OommmanFuy HaKII YH3HUII MUCONIMAA, X.OTaMOB KypHII, sicaml GaoausTH OuiaH OOFIHK HILTapuaa
KUCMaH TaxJIWI Kuirad Oyicanap-na, IoKopuaara Myaumdiap MakTad YKyBuUniapu OWIaH TaIKUKOT OJHO
Oopranmap.

JI.T.CobupoBa Y36ekucronaa OupuHunM OYauG ymby HIMMIA MyaMMOHM MakTabraya &mijard
Oonamapna anoxuja AUCCEPTAIMOH TAIKUKOT JoMpacuiaa ypraHraH. TaJKMKOT HaTWXKajlapura Kypa
MakTalraya kaTta émary 0osanap/aa TACBUPHIA CaBOAXOHIINK 3JIEMEHTIAPUHH MAKIIAHTUPUIIHUHT Ha3apui
Ba aMalMii acoCiapy WIUIA0 YUKWIAW. YHH TAabMHHJIOBYM IE€JaroTWK THU3UM XaMJa MaKCaJHU aMaira
OIIMPHUIIT WMKOHWHH OepajWraH WIMHH acoClIaHTaH METOAWKa sApaTwigu. ““TacBHpWil CaBOAXOHJIHK’
TyHIyHYacura Meiaroruk tabpud Oepunan. TacBUpWil CaBOAXOHJIMKHH TapKHOMA KUCMJIapH aHHUKJIAHIN
XamMJa CaBOJAXOHJINK JapakacCHHU aHUKJ1a0 OepyBYM MEeTOIUKa sipaTHiaand. Makrabrava karTa €uiaru oonanap
TYPYXUHHHT TaCBUPHH (DaoNMAT TacTypH TaAKUKOTIAa OJMHTAaH HATKaJIap acoCHIa TaKOMUIIIAIITHPHILIH.

V36exucTon MakTaGnapua TacBUpHil caHbaT haHu YKUTHIMIMEEAT 1917-1995 itnnap raBoMugaru
tapuxu Oficoar XyzospoBa TOMOHUAAH TaIKWK OTHiIraH. Myamwmd auccepranMoH TaaKUKOTHIA
V36ekucTonna TacBupHii canbaT GaHu YKUTHIIMIIMHEHT (03ara KEIMIIY, IAKIUIAHAIIN, PUBOKIAHUIIM, HIII
SIKYHJIAHT'aH HWIapAard X0JaTHHU UKKY Tapuxui gaBp (coOuk 1mrypo 1917-1995 Ba MyCcTaKWILIMK HUILIapu
1991-1995 #unnap)ra 6yaud ypranras.

Wm sikyHuga Y30eKHCTOH yMyMTabIHM MAkKTablapuia TACBUPHMH CAHBAT TABIMMH HCTHKOOIIAPH
xakuaa Gukp-mynoxasanap kearupwirad. Myammd é3ummuya, UKKUHYN %KaX0H YPUIIN HIUTapu Oup KaTop
paccoM, xailkaitapoul, caHbaTKopiapHuUHT MockBa, KueB, MuHck, JIbBOB mIaxapiapujiaH HOPTUMHU3TA
9BaKyalysl KWIMHTAHIUTH CaHbaT TapFUOOTHAA KaTTa XKOOMH poJ YiHa U, YIIapHUHT Yia AaBpia sipatral
acapiiapi, WKOIMH MEXHAT kapadHu Y30eKHCTOH PAaCCOMIAPHHUHT MIAK/UTAHUIINTA KATTa HKOOH TabCHp
kypcarau. CaHbaTKOPIAPHUHT WKOAUN (PaonuaTH Y30eKUCTOHINK ENUIap YIyH KaTTa Kaco, MaxopaT MakTadu
Ba3U(aCHHU YTaIH.

Myanmuduuar Ou3 xam KymmaO-KyBariaiguran (uKpiapuaaH Oupu — y3ra JaBnaTiap, alHHKCa,
OCTOHUSHUHT TaXPHOACHHU YPTaHUIIIUP, YYHKHA CYHITH MabJIyMOTIIapra Kypa, ICTOHUS TabIuM (YMyMUN
¥pra TapamM)ma OWp HeuTa KypcaTKHwiap Oyinda ayHENarn OMpHWHUYM YHTA NaBlaTiiap KaTOpHIAH YpWH
onraH. DCTOHUsANA COOMK IIYpO IaBpiapuia XaM TabJIdM Ma3MyHWHHM TAaIIKWI 3THMIAA Y3 TO3ULHACH,
EHnamyBu, TaxXpudacu, Kapamu 0op 4.

TacBupuit canpatan gapc Ba JapcHaH TalIKapy MAaIIFyIoTIapaa YKYBUMIAPHUHT Ta0MaTra dCTETHK
MyHOCa0aTHHM MaKuiaHTHpuUIl Myammocu b.Y . Ky4kopoB ToMoHumaH 6atad)cul TaaKUK 3TUJITaH.

b.KyukopoB ¢ukpruua, Xan STHIMaraH MyamMMmoJiap, NeIaroruka, IMCHXOJOTHs, METOANKa (aHIIapH
HYKTau Ha3apuaH eTapiu 35THO0p OepunmaéTrad Macananap, MaB3yra Ol IapciuK, yeIryOuil Kymmanmanap,
Oapua YKkyB amaOuériapna Wyn KyHuiraH Xxato Ba KamMm4ywiukiap opagan 10 HuigaH OpTHK BakT YTraHWra
KapamaciaH Oaprapad 3TWiaManu, akCUHYa, MypakkaOjammoO, 3aMOH TajlabM acocuia yTa oJi3apOsialiiy.
Tabuatra 0ynran MyHoca0aT 3CTETHK TapOWsl TOMPACHUIaH YeTra YHKUO, OEBOCHTa HHCOHUST XaETH, I)PTaHTH
KyHU OmyiaH OOFIHUK dKOIorust MyaMmMonapura aimannn. 1y cababmm xam, OM3HUHT QPUKpUMHU3Ya, YIIOY HII
Ba yH/Ia KyTapuirad Macananap, Myauidg Takiaug Kuirad TaBcusuiap OyryHTH KyH Tanabu HyKTaw Ha3apIaH
sTHaJIa 9yKyPPOK YPraHWJIHINY Ba aMaIuETTa >KOPUH STHIIHINY MapT.

B.Y KyukopoB wiaMuii TaaKUKOTHAA WHCOH 30THHHHI Ta0warra OYiraH SCTETHK MyHOcCa0aTHH
MIAKJUIAHTHPUII TYIIYHYACUTA aHWKJIUK KUPUTWIIU, TACBUPUH caHbaT OyiMua Japc Ba JapcllaH TallKapu
uIiapAa yKyBUuiapAa Tabuatra 5CTeTHK MyHOCa0aTHH IAKIIAHTUPHUIL TU3UMH SPAaTUIIIHU, TAOUATra 3CTETHK
MyHOCa0aTHU MAKJUTAHTUPULITHIHT CaMapalli HyJiapy Xxam/1a MeToAIapy UIiad YK,

Maskyp TaakukoT (aHga TaOWaTHH aKC ITTUPYBUM CaHBAT acapiapyHM TaHJIANl TPUHIWIHN Ba
ME30HJIAPUHH UIIIa0 YMKHII XamJia yJiapAaH OKHIIOHa (olJalaHuIl HYJUTapUHA aHUKJIA0 OJIUIII UMKOHHHU
SIpAT/IH.

Myxokamanap Ba HaTWKajdap. YMyMTawmInM MakTabiapuia TacBUpPHHA CaHBAT TabIUMH
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KOHLIETILMSICH Ba CTAaHIAPTH, YMYMHH ¥pTa TAbJIMMHUHT AaBJaT CTAaHIAPTH Ba YKyB JacTypIapUHUHT XyKyMaT
TOMOHHUJIaH TacaAuKiIanuiy, b.boiimatoB, H. TonunoBanapuusr “Makrada TacBUpHid caHbaT TYyTaparu” YKyB
nactypu, M.MupaxmenoBHuHr “TIpoOiieMbl KOMIIO3MIIMM B IKHUBOMUCH Y30eKHcTaHa” HOMIIM WIIIH,
H.O#innnoBHuHT “PaccoM YkuTyBumiap Taiépnam MyamMMmonapu” HOMIH MoHorpadusicu, A.CylnaiiMOHOB,
H.AGnynmaee TomoHumaH Tan€pnaHraH 7-cuH( VKyBUmiapu yayH npapciuk, A.CymaitMOHOBHHHT
“MuHuaTiopa canbaTH” Tyrapak MalFyJaoTIapu Oyitnya taiépnanran gactypu, M.Mcxakosa, P.XacaHosa Ba
Oomkamap ToMoHuAaH 2-3-cMH(} VKyBUWJIApW Y4YyH Tal€plaHraH [Aapciukiap, IOKOpUAArH TypyX
MyajudIap TOMOHHIAH Taii€praHrad MeTOAMK KyiutanMma, P.XacanosauHr “Copaeprkanue, GOpMbI B METOIBI
XyIO’)KECTBEHHOT0 00pa30BaHUS M BOCIIUTAHUS yUaIMXCS B 00IMIe00pa30BaTeIbHBIX MIKOJIAX Y30eKucTaHa™
MaB3ycUAard JOKTOPIUK Aucceprauusicy, “TacBupuil canbat”’ YKyB npeAMeTHAaH 1-cuH( YKyBUMIapH y4yH
napciuk (2008), “TacBupwmii canbat gapciaapi’” HOMIM 5S-cMH( YKyBUWIApH YIYH METOAUK Kyinanma (1997),
“MakTabna TacBUpWi caHbaTHH YKUTHUII Mertoamkacw” (2004) Hommmarm Tanmabanmap Y49yH Japcivk,
0.XynoapoBaHUHT “Y30eKHCTOH MaKTaGIapy/1a TACBMPHIl CAHBATIAH JAPC CAMAPAIOPIMIUHN OIIMPUIIHUAHT
0ab3u Macananapu” xamaa ‘“‘TacBupuil caHpaTnaH YKyBUMIAp YYyH 3CTETUK TapOMSICHHHU amiiara Omypuir’
MaB3ycuZard WIMHH Makojajgapyd Ba Oomka Myamu(iaapHUHT OMp KaTop HIIApUHHM KENTHPUILIUMM3
MYMKHH.

TacBupuil caHbaTHUHI YpTa yMyMTabIUM MakTaOlapuaa YKUTHIUIIH, YKYBUMJIAp TOMOHH[IAH
TACBUPHU CaHBAT acapiapWHUHT HIPOK ITHUJIHIIH, TACBUPUN caHbaT OVINYa XyKyKHI-MeBEPUN XyxoKaTiaap
(ATC, yxyB pexa, YKyB AacTyp, KOHIEIMIUS Ba OOMIK.), YKYB agaOuETnapHu (Hapcivk, YKyB KyJUlaHMa,
METOAMK KyJIaHMa, AUJAKTUK BOCHTANAp Ba OOIIK.) TAKOMHUJUIAIITHPHILTA WIMHUH KUXaTAaH aTpodianya Ba
YyKyppOK YpraHuIra COGMK IIYpo NaBpuAa XaMaa Y30eKMCTOHHHHT MYCTAKWLIMK JaBPHAA XaM eTapiu
3pTHOOpP Oepubd kenmmHraH. FOKopuAa KYypubd YMKUITaH TUCCEPTAMOH TAAKUKOTIIAp TaXJIMIA KYpCaTasIITHKHA,
TACBUPHUH CaHBAT YKUTWIUIIMHU OKCANTHPHUII Makcajuaa ymoOy MyaMMOHH Xap TOMOHJIaMa YpraHuIira
XapakaTr KWJIMHTaH.

TacBupuil caHbarT acapiapd HAPOK Ba TacaBBYp KHIMHHUIIMHU PHUBOXIAHTHPUII MYaMMOCHHUHT
rearoruka (haHuIa YprauIralInK X0JIaTH Oyinda KyiHuaara Xysaocanapra KeITnHIT:

Xap Oup NpenMETHHHT acOCHHU WiIM-(GaH TallKuiI 3Taauku, Oy Maktadna YKUTWIAIuraH YKyB
npeaMeriapu(¢paHaap)HUHT  TabJIMMUHU — TAaKOMWUIAIITHPHUII — YJIAPHUHT WIMHH acocaa  WILad
YUKWITAHJINTATa OOFJIMKIMIMHU Kypcataau Ba Oy ypTra yMyMTablUM MakTablapuaa TacBUPHH cCaHbBaT
Japciapy TabJIMMUHHI Majlaka Tanabiiapy gapakacura eTKa3uIl yuyH XaM Ha3apuil, XaM aMaliiuil TaAKUKOTIap
3apypJIMTHHMA TaK030 3Ta/IH.

V36eKncTon1a TacBUpHii CaHbaT (pAHMHMHT YKUTHINIINTA, JKyMJIaIaH, YHHHT Ma3MyHH, METOTHKACH,
WIMHH acoClapuHM TAaKOMWJUIAIUTHPHINTA, 3aMOH Tajabura MoC paBHIINA OJMH Majakaiu KaapiapHU
Taiiépnam, coxa BaKWUIAPUHUHT WJIMHK-TIENaroruk Qaonusarura >bTHOOp KapaTHII Ba HWKTHIOPIU
MyTaxaccHuciap KyMaruja TacBUpPUI CaHbaTHH IOKCAK Japakara KyTapulll, axojujaa, alfHUKca, EIUTapHUHT
TabJIMM-TapOUsICHIa CaHBAT acapiJapyuHM 3pTa ENUIMTUAAH UAPOK STHUII CaBOIXOHJIUTUHU OIIUPUII, ICTETHK
3aBKJaHAa OJIMII KYHUKMalIapUHU INAKUIAHTUPUII >KaMMATUMH3 KHUIIWIAPUHUHT IOKCAaK MaJaHMATIIH,
MabHaBUH 00l maxcnap cudaryuaa MakUIAHTHPULITa HKOOUH TabCHP KUJIaAu.

Xyaoca. TacBupHii caHbaTHU LIaXC MabHABUATHHHU TapOMSJIOBUMIMK XYCYCHSITHHH MHOOATra OIud
pecniyonukamMuzaa yHu wiaM-(aH cudaruna pUBOXKIAHTHPYBYM, Oy Oopana onub OopuinaéTraH WILTapHU
WIMHI-METOIMK JKUXATJaH MYBOQUKIAINITUPYBYM, YHHUHI HCTUKOOJMHH OCITHIOBYM WIMHH MapKasziap
TAIIKWI STWINIINTA 3XTUSK Oop. 3epo, TacBUpWI caHbaT MyHAIHMIINIA MarucTpaTypa, AOKTOpaHTypara
aXpaTuinaéTrad KBOTalap pecrnyOiiKaaa MaBxXy/A XOJaTHU MKOOMH TOMOHTA y3rapTUpPHIL, KHCKAa MyAgaTaa
WIMHUI I0TYKJIapHU KyJra KAPUTHIN, HIutap MoOaiHUIa HUFWIMG KOJraH MyaMMOJIapHU OapTapad 3ThII
UMKOHHHH OepMaiiiu.
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Hapruza PAOUEBA

Byxopo naBiaT yHUBEpCUTETH

TacBUPHH CaHbaT Ba MyXaHAUCIUK Tpadukacu
Kadeapacu YKUTYyBUHCH

BOILJIAHFAY CUH® TACBUPHAN CAHBAT JAPCJIAPUIA KAMOJIMUINH
BEX30/1 MEPOCUHMHT AXAMMSATH

Ywby maxonada 6ownansuy cumg macsupuii canvam oapciapuda Kamonuooun Bex300 udicoouti
acapiapuHure maxiuiu, paccom uscoount MEPOCUHUHe axaMUusimu xa@uda MABIYMOMIAP KEeIMUupuican.

Kanum cyznap: munuamiopa, 2apMOHUK My8o3anam, HUueopucmox, xammom, ILllaxanuwox
KymybxoHacu, gpeodan, 3cmemux.

B oannoii cmamve npeocmasnen ananuz meopwecmea Kamonuoouna bexzoda na ypoxax
u306pa3umeﬂbH020 UCKyccmea 6 HAaddjlbHblX Klaccax, qubopMauwz O 3HAYeHuu meop4ecKkoco Hacneoust
XYOO0IICHUKA.

Knroueevie cnosa: munuamiopa, 2apmoHudecKul banauc, Hueepus, xammom, obubruomexa
Hlaxanwaxa, gpeooan, scmemuxa.

This article presents an analysis of the work of Kamoliddin Behzod in the art classes in primary schools,
information about the significance of the artist's creative heritage.

Keywords: miniature, harmonic balance, Nigeria, khattot, Shahanshah library, feudal lord, aesthetics.

Kupum. [lapk MuHHATIOpacH axoH MaJaHUsITH TapuXua yiAKaH MaBKera sra. Kynunua MmuanaTiopa
CaHbBaTHHHU JEBOPUH pacMiiapla MaHMKeHd KuToONapujard sprakiapla, MaHUKeHd KUTOOJapuaard 3pTak-
adcoHa KaxpaMOHJIApU TUMCOJIMA KYPHIIMMU3 MyMKHH. X03UpAa 5ca MUHHMATIOpa acapilapuiaH paccomiiap
Ba, Iy OMiTaH OMpraguKaa, XaBacKopiap XaM HIXOMIIaHHO, KO 3THO KeIMOK/IA.

Acocuii KueM. Munnatiopa canbpatuaa Lllapk gypaonacu cudartuga ypra acpiap anadbuéru Ouinan
oormuk. [llapk MuHMATIOpAcH ¥3HUTa X0OC €3yB Ba MUKW Ty3WiumuIapu omnad Fap0 racBupuii caHpatuan Gapk
Kuiagd. MuHuatiopa caHbaTH Y3WMHUHT EpKUH HMOJAcH, PAaCMHUHT HO3UK Ba HA(QHUCIUTH, MaHUHIIUIH,
rapMOHHK MYBO3aHATH MHCOHHHHI KAHUAIIMK HOEG HCTEBI0] COXHOM IKAHINTHHY AHITIATAIH. Y 3HHUHT HOS6
MOXHp CaHBATKOPIUTH OMJIIAaH MUHHUATIOpA paHrTacBUpHuma €pkuH u3 Kommupras, “Ilapk Padasmm” Homu
Omnan Mamxyp Oynran Oyiok panrtacsupun Kamomuanua bexzon 6e0axo acapmapu 6unan qyHE MUKEcHaa
TaHWJITaH. Y HUHT KyIiia0 MIoTupiapy Ba JaBOMYMIAPH acapilapuHy Ypranuo, Kypruo yHra Takimu KWIauiap.
V3MHUHT TAKPOPIAHMAC MAKOTH, CAHBATH Ba AKOHNG MaxopaTu Ounan Hadakar LIlapk xankmapu, 6anku 6yTyH
IOyHE XaJKJIapu MaJlaHUATH TapUXHJa Ce3WJapiid U3 KOJJAMPraH, YHHHT TapakKKHETH Y4yH Oapakanu xpcca
Kymran 3abapaact canbatkop Kamonmunaun bexzon Xupotaa 1455 itmnga kamOaran XyHapMaH] oujacuja
JIyHEra KeJau.

Kamommnnna bex3oaauHT OYyIOK paccoM, HAaKKOIII BA MUTHHATIOPAdX OYIHO €THUIITYBH YIYH aCOCHI OMUIT
— Oy ynuHr Anmmiep HaBowuii OniiaH XaMKOPITUK KWIHO, YHIIAH CEXprap CAaHbaTHUHT Y3HUTra X0C XyCyCUSTIapHU
Yypranu6, Oaauuii-FOSBUII Ba OSCTETUK >KUXaTiIaplaH YIyF MyTadakkup naxocuaaH Oaxpamann Oyma
Oonuraranmuruaup. Ba ssHa sHT MyxuMu, 0y — beX301HUHT 3uaa MaBxKy 1 OYIran 0JIMOC UCTEHIO, YTa HO3HK
Ba TaKpopJaHMac akKj-y HAPOK, HahuC TacBUPUN caHbaTra HUCOATaH jXyla 3yp LIABK Ba XaMJa HUIITHUEK,
yhapAaH Tamkapu bexzonHu mxoakop cudarnaa yta MexHaTceBap, 3aXMaTKall OYITaHIUTHIUP.

Kynruna mapk manOanapuga xabap Oepwiranuzaek, Kamomuanun bex30ZHMHT MOXHMP CaHBaTKOP
OYynM0 TMaKUTaHWUITKAA dca JaBpaa XUpOoTAaru OWp Tajail eTyK paccomiiap, XaTTOTiap, MYCHKAITYHOCTAp
CHUHTapH HCTEBJOUIH CAHbATKOpPJIapHU OMpuKTHpHO Typran, Mmupak Hakkom Oommuk ‘“mamxyp 40
CaHBaTKOP~ aHXYMaHHU Ba yIIa “HUTOPHCTOH” (CaHbAT aKaJeMHUSICH)HUHI Oapakaiiu, CEpKUppa, xKyaa Ooi
aHbaHAJIAPU XaM XaJl KHJIyBYH POJI YiHAraH.

1968 iinnna KoOwnnma nmapuii (popc) tunmpa Hamp stuiarad. “Amup Anumep Hasowit (Donwit)”
acapua Tapkuananummnya, bex3zoaaunr nactinadku mwkoau Cynron XycaitH Mupso boiikapo capoiinia Ba y
epaard Kyoa Kyo ILIOUpJap, OJUMIAP, CAHBATKOPJIAPHUHI YIyF XoMuiicu Amup Anumep Hasowuit
paxHaMonMTHIa OONUIAHAM Ba YHUHT KYyITaO-KyBBATJIAHUIIH, SKHHIAH OepraH €paaMu opKacwia Tyiiad-
SIIITHAUIA.

Canpar Ba HadocaTra MINTUEKHM HUXOATHA Kywinm Oynran bex3o4, FosTma MexHATCEBapIUTH,
3axXMaTKAILIUTA Ty(halium HCTEHhIOAW 3YUIMK OmiaH ommO Oopaay Ba Te3 opaga XHPOTHUHT MaIIxXyp
MHHHATIOpUCTH OYInO Tanwian. Y cynroH XycaitH Mupso boiikapoHnuHr dhapmoHm OWiIaH “acp HOIHMPH,
MycaBBUpJap NeImBOCK”’ JAeraH Iokcak HoM coxubu, FapoOuii Eppoma ommm cambaTmyHocnapu “Llapk
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Padasnmn” Ba Oomka »Hr rokcak Ba OyroK Homuap OwiaH aTtanraH Ba yHWUHT Homura ‘‘Illaxaxmrox
KyTyOXOHACHHUHT OOLUTUFN™ HUIIOHH OEPHIITaH.

Hlapk xankmapuHUHT MylTapak udrtuxopu, Oytok dap3anaun Oynamum Kamomumnua bexzom XV
acpauHT HKKuHYHA Ba XVII acpauHTr OnpuHum spmuma XupoT Ba Tabpuzaa simad, rosaTaa Oapakaid UKo
9T/AH, Y3UIaH CYHTTH aBJojuiapra 0oii, paHr-6apaHr Ba aKOMHO TaCBUPHI caHbaT acapiiapy sipaTuod KOIIUPIH.

bexzon XV acpHuHr wKkuHYM sipmMuna MosapoyHHaxp (Mapkasuii Ocué€) Ba XypocoH XalKiIapu
TapuxXUIaH (eoqau3M WKTUMOUN-UKTUCOANN (POPMATCUSICHHUHT paBHAK TONTaH JaBpuna, Geoman, uiniad
YUKAPUIIN MIApOUTHIA BY)KyaAra kenraH Yiironum (PeHeccaHc) qaBpuHUHT OYIOK CHIIMOJIapH XHCOOJIaHTaH
Abnypaxmon XKowmmii, Ammmep HaBouit, Cynton Amm Mamxanuit Mupak Hakkom cuHTrapu YHIa0 Oyrok
caHbaTKOpJap, IOMp Ba MyTadakkupiaap OwiaH 3aMOHJOII Oynuin mapadura mysccap OYiaau. YHUHT XaéT
Ba (aonusaTH XUpoT, ailHuKca, Tabpu3aa yTrad. YHUHT MKOJUHM XaTTO LIOXJIap XaM KyJa0-KyBBaTIallraH.
Typk-Opon ypymmma mox Mcemonn CadaBmii HCTEHI0A COXMOM MOXUP PACCOMHH AYIIMaHJIApAaH XUMOS
kunu6, Oup ropma llox Maxmyn Xwumomypuid Omiman Oupra maxOypaH smupud Kysam. by Owmman y
Kamomunaun bexzonHn KaH4anuk KaApiIaHTaHUHH KypCcaTay.

bexzon 6up xwi papoBoH XaéT kKeuupMaiin, KaHda a300-yKyoaTiapHu, FaM-KaiFyHu, Baranura 6ynran
COFMHYHH OOIIWIaH KeUNUpaan. Y HUHT I0pakIari Japajiapy, MUKH KeYMHMAaapy JKyJja MOXUPOHa UIIUIaHTaH,
peal TacBHpJIaHTaH acapiiapuiaH KYpHIINMH3 MYMKHH. Y Y3WHHHI TakpopiaHmac, yTa 0oil Ba cepkuppa
ko Onnan [apk xankiapu MaJaHuSITA TApUXHUIAH MYHOCHO ol onutira myBaddak 0ymam.

Myxokamajnap Ba HaTukajaap. lapkHuHr Munuatiopuuu paccomu Kamonuanun bex3on acapnapu
eTyK Ba Oapkamo:n HauC TaCBUPUH caHbat acapiapH cudaTHa )Kyla KaTTa SCTETUK axaMusTra sra. YyHKH
y JKWJIBaKOp Ba Ty3aj TaOMaTHU, MOAAWHA OYHEHWHT OWUTMAac-TyraHMmac ry3ajTUKIap, WKTUMOUN MYXHUT,
TabWaT, MHCOH Ba YHHUHT TypIIM-TyMaH MyHOca0aTIapHH ¥3 acapiiapyja akC dTTHpPraH. YHUHT MaHa IIyHIal
acapiapu TaxMHHaH Oemr acpjmaH Oy€H nyHEHWMHT Oapya KHThajJapuaard MUUIMOHIA0 MHUHHATIOpA
WIIKUBO3JIAPHHU TYJIKUHIAHTUPUO, yaapra OuTMac-TyraHMac MabHaBH 03yKa OepHO, yJIapHUHT 3CTETUK 3aBK
XaMmJa JUUIapuHU TapOusiiail, OOWMTHIIA KyJa KaTTa WXoOuil pon yiiHaO Kenaétup.

Kamomuomua bex3on mwkomuHuHT, yMyMmaH, bex3om tomonmman XV acpia acoc COJIMHTaH Haduc
TAaCBUpPHU CaHbaT (MUHUATIOPA) MAaKTAOWHUHT ’KyAa KaTTa 3THOTpauK axaMHUsITH Xam 0op.

Amumep HaBoMHHUHT mIebpud NEBOHHIA HOMABJIyM PAaccoM TOMOHMJAH YM3WITaH MHHMATIOpaaa
4yaBroH (Ymia JaBpaard XOKKei) YHWHU MaHTH MOXUPIUK OWJIaH TacBHpIAHAIUKUM, Oy MaH3apa IIebpuid
napyajart BOKeaHu (IbHU CIOPT YHHHU jkapa€HUHN) YKyBUMIap KY3U OJaKIa )KOHIAaHTUPHO Oepaau.

“Canca uw »#caei1on KUIUO MaiiooH0a 4agzoH YitHAMOK,
Manza onumoa 6owumnu 2yt IMud Hcon YiuHAMOK.
bow 0o6uunaéd zema Komam oupna KOAMOH paxcuouH,
To munap 4obyK cyeopum KyHeau 4aezoH yuHamMoK”.

MuHuaTiopa caHbaTHAa JSTHOTpadUK axaMusT Typiuda Oynamu, Oab3wiapuaa ymia OaBpAard
XANTKJTApHAHT KHAUM-Keuard, YWHHIapH, MycuKa acOobmapu akc sttupmiaau. Kamommmmua bex3on xamma
VHUHT Ha(¥C TACBUPHIl CAHBAT MAKTA0M BAKMJLIAPH TOMOHHIAH APATHITaH aXO0iH0 MHHHATIOpanapaa Ypra
Ba Skun apk, my xxymnanan, Mapxkasuit Ocué xanknapu opacunaXIV-XVacpnapaa KeHT TapKkairad MycHuKa
acOoOmapugan ya, FIDKKaK, YaHT, TaHOyp, Hail, KapHaii, CypHail, HOFOpa, AoMpa CHHIapH KaJuMAa YOJIFy
acOoOmapunu Kymiaad yaparamus. bynra AmMup Xucpas JlexyaBuiiHUHT “Xamca” acapujard FIKKaK danuo
YTUpran KAIIuiIap TACBUPUHU MUCOJ KIIUIT MyMKUH. Kamomnmua bex3oa HoMu Omtan yambapuac OOFIHNK
OyiraH MUHHMATIOpa CaHBATUHUHT OUp KaTOp axaMUSTIApH TYFPUCHIA aWTraHia, YIapHHHT Xyla KaTTa
TapUXUI aXaMUSATH XaM OOPIIUTHHHM 3¢IaTHO YTMOK Kepak. ApuM Xoiuiap/a YyTMuIiia 13 0epral Karrta-KaTra
MYXHUM TapUXUI BOKea-X0AHcaIap, yIKaH )KaHIap, TAPUXUM maxciaap Iy3al MUHHATIOpAJIapAa §3 akCIapuHu
torran Oymamu. Macanan, Kamonmunnuua bex3zonuunr Haduc MuHuaTiopagapuian Oupuga CaMapKaHiiard
Mamxyp bHOMXOHMM MaCKUAMHUHT KypHIIMII jkKapa€HH 3yp MaxopaT Ba XaKKOHHUAT OWJIaH TacBHUPIIAHTaH.
Yuunar XIV-XV acprapaaru MUHHATIOpa acapiiapy Y3WHHUHT DKTUMOWN aXaMUsATH OWITaH aXpamo Typaim.

[HapkHUHT 3a0apiacT MycaBBHPH OJJIMH MEXHATKalUIap Xa€THHUHT TACBHpPUIa aJlOXUAA aXaMUsT
Oepaan, MEXHATKAIl XallK TYPMYIIUIAH OJMHTaH Xa€TUH MaB3ylapHH XaM aJloXuaa 3yp IIaBK Ba HUIITHEK
Owran TacBupiaiian. bexzon Tomonmman wnnianrad ‘“‘Temyp Oormma MynokoT”’, “JIOpOHWHT HMIKUYHIIAp
OunaH yupamryBu~ CHHTapy aipuM ry3ai Ba XalK4Wji MHUHHUaTiOpanap OyHuHT ucOotuaup. Kamomuanua
Bexzon SIkuH mapk ropTiapuia Kyna KaauM 3aMOHIapaaH Oepu uctukomar Kuiaub kenaérran, XIV-XV
acpiapaa Ho€0 caHbpat acapiiapy spaTraH, Y3IapuHUHT HOJUP acapiiapy OWjIaH KaXxOH MaJaHuATH Xa3uHACHTa
OapakajgM Xucca KyIraH, 3poH, adroH, y30ek, TOXHK, apabd, XuHHA, 03apOai’koH, TypK Ba Oollka YHIa0
uctepaoanu Lapk XxaakIapuHUHT YMYMUH, OyIoK dap3anau, yIyF HPTUXOpUAND.

bexzon nadakar [llapk xankmapu MagaHuATH TapUXHUa, OATKA YMYMHUHCOHUSAT MaJaHHUSITA TapUXUAa
yumac U3 KOJJMPTaH, )KaXxOH MaJaHUATH Xa3WHACHHU Y3WHHUHT a)KOOWI, KAUMMAaT0axo JypAoHanapu OuinaH
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OoiiutraH, OyTyH >KaxOH MaJaHUSATH Ba CaHBATH TapUXHIa CAaIMOKIW YpWH onraH OyroK Ba 3abapmact
CaHbATKOPIUD.

XyJoca. Xo3upna xam Kamonunnua bex3on acapnapuau YprauummMokaa. Y HUHT U3goniapu Oyiaran
paccoM, MHHHMATIOPUYHIAD SHIM OWINMIAPHHM Kach KMING KeJIMOKAamap. Y3IapHHHHT HOIHMD CaHbBAT
acapJapvHU SpaTUIUIapd OWiIaH ¥3 XaNKJIapHHUHT KaIUMHA Ba CEpKUpPpa MaJaHHUSITHHH 04O Oepraniap.
V36ekucTon muépuna xaM Haduc TACBHPHIi CAHBAT MYXJIMCIIAPH, XaBaCMaHIapH Ky/a XaM kyn. Hadocat Ba
ry3aJUIMK OJjlaMWra, Ta0uar, >XaMmMHsIT Ba HMHCOHra HUCOaTaH Kywidn MyXa00artu OyiaraH WKOIKOp
MUHUATIOpAYIIIApUMA3 O0p 2KaH, OW3/la Kelakak aBlouiapuMmmsaaH xaMm Oyox Kamommpama bexzonra
yXmam MOXUpP pPaccoOM-MHHHATIOPHUCTIAD €THIHNO YHKaAW Ba y WM, MaJaHUAT Ba CAHbAaTHUMU3HWUHT
PUBOKJIAHMILINUTA ¥3 XUCCACHHU KYIIAIU.
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Sharofat SOBIROVA

Buxoro davlat universiteti

tasviriy san’at va mahandislik grafikasi
kafedrasi o‘gituvchisi

CHIZMACHILIK FANINI O‘QITISHDA TALABALARNI MUSTAQIL 1IJODIY
FAOLIYATGA JALB QILISHDA KONSTRUKTIV LOYIHALASH MASALARIDAN
FOYDALANISHNING METODIK ASOSLARI

Magolqda talabalarda mustaqil ijodiy faoliyatni rivojlantirish jarayonlarida konstruktiv loyihalash
masalalaridan foydalanishning metodik asoslari ko ‘rsatib berilgan. Konstruksiyalashga o ‘rgatishda tavsiya
qgilinadigan ma’lum ish turlarining tahlillari keltirilgan.

Kalit so‘zlar: detal, grafik faoliyat, ijodiy fikrlash, loyiha, obyekt, loyihalash elementlari, konstruktiv
o ‘zgartirish.

B cmamve paccmonmpero Memooudeckue OCHOBbl UCHOIb308AHUE KOHCMPYKMUBHbIX 3a0ay
npoekmuposarnusl 6 npoyecce pazeumuu CamMoCmosimenbHou meopueczcoﬁ oesamenbHoCmu cmyéeﬁmoe.
Ilpeocmasnen ananuz HeKOMOPLIX U0 PAOOM PEKOMEHOYeMbIX NPU 0OYUeHUU KOHCPYUPOBAHUIO.

Knroueswvie cnosa: ()emaﬂb, 2pa¢uuecrcaﬂ ()eﬂmeﬂbHocmb, meop4ecKkoe Molulenue, npoeKni, 06’b€l<‘m,
JJIEMEHMbL NPOEKMUPOBAHUS, KOHCMPYKMUBHOE npe06pa306auue.

The article discusses the methodological basis for the use of constructive design tasks in the development
of independent creative activity of students. An analysis of some of the works recommended for training in
design is presented.

Key words: detail, graphic activity, creative thinking, project, object, design elements, constructive
transformation.

Kirish. Ma’lumki, ilmiy texnikaviy rivojlanish ko‘p jihatdan texnikaviy loyihalashga asoslangan.
Texnikaning rivoji chizmalarsiz amalga oshmaydi. Buning uchun chizmachilikni oqitish jarayonida va har bir
grafik ishni bajarishda o‘rganuvchilarda loyihalash elementlarini singdirib borish zarur.

Loyihalash amalda grafik savodxonlik, texnologik bilimlar, konstruksiyalash malakalariga tayanadi.
Yangi loyiha dastlab fikran yaratilib, uning chizmasi konstruktorning g’oyasini ifodalovchi vosita bo‘lib
xizmat giladi.

Asosiy qism. Insonning yaratuvchanlik faoliyatida grafik tasvir o‘zaro bog’langan ikki vazifani
bajaradi. Birinchidan, chizma fikrlashning o‘ziga xos quroli, ikkinchidan fikr (g’oya)ni beruvchi vositadir.
Shuning uchun ham loyihachilik faoliyatida, asosan, grafik jihatlarni ajratib o‘rganamiz.

Chizma yordamida inson g’oyani bilib oladi — bu vaqtda u chizmani o‘qiydi yoki g’oyani beradi. Demak,
loyihalash deganda mehnat unumdorligini oshirish uchun texnik-texnologik sharoitlar asosida butunlay yangi
narsalar yaratish yoki amaldagisidan uni konstruksiyalash bilan bog’liq texnik hujjatlar to‘plamini ishlab
chigishni tushunish mumkin. Bu jarayonni amalga oshirishda mashina detallarining shakli og’irligi va
o‘lchamlarining o‘zgarishi tabiiy.

Detal va buyumlarni loyihalash prinsiplari ta’lim turlarida o‘qgitilayotgan chizmachilik fani orgali
amalga oshiriladi. Umumta’lim maktablarida chizmachilikning fan sifatida o‘qitilishining asosiy sababi
politexnik ta’lim berish va zamonaviy texnikaviy progressga kirib borishga intilishni tarbiyalashdan iborat
bo‘lmog’i lozim.

Yangi g’oya bera oladigan, ijod bilan shug’ullana oladigan, detal va buyumlarni loyihalay biladigan
yosh konstruktorlarni tayyorlash jarayonida ularda ro‘y beradigan psixologik jihatlarni ham hisobga olish va
undan samarali foydalanish lozim. Har ganday ixtiro uchun g’oya inson miyasida shakllantiriladi. Shuning
uchun talabalar chizmachilik fanidagi konstruktiv loyihalash masalalari bilan shug’ullanganda ularda aqliy
faoliyat ishga solinadi va idrok, hayol, tasavvur, tafakkur deb ataluvchi psixologik jarayonlar amalga
oshiriladi.

Chizmachilik fani boyicha ijodiy masalalar tizimini ishlab chigishda talabalarda yugorida sanab o‘tilgan
amallarni bajarishni talab etadigan sharoitni modellashtirish kerak. Albatta, har bir muayyan vaziyatda ular
turlicha nisbat va birikishda namoyon bo‘lib, ijodiy fikrlashning turli tomonlarini rivojlantiradi, biroq har bir
masala uchun umumiy yechish algoritmi, garchi yechish uchun barcha zarur ma’lumotlar mavjud bo‘lsa-da, u
o‘quvchilarga ma’lum emas.

Texnik masala sharti muammoli vaziyatni Keltirib chigarishni ko‘zda tutishi, yechish esa avval
o‘zlashtirilgan bilimlarni yangi vaziyatlarda go‘llashga, ba’zida yangilarini mustagqil egallashga undashi lozim.
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Nihoyat, ijodiy masalalarning majburiy xususiyati ularni yechishning variantivligi sanaladi. Fagat shu
holdagina individual izlanish yuzaga keladi, uning yakuni yangi natija sanaladi. Yechimning ehtimoliy yo‘llari
mavjud bo‘Imasa, demak, ijod ham bo‘Imaydi.

Chizmachilik bo‘yicha ijodiy masalalarning barchasida talabalardan u yoki bu kasb uchun xos bo‘lgan
maxsus bilimlarni talab gilmaydigan grafik ishlar asosiy o‘rin tutishi lozim.

Chizmachilik va konstruksiyalash umuman, loyihachilik faoliyatining boshga turlari uchun ham
umumiy bo‘lgan asosiy sifat ko‘rsatkichi - grafik bilimlarni yangi, muayyan vaziyatda qo‘llay olish malakasi
sanaladi.

Ish davomida obyekt konstruksiyasi aniglashtiriladi, ba’zida jiddiy tarzda o‘zgartiriladi, shu sababli
talaba o°zi yaratgan grafik asosga tuzatish kiritishi, golaversa, buni chizmachilik goidalariga muvofig amalga
oshirishni uddalay olishi lozim.

Boshgacha aytganda, shaklni hayolan o‘zgartirish bilan parallel ravishda talabalar grafik
o‘zgartirishlarni ham amalga oshirishi lozim. Nihoyat, ishning yakunlovchi gismida o‘quvchilar oldida yanada
giyin muammo Yyuzaga keladi: ijodiy ish natijasini chizmada savodli aks ettirish lozim bo‘ladi. Bunda
tasvirlarning obyekt shaklining xususiyatlarini yetarlicha to‘liq va ifodali tarzda ochib beradigan optimal
miqgdoridan foydalanish kerak. Qiyinchilik shundan iboratki, bu vaziyatda talabalar o‘zlariga ma’lum bo‘lgan
tasvirlar yasashning barcha usullarini sinab ko‘rishi va keraklisini tanlashi, zarur qoidalarni esga olishi hamda
ulardan foydalanishi talab etiladi.

Muhokamalar va natijlar. Konstruktiv o‘zgartirishlarga oid masalalar talabalar uchun katta amaliy
ahamiyat kasb etadi, chunki ularda muayyan texnik magsad tushunarli tarzda go‘yiladi.

Asosiy konstruktorlik bilim va malakalarining tarkibiy gismlari nimalardan iborat? Qator pedagogik
tadgiqotlar natijalarini jamlab, aytish mumkinki, ularga ko‘p hollarda quyidagilar kiritiladi [1]:

1. Konstruksiyalarga go‘yiladigan umumiy (funksional, ergonomik, estetik va boshqga) talablarni bilish.
Chizmalarni o‘qish va bajarish malakasi.

Detallarning optimal shakl va o‘lchamlarini tanlash malakasi.

Materialni tanlay bilish.

Qayta ishlash usullarini bilish.

Kerakli hisoblashlarni amalga oshira bilish.

Detallarni birlashtirishning namunaviy usullarini bilish.

Standartlar va ma’lumotnoma xarakteridagi adabiyotlardan foydalana bilish.
. Yaratilgan konstruksiyalarni sinashni o‘tkaza bilish.

10 Mexanizmlar bilan ishlashda xavfsizlik texnikasi qoidalarini bilish.

Loyihalash elementlari bo‘lgan ijodiy masalalarni tuzishda, avvalo, buyumni to‘g’ri tanlash zarur. Biroq
bu yerda murakkablik ya’ni, mehnatning mashaqqgatliligi nazarda tutiladi. Birinchidan, o‘gishning ilk
bosqichida tasniflanmagan buyumlar tanlanadi, ya’'ni yig’ish jarayonlari qatnashmagan bir detalli buyumlar.
Biroq talabalarga ikki va undan ortiq detaldan tuzilgan buyumlar sezilarli darajada kamligi ma’lum.
Ikkinchidan, grafik faoliyat nuqtayi nazaridan shakli qizigish uyg’otadigan buyumlarni tanlash lozim. Bunda
mumkin gadar buyumning shakli zamonaviy bo‘lishi va nihoyat uni ustaxonada tayyorlash mumkinligi
ta’minlanishi kerak. Keyingi loyihalashga oid masalalar davomi yig’ish chizmalarini tuzish va uni o‘qishga
garatilishi talabaga uqtirib boriladi.

Konstruksiyalashga o‘rgatishda tavsiya qilinadigan ma’lum ish turlari tahlilida quyidagilar aniqlandi:

1) konstruksiyaning yetishmaydigan bo‘g’inini to‘ldirish (konstruktsiyalashni oxiriga yetkazish);

2) gayta konstruktsiyalash asosida konstruksiyani takomillashtirish;

3) texnik shartlar bo‘yicha konstruksiyalash.

O°quv ishining sanab o‘tilgan turlari chizmachilikni o‘qitish jarayonlarini faollashtiradi, chunki ular
grafik tasvirlardan foydalanish bilan chambarchas bog’liq. Bundan tashqari, ular sxema bo‘yicha yoki o‘z
g’oyasiga ko‘ra konstruksiyalashga nisbatan ancha soddaligi bilan ajralib turadi.

Konstruksiyalashni oxiriga yetkazish, qayta konstruksiyalash va texnik shartlar bo‘yicha
konstruktsiyalash asosida talabalarning konstruktiv-grafik faoliyati o‘ziga xosligi sifatida texnik yechimlarni
izlash va ularni grafik tasvirlash yotadi.

ljodiy masalalar mazmuni va ulardan o‘quv jarayonida foydalanish bo‘yicha metodik tavsiyalar
ishlashda o‘quvchilarning konstruktiv-grafik faoliyatiga bog’liq bo‘lgan xarakterli xususiyatlarni hisobga olish
muhim sanaladi. Birinchidan, talabalar ularda shakllangan grafik bilimlarni qay darajada gqo‘llay olishini bilish;
ikkinchidan, ijodiy ish jarayonida ganday xarakterli giyinchiliklar yuzaga kelishi va ularning gay tarzda oldini
olishni tushunish zarur.

Talabalar tomonidan konstruksiyalash elementlari kiritilgan ijodiy masalalarni yechish xususiyatlarini
o‘rganganda quyidagilar aniglandi:

©ONOUAWN
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1. Talabalarning qiyinchiliklari masalaning dastlabki ma’lumotlarini tahlil qila bilmaslik
(konstruksiyadagi asosiy ziddiyatni topa olmaslik, mavjud bo‘lmagan detal gaysi talablarga javob berishi va
ganday ishlashi kerakligini tushunmaslik)dan boshlanadi. Bu talabalarning izlanuvchilik faoliyatiga salbiy
ta’sir o‘tkazadi va keyingi masalaning noratsional yechilishiga olib keladi.

2. Konstruktiv g’oyani grafik aks ettirishdagi qgiyinchiliklar va talabalar yo‘l qo‘yadigan xatoliklar,
asosan, avval shakllangan grafik bilimlarni yangi vaziyatda go‘llay bilmaslik bilan bog’liq. Muayyan tarzda
bu quyidagilarda oz ifodasini topadi:

a) konstruktsiyaning xususiyatlarini yetarli darajada to‘liq va ifodali aks ettiradigan tasvirlarning
optimal migdorini tanlay bilmaslik;

b) konstruksiyada asosiysini ajratib ko rsatish imkonini beradigan darajani tanlay bilmaslik;

d) tasvirlarni chizmada joylashtirishda giyinchiliklar;

e) chizmachilikning umumiy qoidalarini buzish bilan bog’liq xatoliklar.

Xulosa. Dastlabki konstruksiyani o‘rganish uchun masalaning eng oddiy yakuniy natijasini olishga
yo‘naltirilgan sharti beriladi. llova yanada keng imkoniyatlarga ega bo‘lgan konstruksiyani ishlab chigishga
yo‘l ochadi, biroq bunda izlanish mahsulot bitta detaldan tarkib topishi kerakligi bilan chegaralanadi, chunki
yig’ish chizmalarini o‘rganmagan o‘quvchilar orasida ixtisoslashtirilgan mahsulotni ganday chizishni
bilmasdan turib, uni ishlab chigishni istaydiganlar ko*plab topilishi mumkin.

Adabiyotlar

1. Raxmonov I., Valiyev A. Chizmachilik (chizmachilik fanida konstruksiyalash asoslari). -T.: “Voris”
nashriyoti, 2012.

2. Yodgorov N. Chizmachilikda fazoviy almashtirishlarni o‘qitish jarayonida o‘quvchilar bilish
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144



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

Oybek SHOMURODOV

Buxoro davlat universiteti

tasviriy san’at va muhandislik grafikasi
kafedrasi o‘gituvchisi

TASVIRIY SA’NAT DARSLARIDA MANZARA JANRI ORQALI O‘QUVCHILAR
IJODIY QOBILIYATLARINI SHAKLLANTIRISHNING NAZARIY ASOSLARI

Magolada tasviriy sa’nat asarlarining badiiy gimmatini tahlil gila bilish va talabalarda,
o ‘gituvchilarda badiiy idrok gilish bilimini, shuningdek, mukammal xarakterga ega bo ‘lgan sa’nat asarlarini
ajrata olish saviyasiga ega bo ‘lish uchun ta’lim mazmunini takomillashtirib borishni tagazo etishi hagida fikr
yuritilgan. Har ganday sa’nat asari ijtimoiy fikr mahsuli bo ‘lib, u, asosan, o zida insoniy gadriyatlarni aks
ettiradi. Shunday ekan Tasviriy sa’nat darslarida manzara janri orgali o ‘quvchilar ijodiy gobiliyatlarini
shakllantirishning nazariy asoslari o ‘rganildi.

Kalit se‘zlar: tasviriy sa’nat, bilim, o ‘gituvchi, sa’nat asari, ta’lim, manzara janri, gobiliyat, nazariy,
ijod.

Cmamovss  mpebyem  yMeHus  aHaIU3UPOBAMd  XYOOICECMBEHHYIO — YEHHOCMb  NpOU368e0eHul
u306pa3umeﬂbH020 ucKyccmea u coeepuieHcmeosdnisv codepofcauue 06pa306anz, ymobwl yuawuecst u
yuumeiii obnaoanu 3HaAHUIMU xydo:)fcecmeeuuoeo socnpusmust, a makKace yMeHuem pa3iuianiob npou3eeaenuﬂ
UcKyccmea omauyHoz2o xapaxkmepa. . Jlroboe npousgedenue uckyccmea a6asiemcs npoOyKmom 00ujecmeeHHoul
MbICIIU U 6 OCHOBHOM ompaosicaenm 4dejloeedecKkue YEeHHOCmU. Hoemomy Ha ypokax u306pa3umeﬂbuoeo
uckKyccmea usywaromcs meopemudecKkue OCHOBbl gbopMupoeczHuﬂ meop4ecKkux cnocobrocmetl ywawuxcs
cpeocmaamu JHcanpa netsaicd.

Knroueewie cnosa: u3o6pa3umeﬂbHoe ucKyccmeo, 3HaHusl, ne()aeoe, xy()oofcecmeenﬂoe np0u3eedeHue,
06]9(1306(1Hu€, neu3axscHblll IHCAHD, YMEHUE, meopusl, meop4ecmeo.

The article requires the ability to analyze the artistic value of works of fine art and to improve the
content of education for students, teachers to have the knowledge of artistic perception, as well as the ability
to distinguish between works of art of excellent character. thought about. Any work of art is a product of social
thought, which mainly reflects human values. Therefore, in the lessons of fine arts the theoretical bases of
formation of creative abilities of pupils by means of a genre of a landscape are studied.

Key words: fine arts, knowledge, teacher, work of art, education, landscape genre, ability, theory,
creativity.

Kirish. Yurtimizning turli oliy o‘quv yurtlari va ilmiy tekshirish institutlarida yoshlarga milliy sa’nat
namunalarini o‘gitishning ilmiy asoslangan yangi shakli, metodlari ishlab chigilmogda hamda yoshlarni badiiy
va estetik jihatdan tarbiyalab voyaga yetkazish borasida ko‘plab amaliy tadbirlar o‘tkazilmoqda.

Asosiy gism. Yosh avlodni badiiy jihatdan barkamol, vatanga va milliy sa’natga sadogat ruhida
tarbiyalab voyaga yetkazishda tasviriy sa’nat, xususan, galamtasvir va rangtasvir predmetining o‘rni alohida
ahamiyat kasb etadi. Bu o‘z navbatida oliy o‘quv yurti fakutetida olib borilayotgan maxsus fanlarning chuqur
va asosli o‘rgatilishi tagazo etilib, pedagog va olimlar va davlat rahbarlari zimmasiga quyidagi katta vazifalarni
belgilaydi:

- ta’lim jarayoniga yangi axborot-kommunikatsiya va pedagogik texnologiyalarni, elektron darsliklar,
multimedia vositalarini keng joriy etish orgali mamlakatamiz maktablarida, kasb-hunar kollejlari, litseylari va
oliy o‘quv yurtlarida o‘qitish sifatini tubdan yaxshilash, ta’lim muassasalarining o‘quv-laboratoriya bazasini
zamonaviy turdagi o‘quv va laboratoriya uskunalari, kompyuter texnikasi bilan mustahkamlash, shunigdek,
o‘gituvchilar va murabbiylar mehnatini moddiy hamda ma’naviy rag’batlantirish bo‘yicha samarali tizimni
yanada rivojlantirish; zamonaviy axborot va kommunikatsiya texnologiyalari, ragamli va keng formatli
telekommunikatsiya aloga vositalari hamda internet tizimini yanada rivojlantirish;

- yosh avlodni jismonan barkamol etib tarbiyalash, bolalar sportini rivojlantirish sohasida, yoshlarni,
aynigsa, gishlog gizlarini sport bilan muntazam shug’ullanishga keng jalb etish, yangi sport majmualarini,
stadionlar va inshootlarni qurish, ularni zamonaviy sport anjomlari va jihozlari bilan ta’minlash, yugori
malakali ustoz va murabbiylar bilan mustahkamlash bo‘yicha amalga oshirilayotgan ishlarni izchil
kuchaytirish;

- igtisodiyotni tarkibiy o‘zgartirishning muhim yo‘nalishi aholi va o‘rta sinf mulkdorlari daromadlarini
shakllantirish asosi bo‘lgan kichik biznes hamda xususiy tadbirkorlikni rivojlantirishni yanada rag’batlantirish,
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bu sohadagi mavjud muammolarni hal etish, yoshlar, avvalambor, oliy ta’lim muassasalari bitiruvchilarini,
aynigsa, gishloq joylarida tadbirkorlik faoliyatiga keng jalb etish uchun sharoit yaratish;

- ilm-fanni yanada rivojlantirish, igtidorli va qobiliyatli yoshlarni ilmiy faoliyatga keng jalb etish,
ularning o‘z ijodiy va intellektual salohiyatini ro‘yobga chigarishi uchun sharoit yaratishdg doir kompleks
chora-tadbirlarni ishlab chigish.

Ijodiy salohiyat, albatta, san’at bilan bog’liqdir. Inson sa’nat bilan juda gadim zamonlardan shug’ullana
boshlagan. Sa’nat gadim-gadimda kishilarning mehnati jarayonida yuzaga keldi. Insonning mehnat jarayonida,
ov paytlarida idrok etgan dastlabki obrazlari inson qo‘li, yovvoyi hayvonlar obrazi bo‘lgan edi. Sa’nat inson
ijtimoiy hayotning ajralmas bir gismi va ehtiyojiga aylangach, u o‘z asarlarida jamoa, jamiyat intilishlarini
ifodalaydigan bo‘ldi.

San’atning yuzaga kelishi insoning obyektiv vogelik to‘g’risidagi bilimlarining chuqurlashishiga, o‘z
avlodi tajribalaridan bahramand bo‘lishga olib keldi.

Sa’nat hayotni bilishi, uni alohida vositalar yordamida aks ettirishi va jamoaga muayyan ta’sir

ko‘rsatishi natijasida ijtimoiy formalaridan biriga aylanadi, unga fagat borligni ozlashtiruvchigina emas, balki
insonni yangi bilim va obrazli tasavurlar bilan boyituvchi qudratli bir kuch deb garaladi.
Tasviriy san’atning turlaridan biri rangtasvir. Rangtasvir bu hagigatni anglash bo‘libgina golmay, inson
hissiyotini shakllantiradi, sa’nat olamini ko‘rishga o‘rgatadi. Tasviriy sa’nat estetik tarbiyaning asosiy
vositalaridan biridir. Shuning uchun ham o‘rta maktablarda o‘quv rejasi va dasturi bo‘yicha tasviriy sa’nat
asarlari to‘g’risida suhbat dars mashg’ulotlari ko‘zda tutilgan. Tasviriy sa’natning negzi galamtasvir,
rangtasvir va kompozitsiyadan iborat. Tasviriy san’at kursi ikki gqismdan: nazariy va amaliy mashg’ulotlardan
iborat. Qalamtasvir, rangtasvir, kompozitsiya haqidagi ma’ruzalar amaliy mashg’ulotlarni ongli bajarishda
nazariy tayyorgarlik vazifasini o‘taydi.

Talabalarning nazariy va amaliy mashg’ulotlarda olgan bilimlari mustaqil mashg’ulotlarda
mustahkamlanadi. O‘zbekiston tasviriy sa’nati tarixida yaratilgan asarlar va buyuk mutafakkirlar hayotidan,
faoliyatidan andoza olgan holda o‘lkamizning mahalliy sharoitiga mos va jahon andozasiga javob beruvchi
rassom-pedagoglar tayyorlashdagi ta’lim mazmuni va muammolarini aniglab, tahlil etish asosiy magsad
hisoblanadi.

Tasviriy sa’nat ta’limning mazmunida shu nazarda tutilganki, oliy o‘quv yurtlarida ta’lim olayotgan
bo‘lajak mutaxassis o‘gituvchilarni estetik jihatdan tarbiyalab, badiiy didlarini yuksaltirish, shakllantirishdan
iboratdir. Kompozitsiya asoslarini o‘rganishdan magsad amaliy mashg’ulotlar jarayonida ijodkorlikka
yo‘naltirish, va mustaqil tasviriy san’at ustida ishlashni shakllantirishdan iboratdir.

Amaliyotda kompozitsiyaning zarur unsurlari, uslubiy shartlari bo‘lgan soya - yorug’ rang yechimi
hamda uning jozibadorligi chiziglar, tus dog’larini ketma-ket takrorlanib uzviylik hosil gilishi, katta va Kichik
o‘lchamlar bilan belgilangan nisbat va perspektiva o‘zgarishlar munosabatlari, ko‘rish burchagi birgalikda asar
mazmunini ochib beruvchi vosita bo‘lib xizmat giladi.

Har ganday ijodkor o‘tmishdagi rangtasvir sa’nati ustalari merosini va tajribalirini o‘rganish bilan birga,
tomoshabinga chuqur ta’sir etuvchi tasvir, kompozitsiya qonun uslubiyatini ham o‘rganadi.

Amaliyotda kompozitsiyaning zaruriy unsurlari mavjud. Yaxlitlik qonuni, o‘xshatish, kontrast qonun
vositalari mazmuni va g’oyaga bo‘ysunish kompozitsiyaning asosiy gonunlari hisoblanadi. Kompozitsiyada
yaxlitlik belgisi qonuniga rioya gilinganligi sababli, sa’nat asari bo‘linmas bir butun bo‘lib ko‘rinadi.
Kompozitsiya yaxlitligida kompozitsiya elementlari shakl, hajm, “dog’”, oraliq xarakter nusxa, imo-ishora
bilan ifodalanadi. Kompozitsiyaning asosiy qonunlaridan biri kontrastlik gonunidir.

Leonardo da Vinchi “Rangtasvir qonunlari” ilmiy asarida o‘lcham garama-garshiligi hagida, Katta-
kichik, past-baland, yupga-galin, xarakter, faktura, materiallar kontrasti to‘g’risida yozadi. Hozirgi vagtda biz
kompozitsiyani nazariy asoslarini ikki guruhga ajratamiz.

1. Kompozitsiya gonunlari.

2. Kompozitsiya qoida va usullari.

Kompozitsiyaning asosiy usullaridan biri ritmni ifodalash, kompozitsiya mavzusi markazini aniglash,
simmetrik yoki assimetrik holati, massani ikkinchi plandagi kenglikdagi asosiy qurilmasini joylashtirish. Ritm
hayotda va sa’natda mavjudligi rassom uchun yaxshi belgi, vositadir. U bir elementni oraligda galma-gal
gaytarishidir.

Asar g’oyasini kompozitsiya tuzilishini idrok etishda ritm estetik obrazi tasavvur rolini o‘ynaydi va
kontrast rang, ton gonunlariga suyanadi. Uzoq kenglikni ochiq manzarada gorizantal holatda tasvirlansa,
kenglik bepoyon, katta bo‘lib tuyuladi. Kompozitsiyani paralel, vertikal yo‘nalishda bo‘lishi tantanali
ulug’vor, ko‘tarinki ruh holatini anglatadi. Chiziq shtrix, rangli va tusli dog” (surtma) soya-yorug’, rang,
chizigli, havo va rang perspektivalari kompozitsiyaning vositalaridir.
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Kompozitsiya amalda dastlab galamtasvirda bajariladi. Keyingi bosgichda shtrix chiziglarni galinligi
orgali predmetlarni soya, yorug’ joylariga shakl berib, chuqurlik, masofani ifodalashga yordam beradi. Rang
va tus kompozitsiya tuzishda muhim rol o‘ynaydi. Asarda plastik hajm, chizigli, havoyi rangli
perspektivalarning roli katta.

Kompozitsiya kursinining asosiy vazifasi talabalarda, o‘quvchilarda ijodiy fikrlashni, sa’natni idrok
etishni va tahlil gilishni, hayotni kuzatish va obrazli tasavvur etish, badiiy estetik did va madaniyatni
shakllantirish, ularni badiiy-pedagogik faoliyatga tadbiq gilishdir.

Kompozitsiya amaliy hamda nazariy gismdan iborat. Nazariy ma’ruzalar auditoriyadagi amaliy
mashg’ulotlarni, uy vazifalarini ongli ravshda bajarishni talab etadi. Amaliy gismda asosiy magsad talabalarda
ijodiy qobiliyatni shakllantirishga, hayotni kuzatish, uni tasviriy vositalar bilan aks ettirish, bosgichma-bosgich
eskizni oxirigacha yetkazishdan iboratdir.

Kompozitsiya eskizining mazmun g’oyasini, maqgsad va vazifalarini ongli ravishda idrok etish
muhimdir. Har ganday sa’nat asarining negizini kompozitsiya tashkil etadi. ljodiy jarayonda rassomning didi,
layoqgati kompozitsion madaniyati, bilim saviyasi namoyon bo‘ladi. Kompozitsiya o‘quv predmeti
haykaltaroshlik, me’morchilik, grafika, galamtasvir, rangtasvir, sa’nat tarixi kabi mutaxassis fanlar bilan uzviy
bog’liqdir.

Natyurmort kompozitsiyasi, interer kompozitsiyasi, manzara kompozitsiyasi, portret kompozitsiyasi,
maishiy janrdagi tematik kompozitsiya, dastgohli va kitob grafika kompozitsiyasi, plakat kompozitsiyasi
mahobatli bezak sa’nati kompozitsiyasi kompozitsiya sa’natining asosiy gonun-qoidalariga binoan tuziladi.
Hozirgi zamon sa’nati rivojlanishiga, rassomning ijodiy izlanishi yangi mazmunli g’oya, insonlarning
ma’naviy-ma’rifiy talablarini qondirish bilan bog’liqdir. Shuning uchun kartina kompozitsiyasi yechimi,
murakkab ruhiy holatni topish rassomdan kundalik hayotidagi go‘zallikni aks ettirish muammolarini,
zamondoshlarning ichki his-tuyg’ularini sezishni, to‘g’ri, chuqur tasavvur etishni talab giladi. Shuning uchun
rassom o‘qituvchilardan kompozitsiya fanining eng murakkab va muhim fan sifatida o‘rganish talab etiladi.

Muhokamalar va natijalar. Manzara janri tabiatdagi turli ko‘rinishlarning tasviriy sa’natda aks
ettirishidir. Tog’, o‘rmon, dengiz shahar va gishloq manzaralarining, obidalarning manzarada ko‘rinishlari
aniq bir mazmunni berib hayotiy ma’noni anglatsa va shu ko‘rinishda magsad mazmunga ega bo‘lsa bunday
asar-manzara janriga tegishlidir.

Manzara janrining mohir ustalari Klod Leron, Shishkin, Levitan, Karaxan, Tansigboyev va boshga
mashhur rassomlarni bu borada misol keltirish mumkin. Manzarachi rassomning shakllanishida ham o‘ziga
xos sirlar bor. Buning uchun tabiatni sevish, uni kuzata bilish, aynigsa, rang-lavhalar, ya’ni etyudlar ustida
ishlay bilish talab gilinadi.

Bu borada O‘zbekiston tabiatining sermazmun manzaralarini tasvirlagan Nikolay Karaxan ijodi
diggatga sazovor. Manzara - tasviriy sa’natning gadimiy janrlaridan bo‘lib, tarixiy maishiy asarlarda ham
vosita fon sifatida muhim rol o‘ynaydi.

Qadimiy Xitoy sa’natida rassomlar tabiatni aks ettiruvchi asarlar yaratganlar. Yevropada manzara janri
tarixi XVI-XVII asrlarda taraqqiy etdi. Gollandiya manzarachi rassomlari tabiatni o‘xshatib, haggoniy
tasvirlashda katta muvaffagqiyatlarga erishdilar. Rossiyada manzara janrining rivojlanishi XVII1 asrga to‘g’ri
keladi. Moskva, Petrburg arxitektura yodgorliklari F.E.Alekseev tomonidan mahorat bilan tasvirlangan.

Manzara sa’nati tashqi dunyoning go‘zalligini aks ettirish bilan insonga ijobiy ta’sir etuvchi kuchga ega.
Shuning uchun rassom tabiat olamini eng nozik, tiniq holatlarini, rang garmoniyalarini anglab, tabiatga
nishatan bo‘lgan estetik munosabatini bildiradi.

Manzara asarida inson shaxsi, agl zakovatini, ichki tuyg’ularini tasvir orgali qo‘shiq qilib kuylaydi va
tabiat obrazini yaratadi. Misol tariqasida I.Levitanning “Oltin kuz”, “Abadiy sokinlik”, I.Shishkinning
“O‘rmon yiroqlari”, V.Meshkovning “Ural hagida o‘ylar” asarlarini keltirish mumkin.

Tasviriy sa’natda manzara asarlari insonda tabiatga munosabat, muhabbat va go‘zallik fazilatlarini
shakllantiradi. Rassomlar tarixiy va maishiy mavzudagi asarlarda bevosita manzaraga ham murojat giladilar,
etyud, eskizlar yozadilar. Bu holda manzara kartinada go‘shimcha fon vazifasini o‘taydi.

V.Vasnetsovning “Alyonushka” asari bunga misol bo‘la oladi. Tabiiy go‘zallikni, zamonasiga xos
yangilik o‘zgarishlarni K.Yuon, G.Nisskiy kabi rassomlar ham o‘z asarlarida tasvirlab namoyish etadilar. 50-
70-yillarda O°zbekistonda manzara janrida ijod etgan rassomlar U.Tansigboyev “Issiq ko‘1”, “Nanay yo‘li”,
’Sijjakda bahor”, P.Temurov Samarqand arxitektura manzaralari turkumini yaratdilar.

Hozirgi vagtda A.Nuritdinov, O.Qozogov, A.Muminov, A.Mirsoatov kabi ko‘plab rassomlar mustagil
Oc°zbekistonning go‘zal tabiatini madh etuvchi maftunkor manzaralarni yaratib kelmoqdalar.

Manzaraning bir necha turlari mavjud: shahar (arxitektura), gishloq (tog’) manzara, sanoat (zavod,
fabrika, inshoat, qurilish), tarixiy, romantik, lirik, panorama (ko‘rinishida) manzaralari shular jumlasidandir.
Bularning har biri negizida ifodalovchi mazmun, g’oya yotadi. Shahar manzarasida shahar hayoti bilan bog’liq,
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arxitektura, transport vositalari, odamlar oromgoh bog’lar hamda yerosti o‘tish joylari kompozitsiya tasviri
uchun misol bo‘la oladi.

Qishloq manzarasi, bepayon kenglik, tog’ manzarasi, yaylovlar, qoya toshi, o‘simliklar, vodiydagi
jilvakor suvlar tasviri kompozitsiya negizini tashkil etadi. Sanoat manzarasi katta zavod hovlisi, suv ombori,
ko‘prik, metro qurilishi, texnika qurilishi vositalari bilan bog’langan. Lirik manzarada tabiatni “Erta tong”,
“Bahor” kabi mavzudagi tabiatning nozik, sokin go‘zalligini, uning uyg’onish holatini aks ettiruvchi, insonga
olam-olam quvonch baxsh etuvchvi asarni ko‘z oldimizga keltiramiz.

Manzaraning kompozitsiya vositalari (belgilar): joyni tanlash, ko‘rish nugtasi, ko‘rish chizig’i, fazoviy

masofa, format, perspektiva, ritm, kolarit, yorug’, refleks, kompozitsiya yaratish uchun galamtasvir rangtasvir
sohalarida mukammal bilimga ega bo‘lish kerak. Naturadan dastlabki chizilgan chizig’i rangli etyudlar
manzara kompozitsiyasini tuzishda asosiy mavzu bo‘lishi mumkin.
Qishlog manzarasini kompozitsiyasini tasvirlamoqchi bo‘lsak avval tabiatda quyoshni, bulutli kunlar, peshin,
ogshom holatining xarakterli xususiyatlarini sinchiklab kuzatish lozim. Formatni aniglab, ufq chizig’i, ko‘rish
nuqtasini belgilab olish kerak. So‘ngra havo, yerni tekislikda nisbatlarini belgilab, oldingi, keyingi, orga planni
va predmetlar masshtabini topish darkor. Kompozitsiyani bir necha variantlarini sangina, ko‘mir kabi yumshoq
materiallarda bajarish tavsiya etiladi. Bajarilgan xomaki eskiz variantini rangda tasvirlash asar koloritini
aniglashga yordam beradi. Sifatli bajarilgan eskiz asosida manzara kompozitsiyasini yakuniy nusxasini amalda
bajarish kerak. Uni qog’oz, karton, xolst, akvarel, guash, moybo‘yoq orgali amalga oshiriladi.

Xulosa. Bo‘lajak rassom uchun hayotni kuzatish, mavzu yuzasidan kundalik galamchizgi va etyudlarni
bajarish mashglarni gilishga kirishsa magsadga muvofiq ish bo‘ladi.
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Avazjon SHUKUROV

Buxoro davlat universiteti

tasviriy san’at va muhandislik grafikasi
kafedrasi o‘gituvchisi

CHIZMACHILIKDA LOYIHALASH VA IJODKORLIK GRAFIK
TAYYORGARLIKNING TEXNIK AHAMIYATI

Chizmachilik igtisodiyotning turli sohalarida chizmalarni qo ‘llash, ishlab chigarish va texnik
xususiyatlarning ayrim masalalarini oz ichiga oladi, yordam ko ‘rsatmalaridan mustaqil foydalanishni
o ‘rgatadi. Chizma dunyodagi narsalarni o ‘rganish vositalaridan biridir.

Kalit sozlar: chizmachilik, chizma, texnik xususiyat, masalalar, ko ‘rsatma, o ‘rganish, vosita, fan,
o ‘zlashtirish

'Jepme:)fc oxeambvleaent HeKomopvle 60npocvl HNPUMEHEHUA, U320MmOo6JeHUsl U MEeXHUYeCKue
xapakmepucmuku ltepmeafcezi 6 pA3Hblx ompaciix HapOC)HOZO x03;n7cm6a, yuwum camocmosamejibHomy
UCNOb306AHUIO CNPABOYHBIX uHcmpyKL;uﬁ. qeplteHue - 0()MH U3 UHCMPYMEHRMOB NO3ZHAHUAL MUpa.

Knrwoueevie cnosa: uyepdyerue, depmeotc, mexHuvecKkoe 3a0auue, 361061'11/!, UHCMPYKYUAL, yue6a,
UHCMPYMeHm, HayKa, Macmepcmeo.

Drawing covers some issues of application, production and technical characteristics of drawings in
different sectors of the economy, teaches the independent use of help instructions. Drawing is one of the tools
for learning about things in the world.

Key words: drawing, drawing, technical specifications, problems, instruction, study, tool, science,
mastery

Kirish. O‘quv materialini mustahkam va ongli ravishda o‘zlashtirish shartlaridan biri ta’lim olishga
nisbatan o‘quvchilarning faol munosabatlarini tarbiyalash va ularning darsga gizigishlarini oshirishdir.
O‘quvchilarning his-tuyg’ularini rivojlantirishda dars uchun maxsus tanlangan material va uning sistemali
ravishda go‘llanilishi alohida ahamiyatga ega. Bunda darsning bosgichlarida muammoli vaziyatlarni vujudga
keltirish yoki mustaqil ishlarning har xil turlaridan foydalanish yo‘li bilan o‘quvchilarning tasavvuri va ongi,
ijodiy faoliyati o°stiriladi, ularning gizigishi bargaror ishtiyogga yo‘naltiriladi.

Darsni muvaffagiyatli o‘tkazish bir qancha sabablarga bog’liq bo‘lib, shulardan biri mazkur darsni
oldingi va keyingi darslarga uzviy bog’lab olib borishdir. Darsning tuzilishi uning dastur materialini aks
ettiruvchi, rejalashtirilgan va ma’lum magsadga bo‘ysundirilgan darslar sistemasida tutgan o‘rni bilan
belgilanadi.

Asosiy gism. Har ganday fan bo‘yicha har ganday mavzuni o‘rganish bilish faoliyatining umumiy
strukturasiga muvofiq 4 bosgichda amalga oshirilishi lozim;

1. Tasavvurlarning shakllanishi — bu bosgichda o‘quvchilar yangi tizimning umumiy belgilari bilan
tanishadilar, uning umumiy funksiyalarini o‘rganadilar.

2. Bilimlar va reproduktiv ko‘nikmalarning shakllanishi — bu bosgichda o‘quvchilar, asosan, reproduktiv
nazariy va amaliy topshiriglarni bajaradilar. Bu ish jarayonida, ulardagi bilim va reproduktiv ko‘nikmalar —
ilgari o‘rganilgan bilimlarni takrorlash ko‘nikmalari shakllanadi.

3. llmiy va ijodkorlik ko‘nikmalarining shakllanishi — bu bosgichda o‘quvchilar, asosan, turli
ko‘rinishdagi ijodkorlik topshiriglarini bajaradilar. Bu ish jarayonida ilmiy va ijodkorlik ko‘nikmalari
shakllanadi.

4. llmiy rivojlanishi va tadgiqotchilik ko‘nikmalarining shakllanishi — bu bosgichda o‘quvchilar
ijodkorlik va tadgiqotchilik topshiriglarini bajaradilar. Bu ish jarayonida ilmiy va tadgiqotchilik ko‘nikmalari
shakllanishi amalga oshiriladi.

Chizmachilik fani o‘quvchilarga nimani o‘rgatadi? Chizmachilik iqgtisodiyotning turli sohalarida
chizmalarni go‘llash, ishlab chigarish va texnik xususiyatlarning ayrim masalalarini o‘z ichiga oladi, yordam
ko‘rsatmalaridan mustaqil foydalanishni o‘rgatadi. Chizma dunyodagi narsalarni o‘rganish vositalaridan
biridir.

Bu predmetlarni (fazoviy obrazlarni) ko‘rishda o‘quvchilarda o‘gitishning ma’lum bosgichiga kelib
tekislikdagi geometrik obrazlar: chiziglar - to‘g’ri, siniq, egri chiziglar: shu chiziglarning oddiy kombinatsiyasi
- burchak, uchburchak, ko‘pburchaklar va hokazolar ajraladi. Shunga asosan o‘quvchilar, albatta, oddiy
mantiqiy fikrlar tuzadilar va atrofimizdagi hamma narsalar geometrik jismlarning kombinatsiyasidan iborat
bo‘lib, nugta va chiziglar esa har ganday tasvirning elementlaridir, degan xulosaga keladilar.
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Metodik tizimning tarkibiy gismlaridan biri chizmachilik o‘quv qurollarining to‘g’ri ishlatilishidir.
Oc‘quvchilarning fanga bo‘lgan gizigishlarini orttirish, ularning grafik bilimlarni giynalmasdan o‘zlashtirib,
yuqori grafik madaniyatni egallashlari uchun chizmachilik fani o‘gituvchisi darsni to‘g’ri tashkil gilishi va
o‘quvchilarda chizmachilik qurollarini to‘gri ishlatish ko‘nikmasining shakllanishi juda katta ahamiyatga ega.

Chizma chizish murakkab jarayon hisoblanadi, chizuvchidan sabr-togat va qunt bilan ishlashni talab
giladi. Chizmaning sifati chizuvchining qo‘l sezgisiga bog‘liq bo‘ladi. Chizmalarni toza va chiroyli qgilib
chizishda, asosan, go‘l sezgisi katta ahamiyatga ega. Chiziladigan bir xil turdagi chiziglar bir xil yo‘g‘onlikda,
bir tekis qilib chizilishi lozim. Insonda qo‘l sezgisi yaxshi rivojlangan bo‘lsa, go‘liga olgan qalamni qog‘oz
ustida mahorat bilan yurgiza oladi.

Hayotimizda chizmaning o‘rni juda kattadir. Hozirgi ishlab chiqgarishni chizmalarsiz tasavvur etib
bo‘Imaydi. Narsalarni texnikada gabul gilingan tasvirlash usullari ko‘p asrlar davomida yaratilgan. Ishlab
chigarishda biror buyumni, masalan, mashina va mexanizmlarning detallarini yasash hamda ularni yig‘ish,
shuningdek, bino hamda inshootlar qurish uchun ularning chizmalari bo‘lishi zarur. Chunki chizmalarsiz
buyumlarni yasab bo‘lmaydi. Buyumning shaklini va o‘lchamlarini tekislikda aniq ko‘rsatadigan tasvir
ko‘mpleks chizma yoki gisgacha gilib chizma deyiladi.

Chizmachilikda loyihalash o‘quvchilarning grafik tayyorgarligida yangilik bo‘lib, u ishlab chigarish
texnik xarakterdagi tushunchalar va talablar bilan tushuntirishda keng imkoniyat yaratadi. O‘quvchilar u yoki
bu buyum loyihasini yaratishda o‘zi uchun subyektiv yangilik yaratadi. Hozirgi zamon ishlab chigarish amaliy
faoliyatida chizma bilan ishlashning asosiy uch yo‘nalishini ko‘rsatish mumkin.

Tayyor chizma bo‘yicha detallar, gismlar, mexanizmlar va inshootlar yasash yoki qurish. Bu holda
chizma bilan ish ko‘rish tasvirni savodli o°qish asosida buyumni yasash bilan chegaralanadi.

Shuni aytish kerakki, texnik chizmachilikning proyeksion asosini va uning barcha shartliliklarni to‘la
o‘zlashtirib olgandagina bu ishni muvaffagiyatli amalga oshirish mumkin.

Narsaning o°ziga garab buyumning chizmasini chizish. Bu holda chizmaning proyeksion apparati, uning
shartliliklari qonun-goidalari soddalashtirilishi asosida chizma ijrochisining fikri boshga kishiga yetkaziladi.

Mavjud bo‘lmagan detallar, konstruksiyalar, mexanizmlar, gismlar va boshgalarning chizmalarini
chizish, ya’ni o‘zining xususiy texnikaviy g’oyasini chizma yordamida ifoda etish. Bu holda fazoviy tasavvur
va almashtirishlar asosida tayyor namunalarsiz chizma ustida ishlash, ya’ni loyihalash ishlari bajariladi.

Loyihalash jarayonida o‘quvchilar turli umumiy texnika predmetlaridan egallagan nazariy bilimlarini
amalda go‘llashga, predmetlararo bog’lanishlarga ehtiyoj sezadilar, texnik hisoblash ishlarini bajaradilar,
ma’lumotnomalardan foydalanadilar. Loyihalash jarayonida, aynigsa, ishlab chigarish ta’limida egallangan
bilimlar juda muhim rol o‘ynaydi.

Loyihalashning samarali metodlari —burumlarni konstruksiyalash, manipulyativ konstruksiyalash,
ma’lumotlari qisqartirilgan texnik hujjatlarni qo‘llash, ijodiy masalalarni hal qilish, ijodiy topshiriglarni
bajarish, ilgari tayyorlangan konstruksiyalarni o‘zlashtirib, ishlarni gayta bajarish, hayoliy eksperiment.

ljodkorlik - yangi moddiy va ma’naviy boyliklarni yaratishga yo‘naltirilgan faoliyat turi. ljodiy fikrlash
yangi buyumlar vyaratilishi bilan xarakterlanib, uni hosil gilish uchun bilish faoliyatining o‘zida yangi
motivatsiya va magsadlarni yuzaga keltiradi. Bilimlar banki kompyuterlarda saglanuvchi axborotlar
jamlanmasi bo‘lib, unda axborotlarning konseptual birligini hosil giluvchi ma’lumotlar belgilangan tartibda
jamlab boriladi.

Muhokamalar va natijalar. Ma’lumki, faoliyat - natijasida inson anig mahsulot yaratadigan jarayon.
Faoliyat reproduktiv va ijodiy bo‘lishi mumkin. Reproduktiv faoliyat - bu batafsil ishlab chigilgan algoritm
bo‘yicha bajariladigan jarayon va bu natijada faoliyat subyekti (subyektiv yangilik) uchun ham, boshqa kishilar
uchun ham (obyektiv yangilik) yangilik bo‘Imagan mahsulot yaratiladi. ljodkorlik faoliyati bu boshga masala.
ljodkorlik faoliyatining hech bir turi uchun ularni bajarishning batafsil algoritmi yaratilishi mumkin emas,
birog ijodkorlik faoliyatining ko‘pgina turlari uchun umumiy algoritm allagachon yaratilgan, masalan: texnika
bo‘yicha ijodkorlik masalalarini yechish va boshqalar. ljodkorlik faoliyati natijasida subyektiv yoki obyektiv
yangilikka ega bo‘lgan mahsulot yaratiladi.

Ixtirochilik bilimlari - yangi texnik yechim ishlab chigish uchun talab etiladigan tushuncha va
tasavvurlarning bilish faoliyati mahsuli sifatida inson ongidagi tizimlangan in’ikosi.

Ixtirochilik ko‘nikmalari - insonning magsadga yo‘naltirilgan ijodiy faoliyatini anglangan nazoratni
susaytirgan holda agliy jarayon bosgichlarini tez va to‘lagonli amalga oshirish darajasini ifodalaydi.

Ixtirochilik malakalari - insonning mos ravishdagi ijodiy faoliyatini gisman avtomatlashgan tarzda,
amalga oshiriladigan aqliy jarayon bosgichlarining fagat dastlabkisini anglagan holda amalga oshira olish
darajasi.

Masala - bu ko‘zlangan natijaga erishish yoki berilgan harakatni bajarish yo‘llari to‘g‘risidagi bilim va
vositalarning yetarli darajada shakllantirilgan ifodasidir .
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ljodkorlik nazariyasida ijodkorlik masalasi tushunchasi bilan bir gatorda tadgigotchilik masalasi ham
mavjud. Tadgigotchilik masalasi — bu hal gilish uchun bir necha tadgiqgotchilik operatsiyalarini bajarish zarur
bo‘lgan ijodkorlik masalasi.

Xulosa. Shunday qilib, o‘quvchilarda ijodiy fikrlashni rivojlantirish uchun alohida ijodkorlik masalalari
emas, balki bajarish jarayonida o‘quvchilarda yuqorida ko‘rsatilgan guruhlardagi mantiqgiy operatsiyalar
shakllanadigan va rivojlanadigan ijodkorlik masalalari tizimi zarur. ljodkorlik masalalari tizimi har bir mavzu,
har bir maktab darsligida o‘quv faoliyatining asosi bo‘lishi zarur.

Texnik ijodkorligida yangi yechimlarni ishlab chigishdan, to rasmiylashtirishgacha bo‘lgan davrni
amalga oshirishda, undagi jarayonlarning muhimligi, murakkabligi va ahamiyatga bog‘liq holda fikrlash
jarayoni turli davrlarda amalga oshadi. Bu o‘rinda eng katta giyinchiliklar aniqg, hagigatdan mavjud buyum va
ko‘rsatkichlardan abstrakt, yaratilajak mavhum modellarga o‘tish va nazariy tajriba-sinov ishlarini bajarish
bilan bog‘liq bo‘ladi.
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®epyza MAMYPOBA
TomkeHT JaBJjaT neaarornka YHuBEpCUTCTU
MYCTaKWI TAAKUKOTYUCH

KOMIIETEHTJIA EHJIAIIIYB TABJIUM OJIYBUMHUHI KACBU CUPATJIAPUHA
IMAKJJIJTAHTHUPU I

Kacbuii komnemenmaux - Mymaxaccuc momMOHUOAH Kacoutl h)aorusmuu amanea ouupuul yuyH 3apyp
Oynean ounuM, KVHUKMA 84 MANAKANAPHUHE d2AIAHUWU 84 YIAPHU AMA0A HOKOPU 0apaxcadd Kyinab ounum
onuuoup.

Kanum cyznap: komnemenmiux, Memoouxa, Mymaxaccuc, neoazoe, Myxanouc-Kypysuu.

HpOd)@CCUOHCUZbHa}Z KOMNnemeHmHoCcmv-omo npuo6pemeﬂue cneyuaiucmom 3HaHI/lL7, yMeHwZ u
HABLIKOB, HEOOXOOUMBIX OJIs1 OCYUWeCmBAeHUs. NPOYeCCUOHATLHOU OesIMENbHOCIU, U NPUOOpemeHue 3HAHUL,
CROCOOHBIX 0002HAMb UX HA 8bICOKOM YPO6HE Ha npaxKknuke.

Knrwueswie cnosa: KoMnemeHrmHoCcms, M€m0()0ﬂ02u}l, cneyuanucm, nedaeoz, UHIICEHED-CMPOUMETLb.

Professional competence is the acquisition by a specialist of the knowledge, skills and skills necessary
for the implementation of professional activities and the acquisition of knowledge that can overtake them at a
high level in practice.

Keywords: competency, methodology, specialist, educator, engineer-builder.

Kupum. KomnerenTnu €Hnamys TabiuM OJyBUMHHUHT MKTUMOHUM, KOMMYHHUKATHB, ax00pOT, KacOouit
Ba Oomka maxcuil cudaTiapuHU MAKUIAHTHPHIIra WYHANTUpWIraH OYiuO, 3aMOHAaBHH MKTHMOMM-
WKTHACOIWH MIAPOWTIAPHY Y3WJa NESPIN TYJIUK amallra OMIMPHUII UMKOHWHH Oepanu. by €HmamryB Tabium
ONyBUMJIAp MIAXCHHU TYIUK TapOWsjaml Ba MyXUM aMaldid BasudamapHH Xal KHINII HMKOHUHU
HIaKJIAHTUPUILI CHHTapu KOMIIETEHLUAIap TH3UMHTa aCOCIIaHTaH.

Acocuii kucem. [legarorauHr kacOuii KOMIETEHTIUKKA 3ra OYIUIHuAa Y3UHH Y31 TaXJIHI KUJla OJUIINA
AXaMUATIIN CAHATATH. Y3UHN Y3 TAXJIHII KM - TIE[aror TOMOHM/IAH KacOuit (haosusTaa TAIIKHII TaéTraH
¥3 aManuil XxapakaTiapd MOXUSITHHHUHI YpraHWINIIY.

V3uHY Y31 TaX/IMT KUJIMIT OPKAIIM [Earor Y3UHU Y31 00hEeKTHB 6aXoMall HIMKOHHATHTA 3ra OyIaIm.
3epo, memarorIapHUHT KacOWii KOMIIETEHTIMK crudartiapura 3ra OYnmumuga yIapHUHT Y3-Y3UHA OaxoJiamt
MaJaKallapura 3Tajlir¥ MyXUM.

Pako0aTmom KOMIIETeHT, IOKOPH HHTEJIEKTYaJl CAIOXUITra 3ra Ba Xap TOMOHJIaMa TepaH QpUKpJIaiiuran
MyTaxacCHUCIapHU TaUEpIalIHUHT 3aMOHABUU YyCyIJIapH, MaMJIAKaTHUHT caMapaid WKTUMOUN-UKTUCOIUMN
PUBOXJIAHMIN YIYH MYXUM MyaMMOJIapAaH OMpU XucoOIaHaIu.

[legarorHuHr MyTaxaccuc cudaruia;

- AaHMK MaKcaJ, UHTWIMII aCOCUa Ne1aroruK xapaéHHU TaKOMUJUTALLTUPHILL

- IEJJArOTHK XKapagH caMapalOpIIUTHHY, Y3UHUHT HUITYaHINK (haOJUTUTHHH OIIIWPHIIL;

- M34WJI paBUILIA SSHrUIaHUO OopaéTraH neJaroruk OMIIMMIIAPHU Y3TaTHPHIL;

- WIFOP TEXHOJIOTHSA, METOJ] XaM/la BOCHTaIapaaH xabapaop Oy,

- (paonmmaTuTa (haH-TEXHUKAHUHT CYHTTH SHTWIMKIAPHHA caMapaiy TaTOWK STHIIL;

- KacOWil KYHUKMa Ba MaJaKaTapUHN TaKOMHUJUIATITHPHIIT;

- cas10uii meJaroruK HU30JIAPHUHT OJJMHH O, OapTapad STHII YopalapuHH H3JIall Hynuna oauo
Oopaaurad aMaiuii XapakaTu YHHHT ¥3 YCTHIA MIUTAIIUHYA Uoaananm.

[legarormapHuHT ¥3 ycTWIapuaa H3YWI, caMapaid HIUIanuiapuaa (aonusTra JOWWXaimu EHmarra
OJIMIIIApH KYJ1 KeJTaau. YJIapHUHT JJOMUXaIu €HJIalyB acocuaa KyWuaaru MOJIEIHH IAaKJUIAaHTUPA OJIUIILIIApU
Makcazara MmyBoduk. Mozgenza ¥3 yctuaa unuiam O0cKHWwIapy Ba xap OMp OOCKHYIa aManra OlmMpHiaIurad
Bazudanap Kain stuinamu. Xap Oup OOCKWY yuyH OenrmiaHraH Bazu(dalapHUHT camMapaid Xall ATHIIHIIN
HaBOaTAarun OOCKWYra YTUII MMKOHUHH Oepanu. Mabimym OocKkuu Basudamapu Xaa dTWirad, mnegaror Oy
XOJIATHU anoxuja OaHzaa Kaia staau [1].

®daonusaTra TAaHKUIUN Ba WOKOAWMNA €HAAIININ; KacOWi-TIeJarOTUK KOMITETEHTIIMKKA dra Oynumima ¥3
YCTH/IA MIIIALL, ¥3-Y3HHH PUBOKIAHTHPUII MyXUM aXaMHSsTIa 5ra. ¥Y3-Y3UHH PHBOKIAHTHPHII Bazudamapn
V3UHU ¥3U TaXJIWI KWIKII Ba Y3UHM y3U 0axoJjail OpKadu aHUKJIaHau. V3 YCTHIA MIUIALI - TEeAAarOTHUHT
W34YMJI paBHLINA Y3UHUHT KacOWi Ba maxcuid cudaTiapuHU PUBOXKIAHTHPHO Oopum Hynupa amanuit
XapaKaTJIapHU TAIIKWI 3TUIIN KyWHaaruya:

- KacOWii Ba W)KOAMH XaMKOPIIMKKA SPUIIHIIL

- UIIYaHIUK KOOMITUSATHHA PHBOXKIIAHTHPHIIL,
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- canOuii omaTiiapau 6apTapad 3TH6 6opw;

- WKOOUH cudariaapHu Y3IaIITHPHUIL.

Komnerentnnm €npmamryB acocujga ¥3 TakOUPUHU y3u  Oenrmiaml  MamaHUsaTH — (Y3UHU—Y3U
PUBOXJIAHTHPHUIL, Y3UHU—Y3W amMaira OIIMPHIINTa TaH€éprapiivk Ba KOMWUPIUKHU MAKUIAHTHPUI) ETaju.
Kacowuii puBokiIaHuO OOpYyBYM MyTaxacCcHC ¥3 KacOuaa KaHAAWIWup STHTUIWK (MHHOBAIHS), MaBXYyZ SHTH
MeTOAJIap, KyMJaJaH, SHI'M TEXHOJOTHsUIap sIpaTHll, ycy/ulap Ba OomKaiap OWiaH MIUIAl UMKOHHUTA 3ra
Oymamu. KommereHTnm EHmamryB Makcaad - TabiuM CHGATHHH TabMUHJIANAAD. TabiuM TU3UMUHU
TAaKOMWJIIAIITHPHUII MyaMMoJiapu OVyiinda xankapo Mukécna onu0 OOpHiraH WIUIAPHUHT TaXJWINA ITyHU
KypcaTaguK{, TabiuM Ma3sMyHMHM SHTHJIAIIZa acocHil Oupiuk cudarupa “KOMIETEHTIHMK — Ba
“koMIeTeHIus” TyIIyHYaJapy KapaJaMOKIa.

KacOuit KOMIETeHTIMK - MyTaXxacCUC TOMOHHUIAH KacOui (aoiMATHH aMajra OIIMPHII YU4YyH 3apyp
Oynran OwinMM, KYHMKMa Ba MallaKaIApHUHT STaJUIAHWIIHM Ba YJIapHA aMalia FOKOpH Japaxkana KyJulai
onuHUIIN. KacOwii KOMIETeHTINK MyTaXxacCUC TOMOHHIAH aloXyAa OWIINM, MallaKaJapHUHT dTaJUTaHUIIHHA
omac, Oamkm Xap Oup MycTakun WyHanum OYyinda WHTErpaTHB OWIMMIIap Ba XapakKaTJIapHWUHT
Y3MalITUPWIMIIMHK Ha3apaa TyTand. LIyHWHTIEK, KOMIETeHIHs MYyTaXacCHCIMK OWIMMIIAPHHU JIOMMO
00iuTHO OOPHILIHHM, STHIM aXOOPOTIapHHU YPraHWIIHK, MYXUM W)KTUMOUH TanaOllapHU aHIJail ONMIIHY, STHTH
MabJIyMOTJIAPHU W3J1a0 TOIHII, YIIApHU KaiTa UIuTam Ba ¥3 (haonusaTuaa Kyuiaid OMIIHITHN TaK030 3TaIH.

KacOuii KOMITeTeHTIINK KyHuaara XojaaTiapaa sSsKKoJd HaMoEH Oy mam:

v/ Mypakka0 kapaéHnapaa;

v/ HOaHMK Baszu(anapHu OaxapuIIa;

v Oup-Oupura 3uj MabIyMOTIapAaH (o IamaHuIIa;

v/ KyTWJIMAaraH Ba3HAT/a XapakaT pe)kacura 3ra 0yiia oJuiiaa

KacOuit koMIeTeHnusATa sra MyTaxaccuc:

V3 OMITMMITapUHA U3YMIT O0HUTHO Oopay;

STHTH aXOOPOTIIapHU Y3IallITHPAIH;

JIaBp TajaOJIapuHH YyKyp aHTJIAiau;

STHTY OWJTMMIIAPHU M371a0 TONaIu;

yIIapHH KaiTa UIJaiay Ba ¥3 amanuii (aoTusaTHIa caMapald KyJDlaiau.

Myxokamanap Ba HaTuxKaJjaap. [lenarornuar kacOMii KOMIETEHTIIMTMHU PUBOKIIAHTHPHIIL.

MyTaxacCUCHHHT ¥3 yCTHIa WIUIAIIM KyHUIarwiapaa KypuHaau: ¢aonusTra TaHKUIWN Ba WOKOAWH
€nmammir; Kacouii Ba MKOIUH XaMKOPJIMKKA SPHUIINIIT; WITIAHIHK KOOMIHUATHHHI PHUBOMXIIAHTHPHII; CATONH
omatnapau 0aptapad dTuO Gopwit; WKoOUH crudaTiIapHu y3aamTupui [1].

1996 iimn EBpoma KkeHrammuia, AEMOKpPaTHK >XaMUATHH Cakiad KOJNHWII, UKTHCOIMETHU KaiTa
Yy3rapTupuIl Ba MeXHAT OO30pMHMHT SIHTH Talabjapura MOC KeJyBYHM “TasHY KOMIIETCHLHS TYIIYHYacH
kuputunaan. 1996 i EBpoma Kenramm mactypu Oyiinua bepr maxpuma O0Yynul yTraH amkymanza,
camapaiiy WIUIaNl Ba OJIMH TabJIUMHH JABOM STTHPHUII YUYH TABJIUM OJIYBUM 3Ta OYIHIIN JIO3UM OYiraH
tasHY KomreteHIusaHY (key competencies) Oenrunan, TabJIMMHA HCIOX, KHITUII YIYH MYXAM aXaMUsITTa 3ra
SKaHJINTU TabKuUIaHTaH. Bano XyTMaxepHUHT yMyMItamran Mabpy3acuia TasHd (key) kommeTeHnusap
cudaruia TaIKUKOTYMIAp TOMOHHIAH OCNTHWIaHTaH Typiudya SHAAIIyBIap MaBXKYAJIWTH TabKUIJIAHTaH.
VYnap aturu ukkuta - €3um Ba pukpnait onum (scriptural thought (writing) Ba rational thought) éxu eTTuTa;
Ypra"uir; TagkukoT onnb Oopur;, dukpmam; MyHocabaTaa OYIuNL; »aMoaaa WIIJIAII; Wil O0a)kapa OJIHII;
WIITHA OXHPHTa €TKA3UIIl; MOCTAIIUII KaOu OYIINIIT MyMKHH.

Komnerentnu €unamyB Kyingard BasudanapHu amanira OMIMPHIT HMKOHUHU Oepaju:

e TaabaNapHUHT ¥3 Makcaiylapu OwjaH Tejarorjiapra KyWWwirad, TabiuM MaKCaJWHU
MYBOGUKIAIITHPHIL,

e YKUIIa TaladallapHUHT MAChYJIUATIMINTA BA MYCTAKWJUTMTHHY OIIMPHII XUCOOWTA TeJarorHuHT
MEXHATHHU CHT MDA THPHIIL,

® TABJINM Ma3MYHHHH MEXaHWK KHCKApTHPHII XUCOOH dMac, OalKu WHAYBUAYAT MYCTAKHJ TabIAM
YIYIIMHA ONIMPHII XpcoOuTa Tanabdanap UIUHA EHTMIDIAIITHPHIII,

e VKyB Ba TapOHsBUH >xapaéHiap OUpIUTruHH Ha3apETaa omac, Oanku aManuéTa TabMUHIIAL;

¢ TastabasapHU OHIVIM Ba MAaChYIUSTIIA TAbJIUMIa Talépiian.

KoMmmeTeHTIMKHN ~ pUBOXIAHTHpPHII - Oy MYTaxaCCHUCHHHI' OyTyH (QaoiusiTH JaBOMHIA
TyXTaMaiaurad xapaéH. Mas3kyp kapaéHia OUTUPYBUMIApHUHT KacOui (aonmsrra taiépnuru Hadaxat
srajutarad OWiINM, KYHMKMa Ba Majakamapra, O0amkyd 0ab3W Kymumua cudariapra xam OOFIUK OYymuo,
OyryHrm KyHAa YHH Oenrujam y4yH KOMIIETEHTIM CHIAIIYBHHUHI acOCHi OupimkiapuaaH uodopat
“koMreTeHIus” Ba “KOMIIETEHTINK TyLIyHUajJapy UIUIaTUIMOK/A.
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TabnuMaa KOMIETEHTIN EHOAITYBHUHT MOXMATH Ba ymIOy €HIAIIYBIA aCOCHH >KUXATJIAPHUHT y3apo
aJoOKacH, XaMJa yHH aMajra OIIMPHUIIHUHI MEeJaroruk MapT-IIapOUTIapH, KOMIIETEHTINKHUA 3aMOHABUH
Jlapaxcajia Ha3apuil Ba aMaliuil )KUXATIAaH YPraHulll Ba JIOWUXasall, KacOui KOMIETCHTIMKHY aKIUTAHTHPHIIL
Macananapu Mamiakatumu3 onuminapunad H.A.Mycmumos, C.T.Typrynos, II.C.Illapumos, M.M.Baxo6oB
Ba OOIIKajmap TOMOHHUIAH YpraHwiraH xamJa OJM{ Ba ypTa MaxCyc TabiIMM TH3MMUAA YKUTHII cUpaTHUHU
TAaKOMWJITAIITHPHUII OpKaMM KacOMH KOMIIETEHTIIM INaxclapHU Tadépmamr cudartd HIMHHA SKAXATAaH
acocyaHraH.

H.A.MycnmumMoB, KOMIIETEHTINK - Oy Tanma0alaHWHT MIaXCHH Ba MKTUMOWH axaMusATra sra OyiraH
KacOui (aoNuATHHN aMaira OIIMPWIMINN YYyH 3apyp OWJIMM, KYHHKMa Ba MajlaKaJJApHUHT STajUIaHHIIHN
XaMmJa yJapHHU KacOuil aonusaTuaa Kyuiaid onum OnnaH udoaagaHaau.

WN.A.3umHsssHUHT QuKpHya “KOMIETEHTIMK - Oy MHCOHHHMHI MXXTHMOMH KacOuil Qaomustugaru
MapTii TaXpudacu, KOMIETEHTHHSIAH ¢olganaHa OJUII KOOWIMATH acocujaa OWiIHII JeMakIup.
BunoOGapuH, KOMIETEHTIMKHU ‘“Xabapropiuk’, “3yKKOJMHMK’, “HXTHMOMH—KacOMi TaxpubanapHu
Y3mamTHpranauK’ Kabu CHHOHNMIIap Oriiad TabpudIam MyMKAH.

WN.I' Tansmuna “KommeteHuus - Oy Typiu coxanapia kacOWid BasudamapuHu Xajl KUIUII Oyinua
OunMMIIap Ba MajlakaJlapHU KyJamra Taléprapiuk Ba KOAUPIUKAUP. KOMIETeHTINK WaxXCHUHT OUpaliran
XycycusaTu cudatuia, TabIuM XKapa€Huaa Oeruinanrad KOMIETeHIUsUIap HHFUHANCH €pAaMuia IIaKIUIaHa 1
Ba nnabd yukapum Gaoausatuaa HaMoEH Oymann” ned ¥3 GukpuHu OnaupaIm.

MyxaHIUCANK MaxOpPaTHHUHT KOHLETLUSICHHU XUCOOra OJraH Xo0JAa, MyXaHAUCIUK (HaoTUsTHHIUHD
WHCOH XaéTHMHUHI Oapya coxXalapura TabCUPHHU OLIMPAJWTaH YITYOBHM XHcoOra onuum kepak. bynna
3aMOHaBUIl TEXHWKAa Ba TEXHOJOTHSUIADHUHT YMYMHH PHBOXIJIAHWIIHM, XyCycaH, OYTyH KaMHSITHU
KOMITBIOTEPJIAIITAPHII Ba DKOJOTMK TOXHOTeH Xanokarnap xaBdu éEpmam Oepamu. byryHrn kyHna
MYXaHOUCIHK TOOOpa MyXMM YpuH srajiad Oopmokna. busHu xamma xoiga, HadakaT MyXaHIHCIHK
(haonauaATH HaTHXalapu, MyXaHAUCIMK (QUKPIALIHUHT MEbEPIApH Ba yCYJIapy WIMHUI WXKTUMOHUM Ba XaTTO
ryMaHuTap coxauapra kupu6 oopanu. [2] llynaaii kunub xap OMp MyXaHHCHUHT IPOTPECCUB EKU PETPECCHB
PHUBOXKIIQHHIITA KYIITaH XUCCACH, Y3UHUHT KacOuid (aoHsTH KaBOOTapiIMK JapakacH OIIaJIH.

10.I'.®oxun, EBpona mMyxaHmuciapyn MWDIHA ¢Guaepanvsich TOMOHHJAaH MYyXaHIWCIAp YUYH YKYB
JacTyplapuHu cepTudukatiam ydyH “MyxaHIUCIMK MaxOpPaTHHHHT TMOTEHIMaiapu”’ KYWWITaH ymoy
TanabiapHu KUCMra axpatuO, OupuH4m Oynokzia “3aMOHaBUIN MaJaHUAT MaB3ycu’ KaOu OenruiapHu caHad
yramm [3].

Mumii MyxXaaauciauk akamemuscn 2020 Wunm MyXaHIUCHHH Taii€prammga OyryHTH KyHOa Taiad
KWIMHAAUTaH OWIMMIAPHUHT Y3rapHuIly Ba KacOMi MyXUTHHHT Y3rapuiin cabadiyu MyXaHIWUCIIHK TabIUMHU
COXacH KOMIETEHIMACHHN KEHMHTH Y3rapuiuiapra 3XTuéx 0op. Yoy y3rapuin MyXxaHAUCINK TabIUMUAIArH
Y3rapumiap OpKaIH parOaTIaHTHPUIUINKN Ba Kyab-KyBBaTJIaHWITH Kepak (ATmad Ba Oomkanap, 2010;
Hynepcraar, 2007). MyxaHIuCIWK TabIUMH IOKOpH Japakafgard (UKpiam KyHHKMajapud Ba UYyKyp
TyLIYHYAIApHUA PUBOXKIAHTUPUIN YUyH TaHKUIUH QuKkpamra épaam Oepagurad Tap3aa MaKLUTaH THPHITUILN
Kepak; Ba (haon YKuTHII ycyiapuaaH (oHAaIaHUIl TaHKUIUK (PUKpIAIIHU PUBOXKIAHTUPHUIIIA SHT SXIIH
e TONIIH.

Ameprkannk Yapns Dasepa “YKUTHII cTpaTerus TapTHOIap BepOasl BU3yal METOUIAp MYITHMEIHA
VKYB TabJIUM TH3UMUIA YKATHUII AacTypw’ [4] amabuii W3naHUNLIapIa UIIANINTaH MyXaHIUCIapHA KaHIai
VKUTHII XaKuga >Kyda KaM MabIyMOTJap aHMKIaHOu, Oy 3ca ymly TagKUKOT y4yH MOTHBATLHS OYiau.
Camapanu MamFynoriap 0axTCHU3 XOAWCAIAPHUHT OJIMHHM ONWII, EKWIFH caMapaJOpJIUTHHU OLIMPHIL,
UQIOCTAaHTUPYBYM YUKUHIMIAPHN KaMaUTHPHIL Ba YCKyHATAPHUHT UII BAKTUHU KUCKapPTUPHUII Kabu Ky1i1ad
cababmapra Kypa MyXuUMIUP.

XyJoca. Kaconii (1ry s)xymiraznaH, e1aroruk) KOMIIETEHTINKKA dTa OYIuIaa ¥3 ycTruaa UIniamn Ba ¥3-
Y3UHN PUBOMKIIAHTHPMII MyXUM aXaMHATIa 3ra. Y3-Y3MHH PUBOXKIAHTHPHIN Ba3U(paTapy Y3UHH 34 TaXJIHI
KWJIMII Ba Y3UHU Y31 0axoJiaml OpKaly aHWKJIaHAIH.
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Ilepann ABE30OB
Byxopo naBiaT yHUBEpCUTETH
JOKTOpPaHTH

BYJIA’KKAK TACBUPUH CAHBAT YKUTYBUNJIAPU KPEATUB
KOMIETEHTJIUTUHU INAKJTJIAHTUPUIII MYAMMOCHHUHI HAZAPUN
TAXJIWIUN

Maxonaoa macseupuii  canvam  YKUMYSUUCUHUHE — KAcOull — mauépeapiucu YHUHZ  Kpeamus
KOMNemeHmAuSUHY WaKiIaumupuul sxcapaénu cugpamuda Kypub wuxunaou. bynasicax maceupuii canvam
VKUMYGYULAPU KPeamus KOMNEMeHMAUSUHY WUAKIIAHIMUPUWL MYaMMocy Hazapuil maxaun kununaou. Tacepuil
caHvam ﬁxumyequcu eramue-ne()aeoeuk KomMnemermiaiucuHuHe KOMNnOHeERmM1apu maecuqbﬂaﬁac)u.
qumyequl-tuue Kpeamue KomnemeHnuiucu mywyHrH4acu, musumiu, uiaxcea ﬁﬂﬁaﬂmupuﬂzaﬁ );aMda acoc
cupamuoa komnemenmau EHOAULYELAP HYKMAU HA3APUOAH MAXAUL KUTUHAOU.

Kanum  cyznap:  xomnemenmaux, neoacoeux  ¢paonusmea — manepeapaux, — Kpeamueiux,
npogeccuonanrusm, 6Y1ANCAK MACBUPULL CAHBATN YKUMYBUUCU.

B cmambove npod)eccuOHaﬂbHaﬂ Nno020moeKa ydumeis u306pa3umeﬂbﬁoeo uckyccmea
paccmampueaemcs KAk npoyecc qbopMupoeanz eco meopqecmz? KomMnemeHmHocmu. TeopemuquKu
ananuzupyemcsi  npoonema  (opmMupoeanusi mMeEopuecKou — KOMnemewmuocmu — 0yoywux — yuumesneu
u306pa3umeﬂbH020 uckyccmea. Onucanwi cocmasAowue meopuecxoﬁ U neoazocuveckoll KOMNemenmHoCcmu
yuumeiii u3o6pa3umeﬂbH020 uckyccmea. KOHuenuuﬂ m@opquKoﬁ KomMnemermHocmu  ydumeiis
anaausupyemcsa ¢ mMOYKU 3PEHUA CUCMEMHO20, JUYHOCNHO-OPUERMUPOBAHKO2O U d)deameHmaﬂbHO
KOMNEMeHMH020 NOOX0008.

Knroueswie cnosa: KoMnemeHmHocmp, Nn0020MoBKaA K nedazocudeckoll de}zmeﬂbﬂocmu, meop4ecmeo,
npogeccuonanruzm, 6yOyuul yuumenb u300pazumenbHo20 UCKYCCmad.

The article considers the professional training of a teacher of fine arts as a process of shaping his
creative competence. The problem of shaping the creative competence of future fine arts teachers is
theoretically analyzed. The components of the creative and pedagogical competence of a teacher of fine arts
are described. The concept of teacher creative competence is analyzed in terms of systematic, person-centered
and fundamentally competent approaches.

Key words: competence, preparation for pedagogical activity, creativity, professionalism, future
teacher of fine arts.

Kupum. Oxupru dniiap/ia negaroruk TabJIuM Ha3apysaCchAa SHTH KOMITIETEHTIIN EHIAITYB HyHAIHUIITN
103ara Kenu0, YHHHI MOXHUSTHra Kypa IMEeJaroruk TabiuM Ma3MyHH KpeaTHB (paonusT JaBoMHIA aMaira
OLIMPHUIIUINY JI03uM 1e0 xucobinanaau. Ly Hykrau HazapiaH, 3aMOHaBH Tapakkuii 9THO OopaéTraH sKaMusIT
VKUTYBUMIIAp, )KyMJlalaH, TACBHPHI caHbaT YKUTYBUMIAPH [IaXCH, YHIUHT KPEaTHB KOMITETEHTIIUTH, aXJIOKH,
MaJaHUATH XamJia MabHAaBUH SXTHEXKIIAPU ONIHNra FOKOpPH Tanmabmap Kys Oomntamu. Tabiaum coxacumgaru
acocwii MebEPUN-XYKYKHHN XyX¥oKaTuMu3 XpcoOmanran “TawimmM TyFpucuma”(5-600, 46-momma)ru Konynra
Kypa, Iearor XoIumiap:

TaBJIUM-TapOUsl Kapa€HU HINTUPOKYMIAPUHUHT IIABHHU, KaJIp-KMMMATH Ba HUIMYaHIMK OOpYCHHU
XypMaT KUJTHIIH;

VKYB MaIFyJIOTIApUHA CUPATIN YTKA3HIIIH;

ax00pOT-KOMMYHHUKAIIUS TEXHOJIOTHSUIApHIAH, YKUTHIN Ba TApOMSHUHT WIFOP XaMJa WHHOBAIlMOH
[IaKJuIapy Ba yCyJutapuaaH (oianaHuImg;

TabJIUM OJYBUMJIAPHUHI TMCHXOJOTHMK Ba ¥y3Ura XOC XyCYCHUSTIApPUHH, >KUCMOHMHA Ba pyXui
CAJIOMaTJIMTUHY, (U3UOIOTUK PUBOKIAHUIIUHHE XMCOOTa OJHIIM, )KUCMOHHM, aKJIui, ceHcop (ce3ru) E€ku
pyxuil HyKCOHIapy OYiraH maxclapHu YKUTHII YIyH MapT-IIapOUTIap sPaTHINIINTa Y5THOOpP KapaTHIIIH;

¥3 MajakaCMHH MYHTa3aM paBHIIa OMIMPUO OOpHIIH, 3Tajuiad TypraH JIaBO3UMHUTAa MYBO(MHUKIHK
KUXATHIaH JaBPHUH aTTeCTallusIaH YTHITH JIO3UM XucoOmaHamw [1].

IllyauHTICK, VYKUTYBUWIIAD TOMOHHUAAH JOUMHI paBUIga 3ypypHil KpeaTHB MaJaKallapHH
TAKOMMIUTAIITHPUG Gopuin  “Y36ekucTon Pecrybnukack omuit  TabnuM  THsumMuHK 2030 iinraua
PMBOXIIAHTHPHUIN KOHUenuscK”, “Y36ekucton Pecrybmukacn Xank TabmuM Tu3uMubdm 2030  iimiraua
PHUBOKJIAHTHPHII KOHUETIHUSCH 12 OeNriuianrad BasudanapHu aMalira OIHPHIITHA TaK030 3Ta .

Bynaxak YKUTYBUMJIADHUHT KpeaTHB KOMIIETEHTIWINTHHHM MIAKIJIAHTHPHUIIIA MabiyM Japakana
OmnmuM, KYHMKMa Ba MajakalapHH DJrajulaluiapy OwWiaH YHUHT KpeaTWB KOMIIETCHTIMINTHHU
PUBOXIAHTUPUII MYaMMOCHHUHI MYCTAaKHJ, SIXJHMT JOHMXa MaB3ycH cHdaThIa YpraHWIUIIN Oymaxax
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TaCBUPHH CaHBAT YKUTYBUWIAPH KPEATUB KOMIICTEHTIWIMIMHM IIAKUIAHTUPHUIIHUHT TEJarorvK IapT-
IapOUTIIApH, OMHJUIAPUHY aHUKJIAIITa UMKOH Oepaju.

Acocuii Knem. X031Upru BakTra Keiauo, neJaroruk GaonusTHHHT TYPIIH COXAJIapy YUyH MyTaxaccuciap
Taiiépnam >xapa€HHHUHT Ky KUPpaJIM XUXATIapUHH 04HO Oepuiira OarvIIIaHTaH JKUAJUA TaJKUKOTIAP
VTraswnrad. KpeaTus TapOWsIaHTaHIMK TabIUM-TapOus MacallalapiHHUHT Y30K Tapuxuil mnau3napu Lllapk
mytadaxkupiaapu A0y Amm ubn Cuno, AOy Paiixon bepynuii, AOy Hacp ®opobuii, Anumep Hasowuii,
Abnynna ABNoHWE acapiapuzia XaMm akc dTrad. Tapuxuil Mepociapumu3aa ¥3 kacOura Tai€piaHraHIMK
FOSUTADHMHT JKaMUST TapakKUETUAArHM axaMHATH Ba MYXUMIIMTH Macajlalapd Xakuzaa Kymiad ¢ukp-
Mynoxaszanap 6a€H ostwirad. 3O.Fosue, b.Kommpos, M.J/laBnermun, B.Kapumosa, JI.C. Burorckwii,
C.JI.Pybunmreiin, K. AGynxaHoBa Ba Oomkanap ¥3 WiIMHHA WOuiapuga Oyinakak YKUTYBUMIIapAa KpeaTHB
KOMIIETCHTIMKHYA IIaKJUIAaHTUPHIL, YJIapHH KacOra HyHaJTHUPUINHUHT IICUXOJIOTHK acociapu Xakuiaa
9pTHOOpra  MONUK  GQUKpJIapHM  Wirapd  cypuiuran  Oymumica, M.Oumno, Y.Maxkamos,
M.KyponoB,®.}O3nmukaes, K.Xacanboes, VY.Tomumos, H.Caiimgaxmenos, H.Hwumownanmes, 3.Yopues,
H.lllogues, H.MycnumoB, M.YcmonOoeBanap MIMHIA-TaIKMKOTIAapuaa Oynakak YKUTyBUMIapAa KpeaTUB
OWnvM Ba MajakaJapHU [IaKIUTAHTHPHIL, Malakald Kaapiap Taiépiaml MacalacuHH WIMHI-yCIyOuid
XKuxargad Taxaui stumrad. Uy Ounan Oupra, myHH XaM KaiiJ 9THII K€PAaKKH, MyTaXaCCUCHUHI KpEeaTUB
KOMIIETEHTIMTMHN TapOusuIail Macajajapy TaAKUKOT OOBeKTH cudaTtuaa MakTad YKUTYBUUCHUHH EKU ONUH
TabJINM MyaccacacH YKUTYBUYMCHHH Tal€praml Ba MalaKaCHHM OLIMPHIN JoMpacuaa Kapanagu. XKymnanas,
VKUTYBUMHU OUIAKTUK (M.Ouniion), ICUXOJIOTHK-TIEJarOT UK (3.Fo3uen), YMYMIIEIarOT UK
(H.H.Aszusxomxaepa, O.A.A0nyuinHa), nHHOBaIuoH (P.A.MagnonoBa, B.A.Cnacrenun), wxoauii (B.A.Kan-
Kanuk) TaliépramHuHT axaMUATH Ba Baszudagapu YpraHuiraH.

Myxokamanap Ba HaTHxkajgap. TacBupuil caHbaT YKUTYBUMCHUHUHI KpEAaTUB KOMIIETEHTJIUTH
MEJaroTuK, TMCUXOJOTHUK, TACBUPHH-ICTETUK KOMIIETECHIMSJIADHUHT MYpPakkad HHFUHUAWCHAAH TallIKWI
TONMO, ¥3U TOMOHUAAH ANOXUAa OWINM, MajaKaJapHUHT STAIUIAHUIIMHU 3Mac, O0ajku Xap Oup MycTakui
HyHanmum OYiinya WHTErpaTHB OWIMMIAp Ba XapakaTJapHUHT Y3MAIITHPWIMIIMHU Ha3apaa TyTalu.
HIyHUHTIEK, KOMIIETCHIUS MyTaXacCUCIUK OMIIMMIIAPUHH JJOUMO OOMHTHO OOPHUIIHM, STHTU axO0OopOoTIapHH
VpraHuIIHN, MyXUM IKTUMOMH TanabJlapHU aHIJIai OJMIIHM, SHI'M MabJIyMOTJIapHHU W371a0 TONUII, yIapHH
KaiiTa uiian Ba ¥3 dhaonustraa Kyjuiaid OMIAITHA TaK030 3TaId

Kyitnna TtacBupmii caHbaT YKUTYBUMCH KOMIETCHTIWTHM HETH3HWJA aKC JTYBYM CHGATIAPHUHT
MOXHUSATHUHH KHCKada EpUTaMu3

1. MXTUMOMI KOMIIETEHTIMK — IKTUMOMH MyHocabaTnapaa QaoJiMK KypcaTHII KYHUKMa,
MaJlaKkajapura dSTaluK, KpeaTis Gaonustaa cyobekTiap OuiaH MyJOKOTTa KHPHIA OJIUIIL

2. Maxcyc KOMIIETEHTIMK — KpeaTUB-TIIeJaroriuk (paolusITHN TAIIKWI STHIITA Tal€piIaHuIl, KpeaTHB-
TeIarOTUK BazudarapHu OKIIOHA XaJl KWIIHII, GaouATH HaTIKAJIapUHH peat Oaxoura, OniInM, KYHHKMa Ba
MaJlaKaJapHU W34YMJI PUBOIIAHTUPHUO Oopuil 6Yiauo, ymly KOMIETEHTIMK HErH3uaa IICUXO0JIOTHK, METOIUK,
nH(POPMALIMOH, KpeaTuB, MHHOBAIIMOH Ba KOMMYHHUKAaTUB KOMIIETEHTIIUK Ky3ra TallIaHaIHq.

VYnap y3una Kyiugarua Ma3MyHHU U)o ananu:

- TICUXOJIOTUK KOMIIETEHTIMK — TMEAAaroruK kapaéHAa COFJIOM IICHXOJOTHMK MYXWUTHH SpaTa OJIMII,
tanadajgap Ba TabJIUM XKapaéHUHHUHT OOIIKA WIITHPOKYHIAPH OWJIAaH MXKOOHMH MYJIOKOTHH TAlIKWJI JTHII,
TypJU caOuil ICUXOJIOTUK 3UAAUATIIAPHH Y3 BaKTH/Ia aHIJIai o Ba 6apTtapad 3Ta o,

- METOJIMK KOMIIETEHTJIMK — II€JarOTHUK )KapaéHHU METOIUK KUXATAaH OKWJIOHA TAIIKHJII 3THUII, TabINM
€xu TapOuABUI GaoNuAT IWAKIIIAPUHA TYFPH OeNTHiIall, METOJ] Ba BOCHTAIAPHH MaKcaara MyBO(QHUK TaHJa
OJIMIL, METOAJIAPHH caMapalii KyJlai OJUIL, BOCUTANApHU MyBaQQaKusITIN KYyIIall;

- WHPOPMAIMOH KOMIETEHTIUK — ax0opoT MYXHTHAA 3apyp, MYyXHUM, Kepakiu, ¢Gonaamu
MaBJIyMOTJIApHU H3JIAIll, WUFWLNI, capajall, KaiTa WOUIAll Ba yJapJaH MakCaJld, YpUHIIH, CaMapaln
(hoitnananum;

- KpeaTuB KOMIETEHTIINK — MEAaroruK (Haoauarra HucOaTaH TAaHKUAWHI Ba MXKOIUHM €HIAIINII, Y3UHIUHT
MKOJKOPIVK MajlaKaJdapura 3TaluriHA HAMOMMII 3Ta OJIHIIL;

- MHHOBALIMOH KOMIETEHTIMK — NeJaroruK >apacHHH TaKOMWUIAIITHPHIL, TabIAM CUPaTHHH
AXIINTIAMNI, TapOus skapaéHUHUHT caMapaZOpJIMTHHU OLIMPUIITa JOUP SHIH FOSJIAPHU WITAPH CYPHILL, yIapHU
amannéTra MyBadHaKuATIN TaTOUK JTHIII,

- KOMMYHHMKAaTHB KOMIICTEHTIMK — TabJIUM >KapaCHUHMHI Oapua WINTHPOKYMIIAPH, >KyMJlalaH,
Tanabanap OujgaH caMUMUN MYJIOKOTAA OYNUNI, yIapHA TUHTIAK Owiwin, ynapra mkoOuil Tabcup Kypcara
OJIUIII;

- MIaXCUH KOMIIETEHTIMK — M34WJI PaBUILA KPEaTHB YCUINTa SPHUILIHIL, Majlaka JapakaCHHU OIIUpPUO
Oopwi, kpeaTuB GaoTUATAA ¥3 WIKM UIMKOHUSTIAPUHI HAMOEH KHJIHII;

- TEXHOJIOTHMK KOMIIETEHTJIHK — KpeaTHB-TIeJaroruk OWiuM, KYHUKMa Ba MajakajapHu OOWUTaguraH
WIFOP TEXHOJOTMSAJApHU Y3JIAIITHPUIN, 3aMOHABUH BOCHTA, TEXHUKA Ba TEXHOJOTWsiapaaH QoiinanaHa
OJIHIII;
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- BKCTpeMal KOMIETeHTIIMK — (DaBKyio/1a Ba3usTiap (Tabunii odatiiap, TEXHOJIOTHK jKapaH HIIJaH
YHMKKaH)Aa, MeJaroruk HU30jap fo3ara KejiraHaa OKWIOHa Kapop KaOyn KWIWIL, TYFpH XapaKaTIaHWII
Majlakacura 3rajauk[2].

B.A. Anonb(h ¢Gukprua YKMUTYBUMHUHI KacOMM KOMIETCHTJIMIH MOTHBAIlMsS aCcOCHUIArd, MakKcajra
HWyHANTaH XaMm1a Ma3MyHHH-0TIepallioH KOMIIOHCHTIApaH TapKUO TOTIAIH.

H.B. Ko3noBa ¥3 TagkukoTiapuaa YKUTYBYH KacOMH KOMIETCHTIMTH KOIHHTHB, MOTHBAIIMOH Xamjia
(haoUATII KOMIIOHEHTIIAP/IAH TALITKWI STUIIUHY TabKUJIAHIH.

AP XaiipynnuH TacBUpUH CaHBAT YKUTYBUMCHUHWHT KPEAaTUB KOMIICTCHTIIMTH TapKuOWTa
MOTHBAIMSIN, UHTCTPYMEHTAI-WKPOUMIINK XaM/la TaCBUPUH-IKOAMN (aonusaT WyHAIWIUIAD KUPUIIMHU
KypcaTaau.

JILJL.ManuHcKkass 3ca TacBHpUU CaHBAT YKUTYBUHCH KPEATHB KOMIICTCHTJIMTH: ‘‘KacOWil TacBUpPHIA-
MeJaroTuK HyHaITaHIuK (MOTUBIIAP, TACBUPHI CAaHBAT COXACHJIATH HlealIap, TACBUPUN-IKOINH (haosmsaTra
pax0apiauKka HWHTHIMIN, Ooiamapra Myxa00aT) IIaXCHHUHT KacOWi 2bTHOOpra JIOWHK XycycHsTIapH(
TacBUpH-00pa3nu TadakkKyp, TacaBBYp, WWkoauil (aoiumK, ¥3-Y3uHM OollaKapa OJIUII KOOWIHSTH,
MaxXCyJIJIOPJIMK, TAIKWIOTYMINK KOOWIMATIAPH, Talla0uaHIMK, KOMMYHHUKATHBIMK)JIaH ubopar aed
XHCOOmanan.

C.M.MoxkpoycoB HyKTaW Hazapu OYyiMda TacBHpUH CaHbaT YKUTYBUHCH KpPEATHB KOMIIECTCHTIIMTH
Ma3MyHHHH YHUBepcaa (acocuil) KOMITETEHITUIap: aX0opoT, MKTUMOHUN-KOMMYHHKATHB, YMyMHUHKacOUi
KOMIIETCHIIUSIAp: JIOMMXaBUd, OaloparioByd, TalIKWIOTYWIMK, OWIyB Xamjaa Maxcyc KacOuid
KOMITETCHIIMSIIIAP: METOJUK, TaXJIUINI, TACBUPUI XaM/1a MaJaHUN KOMIICTCHIIUSUIIAP TAIIKIII STaIH.

bu3auar QuUKpUMH3Ua TACBUpHMHA CaHBAT YKUTYBUHUCH KpeaTHUB KOMIIETCHITMSICH TapKuOwra
YMyMMaJIaHHHA XaMa WKOAWHA GaoausaTra HyHanraH KOMIIETEHITUIap KHPaIH.

YMyMMagaHui KOMIETeHIMsIap ¥3 HaBOaTHaa MHTEIUIEKTYal (akiuii), THPopManroH (ax00pOT OHIIT
Ba aJMalluIira MyHanrad), KOMMYHUKaTHB (MYJIOKOT Ba Myomalla) KOMITETEHIMUIapIaH TaIlKAiI TOMHO,
WKTHMOUN-TyMaHuTap (haHIapHH Y3IAMTHPUII KapaEHU1a XOCHIT KUITHMHAIY.

Wxonuit  daonusarra HyHanraH KOMIETEHIMsUIAp dca (NEAaroruK, JIOMMXAJIOBYM, HIMHUK-
TaIKUKOTYMIIMK, MYIIIOXa/1a, TACBHPUH (PaoausT, pediekcuB paoausaT) yMymMKkacOnid XxaMaa Maxcyc paHiapHu
Vprasuii acocua Iak/UTaHuO, MeAaroruk XaMmaa TacBUpui (GaoausTHH cUbaTIn XaMa caMapaiy TallKHI
STHUIITHU TAbMUHIAWIH.

Xyaoca. busHuHr ¢ukpuMmmuzda Oynakak TaCBUPUH CaHBAT YKUTYBUMCHUHHUHI KpeaTuB (HaoiusT
acocuJiard KOMIIETEHLMSICH BH3yall O0aquuii oOpa3NapHHHI TEKHC caTxJard (KOro3 BapoK, €Fodu TaxTaua,
XOJICT, MOHHTOP DKPaHH Ba X.K.3) XamJia peall BUpTyai Oopiukaary (cuHgp XOHACH, HAMOWHIII 3aJU1apy Ba X.K.3)
aMajauii TaTOMKWHU aMalra OIIMPHUIN KOHYHHUSTIAPH MOXMATHHH TYIIYHWIN Ba aHTJIANl OPKAIH TYypJIH
TacBUpHHA (aoNuAT MaKiDiapu (pacM, KOMIIO3WIMS, MHUHHUATIOPA, PAaHTTACBUpP, KOMIBIOTEp rpadukac,
XalKaJITapolUINK, KEpaMUKa Ba X.K.3)HU TypJu Oauuii MaTepuaiiap Ba Bocutaiap(kaiaM, MyiHkagam, OYEK,
€ro4, KOF03, TYIPOK, BUPTyall AaCTypuil BOCUTAIAp Ba X.K.3) OPKAJIM TaCBUPUH CaHBAT YCIyOH, yCyllIapH,
TypJlapy XamJia >KaHpJiapy TajaOlapHHU XucoOra ojraH XoJjga TakAWM STHINNIA HAMOEH OYiaau Ba YHHUHT
KacOuil eTYKJIMKKA 3PUIINIITA TOWIEBOP OYIaau.

Jlemak, MKOAKOp MIAXCHUHT IMAK/UTAHWINK Ba PHUBOXIIAHWUIIN YHUHT WYKA Ba TaIlIKH OJaMHU
V3TapUIIMHUHT Y3ap0 MOC KENUIIH, MKTUMOUM-UKTUCOIUN MIapT-IIapoUuTiap XamJa UHCOH OHTOTEHTH3HU -
TYFUIAIINIAH 0011a0d TO YMPUHUHT OXUPHUTA KaJap y3TyKCH3IHK, BOPUCUIIIMKHA TAaK030 3TAJUTaH (PaoIusT
Ma3MyHHTra OOFJTUK.

Wxoaxop MIaXCHUHT MAK/UIAHUIIHHN [aXCHUHT ¥3ap0 MOC Tap3/a OakapuiiraH M oaud (paonusar Ba
VWOKOIUI MaxCylOTJIapHH spaTWUIl Oopacuiard pHBOXJIAHWIIM cudatuna Oeirwiam MyMKUH. YOOy
KapaéHHUHT CyphaTH Ba KaMpOBH OWOJIOTHMK Ba MKTUMOWH OMIIIIAp, IIAXCHUHT (DAOJINTH Ba KpEeaTHB
cudaTnapu, IyHUHTIEK, MABXKY/I IapT-IIapouT, XaETHI MyXUM Ba KacOWi IIapTIaHTaH X0 ucanapra OOFIHUK.
3aMOHABUH IIAPOUT TEAArOT, JKyMIIafaH, OYyIakak TacBHPUN CaHbaT YKUTYBUYMCHHUHT KPEATHUBIHK
cudatnapura 3ra OYITUIINHA TaK030 ATAIH.
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Sanjar AZIMOV

Buxoro davlat universiteti
Tasviriy san’at va muxandislik
grafikasi kafedrasi dotsenti

TASVIRILY SAN’AT DARSLARINI SAMARADORLIGINI OSHIRISHDA INTERFAOL
USULLARNI QO‘LLASH

Annomauusn

Dars samaradorligini oshirishda o’quv vositalarining ahamiyati judda kattadir. Bularga darsliklar,
o’quv qgo’llanmalari, radio eshittirishlari, televidenie ko rsatuviari, gazeta va jurnallar, elektron darsliklar,
kodoskop, proeksion rangli rasmlar, slaydlar, kompyuterlar, hamda o’qitishning barcha zamonaviy texnik
vositalari, tajribalar o’tkazish uchun jihozlar, kundalik kuzatish daftari, maktab o’quv-tajriba maydonchasi
kiradi. O qituvchi fanning istigbollari hagida umumiy tasavwurga ega bo’Imay turib, chugur asoslangan dars
o tkazishiga umid qilish qiyin. O’quv fanidagi g’oyalar va mavzularning izchilligi va o’zaro bog’ligligini
tasavvur etgan holda o’qituvchi dars mashg'uloti jarayonida dars mazmunidan tashqari darsda
foydalaniladigan qo’shimcha manbalar (she’rlar, magqollar, matallar, topishmogqlar, yozuvchilarning
asarlaridan parchalar, hayot bilan bog'liglik, fanlararo bog'lanishlar)dan unumli foydalanishi magsadga
muvofiq bo’ladi. Darslar samaradorligi o qitish uslublari to’g 'ri tanlanganida va ularni ko 'rgazmali qurollar,
o’quv vositalari bilan wuyg unlashtirilganda sezilarli darajada ortadi. O’qitishning zamonaviy texnika
vositalari va axborot texnologiyalaridan mohirona foydalanish dars samaradorligini ta 'minlaydi va o’quv
mehnati intensivligini hamda o’quv jarayoni texnik madaniyatini oshiradi.

Shu o’rinda umumta’lim maktablarida tasviriy san’at darslarida o’quvchilarning badiiy tafakkurini
yuksaltirish, estetik va emotsional sezgirligini o’stirish, tasviriy savodxonlik sifatlarini rivojlantirish,
individual yondashuv orgali didaktik ta’minot vositasida rivojlantirish, mazkur jarayonga kompetent
yondashuvni tatbiq etish, darslarda o’quvchilarning ijodkorligini rivojlantirishning me’yoriy asoslari
yaratilishi zarur.

Annotation

Teaching aids play an important role in improving the effectiveness of the lessons. These include
textbooks, manuals, radio broadcasts, television programs, newspapers and magazines, electronic textbooks,
overhead projectors, color projectors, slides, computers, as well as all modern teaching aids, experimental
equipment. , a diary, a school learning area. It is difficult to expect a teacher to teach a well-grounded lesson
without a general idea of the future of the science. Assuming the consistency and interdependence of ideas and
topics in the subject, the teacher uses additional resources (poems, proverbs, sayings, riddles, works of writers)
used in the lesson in addition to the content of the lesson. fragments, connection with life, interdisciplinary
connections). The effectiveness of the lessons is significantly increased when the teaching methods are chosen
correctly and combined with visual aids and teaching aids. The skillful use of modern teaching aids and
information technology ensures the effectiveness of the lesson and increases the intensity of educational work
and the technical culture of the educational process.

In this regard, the development of artistic thinking, aesthetic and emotional sensitivity of students in the
visual arts classes in secondary schools, the development of visual literacy, individual development through
didactic support, the introduction of a competent approach to this process, it is necessary to create a normative
basis for the development of students' creativity in the classroom.

Tasviriy san’at darslaring maqsadini aniq va puxta belgilanishi yaxlit pedagogik faoliyat muvaffaqiyatini
ta’minlashga poydevor yaratadi, tasviriy san’at darslarining maqgsadi DTS, o‘quv rejasi va dasturi, shuningdek,
darslik va go‘llanmalar mazmunida oz ifodasini topgan ma’lum mavzular hamda o‘quv fanining o‘ziga xos
jihatlari, o‘quvchilarning yosh, psixologik xususiyatlari, ehtiyoj, gizigishlari, pedagoglarning bilimi, kasb
mahorati, ijodiy layoqati pedagogik vaziyatlarni inobatga olish asosida belgilanadi.

Pedagogik faoliyatning magsadi anig, puxta, shuningdek, tashxislangan bo‘lishi magsadga muvofigdir.
Bu quyidagi holatlarni vujudga keltiradi:

a) shaxsning ma’naviy - axloqiy sifatlari va aqliy salohiyati shunday aniq va ravshan ifodalanadiki,
natijada hosil bo‘ladigan intellektual - axlogiy sifatlarini o‘quvchi yoki o‘quvchining boshga Xislatlaridan
farglay olish imkoniyati yaratiladi;

b) shaxsning ma’naviy - axlogiy sifatlari va agliy salohiyatining shakllanadigan darajasini haqgqoniy
nazorat gilishga yo‘naltirilgan aniq usullarning mavjudligi ta’minlanadi;

v) shaxsning sifatlarini aniqlashga yo‘naltirilgan nazorat unda hosil bo‘lgan aqliy - axloqiy sifatlar
darajasini belgilabgina qolmay, balki pedagogik faoliyat samaradorligini ham aniglaydi;
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g) tashxislash magsadi doirasida shaxsning agliy - axloqgiy sifatlari darajasini belgilovchi mezonlarning
ishlab chiqilishi hamda ularga tayangan holda faoliyat olib borish shaxs bilim, ko‘nikma va malakalarining
sifatini baholovchi ko‘rsatgichlar mavjud bo‘ladi. O‘zbekistonda milliy amaliy san’at va hunarmandchilikni
rivojlantirishda  Respublika Vazirlar Mahkamasining 10 iyul 346 sonli qarorida 1997 vyilgi "Xalg badiiy
hunarmandchiligi va amaliy san’atini yanada rivojlantirishni davlat yo‘li bilan qo‘llab quvvatlash chora tadbirlari
to‘g‘risida"gi qarori alohida ahamiyat kasb etdi. Ana shu garor asosida "Musavvir" ilmiy ishlab chigarish Markazi
tashkil etilib, uning qoshida "Hunarmand" uyushmasi faoliyat ko‘rsata boshladi. Bu uyushma o‘z saflariga minglab
tajribali, shuningdek, yosh ustalarni birlashtirdi. Ularning ijodiy ishlari uchun har tomonlama shart sharoitlar yaratib
berilmoqda, ma’naviy va moddiy yordam ko‘rsatilmogda. Uyushmaning deyarli barcha viloyatlarda bo‘linmalari
ochilgan bo‘lib, u yerdagi ustalar mahalliy amaliy san’atni milliy badiiy an’analarini rivojlantirib yuksak badiiy
saviyali asarlar yaratmoqdalar. Hozirgi zamon xalq ustalaridan A. Akbarov, A. Abdullayev, A Umarov,
S. Rahmatullayev, A.Karimov, M. Murodov, B. Rahmonberdiyev, N. Oblaqulov va boshqa ustalar xorijiy
mamalakatlarda o‘tkazilgan qator ko‘rgazmalarda o‘z asarlari bilan gatnashib kelmoqdalar. Jumladan,
Fransiyaning Parij shahrida, Olmoniyaning Berlin shahrida, Malaziyaning Kuala Lumpur shahrida, Yaponiyaning
Tokio shahrida, Hindistoning Dehli shahrida, Moskva va Olmaota shaharlarida o‘tkazilgan ko‘rgazmalar shular
jumlasidandir.

Tasviriy san’at darslarida, dars qahramoni portreti asarlaridan namunalar, hayoti va ijodi bilan bog‘liq
krossvordlar, guldasta va boshga mukofotlar bilan bezatiladi.

«Sinov darslar»i odatda bob yoki bo‘lim yakunida, o‘quv choragi yoki o‘quv yili yakunida barcha
umumta’lim fanlaridan tashkil etib o‘tkazilishi mumkin.

Bu darsning o°ziga xos xususiyati shundaki, u pedagogik texnologiya elementlariga asoslangan turli
ko‘rinishlarda tashkil etilishi mumkin. Uning variantlarini tanlash har bir fan mutaxassisining mahoratiga,
ilmiy salohiyati va eng asosiysi, uning pedagogik tajribasiga bog‘liq. Biz quyida hamma o‘quv fanlariga mos
tushadigan sinov darsi variantini keltirmogchimiz:

1. O‘quvchi va ikki o‘quvchidan iborat sinov komissiyasi tuziladi. O‘qituvchi komissiyasi raisi
o‘quvchilar a’zo qilib tayinlanadilar.

2. Sinovning birinchi bosgichi og‘zaki savol - javob bo‘lib, 20 - 30 ta mavzuga doir savollar doskasiga
yozib qgo‘yiladi. Sinovga chigarilgan har o‘quvchi kimida 2 ta savolga javob berishi lozim. Undan o‘tganlar
sinovning ikkinchi bosgichiga ishtirok etish xugugini go‘lga kiritadi.

3. Sinovning ikkinchi bosgichi o‘tilgan bob yoki bo‘lim mavzulari asosida tuzilgan 15 ta savoldan iborat
test sinovi bo‘lib, test topshirig varagalari o‘quvchilar soniga mos ravishda ko‘paytiriladi.

4. Dars yakunida og‘zaki savol - javoblar xamda test topshiriglari yakuni bo‘yicha baholarni sinov
komissiyasi ¢’lon giladi.

«Zakovat» bu dars orqali o‘quvchilarni intelektual rivojlantirish ancha samarali hisoblanadi. Unda
tasvirly san’at matematika, fizika, informatika, kimyo, biologiya, geografiya, til va boshqa barcha o‘quv
fanlarida samarali foydalanish mumkin. Odatda, ma’lum fanning muayyan bob yoki bo‘limi yakunlangach
bunday darslarni tashkil etib o‘tkazish ancha samarali hisoblanadi. Darsni o‘tkazish tartibi quyidagicha:

I. Sinfdagi bilimli, zukko o‘quvchilardan 6 nafari tanlanib «zakovat» klubi tashkil etiladi.

Il. Boshlovchi (a’lochi o‘quvchi yoki fan o‘qituvchisi) 10 kun oldin sinfdagi xar bir o‘quvchidan dars
mavzulariga mos 2 tadan gizigarli savol - topshiriglari tuzdirib oladi va topshiriqlarini to‘plashni tashkil etadi.
Topshirig mazmunining maxfiyligi ta’minlanishi zarur. Tushgan savollardan 11 tasi saralanib tanlanadi.

I1l. «Zakovat» darsida boshlovchining yordamchisi konvertlarni ragamlab chiqgadi. Ishtirokchilar navbat
bilan konvertlarni tortib 1 dagiga ichida savollarga umumguruhda (6 kishi) nomidan yakuniy javob beradilar.

Bu o‘yinda komanda a’zolari yoki tomoshabinlar g‘olib bo‘lishi mumkin.

3 kishidan iborat hakamlar xay’ati, berilgan savollar hamda javoblarni baholab beradilar. Eng yaxshi savol
ya’ni, eng zukko «zakovat» klubi ishtirokchisi gimmatbaho kitoblar bilan takdirlanib boriladi.

«Ijodiy darslar» barcha umum ta’lim tasviriy san’at fanidan o‘tkazilishi mumkin. Ilg‘or tajriba shuni
ko‘rsatadiki, bunday darslarni ta’lim tayyorgarligi ancha yuqori bo‘lgan sinf o‘quvchilari ishtirokida o‘tkazish
yaxshi samara beradi. «ljodiy darslar»ni tashkil etish metodikasi quyidagicha:

Sinf o‘quvchilari ixtiyoriy ravishda 5 ta guruhga ajratiladi.

1 - 2 guruhlarga yangi dars mavzusi bo‘yicha rasm ishlash yoki krossvordlar tuzish topshiriladi. Bunga
10 dagiga vaqt ajratiladi.

3 - 4 guruhlarga dars mavzusi bo‘yicha «Evrika» - mantigiy - didaktik savollar berilib shu asosda o‘yin
olib boriladi. Unda har o‘quvchiga 2 tadan savol -topshirig beriladi. Javoblar uchun 10 dagiga vaqt ajratiladi.

5 - guruh «Senaristlar» guruhi bo‘lib, ular dars mavzusiga bag‘ishlab, xujjatli, multfilm shakllaridan birini
tanlab senariy yozadilar. Senariy usuli xajviy, yumoristik jiddiy, drama shakllarida bo‘lishi mumkin.

3 kishidan iborat xakamlar xay’ati ijodiy ishlar ko‘rigini o‘tkazadi va natijalarga ball qo‘yadi. Hakamlar
ishining yakuni uchun 5 - 10 daqgiga kifoya. Bu darsda musiqali tanaffus bo‘lishi mumkin.

Bunda noan’anaviy darsni barcha o‘quv fanlarida tashkil etib o‘tkazish mumkin. O‘qituvchi ma’lum bir
bo‘limni o‘rganishdan oldin shu bo‘lim mavzulari yuzasidan 15 - 20 ta «ijodiy ish» chizilgan mavzusini
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ajratadi va uni o‘quvchilarga tarqatadi. Eng a’lochi o‘quvchilardan «ilmiy rahbar» tayinlaydi. [jodiy ish olgan
o‘quvchilarga «ilmiy tadqgiqotchi» nomi beriladi. Har bir ijodiy ishga 1 nafar «opponent» tayinlanadi. [jodiy
ish himoyasi umumlashtiruvchi takrorlash darsida amalga oshiriladi. O‘qituvchi «ilmiy kengash raisi»
vazifasini bajaradi. Har bir ijodiy ishni himoya qiluvchi o‘quvchiga tanlangan mavzusi bo‘yicha ma’ruza
uchun 5 daqiqa vagqt beriladi. «Opponent» ijodiy ishni bajarishga yo‘l qo‘yilgan kamchiliklar, ularni bartaraf
etish hagidagi mulohazalarni 2 dagigada bayon etadi. [lmiy rahbar mazkur ish yuzasidan fikrini bayon etib o‘z
bahosini e’lon qiladi. Ijodiy ishlar muhokamasi tugagach, 3 kishidan iborat sanoq komissiyasi, byulletenlar
tarqatib yopiq ovozda ilmiy kengash a’zolarining ijodiy ishga qo‘ygan baholarini aniglaydi. Kengash raisi dars
so‘ngida ijodiy ishlarga qo‘yilgan baholarni «ilmiy kengash» nomidan e’lon giladi.

Sinf o‘quvchilariga darsning boshida 2 - 30 minut mavzudagi asosiy muammo haqida yo‘naltiruvchi
topshiriqlar beriladi. So‘ngra sinf 3 - 4 o‘quvchidan iborat kichik guruhlarga ajratiladi. Bu guruhlarning
sardorlari bo‘ladi. O‘quvchi kichik guruhlarda ishlanganda, darsda faol ishtirok etish xuqugiga, boshlovchi
rolida bo‘lishiga, bir - biridan o‘rganishga va turli nuqtai nazarni qadrlashga o‘rganadi. Usul quyidagi tartibda
qo‘llaniladi.

1. Faoliyat yo‘nalishi aniglanadi. Muammodan bir - biriga bog‘liq bo‘lgan masalalar belgilaniladi.

2. Kerakli asos yaratiladi. O‘quvchilar mazkur muammmo haqida ma’lum bir tushunchaga ega bo‘lishlari
kerak.

3. Guruhlarga 3 - 4 tadan o‘quvchilar birlashtiriladi. Guruh rahbarlari tayinlanadi.

4. O‘quvchi tomonidan mazkur muammo bo‘yicha o‘quvchilarga aniq ko‘rsatmalar beriladi.

5. O‘quvchilarning ishi qo‘llab - quvvatlab va yo‘naltirib turiladi.

6. Mazkur masala yuzasidan har bir guruh rahbari 0‘z guruhdoshlarl nomidan chiqib o‘z nuqtai nazarini
bayon etadi. 8 - 10 ta guruh rahbari chiqib o‘z nuqtai nazarini himoya qlladl O‘qituvchi yakuniy xulosalaydi.

Xayoliy sayohat darsi ta’limning bu interfaol usuli tasviriy san’at tarixi, geografiya, til adabiyot va
boshqa fanlardan kullanilishi mumkin. Tarixdan biror davirdagi ma’lum bir davlat tarixiga oid, geografidan
biror bir kishlok, materik, orol, davlat bo’ylab xayoliy sayoxat kilib uni yozma tarzda yozish talab etiladi.
Ishtirokchi uzi mustaqil (ilxom bilan) usha joyni chizish yoki yozma tasvirlash kerak. Kimning chizmasi yoki
yozma tasvirlashi mazmunan yuqori saviyada yozilgan bo‘lsa, u golib hisoblanadi.

Yugorida qgayd etib o‘tganimizdek, pedagogik texnologiyalarning markazida o‘qituvchi hamda o‘quvchi
o‘rtasidagi mulogotga asoslangan faoliyat turadi. An’anaviy ta’lim texnologiyasidan fargli ravishda ushbu
faoliyat jarayonida o‘quvchi yetakchilik rolini bajaradi. O‘quvchining o‘quv - bilim jarayonidagi yetakchiligi
quyidagi pedagogik vazifalarni ijobiy hal etish imkonini beradi:

1) o‘quvchida nazariy bilimlar hamda faoliyatni o‘zlashtirishga bo‘lgan ichki ehtiyoj hamda rag‘batni
garor toptirish;

2) nazariy bilimlar hamda faoliyatni o‘zlashtirishga nisbatan ongli yondashuvni vujudga keltirish;

3) ularda mustaqil faoliyat yuritish ko‘nikmalarini shakllantirish;

4) tasviriy san’at o‘quvchilarining faolligini ta’minlash;

5) tasviriy san’at o‘quvchilarida mustaqil fikr yuritish, nazariy va amaliy bilimlarning mohiyatini tahlil
etish, anglash, ular xususida ma’lum xulosalar chiqarish, umumlashtirish va ularni amaliy faoliyatga tatbiq
etish borasidagi ko‘nikmalarni shakllantirish hamda takomillashtirish;

6) o°z faoliyatini nazorat qilish va baholash layoqatini qaror toptirish.

Pedagogik texnologiyalarni ta’lim amaliyotida qo‘llash bilan birga ularning samaradorligini ham
baholashga alohida ahamiyat berish kerak.

Pedagogik texnologiyalarning samaradorligini aniglash mezonlari pedagogik faoliyatni tashkil etishdan
ko‘zlangan maqsad va uning natijalanganlik darajasini aniqlashga imkon beradi.
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Tasviriy san’at va amaliy bezak san’ati
mutaxassisligi magistranti

O‘QUVCHILARNI TAYYORLASHDA TASVIRIY SAN’AT O‘QITISH METODIKASI

Magola mavzusining dolzarbligi uning amaliy ahamiyati bilan belgilanadi.Magolada magistrning
o ’quvchilarni tayyorlashda tasviriy san’at o qitish metodikasini o rgatish tajribasi tahlil gilingan.

Kanum cysnap: dekorativ, amaliy san’at , haykaltaroshlik ,o gitish usullari.
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The relevance of the topic of the article is determined by its practical significance. The article analyzes
the experience of the master in teaching methods of teaching fine arts in the preparation of students.

Key words: decorativeness, applied arts, sculpture , teaching methods.

Tasviriy san’at fanlari bo‘yicha yuqori malakali mutaxassislar tayyorlashda "Tasviriy san’at o‘qitish
metodikasi" o‘rganiladigan asosiy kurslardin biri bo‘lib, u bo‘lajak o‘qituvchilarni amaliy mashg‘ulotlarda
metodik jihatdan tayyorgarligini takomillashtirishning muhim omilidir. Bu amalda mashg‘ulotlar III - IV
bosgich talabalarini badiiy - kasbiy bilimini, malaka va mahoratini shakllantirishga hamda ularni maktab
o‘quvchilariga badiiy ta’lim - tarbiya berish jarayonida qo‘llashga o‘rgatishga qaratilgan.

"Metod" so‘zi grekcha bo‘lib, «Tadgiqot yo‘li», «bilish usuli» ma’nosini anglatadi. Pedagogika o‘qitish
metodlari deganda, maktab o‘quvchilarning bilim, maxorat va malakalarini egallashida, ularning ijodiy
qobiliyatlarini rivojlantirishda va dunyoqarashini tarkib topdirishda o‘qituvchilarning qo‘llagan ish usullari
tushuniladi.

Metodika ta’lim - tarbiya jarayonida o‘qituvchining o‘quvchilar bilan ishlash usullarining mazmunining
xususiyatlariga qarab chigadi. Ma’lumki, maktabda o‘qitishning xilma - xil metodlari qo‘llaniladi. Bu yerda
ta’lim usuli, o‘quv materiallarining joylashishi (o‘quv, reja, dastur), ta’lim prinsiplari va yana (so‘ngida), o‘quv
tarbiyaviy ishlarning umumiy magsad va vazifalari eng muhim ahamiyatga egadir.

Metodika so‘zi avvalo ta’lim va tarbiyaning samarali usullarini majmui ma’nosini bildiradi, mazkur
metodik qo‘llanma akademik kasb hunar litsey va kolejlarida tasviriy san’atni o‘qitish metodikasining bir qator
jihatlari ko‘rib chiqiladi.

Tasviriy san’at o‘qitish metodlari deganda o‘qituvchining o‘quvchilar bilan ishlash usullari natijasida
o‘quv materiallarini yaxshi bilib olish darajasiga erishish va o°zlashtirish darajasini oshirilishi nazarda tutiladi.
Har bir o‘gitish metodlari o‘quvchilar egallashi lozim bo‘lgan bilimlarining mazmuni (hajmi)ga monand
tarzida ta’lim maqsadiga, o‘quvchilarning yosh va fiziologik xususiyatlariga bog‘liq. "Usul" iborasi pedagogik
adabiyotlarida tez - tez uchrab turadi. O‘qitish usuli — bu ta’lim - tarbiya alohida gismlari hisoblanadi, ularning
yig‘indisi o‘qitish metodlariga kiradi.

Umumiy yo‘nalishga qaratilgan ma’lum bir o‘qitish metodlari va usullarining majmuasidan o‘qitish tizimi
tuziladi.

Tasviriy san’at o‘qitish metodikasi pedagogik ilmiy fan sifatida tajribada sinalgan ishlarning nazariy
gismlarini umumlashtirib, amaliyotda samarali natijalar bergan o‘qitish metodlarini tagdim etadi. Metodika,
asosan, pedagogika, psixologiya, estetika va san’atshunoslikning tadqiqot natijalariga asoslanadi. U tasviriy
san’atni o‘rgatish qonun qoidalarini ta’riflab beradi, kelajak avlodni tarbiyalashning zamonaviy metodlarini
belgilaydi.

Amaliy metodika, ta’lim va tarbiyaning rivojlanish jarayonini o‘rganadi. Pedagogik mahorat
ko‘nikmalarini o‘rganish uni egallashga garatilgan ma’lum iste’dod, qobiliyatlar va ishtiyoglar (moyilliklar)
mavjud bo‘lishini ta’lab etadi, chunki metodika fani san’at pedagogikasining mashaqgqatli murakkab va juda
ma’suliyatli sohasidir.

Demak, tasviriy san’atni o‘qitish metodikasi fani pedagogika ilmining o‘quvchilarni tasviriy san’atga
o‘rgatish mazmuni, vazifalari va metodlarini o‘qitishning mazmuni, vazifalarini va metodlarini aniglovchi,
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ijjodiy ishlardagi oqilona usullarini o‘rganuvchi, ta’lim va tarbiyaning maqgsad va vazifalariga tayangan holda
samarali o‘quv jarayonini tashkil etuvchi, shakl va yo‘llarini tadqiq etuvchi sohasidir.

Tasviriy san’at metodikasi metodika fanining boshqa sohalari kabi umumiy va xususiy turlarga ajratiladi.

UMUMIY METODIKA - o‘quv faning nazariy qismini asoslariga qarashli savollarni va ko‘pchilik
fanlarga tegishli o‘qitish usul va uslublarini qo‘llanishlarini ko‘rib chigadi. Bular quyidagilar:

- tasviriy san’at fanining maqsad va vazifalari:

- tasviriy san’at fani dasturlarining tuzilishi va mazmuni:

- o‘qitishning tashkiliy shakllari va metodlarini ishlab chigish:

- ko‘rgazmali metodik vositalarni tadqiq qilish va tanlash (o‘quv ko‘rgazmali qurollar va texnik
vositalari):

- tasviriy san’atning boshqa fanlar bilan bog‘ligligi (adabiyot, musiqga, biologiya, tarix):

- tushunchalarni, iboralarni ta’riflash va boshqalar.

XUSUSIY METODIKA - biron - bir o‘quv fanining o‘qitish uslubi nazarda tutiladi .

- ko‘rgazmali qurollardan foydalanish bo‘yicha tavsiyalar beriladi:

- amaliy va ijodiy ishlarning mazmunlari aniglanadi va x.k.

Hozirgi kundagi rasm o‘rgatish metodikasi birdaniga kelib, shakllangan emas, bunga qadar mazkur
metodika shakllanishi va murakkab taraqqiyot yo‘lini bosib o‘tdi. Respublikamizda tasviriy san’atni o‘rgatish
metodikasining shakllanishida mahalliy olimlar, metodistlarning qator izlanishlari, o‘quv qo‘llanmalarning
ahamiyati juda katta o‘rin tutadi. Badiiy pedagogika metodika sohasidagi so‘ngi yutuqlari ko‘rsatilgan va
talabalarni pedagogik faoliyatga tayyorlash, ularni metodik bilim va mahoratlar bilan qurollantirish o‘qgitish
san’atini egallashiga yordam berishni o‘ziga asosiy magsad qilib qo‘ygan.

O‘qituvchi tasviriy va amaliy san’at darslarining tashkilotchisi, rahbari va ilhomchisi.

Yugqorida ko‘rsatib o‘tilgan o‘quv - tarbiyaviy vazifalarni amalga oshirishga dastur asosida o‘qitiladigan
tasviriy san’at mashg‘ulotlari narsaning asliga qarab tasvir chizish; xotira va mavzu asosida tasvir chizish;
dekorativ amaliy san’at va haykaltaroshlik: San’atni idrok qilish kabi turlarda olib boriladi. Quyida biz tasviriy
san’at faning turlarini ko‘rib chigamiz.

O‘qituvchi tasviriy san’at darslarida o‘quvchilarni dars mavzusiga aktivlashtirish uchun dars mavzusining
mazmuni, hayotdagi ahamiyati va uni chigish goidalari tushuntirishi zarur. Ba’zida o‘qituvchilar tasviriy san’at
darslarini tashkil etish uchun o‘quvchilarga dars mavzusi yuzasidan savollar berib, unga berilgan javoblarni
to‘ldirish kabi vositalardan foydalaniladi.

O‘quvchilar dars va darsdan tashqari vaqtlarda mustaqil ravishda bajarayotgan ishlari vositasi bilimga,
malakaga, ijjodiy ko‘nikmaga ega bo‘ldilar, o‘qituvchining vazifasi o‘quvchilarning mustaqil ishlariga yordam
berishi, rag‘barlantirish metodi asosida ilhomlantirish, yutuq va kamchiliklarni o‘z vaqtida ko‘rsatish, ularni
0‘z kuchiga ishonchini mustahkamlashida rahbarlik giladi.

Dars jarayonida har bir individual xususiyatlari bilan bir - biridan farq giladigan turli yoshdagi yoshlar
bilan ish olib boriladi. O‘quvchilar orasida ko‘rib turgan narsalarni to‘g‘ri tasvirlay oladigan xotira asosida
giynalmay rasm chizadiganlar bilan bir qatorda, oddiy tasvirga qarab nusxa ko‘chirishga ham qgiynaladiganlar
uchraydi. Bu borada biz ba’zi o‘quvchilarning ko‘rish qobilyatining sustligi, rang sezmasligi kabi boshqa
hollarini hisobga olishimiz kerak.

O‘quvchilarning qobiliyat va xususiyatlariga garab guruhlarga bo‘lib ta’lim berish metodiga o‘z vaqtida
rus pedagogi Ushinskiy ijobiy baho bergan edi.

"Sinf bolalarini bir birdan kuchli bo‘lgan bunday guruhlarga bo‘lib o‘tkazish zarur emas".- deb
ko‘rsatilgan edi.

Guruhlarga bo‘lib o‘qitish shuning uchun qulayki, kuchli o‘quvchilarga qo‘shimcha topshiriglar beriladi,
ular o‘zlariga berilgan topshiriglarni qiynalmay bajarib turishadi. Bo‘sh, qiynaladigan o‘quvchilar esa
o°‘quvchilardan va kuchli o‘quvchisidan o‘rganadi. Bunday o‘quvchilar tasvir chizishda surunkasiga orqada
goladilar, natijada ular o‘qishga qizigmay qoladilar. Bu o°qish ulardan ko‘proq aqliy kuch sarflashni talab
giladi. Shularni bartaraf gilish uchun sinfda olib boriladigan individual ishni ayrim o‘quvchilar bilan olib
boriladigan individual ish bilan qo‘shib olib borish kerak.

"Kuchli" biladigan o‘quvchilarga "kuchsiz" bilimli o‘quvchilarni biriktirib qo‘yish ham yaxshi natija
beradi. O‘quvchilarning tasviriy faoliyatini aktivlashtirishda, ayrim o‘quvchilar bilan yakka tartibda
munosabatda bo‘lish va unga pedogogik ta’sir o‘tkazish ham katta ahamiyatga ega.

Ta’limni individuallashtirish masalasi hozirgi davrda pedagog va psixolog olimlar va metodistlarni
gizigtirmogda. M.N. Skatin, N.N. Rostovsev, M.I. Mahmudov, V.S. Kuzin, B.P. Yusupov, S.S.
Bulatov asarlarida bu masalalar yoritilgan. Sinfdagi bolalar hagidagi dastlabki ma’lumotlarga ega bo‘lgandan
keyin, o‘qituvchi hamma bolalarning qobiliyat va malakalariga qarab quyidagi gruppalarga bo‘ladilar:

1. Tasviriy faoliyati yaxshi rivojlangan, kuzatuvchanligi, ijodiy tasavuri taraqqgiy gilgan, tasviriy san’at

162



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

materiallarini o‘zlashtirgan yoki tez o‘zlashtira oladigan o‘quvchilar. Bu 3 toifa o‘quvchilarning har biri bilan
alohida ishlab, ularning barchasini darsga giziqtirish uchun kuyidagi usullardan foydalanishi maqul bo‘lar edi.

2. Kuzatuvchanligi, ijodiy tassavuri o‘rtacha rivojlangan tasviriy san’at materiallarini o‘gituvchi
yordamida o‘zlashtira oladigan o‘quvchilar guruhi.

3. Kuzatish ko‘nikmasi yaxshi rivojlanmagan, ijodiy tassavuri bo‘lmagan, tasviriy san’at materiallarini
o‘qituvchilar yordamida qiyin o‘zlashtiradigan o‘quvchilar.

Bunday dars o‘tish bizning fikrimizcha o‘quvchilarning aktivligini oshiradi.

O‘quvchilar bilan individual ishlashning ahamiyati katta. Bu metod yordamida qologlarsiz o‘qitish
darajasiga etish mumkin. Bundan tashkari tasviriy san’at sinf xonalari etarlicha yorug‘ bo‘lishi kerak.
Yorug‘lik normal bo‘lmagan joyda ko‘rish sezgilariga zo‘r berish zararlidir. Bunday xollarda o‘quvchilarning
tez charchashlari ogibatida darsga bo‘lgan qiziqishlari sustlashishiga olib keladi.
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Amnmep IIUPUHOB

VKATYBYU

Mupdaiiz HYPYJIJIAEB
Maructp, Byxopo gaBinaT yHUBEpCUTETU

TACBUPUI CAHBATHHU YKUTHIIJIA TABJUM TEXHOJOIMSICUHUHT YPHU

Annomayus

Tavaumnu mexunono2usiauimupul 0y VKUMUWL HCAPAEHULA MEXHOIO0SUK EHOQUIULL ACOCUOa MABIUM
Makcaonapuea 3pUUHUKE 3He MAaxOy1 Uyilapu 6a camapaiu 60CUMANApUHU MAaoOUuK Kuiyeuu 6a
KOHYHUSMAAPHU 04Ub 6epysuu nedaco2ux WyHAIUUoOup.

Annomayuu

Texnonoeuzayus obpazosanus - nedazozuyeckoe HanpasieHue, KOmMopoe 6800um Haubojee
OnmuMabHvle cnocoowl U IghghekmusHvle cpedcmea OOCMUIICEHUs. 00PA308AMENbHLIX Yeaell U PACKpbleaem
3AKOHOMEPHOCMU HA OCHO8E MEXHOI02UHEeCKO20 N00X00d K npoyeccy 00yuenus.

Annotation

The technologicalization of education is a pedagogical direction that introduces the most optimal ways
and effective means of achieving educational goals and reveals the laws on the basis of a technological
approach to the teaching process.

Kanum cysznap: mexnonoeus, nedazo2ux, maceupuii canvam, yKUmuid, mavium, Maxopam, 3aMOHAGUL,
dapc

Kniouesvie cnosa: mexwonoeus, nedazoeuxa, u3odpazumenbHoe UCKYCCmMEo, obyuenue, obpazosauue,
Macmepcmeo, cO8peMeHHoe, YPOK.

Keywords: technology, pedagogy, fine arts, teaching, education, skill, modern, lesson

V36exucron PecryGmukacy MUIIHIT Ba MabHABUI-MabpUdHil Ta-pakKUETUHUHAT MyBabdaKUATIAPHHH
oenrumad Oepysum, Oy TyO Bazum-(asapHUHT OOII XapaKaTIAHTHPYBYHM Kydd TIEAArOTHK TEXHOJOTHSIAp-HU
aMaauéTra TaTOuK STHIIIAH noopat. buHOOApHH, IEAArOTHK TEXHOJIOTHSIAp paKkoOaTdapIonT Kaapiap Tai-
€pJIoBUM OJNMH Ba YpTa Maxcyc YKyB IOPTIapH XaMa eJaror-yKuTyBUMTra KyHuinaaurad 3aMOH Tajiadiapw,
Mejaror YKUTYBYMHUHT KacOWH Maxopa-Td, TanaOajJapHUHT OHTH, OWIMMH, MyHEKApAIIWHU YCTUPHIIL,
(haoJIMKIIa-PUHHU OIIMPHII OPKAJIH TabJUM CaMapaJopIurura 3pHUINUIl OuiaH OOFJIMK Macaaiap MaKMYHHA
udomanaim.

3aMOHABUH TENATOTHK TEXHOJIOTHUSJIAPHUHT DHT ACOCHH Heru3u Oy TabIuM OepyBUH Ba TABIUM
ONTyBUMHUHT XAMKOPJIMKAA OeNTuiaHraH MakcaiuaH KadomariaHraH HaTtwkara H>pUIIANUIAPH YIYH
TAHJIAHTAH TEXHOJIOTUsIapura OornuK. ByHmai Vkutumn skapaéuuuma makcan Oyiuua kxadoJiaTiaHraH
HATWXKAra 3pUINUIIIA KYJUTAHUIAAUTAH Xap OMp TAbIUM TEXHOJIOTHUICU TABJIUM OCpPYBUYM BA TABJIUM OJIyBUU
Yypracuma XaMKOpIWK (AONUATHHN TAIIKWI 3Ta OJcd, YKYB XApa€HUAA TABJIAM ONYBUHIAD MYCTAKHII
(ukpai oncanap, WKOAUN UILIAHN oJicanap, U3IaHCAIAP, TAXJIHII 3T OJICAIAp, Y3Iapura, rypyxra, rypyx 3ca
ynapra 6axo 6epa ojca, TabIuM OepyBYH YIAPHUHT OyHAANH (DAONUATIAPH YIyH HMKOHUST BA MAPOUT SpaTa
0JICa, 8HA NIy YUTHII )KapaAEHHUHT aCOCH XMUCOOIAHAIH.

Tabnmumpa SHTM TEJarornk TEXHOJOTHSUIAD JKOPHHA KWIMHAETTaH  XO3UPrd MIAPOWT MaKTad
VKUTYBUWIIapUIaH Oy coxalla XaM KYI HapcaHu OWIMIIHU, YPTraHWIIHU TaKo30 3Tajau. bupuHuumaH, y
TabBIUMIa SIHTUYa SHOAIIMINHYA EPKUH TacaBBYp Kuja OJIMIIM, MKKUHYMJIAH, MEJAaroruK >KaMoa paxHaMoCu
cudartuna uHTEPHAOT TABIUM yCYIUIAPUHHU TAIIKWJI KHWJIa OJHII MaXOpaTHHH ITyXTa Y3JIAIITHPHO OJTaH
OYnuIY, YYMHYUZAH WHHOBAIIMOH TEXHOJIOTHS yCyjulapura OyWCHHAMPWITAH 3aMOHABHUH  Japc Ba
MabHABUAT OYinya TaAOWpIapHU TaxXJMJ KWia ONUII CaHbaTura sra O0ynud, Oy MamFynoTinap YKyBUd
[IaXCUHU PUBOXKIIAHTHPUINTA KAHJAH TabCHUp KWJIA OJHINU TYTPUCHAATH V3 XyJOocalapuHH Oepa OJUIIA
JIO3UM.

Xap Oup YKYBUMHUHT MMKOHHATIAPHHU HAMOEH STHII YKUTYBUM (DAOJMSATHHUHI axaMHsATIA OyiraH
aXpanMac KucMIlapugaH OWpH CaHalaJuTaH PYXWUH Ty3aTHIl Ba PHBOMXUIIAHTUPHII OPKAIH INAPT-IIAPOUT
sipaTiaay. Yn3MadminK Japcura KynuAYa YKyBYHIap KU3UKMai i, Oy dca ¥3 HaBOaTuaa SSHTH OMIIMMITApHT
V31amTHPHUIILIA MAbIYM KHHUHYMITHKIAPHU KEITUPUO YruKapa . JJMKKaTH TapKOK YKYBUMIIAPHU JUKKATHHH
(baHTa XKaNO ITUII YUyH TAbJIUMa UHHOBAIMOH TEXHOJIOTHsUIap/aH (olinananui 3apyp.

TabIMMHU TEXHOJIOTMSUIALITUPUIL FOSCH SIHTUIMK 3Mac. XO3UPrU BAaKTAA «IEHaroruk TEXHOJIOTHUS
VKUTHUIIHUHT TEXHUK BOCHUTAJApH €KW KOMITBIOTEpiiapiaH (QoWmamaHuIl coXacuIard TagKUKOTIapIeK
KapaiManay, 0anku Oy TabJIUM caMapaJopiWrdHU OIIMPYBYM OMHJUIAPHH TaXJIMJI KWIIWII, WIUTA0 YHUKUII

164



2021, Maxsus son “PEDAGOGIK MAHORAT” ILMIY-NAZARIY VA METODIK JURNAL

XaMJa ycyJl Ba MaTepuaIapHH KYJUIall, IIYHUHTEK KYJUIaHWIa€TraH ycy/ulapHd Oaxomamn HYau OpKaiu
TabJIMM >KapaéHUHHMHT acocliapd Ba YHH MakOy/UIAIITHPUIN HYIJIapuHH WIUTA0 YHKHWITHA aHHUKJIAII
MaKcaJauaaru TaaKuKOTIuP».

TabaMMHU TEXHOJNOTHSUIAIITHPHUIL Oy YKUTHII >KapaHWIa TEXHOJOTWK EHAAIIMII aCOCHAA TaBJIUM
Makcaajapura SpHUIIMIIHMHT SHI MakOyn Hyulapu Ba caMapaid BOCHTAJIAPUHHM TAAOMK KWIYBUM Ba
KOHYHHUSATIApHH 04nO OepyBUM MeJarorvuk HyHanmumaup. Tabium Oepull yCYNWHH TaHJIAll Ba KyJJlail
KYNTuHa KyHuIard JUIaKTHK OMUJUTAPHU YTHOOPTa OJHII MYXHM:

Makcaauu Genruain (TabauM OEpHIIl MaKCaIH, MeJaroruk Basudanap, YKyB (GaoiausT HaTHKaIapH);
VKyB ax00pOT Ma3MyHH Xa)KMHU Ba MYPaKKaOIUTH (YM3MAYHIIHK (DaHUHUHT XyCYCHATH); YKYBUIIAPHUHT YKYB
HUMKOHUSATIApY (Tal€prapiuk gapaxkacH, (paoyuinru, KU3UKHUIIHN, KOOMIHSTH, Y3Ura XOC UMKOHHUSTIIAPH); BAKT
cap¢u (amoxuaa MaB3ynapra akpaTHJTaH BakT); TAbJIUM OepHII IApOUTH (TEXMK BOCHTANAP, KOMIBIOTEP
MarHuTiIN €3yB TaxTaCH MaxCyc JKMXO3JIaHTaH XOHa Ba OOIIKamap);VKATYBUYM Ba YKYBYM YpTacHIard,
KaMmoalard ¥3apo MyHocaOaTIIAapHUHT XYCYCHSTIAapH;, YKyBUWIAD COHH, YKUTYBUYHMHUHT YYyKyp
OMJIMMIOHJIMTH Ba Maxcuid cudarinapu (MabKys 10 TONWITaH yCyUIApHU KYJUTAIHN OMITHI).

TabauM ycynu — TabJIUM TEXHOJOTHACHHUHT TApKUOUI TaIKKUII 3TyBUUCH OYIH0, Yn3Madmink haHuaa
OM3 KyiiHaru TabiiuM yeyluaal Goigatanamus: 1abopaTopus YCyiH, MallK, aMalldil WII yCYITH.

By ycynmapna tabnum OepyBun: OMIMMIIAPHU Y3NAITUPUII Ba MYCTaxKamiall, SHTH OWIMMIIApHU
KUOUPHIL, HaMyHa Oyiinda XapakaTapHuH Oa)kapulll Majaka Ba KYHHKMAQJIAPHU LIAK/UIAHTHPHUII Oyinua
TabJIUM OJyBUMIap (GaoNUATHHM TAIKWUIATUPagu. TabinMm omyBumiap: 0eBOCUTA TabJIUM OEpyBUMHHMHT
OOIIYMINTYAa TaxJIuia KWiaguiap, TaKKoCIalauiaap, yMylallTHpaguiap, Taiép HamyHa Oyiinda amanuit
XapaxatiapHu Oakapaauiap.

TabmuM TeXHONOTHIIApAAH sSHA OUpH TypyxJjapra Oynud YKUTHIN YCYIH XaM MaBxXyamup. TacBupwmid
CaHbpaT JapCcHlia YKWTaHJIWK Japakacu OVyimua 3-5 YKyBummaH umOopaT OYnAraH Xap XM TypyXJapHHU
LIaKJUTaHTHPHO, Xap OMp Typyxra yMyMHH MaB3yHUHI KUCMHUHU — OUp TOMMpHK Oepaau, Oy Oyitnua Oapya
VYKyB rypyxJapH UIUTaiad. XaMMa alnoxXuaa TOMMIUPUKHYA Oakapaly Ba MaB3y OViindya MyCTaKHJ MILUIAHAH.
Xap Oup rypyxzaru rypyx CapAopiapyd HII SIKyHHHM Ba HATIDKJIAPUHU TaKAMMOTHUHHM IBJIOH KWIAIU.
VKuTyBuM an6aTTa TONMIMPUKHE Gaxapuul MyBa(haKUsSTHHH, MyoMala MaJaHHATHHHM HA30paT KA.
Baxapunran TONIIMPUK HATHXKATAPUHU TaXJIHI KUJIaad, 0axoa YTKa3aay Ba FOIUO TypyX aHUKJIaHAIH.

Bynnan tamkapu siHa KyHuaard METoJIap XaM MaBxKyu:

“TAPMOKJIAP” memoou — Tanabany MaHTUKAN (QUKpiani, yMyMui QUKp TOMpPAacHHHM KEHTaWTHPHII,
MYCTaKHJI paBHIa afadbuétnapaan GolgaNaHuIIHA  YpraTUilra KapaTuiraH.

“3x4” memoou — TanabarapHu 3pKUH GUKPIIANIL, KEHT IOMpaaa TypIiu Fosuiap - HU Oepa OJUIIN, TahIIuM
XKapa€HUAA SIKKA, KUYMK TypyX XOoJiga TaxJIMin 3TUO, Xyjnoca 4YMKapa OJMIIM, Tabpud Oepa onuiura
KapaTHITaH.

“BJIML]-YHUHH” Mmemoou — Xapakatiap KeTMa-KeTJIMTHMHH TYFpM TAIIKWI STUINra, MAaHTHKHiA
¢ukpnamra, ypraHaérrad IpeAMeTH aCOCUAa Ky, XUIMa-Xuil GUKpIapAaH, MablIyMOTIapAaH KePaKIUTUHH
TaHJIa0 OJMIIHM YPraTuiira KapaTui -TaH.

“UHTEPBbIIO” mexnukacu — Tanabda caBoil OCpHILL, SIIUTA OJIHIL, TYFPU KaBoO OEpHIL, CABOJIHH TYFpU
TY3ULIHM YPraTUIIra KapaTHiraH.

“UEPAPXUA" mexuuxacu — OOAWWTHHA YKUTHIN YCYJUIAPWHU KYJIall OPKAIX yJIapHU MaHTHUKHWH,
TaHKUJIUH, WKOIUH QuKpramra ypraTuira KapaTHira-.

“BYMEPAHI"” mexnuxacu — YKUTyBUYM TajaOalapHU Aapc >kapaéHuza, AapclaH TallKapuaa TYpiH
ajabuériap, MaTHIAp OWiaH WMILIAl, YpraHWITaH MaTe -pHaliHu Enuaa cakiaald Konuil, cy3mad Oepa oJul,
(uKpUHM PPKHH XoJiga 0aH 3Ta OJMII Xamjaa Oup Japc JaBomuja Oapya TanabaiapHu 0axojail oJuiira
KapaTuJiraH.

“TAJIAFA” mpenuneu — Tanabanap OWIaH WHAMBHYaJ XOJIJa HIIUTANI YKUTYBYM Ba Tayada ypracuiaaru
TYCUKHU WYK KMJIUII, XaMKOPJIMK/IA HIUTAII HYJUTapUHU YpraTUILra KapaTHIraH.

“MYJIOKOT” mexnukacuHUHT ayIuTOpUs JWKKATHHH y3ura KajJ0 JTUll, Japc jkapaéHuaa
XaMKOPJIMKZAA (aosusAT KYpCaTHIIra, YHU TALIKUII 3TUIIHU YPraTUIlra KapaTHIraH.

“BOIIIKAPYB” mexnuxacu YKATYBUWIAPHA ayIUTOPUSHH OONIKAPUINIArd YCY/UTApHA XaMIa
TanadajJapHy Ul kapaéHuia OOLIKapuIl yCyJulapy OWjIaH TAHUIITHPYBYM Ba IIIyHTa YpraTUINTra KapaTHIraH.

XyJioca Ba TaBCHAIAP:

IOxopunma kypunraH TabIMM TEXHOJOTHSUIApUAAH TAaCBHUPHM caHbaT (GaHWma KyUlaml, YKyBUYMHHHT
caHbaTra 6Y/IraH KU3MKUIIMHA OPTHPAHM. YKUTYBYHHHHT ¥3 MXTHCOCH OyHHMYa GHMIMMIAPMHM OLIMPHIIL
YKyBUH mIaxcura GpaoJ TabCUp KYpCaTHUIIMHYU YpraHuira, Oup cy3 Ounan aifTrana, kacoO MaxopaTHH sIHA XaM
OLIMPHILTA OJUO KeNnaau.
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3aMOHaBUH MEAArOrMK TEXHOJOTHSAHHU KYIJIALITHUHT MyXUM TapOUsSBUN axaMUATH LIYHOAKH, YKyBUHIA
SIIIUPUHHUO TypraH KOOWIIMST Ba UCTEHAOATApHH pYEOTa YNKapaay Xam/ia yiaapaa ¥3 MMKOHHUSTIapHUra UIIOHY
OwiaH EHmamumHu Tapousuiaian. TabJIUMHUHT UHTEp(}AON YCY/UIAPUHUA MakTabd amanuéTuia KYyJuUiall,
YKyBUHMra TacBUpUH caHbaT (paHmaH ypraHugagurad WIMHHA TylITyHYa Ba KOHYHUSTJIApHU IIYHYaKd YpraHuo
KOJIMacqaH, OaJIki YHH KeNTHPUO YMKApyBYH cabalIapHU XaM aHUKJIAIITHPHINTa Epam Oepau.

VKyBuma unmuii QyHEKApalIHKM MAK/UIAHYBHMAA, Y3IUTHHH TAHUIITHPHUINA, MYpakka® BasuaTIapia
V3UHM OpKUH TyTHO MYCTaKWiI paBUIIga TYFpU WYN TaHnail OWIMINKAA 3aMOHABHH TEAAarOorHK
TEXHOJIOTHAJIAPHUHT aXaMHUATH KaTTa.

K¥yn neparoruk anabuérnapaa TabauM caMapagopIurura SpUIIHIIHIHT 1037120 yCyIIapu Xakuaa WiMui
TaBCHsJIAp KENTHpHATaH Oynub, Oy ycyligapHH KYyJUlall acocaH YKUTYBYM 3MMMAcura HOKJIATHITaH.
3aMOHaBUHM MEAATOTHK TEXHOJIOTHANapJa MapKasuil ypuHIa YKyBUM MIaXCH KyWmiraH. byHna ykuTyBum
TaIIKMJIOTYM Ba Ma3sMyHHH TYIAupyBuM Basudacwuau Oaxapaan. bu3z 3aMoOHaBHN  IeJaroruk
TEXHOJOTHSJIAPHUHT Oan3wiiapura Tabpud OepIuk xoJjoc. YIapHW TYIJIMPHIN, SHTWIAPHU Vitna® Tomwil,
caMapaJopJIMTMHH OIIUPUII aj10aTTa GapyaMu3AaH U3JIaHUIIHY Tanal 3Taau.
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